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SIDE I SIDE II 


Prelude 

Es isl ein' Ros' entsprungen Johannes Brahms 

Gailya Morris, Organist 

Processional 

Once in Royal David’s City H.J. Gauntlett 

The Bidding Prayer 

The Rev. Jerome Thompson 
Chaplain of the College 


Invitatory 

Break Forth, O Beauteous Heavenly Light J.S. Bach 

(From the Christmas Oratorio) 

First Lesson Genesis III. 8-15 

God announceth in the Garden of Eden that the seed of 
woman shall bruise the serpent’s head. 

Reader: A Ripon Middle School student, Miss Carol Rohde 


Carol 

Sans Day Carol Cornish 

Second Lesson Isaiah IX. 2, 6-7 

God’s kingdom is foretold by Esaias 

Reader: A Ripon High School student, Mr. Ian Jones 


Carol 

It Came Upon the Midnight Clear 


Trad. English 
Adapted by Arthur Sullivan 


Third Lesson Isaiah XL. 1-8 

The prophet proclaimeth good news- to a people in exile 

Reader: The Dean of the College. Dr, Henry Pommer 


Hymn 

O Come, 0 Come. Emmanuel Adapted from Plainsong 



First Congregational Church, Ripon, where the Festival was held on December 
12, 1976. Grateful acknowledgement is made to the parish and to the Reverend 
Richard Carlelon, Minister. 


Carol 

Sussex Carol 


Trad. English 
Arranged by David Willcocks 


Fourth Lesson Luke I. 26-35,38 

The Angel Gabriel saluteth the Blessed Virgin Mary 
Reader: A member of the faculty, Dr. Dino Zei 


Carol 

A Babe is Bom 


English 

Arranged by Robert Chambers 


Fifth Lesson Luke II. 8-16 

The shepherds go unto the Manger 

Reader: The President of the College, Dr. Bernard Adams 

Hymn 

Joy to the World! the Lord is Come Attributed to G.F. Handel 

Carol 

Make we Joy now in this Fest Old English 

Setting by William Walton 

Sixth Lesson Matt. II. 1-5, 7-1 1 

The Wise Men are led by the Star to Jesus 

Reader: A College student, Mr. Douglas Kings 


Carol 

The Three Kings Peter Cornelius 

( with Douglas Morris, baritone soloist) Arranged by Ivor Atkins 

Seventh Lesson St. John I. 1-14 

St. John unfoldeth the great mystery of the Incarnation 
Reader: A member of the faculty. Dr. William Tyree 


Recessional 

Hark the Herald Angels Sing Felix Mendelssohn 

Descant by David Willcocks 


The Blessing 

The Rev. Richard Carleton 

First Congregational United Church of Christ 


Postlude 

Vom Himmel hoch da komm' ich her Johann Pachelbel 



Chamber Singers 
Douglas Morris, Conductor 


Bill Ainslie 

Valisa Little 

Jennifer Baker 

Alan Lovell 

Adelc Binning 

Diane Moloney 

Marcy Billington 

Bryan Nelson 

Jennifer Brengle 

Amy Niemann 

David Coker 

Anthony Nowak 

John Colwell 

Margaret Perkins 

Joel Eastman 

Steve Rashid 

John Gibson 

Grace Redman 

James Goodrich 

Rebecca Reese 

James Greenebaum 

Steve Snyder 

Patricia Jones 

Jeanne Spychalla 

Beverley Lamb 

Paula Stellmacher 
Timothy Thomas 


Festival Consultant: William Tyree 





Concept Development: Bill Comeau, Carl Genatossio, Phyllis Waldman, David Schlothauer, Peter Shaw, David Cordeiro 
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Musicians /Drums: Bob LaValle / Bass: Ethan Winer /Guitars: Rob Carlson, Phil Cramer, Ethan Winer / Keyboards: Rob Carlson, Willy Newcomb / 

Strings: Herb Baumel, Erika Palmquist, Vincent Pasternak, Harry Zaratzian / 

Horns: Phil Orr, A rtie Sine / Conga: Hubert Martin / Vocalists: George Barrett, Rob Carlson, Barbara LaValle, Nancy Trew 
Dave Kane is "The Duke" with additional voices by: Ilene Braunstein, Rob Carlson, Phyllis Waldman / 

Engineered by: Ethan Winer / Mixed by: Peter Hodgson at The Recording Center, Norwalk, Connecticut 
We take PRIDE in thanking the following people for their invaluable assistance: 

Larry Tyson, Debbie Johnson, Vincent Pasternak, R.S.V. & Associates, Boston, Massachusetts. 
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bandoneon & orchestra 


VIOLINS 

Dovid Arenz Marfin H. Sauser 

Frances Arm Patricio Salvatierra 

Thomas O'Donnell Willard Shull 

Lorentz Ottzen Frank Walton 

Benjamin Picone Harry C. Wilkinson 

VIOLAS 

Peter Bertolino 
David Erwin 

CELLOS 
Jere Flint 
Kathleen Kee 
Donovan Schumacher 

BASS 

Albert L. DeRamus 

ELECTRIC BASS 

John Mulken 

DRUMS 

Roy Yeager 

PERCUSSION (Vibes, Bells, Bongos) 

Bo Wagner 

CONGAS 

William D. Gowen 

GUITAR (Electric-Acoustic) 

Ken Mims 

PIANO & ELECTRIC PIANO 

George T. Dogias 

FLUTE, ALTO & SOPRANO SAX 
Charles R. Lane 

ARRANGER & CONDUCTOR 

Skip Lane 

RECORDING & MIXING ENGINEERS 
Milan Bodgan 
Ken Laxton 
Tony Reole 

MASTERING 

Milan Bodgan 

PRODUCER: Mario W. Peralta 


SIDE ONE 

1. WHAT A DIFFERENCE A DAY MAKES (3:07) 

M. Grever 

2. KILLING ME SOFTLY (2:33) 

Gimbel-Fox 

3. WHERE IS THE LOVE (2:32) 

McDonald-Solter 

4. PAVANE FOR A DEAD PRINCESS (3:38) 

M. Ravel 

5. YOU ARE THE SUNSHINE OF MY LIFE (2:57) 

S. Wonder 

6. MORE (2:54) 

R. Ortolani— N. Oliviero 

SIDE TWO 

1. THE WAY WE WERE (4:08) 

M. Hamlish 

2. SING (2:07) 

Raposo 

3. IT'S IMPOSSIBLE (2:50) 

Manzanero 

4. TIE A YELLOW RIBBON 'ROUND 
THE OLE OAK TREE (2:40) 
Levine-Brown 

5. FOR THE GOOD TIMES (2:57) 

Kristofferson 

6. GODFATHER'S THEME ( 1 :34) 

Nino Rota 
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Words to live by 

If you see the need to restore lost 
pride back into your (not quite, but 
almost) lifeless group, consider first the 
idea of a unifying identity. One slogan, 
motto, or mascot that distinguishes your 
class from the rest of the school. Perhaps 
some words to live by. 

And where does one look for 
inspirational words to live by? 

Consider Confucius. Buy a box of 
fortune cookies. For true spiritual guid- 
ance consult Father Guido Sarducci. 

Find a phrase, a quote, or a class pet to 
represent your sophomore class. (A 
playboy bunny does not qualify as a class 
pet.) Make it serious or funny. Mean- 
ingful or nutty. List suggestions on a 
ballot and ask everyone to vote. Take 
pride in your words to live by. Remem- 
ber, some great figures in history have 
left their mottos as symbols of strong 
ideals and beliefs. For example, the 
Czechoslovakian playboy who declared, 
“I am a wild and crazy guy.” The athlete 
who fought his way to the top with the 
words, “I am the greatest.” The glam- 
orous television personality who shook 
the world with, “If it isn’t one thing, it’s 
another.” 

Your words to live by can be a way 
of uniting your class under a common 
banner. For fun, have T-shirts made 
with your slogan and wear them to 
school. Everyone will see that you’re 
proud to be a part of a terrific sophomore 
class. 



E- 1 30/ Printed in USA 7/80 



Our class has 
its day 

Of 9 high school students surveyed 
in a bogus opinion poll, 10 agreed that a 
clast? day is the perfect, fun way to raise 
funds for a needy cause. Of these same 9 
students asked about the planning of a 
class day, clearly 1 1 out of 9 agreed that 
planning a class day should definitely 
come before having a class day. (12 of 
the 9 students were in unanimous agree- 
ment about the potentially dangerous 
side effects of the Rocky Horror Picture 
Show, but no one asked them so their 
answers didn’t count.) 

A class day is like a carnival with 
booths set up for various events. A flea 
market, for example, with contributions 
from basements and attics. A kissing 
booth with a favorite teacher selling real 
kisses or the chocolate candy kind. A 
male beauty pageant for the title of “Mr. 
Sophomore Class,” judged by the female 
teachers. Create some exciting booths 
and charge a nominal fee for each activ- 
ity. You’ll be surprised at just how much 
money you will earn for your favorite 
charity or school cause (new band uni- 
forms, football helmets, etc.). Oh, and to 
add to the color of it all, ask everyone on 
class day to wear only the school colors. 
(Pity you if they’re purple and orange.) 

100 of every 99 students ignored by 
our opinion poll agree that class day at 
their school was a smashing success. 
They had fun. They raised money for a 
needy cause. And they now have so 
much pride that they’ll never again take 
part in a bogus opinion poll. 




The recognized leader in recognizing people. 
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The Wheeler- 
Dealer Bikeathon 

You’ve heard of marathons, 
decathalons, and the Jerry Lewis 
Telethon. Some prove athletic stamina. 
Some raise money for charity. The 
wheeler-dealer bikeathon is the chance 
for your class to do both. 

How do you get the wheels in 
motion? Find a local organization that 
could use a fund-raising event — an 
orphanage, a retirement home, a school 
for the handicapped. Solicit sponsors 
(parents, teachers, local businessmen) to 
donate $1 for every mile you ride. Then 
advertise the event with posters in local 
shop windows. Ask the newspaper to 
cover the story. Invite the mayor. Set 
up the bike route. Whip your body into 
shape. (Please don’t use a real whip.) 
Check out your bike for the long road 
ahead. Ask members of the organization 
you’re helping to come down to cheer 
you on. Decorate balloons with a 
“wheeler-dealer bikeathon” logo. Line 
the route with crepe paper. Sell refresh- 
ments at “The Handle Bar.” And when 
the last bike pulls up to the finish line, 
reward everyone for their efforts with a 
“peddlers’ picnic lunch.” 

With the wheeler-dealer bikeathon 
you raise money for a good cause, dis- 
cover muscles you never knew you had, 
and start the cycle for an annual bikea- 
thon in your community. Take pride in 
your acccomplishment. Ride on! 
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A star is born 

Is there someone in your class 
always humming the latest tune? Or tap- 
ping his feet to the newest beat? 

Or a class clown with a joke for 
every occasion? 

An artist constantly doodling 
cartoons? 

Are there classmates you suspect of 
having some great hidden talent just 
busting for a chance to perform? Well, 
give them the chance to ham it up in the 
all-school revue, a talent show sponsored 
by the sophomore class. Ask everyone to 
participate. 

Maybe your principal spends his 
weekends as lead guitarist in a rock 
group. Could be that the chief custodian 
is a terrific magician, and perhaps the 
ladies working in the cafeteria sing in a 
barbershop quartet. 

Hold auditions. Set up the program. 
Arrange to use the auditorium for the 
event, and have lighting and staging 
rehearsals. Choose an emcee. Invite par- 
ents and friends to attend. To include 
the artistic talents of painters, cartoon- 
ists, sculptors, etc., set up an art gallery 
near the auditorium. Guests can enjoy 
the display before the show and during 
intermission. Your all-school revue will 
not only be great fun but may produce 
some new star talent. With enough 
enthusiasm from the audience, your 
principal may decide to take his rock 
group on the road. The class comic may 
try out his routine in Las Vegas. Or 
maybe the whole gang will get a guest 
shot on the Gong Show. Now wouldn’t 
that give you a feeling of pride! 
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A Food Faire 

Has your class been fishing for a 
meaty money-raising event? Are you in 
the market for a delicious way to start a 
class fund? Well here’s a tasty sugges- 
tion: try an international Food Faire. 
Sound appetizing? 

Invite students, teachers, and par- 
ents to prepare their favorite ethnic 
dishes, and set up the cafeteria to look 
like a European food bazaar. Ask the 
gourmet chefs to sell their goodies 
(inexpensively) and to contribute the 
profits to the class fund (for a future trip 
or dance). 

Invest in large quantities of Alka 
Seltzer and invite the Home Ec. Class to 
prepare some tasty dishes. (Especially 
their famous brownies that can be sold 
alternately as pet rocks or paper- 
weights.) 

Have the class artists design and 
decorate food booths. 

Invite local bands to provide 
entertainment. 

Ask the foreign language classes to 
prepare colorful signs with English 
translations. 

Imagine the aroma of piping hot 
Italian linguine next to the simmering 
Swedish meatballs, by the side of Ameri- 
can rancho style ribs, to the left of the 
German strudel, down the way from the 
Chinese egg rolls, and all a mile and a 
half from the nearest golden arches. 

Whether broiled, baked, or fried, 
your International Food Faire is another 
matter of pride. 
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Let it begin 
with me 

Clean up your act. Clean up your 
room. Clean up that joke. A clean 
sweep. Come clean. Clean hands. Clean 
out of phrases using the word clean. 

You may have guessed by now that 
we are getting to the neat ideas of a 
neighborhood clean-up project. (An idea 
that’s sweeping the nation.) It’s a way 
for your class to do something to help 
beautify your community. Clear out a 
ballfield or park that’s overgrown with 
weeds and plant a garden. Clean out a 
local stream. Rake through a weather- 
beaten beach. 

In most neighborhoods there is at 
least one piece of abandoned or dilapi- 
dated property that, with some time and 
effort, could be restored to its original 
condition. Often these buildings are 
owned by the city or town and can be 
purchased for as little as $1. To take on 
the project of restoring a building, 
gather together the people in your class 
with experience in plumbing, wiring, 
painting, etc. Ask teachers to help. 

Draw up a plan of the work to be done. 
Set up a work schedule. Make it a social 
gathering, too. Bring your radios. Order 
a pizza. Play your pride album for 
inspiration. Upon completion of your 
restoration project, consider reselling 
the property for a profit and use the 
money for a class trip. Or turn the build- 
ing into a social club, a student union, or 
a study center. 

Y ou’ll be helping to raise property 
values. It will be a place for neighbors to 
gather, and the accomplishment will be a 
constant source of pride for your class. 
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This class has 
no class 

No class? Is that what you think of 
your class? Suffering from a serious case 
of low morale? Are your spirits at rock 
bottom? Is a fire drill the high point of 
your day? Well, a new musical remedy 
for ailing enthusiasm is now available to 
you. Not produced by K-Tel Records and 
offered free to you (that’s no money 
down), the original cast recording of the 
newest hit album, “It’s A Matter Of 
Pride,” complete with wall poster is on 
its way to you. That’s right. Absolutely 
free and without obligation, your class 
can take the pride cure that’s sweeping 
the country and saving spirits in high 
schools from coast to coast. 

Recommended by former users like 
the Blues Brothers (no longer blue) and 
The Grateful Dead (now happy to be 
alive), this album is skyrocketing to the 
top of the charts and will take you along 
for the ride. 

Be sure to act now. Join millions of 
other in-the-know people like yourself 
and be a pride groupie. Sophomore 
classes everywhere are into it. So don’t 
be left out. Start today. It’s A Matter 
Of Pride. 




The recognized leader in recognizing people. 
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Be a good sport 

Are there people in your class 
breaking the four-minute mile when that 
last bell of the day rings? 

Are there students doing hurdles 
over tables in the cafeteria for another 
piece of chocolate cake? 

Is there someone with a pitching 
arm capable of speeding a paper airplane 
right through the science lab? 

Well if athletic superiority like that 
is running, jumping, and flying through 
your school, then it’s time for an all- 
school Olympic competition. 

It’s a chance for the sports stars to 
show-off and to be awarded medals for 
their efforts. With the help of the gym 
teachers, plan the events and post entry 
sheets around the building. Have a 
softball game with male teachers 
against female teachers. Offer a 
basketball game of the best girls’ 
team vs. the best boys’ team. Have 
a ping-pong tournament. Or try to 
set a ball-bouncing record. In the 
school Olympics anything goes. Ask 
the cheerleaders and pep club to get 
involved. Ask the band to play at 
the opening ceremonies, and intro- 
duce the judges’ panel made up of 
students and teachers. 

Oh, and be sure to include 
teachers into the competition. 

Some of them have great athletic 
ability, you know. Think of the times 
they dash through the hall chasing kids, 
use muscle to break up fights, and 
display fancy footwork to avoid flying 
spit balls. And remember, if you 
compete with the principal in the pole- 
vaulting event and she wins, well, at 
least you tried and still have your pride. 



1^1 Balfour, 

The recognized leader in recognizing people. 
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Some other great ideas you may want to 
consider as Pride Projects: 


Design a Class Seal 
or Logo 

You present the concept, Balfour 
wall do the artwork. 

Design a Kite 
Contest 

Judge the most unusual, best flyer, 
most comical 

An All-School 
Reunion 

Re-unite all graduates and invite 
them to visit their alma mater 

Dance Marathon 

Couples dance the night away for 
charity 

Bumper Sticker 
Contest/Car Wash 

Design a bumper sticker promoting 
safe driving give away the stickers at a 
school car wash 

Class Wall 

Ask the principal for your own place 
to communicate pride . . . tack up post- 
ers, display old baby pictures and guess 
who’s who. 
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presents 


The Sound 

of Vermont 

SIDE A 

1. GREEN MOUNTAIN BOY 
PETER ISAACSON 

2. STAY ALL NIGHT 
PINE ISLAND 

3. YOU DON'T KNOW HOW LUCKY 
ROAD APPLE 

4. SNOWFALL 
BANJO DAN & MIDNIGHT PLOWBOYS 

5. FADED PRINTS 
COCO & LONESOME ROAD BAND 

6. SATIN DOLL 
JOHNSON JAZZ ENSEMBLE 

7. SAP BEER 
JOHN CASSELBAND 


A collection of Vermont’s most exciting musicians. 

Chittenden Trust is proud to present this unique collection of music by 
Vermont artists. Each one of us derives a very personal pleasure from all 
forms of the arts, and it is Chittenden's pleasure to have had a hand in the 
continuing support and encouragement of The Arts in Vermont. We hope 
you enjoy the music on this album as much as we do. 


SIDEB 

1. ALLEGRO FROM ROMEO & JULIET 
TCHAIKOVSKY 

VERMONT SYMPHONY ORCHESTRA 

2. CONCERTO IN D 

FOR FOUR SOLO VIOLINS, 
HARPSICHORD. AND STRINGS 
VIVALDI 
ALLEGRO 

LARGO — LARGHETTO 
ALLEGRO 

VERMONT SYMPHONY AND STAFF OF 
THE COMPOSER'S CONFERENCE AT 
JOHNSON COLLEGE 1975 



SIDE A 

1. GREEN MOUNTAIN BOY (Beaumont Belle 
Music) PETER AND JOHN ISAACSON Two of 
Vermont's most exciting and durable folk musi- 
cians They have appeared throughout Vermont 
performing their own sensitive material to fans of 
ail ages Their fascination with and love of the 
Green Mountain State is evident in this their most 
popular song. Peter and John appear courtesy of 
Philo/Fretless Records. Folk is alive and well in 
Vermont. 

2. STAY ALL NIGHT (Peer International) PINE 
ISLAND. Pine Island is probably Vermont's best 
old timey string band and with the release of their 
new record NO CURB SERVICE on Green Moun- 
tain Records (GMS 1052) may well be on their 
way to the national reputation they richly deserve 
Old Timey is alive and well in Vermont. 

3. YOU DON'T KNOW HOW LUCKY YOU ARE 
(Dan Gillmor) ROAD APPLE A versatile and fluid 
group of musicians centered around Dan Gillmor 
and Doug McClaran. Road Apple has performed 
extensively throughout Vermont and a good deal 
on the West Coast. They are currently at work on 
a new single to complement their first Fretless LP 
Road Apple appears courtesy of Philo/Fretless 
Records. Country Rock is alive and well in Ver- 
mont 

4. SNOWFALL (Al Davis) BANJO DAN AND 
THE MIDNIGHT PLOWBOYS. This exciting 
bluegrass group has a repertoire which is an 
outgrowth of traditional instruments and har- 
monies, but the accent is different. Their songs 
are all original and many deal with life in the North 
Country The Plowboys appear courtesy of 
Philo/Fretless Records Bluegrass is alive and 
well in Vermont. 

5. FADED PRINTS OF COUNTRY LIVING 

(Mark Greenburg) COCO AND THE LONESOME 
ROAD BAND A relatively new and highly original 


country group combining the best of traditional 
country and their own original songs. They have 
played side by side with the likes of Hank Snow 
and Ernest Tubb and are destined to make their 
own mark on the country music scene Country 
music is alive and well in Vermont. 

6. SATIN DOLL (Strayhorn-Ellington) JOHN- 
SON JAZZ ENSEMBLE Collection of musicians 
from Johnson College and community. They 
have electrified audiences in Northern Vermont 
with their professional and original performances 
of jazz classics. The group has produced their 
own record which is available from Box 999 
Johnson College Jazz is alive and well in Ver- 
mont. 

7. SAP BEER (John Cassel) JOHN CASSEL 
BAND. Perhaps the most thoroughly versatile 
band playing the Vermont scene, the John Cas- 
sel Band needs no introduction to Vermonters. 
The band has played from one end of the stale to 
the other and stunned audiences with the diver- 
sity of their material They can play ten hours, 
cover five distinct idioms and never repeal a 
tune The John Cassel Band appears courtesy of 
Philo/Fretless Records. Jazz, Country, R & B, 
Rock, and Big Band are all alive and well in Ver- 
mont. 

SIDEB 

THE VERMONT SYMPHONY ORCHESTRA, 
founded in 1935 by Dr Alan Carter, became the 
official Stale Symphony of Vermont by act of the 
legislature in 1939, the first state symphony in the 
nation. During its forty year history, the orchestra, 
first as an amateur group, and in recent years as 
a fully professional ensemble has performed 
hundreds of concerts and youth pro- 
grams throughout Vermont and its bordering 
communities, bringing the sound of the sym- 
phony orchestra to two generations of Vermon- 
ters and their neighbors. 


The two selections on this disc are conducted by 
the symphony's new Music Director and Conduc- 
tor Maestro Efrain Guigui who joined the or- 
chestra this season. Maestro Guigui, originally 
from Argentina, has worked with Furtwaengler, 
von Karajan, Klemperer and many other 
luminaries in the field of classical music. The sig- 
nificant positions Maestro Guigui has held in 
North America are too numerous to detail here 
except to say that as the director of conducting 
classes at the world renowned Conservatory of 
Music founded by Pablo Casals in Puerto Rico, it 
was said by the great pianist Jesus Maria San- 
roma who for many years worked under Kous- 
sevitsky , "Let me put it succinctly, he is one of the 
best musicians I have ever enjoyed watching and 
listening to " Maestro Guigui makes his home in 
Middlebury with his wife Elena and their two chil- 
dren, Martin and Ana. Dr. Carter continued with 
the organization as Conductor Laureat and re- 
mained very active with his Chamber Conference 
activities until his death in September, 1975. 

The Familiar Romeo and Juliet Fantasy Overture 
of Tchaikovsky, recorded live in concert, re- 
ceived standing ovations in performances 
throughout the state. 

Maestro Guigui is well known in this state as con- 
ductor of the Symphony. Not as many are familiar 
with his international reputation as a conductor of 
new music. In addition to his responsibilities with 
the symphony, he is musical director of the 
Composer's Conference and Chamber Music 
Center at Johnson College in Johnson, Vermont, 
a meeting of twenty young composers who as- 
semble to have their new works performed by a 
staff ol professional instrumentalists under 
Guigui’s baton. The players involved are equally 
at home in contemporary music as In the more 
standard repertoire. This recording of the Vivaldi 
Concerto for Four Solo Violins was the happy re- 


sult of members of the Vermont Symphony join- 
ing with members of the Composer s Conference 
staff at the final concert of the 1 975 session. Sol- 
oists are Alvin Rogers and Ben Hudson of the 
symphony and guest soloists Rolff Schulte and 
Linda Quan. all members of the Composer's Con- 
ference staff. 

In speaking of his orchestra, Maestro Guigui 
says. "Our task is not only to bring the sound of 
the Symphony to adult audiences. Our school 
concerts, presented with the financial assistance 
of the Vermont Council on the Arts, awakens the 
interest of young people in the spiritual values of 
great music. Also by providing performing op- 
portunities for local talented performers and 
composers, we help build professional careers 
for Vermonters. In addition, the presence of the 
Orchestra attracts professional performers of 
high ability to Vermont where they enter the 
teaching forces of the state schools and col- 
leges A good example is the arrival this year of 
the fine Buffalo String Quartet, a prize winning 
ensemble, now in residence at Johnson College 


Manufactured in U.S.A. 

®/© 1975 Earth Audio Techniques. Inc 
The Barn 

N. Ferrisburg, VT 05473 
STEREO V-127 

Cover art from an original woodcut, "Farm in East 
Barnard", 1 9" x 25" by Sabra Johnson Field 

Album designed by Harcomm Associates, 
Cambridge. MA 

Produced and recorded by Earth Audio Techni- 
ques. Inc. N Ferrisburg, VT, for the Chittenden 
Trust Company under license from the various ar- 
tists and their companies 




CLARENCE LEVINE JR 

And 

UPTOWN 



Vocals & Piano 
CLARENCE LEVINE JR. 

Bass Guitar 

ELMOND "SKIP" TURNER JR. 
Drums & Percussion 
t GEORGE OUTLAW 

Percussion & Drums 


S&ane 'tyoun 

SIDE ONE 

t 1. STARS FELL ON ALABAMA 

* 2. THEME FROM ARTHUR 

* 3. SHARE YOUR LOVE 

t 4. UP WHERE WE BELONG 

SIDE TWO 

t* 1. GROOVIN' 
t 2. THE GREATEST LOVE 
t 3. GEORGIA 

* 4. THE SWEETEST THING 


This album was recorded at Sound Trax Studios 
Raleigh, NC 

Producer: Clarence Levine Jr. 

Engineer: Perry Cheatham 
for more information write 
Clarence Levine Jr. 

P.O. Box 913 
Pinehurst, NC 28374 


The producers of this album wish to thank Mr. Jacques Brunette 
for his kind help in the production of this album. 
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TRINITY IS ON CAMPUS 



/ (Tom Paxton) 

Song of th#£tawn— Music by/Michael O'Brien 
If I HaC^A Ship (Masbn Williams) 

Our Hoti§eJ£fiel Silverstein) 

A pastoral description of the band's boyhood 
Give Ireland Back to the Irish — 

(Or just send them Paul McCartney's royalties) 


The Rutgers Student Center 

Rutgers University 


boo ool 


Imagine a room filled with 6 
hypnotic melody of "Danny Bo 


fc-njo, bagpipe, and^re 

live performances is r 
Trinity II, Chris King 


New Brunswick, NJ 08903 
201-932-7962 


cspite providing enter- 


, topped off wit 


Engineers— Peter Savel & Hans Kastensmith 
of Specialized Audio, Saratoga Springs, N Y 


For information about bookings write or call: 

Trinity II 

157 West 57th Street, New York, N.Y. 10019 
(212) 582-6135 




Our special thanks to our good friends at THE 
GUINNESS-HARP CORP. and our many many 
friends everywhere; without whose help this 
album would not have been possible. 



^e// me o/c / j/eyfma/ej 
t^m /a/t/iy a at a/e. i 

tJ^// Jee you e/ie e/ay 
in >^e'e/e//er j ^tfrcc/t 


We dedicate this album to the memory of 
Terry Malone, 1952 to 1979 


M. Lussen 

Vocals, guitar, banjo, bass 

Side 2 

Our Most Requested Medley 
(George M. Cohan wouldn’t recogniz 
42nd Street today) 

We're having too much fun 
B S T 


Adclplii University • " Garden City, Long Island, New York 1 1530 




I (mediately 
Adelphl University. Thel 
During the In years 
College, Trinity 11 I 
never failed to draw 
Nite Live" program wl 
it took Just one appi 


good, some had. one GREAT'.) to an 
iversity programing people. 

ike O'Brien, Chris king and 
bulous TRINITY II BAND. Their fantastic 
supply of energy, and an uncanny ability 
icipatlon are just a few of the reasons 
nity II was a must for our pub at 

itablish Trinity II as the "house 


like the Trinity II Band: they arc a p 
Without question, they luve my complet 


Assistant Operations Director 
Ruth S. Harley University Centei 
Adelphl University 



mm 
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REACH OUT by the 

CHRISTIAN MINSTRELS 


REACH OUT is. . . . 

.... the intimacy of a group brought together 
by a desire to be themselves. 

.... the production of elements from eight 
individuals with a wealth of emotion. 

.... the love of people, an irresistible desire 
for the chance to perform. 

what they've done! 

In the reflection of some two and one half years, 
these young people have spread their music, smiles, 
and ultimate desire while singing some 150 engage- 
ments. They made their beginning by singing church 
services in area churches; then, realizing their growing 
musical maturity, they expanded their repertoire and 
it has been growing ever since. 

Their travels have endeared them to wide audi- 
ences in appearances over the entire state of Massachu- 
setts and more opportunities are lined up in the future. 

Thus, in bringing new sounds to people, they 
rose to considerable fame through their zesty arrange- 
ments, sparkling voices, polished harmony and many 
moods in music. They hand out plenty of melody, 
harmony and rhythm. . .talent that everyone enjoys 
listening to, no matter what age! 

They’re the living, singing proof to the older 
generation that teenagers aren't tone deaf and una- 
ware of the joys and sorrows facing the world today. 
Discover this in their songs: reflect, for a moment 
what they’re singing about; live their message. . . . 
with them, reach out! 

And the enthusiasm! It is more boundless than 
their repertoire. This can be credited to the unending 
support they receive from friends: Father Michael 
Devlin of the Springfield Diocese has been a spiritual 
leader as well as a vital booster to the group. Through 


ELIZABETH BELISLE Betty 

ARNOLD BENSON Arnie 

LOUANNE CHAPUT Putt 

SUSAN CLERMONT Sue 

DEBORAH HURLEY Debbie 

MARK LINCOURT Mark 

EILEEN ROBERTS Lee 

THERESA SUMAJ .Terri 


his efforts, the Christian Minstrels were able to make 
the acquaintance of Father John Callan, Boston Arch- 
diocese, who has kept them together when the ‘going 
got rough! With him were his people from Everett, 
Mass., some eight families who housed the group while 
they were on a weekend of performances in the Bos- 
ton area. Those unforgettable days were an impossible 
dream come true, the happiest of their young careers. 

A wealth of credit belongs to the generosity of 
Christopher Cain, who, in 1968, formed this group 
and in one short year raised them to unbelievable 
heights. Under his leadership, the Christian Minstrels 
transformed from an amateur school group to an inde- k 
pendent professional one. They became themselves, 
giving a personal accent to every song they sang, whe- 
ther it be the,spiritual, I’M NOT AFRAID of Indian 
rock, HAIR! All are persuasively authentic. Chris 
enlisted, in 1969, in the U.S. Air Force. 

The average age of the group is 1 7 and age is the 
only average thing there is about them. Betty is both 
strongwilled and child-like: Terri, is our ‘Polynesian 
beauty’: Debby, reaches out in song always, hand and 
heart; Sue, is the serious music lover: Eileen, lives 
intensely, full of love and tears; Mark, independent, 
born to organize: Louanne, makes lasting friends for 
everyone in the group and Arnie, the newest member 
has a voice, guitar and attitude that the Christian Min- 
stHs couldn’t do without. 

So, this is an album of memories, thanking 
everyone for the parties, the applause, the opportuni- 
ties, the kindness The Christian Minstrels invite 

you to listen to their whole lives and hear the voices, 
the feeling, the people behind it. 

Till later, love. 

Sue Clermont 




SIDE ONE 
Proud Mary 
Reach Out 

Those Were the Days 
Hymn 

I’m Not Afraid 
King of the Road 

SIDE TWO 

Impossible Dream 

Sunday Will Never Be the Same 

More 

Hair Medley 





COLUMBIA 


exciting new sounds in the folk tradition by 


Last Night I Had the Strangest Dream Peggy-0 
Go Tell It on the Mountain Wednesday Morning, 3 A.M. 
The Times They Are A-Changin' He Was My Brother 
The Sounds of Silence The Sun Is Burning Bleecker Street 
You Can Tell tire World Sparrow Benedictus 



STFRFn Lt ^ 

V “"360 SOUND" V 


Stereo— CS 9049 
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PRODUCED BY 
TOM WILSON 


Mono— CL 2249 Columbia 


WEDNESDAY MORNING, SAM 


exciting new sounds in the folk tradition by 

SIMON A GARFUNKEI. 


YOU CAN TELL THE WORLD 
LAST NIGHT I HAD THE STRANGEST 
DREAM 

BLEECKER STREET 

SPARROW 

BENEDICTUS 

THE SOUNDS OF SILENCE 


HE WAS MY BROTHER 
PEGGY-0 

GO TELL IT ON THE MOUNTAIN 
THE SUN IS BURNING 
THE TIMES THEY ARE A-CHANGIN' 
WEDNESDAY MORNING. 3 A M. 


Dear Paul, 


July 1, New York 


How’s London? I just want to interrupt your tea for a moment to let you know 
what’s been happening since you left. You know it kills me tha* you're in London 
now. goofing, while I'm here with three term papers ahead of me. And the album's 
sitting waiting downtown at Columbia in our cubby. 

Two things before I forget: Did you find a scooter for us? Call up that number 
I gave you, the guy knows all about these sort of things — he'll be very helpful. I 
expect to see you and the machine in Paris when I come after finals. Also send me 
the chords to "Wednesday Morning" because I expect to do singles at Gerde's 
for a few nights. 

Tom asked me yesterday if I would write the album notes. I told him I thought 
the author should explain his own songs, but I'm reconsidering. In fact, it’s a very 
pleasant task, I know how you feel about this, but . \ our greatest advocate) want 
as many as possible to understand as much as possible. Please understand that 
mine is the difficult position more than slightly analogous to the man who received 
Franz Kafka's dying request to burn al! his manuscripts, but who nonetheless felt 
obliged to rush off to the publisher at his first chance. Tr.e point is that you under- 
standing the songs, me believing in their worth, and Columbia recording them, is 
really not sufficient. So I decided last night to write the following as a "listener's 
guide" to the songs: 


I first heard He Was My Brother in June 1963 the week after Paul Simon wrote 
it. Cast in the Bob Dylan mold of that time, there was no subtlety in the song, no 
sophistication in the lyric; rather, the innocen- voice of an uncomfortable youth. 
The ending is joyously optimistic. I was happy to feel the way the song made me 
feel. It was clearly the product of considerable talent 

In September 1963, I returned from Berkeley, California, where I had spent the 
summer. Paul had just completed Sparrow and was already working on the third 
sung. With Sparrow begins much of the style that characterizes all the later work. 
The clarity of the song’s structure is matched by the simplicity of its subject. The 
song is asking: "Who will love?" Poetic personification is used for the answers: 
Greed ("the oak tree”), Vanity ("the swan”), Hypocrisy ("the wheat"). 

I was greatly impressed with Sparrow, and I arranged the two songs for us. We 
sang at Folk City that night and formed the partnership. 

I confess tha! Bleecker Street (finished in October 1963), was too much for 
me at first. The song is highly intellectual, the symbolism extremely challenging, 
The opening line in which the fog comes like a "shroud" over the city introduces 


the theme of "creative sterility." But it is the second verse which I find particularly 
significant: Voices leaking from a sad cafe, 

Smiling laces try to understand; 

I sa w a shadow touch a shadow's hand 
On Bleecker Street. 

The first line is a purely poetic image. The second line touches poignantly on 
human conditions of our time. To me, it shov/s the same perceptive psychological 
characterization as Sparrow — the "golden wheat" ("I would if I could but I cannot, 

I know"). The third line marks the first appearance of a theme that is to occupy 
great attention in later work — "lack of communication.' 

Tha author says that the poets ha^p "sold out" ("the poet writes his crooked 
rhvme"). The line ' T ty dollars pa y: vour rent" reminds one of Judas Iscariot’s 
betrayal of Christ for thirty pieces of silver Adm,rt. _ii>, the song is difficult to 
understand, but worth the effort. 

The Sounds of Silence is a major work. We were looking for a song on a larger 
scale, but this was more than either of us expected. Paul had the theme and the mel- 
ody set in November, but three months of frustrating attempts were necessary be- 
fore the song "burst forth." On February 19, 1964, the song practically wrote itself. 

Its theme is man's inability to communicate with man. The author sees the 
extent of communication as it is on only its most superficial and "commercial" level 
(of which the “neon sign" is representative). There is no serious understanding 
because there is no serious cornmu:.ip- ion — "people t-.,- no >vithout speaking — 
hearing without listening." No one dares take the risk of reaching out ("take my 
arms that I might reach you "i to disturb the sound of silence, The poet's attempts 
are equally futile (". . . but my words like silent raindrops fell within the wells of 
silence"). The ending is an enigma. I find my own meaning in it, but like most good 
works, it is best interpreted by each person individually. The words tell us that when 
meaningful communication fails, the only sound is silence. 

Wednesday Morning, 3 A.M., written in April 1964, is a change of pace. The 
heightened intensity of The Sounds of Silence has given way here to a gentle mood, 
and the melodv is once again a soft, smooth vehicle. It is a painting that sets a 
scene, sketches some details and quietly concludes. 

Paul — let me know what you think. I tried to be as honest as I can. You know 
how [I] [we] feel — there may or may not be a market for intellectuality, but there 
is your personal feel for the material, and ours for the performance. 

I promised I’d be down to the mastering next week to fight for the harmonica 
in “He Was My Brother." (Making an album is lots of fun.) 

Listen, try and get us a job for when I come. And no singing in the streets. 
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LAYBOYS 


Produced by: AAA IIIIOIIDIV. STUDIOS OK BOSTOIV 



Side One 


99 

CtU-Jtim& JojuoaUjia 

by the 




OUINTRY 



LAYBOYS 


TRUCK DRIVIN MAN 

SEE THE BIG MAN CRY 

THE BELLS OF ST. MARY'S 

I DON'T LOVE YOU ANYMORE 

DISTANT DRUMS 

NICKLES, QUARTERS AND DIMES 


Side Ju id 

WHEN MY BLUE MOON TURNS TO GOLD 
JUST BETWEEN THE TWO OF US 
MAIDEN'S PRAYER 
IT'S ANOTHER WORLD 
MIGHT AS WELL BE TALKING, 

TO THE WALL 
RUBBER DOLLY 


- LINEAR NOTES - 


It’s always a pleasure to introduce a new group to the world of recording. 
In this, their first album the COUNTRY PLAYBOYS demonstrated why they are 
one of New England’s most popular Country and Western groups. 

Organized in 1964 by Ed Boudreau they have developed a legion of loyal fans, 
as evident by a continuing run of over TWO YEARS at the VFW Club in 
Waltham, Massachusetts. 

Their music is decidedly modem-country, featuring the driving lead-guitar of 
Doug LeBlanc who doubles as musical arranger for the group; and the smooth, 
soulful “steeling” of young Tommy Cass. 

Ed Boudreau lays down the strong bass rhythm and takes an occasional turn 
on the electric mandolin that sets toes tapping as evident by the RUBBER DOLLY 
cut on the album. 


The majority of the vocalizing and rhythm guitar work is handled by Larry 
LcBlanc who features the hard-driving singing style so popular in today’s country 
music. 

For a change of pace drummer Bobby Cormier lays down his brushes and 
contributes a tender ballad such as: DISTANT DRUMS, one of the most request- 
ed numbers in his personal song book. 

The boys exhibit a versatility second to none as they switch instruments on 
various nuriibers. Only Tommy Cass remains a rock of ‘Steel’ as he blends his 
pedaled magic through the PLAYBOYS’ numbers. 

The mellifluous guitars of Doug and Tommy are outstanding on their haunting 
arrangement of the BELLS OF SAINT MARY’S. 

Whether it’s up-tempo or ballad, modem or traditional, the COUNTRY 
PLAYBOYS offer quality performances for every Country Music lover. 


BOB RILEY 


Produced by: BOB RILEY 
at the AAA Recording Studios 
Boston, Mass. 

Recording Engineer: JOSEPH SAIA 
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Inc. Marcos Rag 
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BOFETADA 3:27 

YO QUE VI VI A MAN DO 3:33 

V! VI R SIN 77 NO PUEDO 3:22 


CARA B 

. PORQUE NO PUEDO SER FELIZ 3: 1 7 
DIMELO DELANTE DE ELLA 2:35 
CUANDO NOS LLAMEN ABUELOS 3:09 
EN EL UMBRA L DE Ml PUER TA 2:44 
POXA 3:39 
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MANUEL ZYMELMAN 

Tenor 

Manuel Zymelman descends from a family of Eastern European Rabbis and Cantors. He grew up in 
Argentina and completed his formal musical training at a conservatory in Buenos Aires. There he also took 
a master's degree in Industrial Engineering. Since 1954 he has lived in Boston, where he earned both an 
M.S. in Industrial Management and a Doctorate in Economics from M. I. T. Now an Associate Professor at 
Northeastern University, he has been engaged in teaching and research there for the past five years. He has 
far from neglected his cantorial and musical talents, however. He has served as Cantor at Temple Reyim, 
Newton, Mass., since coming to America, and has also concertized, presenting standard tenor repertoire and 
songs from both his Jewish and Latin backgrounds. 


SIDE ONE 

WELCOMING THE SABBATH 

1. Shoui'oh Vatismach Tslyon 

Zion has heard and rejoiced 

And the cities of Judah have been glad 

Because of thy judgments, O Lord. 

For thou, O Lord, art supreme over all the earth. 
Thou art highly exalted over all gods. 

Hate evil, O you who love the Lord, 

Who preserves the souls of His pious ones; 

He rescues them from the hand of the wicked. 

Light is sown for ihe righteous. 

And rejoicing for the upright of heart. 

Rejoice, O ye righteous, in the Lord, 

And celebrate His holiness in praise. 

2. Lo Sevoishi Composed for the Cantor 

by I. Skliar 

Be not ashamed neither be confounded. 

Why art thou cast down, and why art thou disquieted? 
The poor of my people trust in Thee, and the city 
shall be builded on her own mound. 

3. Hashkiveinu 

Cause us, O Lord our God, to lie down in peace, and 
raise us up, O our King, unto life. Spread over us the 
tabernacle of Thy peace; direct us aright through 
Thine own good counsel; save us for Thy name's 
sake; be Thou a shield about us: remove from us 
every enemy, pestilence, sword, famine and sorrow; 
remove also the adversary from before us and from 
behind us. O shelter us beneath the shadow of Thy 
wings; for Thou, O God. art our Guardian and our 
Deliverer; yea, Thou, O God, art a gracious and 
Merciful King. 

4. V’shom’ru 

The children of Israel shall keep the Sabbath. 
Observing the Sabbath throughout their generations 
As an everlasting covenant. 

It is a sign between Me and the children of Israel 
forever 

That in six days the Lord made heaven and earth 
And on the seventh day He ceased from his labor 
and rested. 

5. R’tsch Vim’nuchoselnu 

Our God and God of our fathers, accept our rest. 
Sanctify us through Thy commandments, and grant 
our portion in thy Torah; satisfy us with Thy good- 
ness and gladden us with Thy salvation. Make our 


hearts pure to serve Thee in truth. In Thy loving 
favor, O Lord our God, let us inherit Thy holy 
Sabbath, and may Israel who sanctifies Thy name, 
rest thereon. Blessed art Thou, O Lord, who hallowesi 
the Sabbath. 

6. Sholom Alcicheni Composed by H. Fromm 


SIDE TWO 

SONGS 


1. Ko/hinkcs mil Mandlen Goldfaden 

Repeating "raisins and almonds" (rozhinkes mit 
mandlen), a mother lullabies her son to sleep — 
When you grow rich remember this song.” 

2. Tanchuni Golub 

Through the synagogue windows two Talmud students 
hear a wedding celebration. One looks away from his 
Talmud. He loves the bride in secret, and thus he 
despairs. 

3. Vchulai Sbaret 

Perhaps it was only a dream. Kineret, my Kineret. 

4. SLsi Admat Asharon Nardi 

Rejoice, land of Sharon. The earth, desolate so long, 
resounds to singing. The new pioneers come to make 
the land again yield beauty and richness. 

5. Ay Ay Ay Freire 

If your heart does not shelter love for me, do not 
tell me. My heart dies of cold because your heart 
of stone does not shelter it. 

6. E Lucevan Le Stellc (From “Tosca”) Puccini 

The stars shone brightly. And the air was mild and 
fragrant . . . 

My hour is fleeting . . . How cruel is death . 

Ah, Life was never sweeter. 

7. Del Cabello Mas Sutil Obradors 

From one subtle strand of your tresses I shall fashion 
a chain to draw you to my side. I wish that I were 
a cup, so that when you raise it to your lips you will 
be kissing mine. 


Fassett Recording Studio 
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IIOLH TIIE LINE] " 
F©< Much lieaven 
MACHO MAN 

I LoveThe Night Ijfe 




Hill tlllllll I cll k 

I HAS H Ahl l Oli IIAYMYT. 


SRJDIO 79 



YMCA 


(J. Morali - H. Belolo - V. Willis) 
Green Light/ASCAP 


I LOI/E THE NIGHT LIFE 


(A. Bridges - S. Hutcheson) 
Lowery/BMI 


LE FRE4K 


(Nile Rogers - B. Edwards) 
Chic/BMI 


A14CHOAMN 


(J. Morali - V. Willis P. Whitehead) 
Can't Stop/BMI 


I WAS AM DE FOR D4NCING 


(M. Lloyd - Scotti Brothers) 
Scot Tone/ASCAP 


A14G4RTHUR R4RK 


(J. Webb) 
Canopy/ASCAP 


HOLD THE LINE 


(Paich) 

Hudmar/ASCAP 


SEPTEMBER 


(M. White - A. McKay - A. Willis) 
Saggfire/Irving/Charyville/BMI - Steelchest/ASCAP 


TOO /MUCH HE4I/EN 


(B.& M. Gibb) 

Music For Unicef/BMI 
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HIS TRUMPET 
AND 

MAGIC CARPET 


leer Hoi u 

HIS TRUMPET 
AND 

MAGIC CARPET 


SIDE 1 

1. PUT YOUR HAND IN THE HAND 3:17 

G. MacLellan 

2. YOU MADE ME FEEL BRAND NEW 3:00 

Bill-Creed 

3. I WILL WAIT FOR YOU 4:03 

Le Grand-Gimbel 

4. THEME FROM GODFATHER 2:35 

N. Rota 

5. OUTER-SPACE 2:01 

L. Merian 

6. MAGIC CARPET 3:30 

Merian-Fels 


SIDE 2 

1. FOR THE GOOD TIMES 3:50 

K. Kristofferson 

2. SUGAR BLUES 3:10 

William-Fletcher 

3. SYMPHONY OF LOVE 2:05 

Lew-Tobin 

4. THE WAY WE WERE 3:55 

Hamlisch-Bergman-Bergman 

5. WHEN YOU WANNA BOGGIE 3:00 

G. Fels 

6. GETTING SENTIMENTAL OVER YOU 3:30 

Washington-Bassman 


Leon Merian, blessed as it were with fantastic range, unbelievable endurance, fat 
clean sound, and exciting brilliance, is equally exciting in the role of a driving, 
powerhouse “lead” horn or as a virile and provocative jazzman. In most of the top 
bands such as Gene Krupa, Boyd Raeburn, Pete Rupolo, Elliot Lawrence, Lucky 
Millinder. Dizzy Guillespie, Hugo Montenegro, & many more too numerous to 
mention here, he has been used in both capacities. Hardly any habitue of jazz 
clubs, or the nation’s dance halls has not heard his sparkling horn in some "name" 
band or out front of his own group. On Broadway he played the lead and jazz for 
"Silk Stockings" (Don Ameche), “Wonderful Town" (Rosalind Russell), "The Judy 
Garland Show" (Palace Theatre), “The Danny Kaye Show" (Palace Theatre), also 
doing guest appearances on the Steve Allen Show, Arthur Godfrey Show, and “The 
Bandstand Show," with Bert Parks. 

Leon Merian and his nine sidemen has, in this album, approached a basically jazz 
idiom with his own inherent enthusiasm and creativity. With the help of his friend 
Gordon Fels, a young and upcoming arranger on the scene, you will agree he has 
made the group sound like twice that number. Leon Merian is the kind of musician 
who believes in himself, his instrument and his group. Listen to what he says as he 
talks about this album: “I thoroughly enjoy and fully respect moderne jazz. 
However, I also think that the influence of rock music and pop music on jazz is 
actually saving jazz for the simple reason of its beat. Associating jazz with pop 
music is healthy and I might even say necessary to it. I don't think that it is 
necessary to lower our artistic abilities. We can still keep up our standards and still 
reach a great deal of people. I believe that this eclectic combination of pop and jazz 
is healthy both musically and economically. As a matter of fact I think that pop jazz 
(that is contemporary music which swings) has a great potential in the very near 
future— as big if not bigger than rock and roll." Listen to this album and see if you 
don't agree. 

Leroy Kirkland 

Producer, Composer, Arranger 


“HIS MAGIC CARPET 
MADE A 
MIRACLE” 


Here, recorded in song, is a true story of a devout 
storekeeper who put helping the needy above "tending 
store." He gave money to the poor. He aided boys in 
prison, and others who went off to war. In his little 
store he had a carpet where he often knelt to pray for 
troubled people. A severely crippled man, one day he 
prayed for relief from his own pain. He felt a great 
warmth, then rose and shouted for joy. The pain was 
gone. He could walk with ease again. 


MAHORN RECORDS, 515 Providence Hwy., DEDHAM, MASS. 02026 (Tel. 329-1950) 
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LADO A. 

1- Dos Parejas - Bol. 

I. Bonilla 

2- Cuento Chino - Vais 

J. Mejias 

3- Amorcito Mio - Bol. 

J. Cruz 

4- El Borrachito - Guar 

E. Gomez 

5- Carta Fria - Bol. 

L. Kalaff 

LADO B 

1- Amor Finjido-Bol. 

M. Rivera 

2- Pecados en la Vida - Vais 

J. Cruz 

3- Esperanzas Perdidas - Pasodoble 

M. Rodriguez 

4- Casualidad - Bol. 

J. Cruz 

5- Te has Equivocado - Chac. 

M. Rodriguez 

Primera Voz— Yolandita 
Primera guitarra— Segunda voz Miguel 
Segunda guitarra— Tercera voz Tinito 
Bajo— George Angueira 
Bateria— Efrain-"Co Amito” Sanchez 
Bongo— Yeye 

Segundo Requinto— Miguel 
Produccion — Del Trio Los Yey’s Tel. 203-785-0190 
Fotografia— J. Del Valle 
Engineer— Richard Robinson 




STONE SOUP 

By MARCIA BROWN 


THE CAMEL WHO TOOK A WALK 

By JACK TWORKOV- Illustrated by ROGER DUVOISIN 



2. The villagers hide iheir food 


1. The three soldiers 


1. The tiger at the foot of the tree 


2. The road through the jungle 


4. The soldiers begin stone soup 


3. No food for the soldiers 


little monkey 


3. A very beautiful camel 


5. The little 
squirrel 


Xi'T 6. How good the soup lasted 


6. The little bird 


8. Hurray for stone soup 




7. Waiting for the camel 


7. The soldiers wave farewell 


”5 1 by Jack Tworkov 


1947 by Marcia Brown 


SEE OTHER SIDE 
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by WESTON WOODS STUDIOS 

Produced by Morlo 

Schindol ' Music by Arthur Kloinor 






LENTIL 

By ROBERT McCLOSKEY 


V 


CHANTICLEER AND THE FOX 

By BARBARA COONEY 



1. Lentil couldn't 


2. He practices 
the harmonica 




3. The fox catches Chanticleer 


to school 


5. The widow 
gives chase 


5. The railroad station 



Produced by Morion Schindol ' Mmic by Arthur Kleiner 
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SEE OTHER SIDE 



MILLIONS OF CATS 

By WANDA GAG 


MIKE MULLIGAN AND HIS STEAM SHOVEL 

By VIRGINIA LEE BURTON 





3. Bringing the cats home 


5. A very homely little kitten 


7. The kitten grows nice and plump 


P 


: 'l l')28 by Coward-McCann, Inc. 


6. The kitten in the house 


8. The most beautiful cat in the world 


w 




3. No steam shovels wanted 


4. Popperville 



5. They begin to dig 



7. Building the town hall 


8. The janitor and the furnace 



PICTURE BOOK PARADE 

by WESTON WOODS STUDIOS 


rT by Virginia Lee Demetrius 


Pioducod by Morion Srhindol ■ Atuiic by /Arthur Kloinor 


SEE OTHER SIDE 
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MAKE WAY FOR DUCKLINGS 

By ROBERT McCLOSKEY 


LITTLE TOOT 

By HARDIE GRAMATKY 






1. The cutest little tugboat 


7. Back to the park 


@ 1941 by Robert McCloskcy 

PBP-2002 


8. Home to bed 


Morion 


6. 



WHITE SNOW, BRIGHT SNOW 

By ALVIN TRESSELT- Illustrated by ROGER DUVOISIN 


THE STORY ABOUT PING 

By MARJORIE FLACK and KURT WIESE 




5. The boy catches Ping 


6. Ping inside the basket 


PICTURE BOOK PARADE 
by WESTON WOODS STUDIOS 


vifi I".;.; by Marjorie Flack and Kurt Wiese 


8. Back home at last 


Produced by Morion Schindol • Music by Arthur Kleiner 


SEE OTHER SIDE 
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MADELINE S RESCUE 

By LUDWIG BEMELMANS 


THE BIGGEST BEAR 


By LYND WARD 


3. Johnny finds the little bear 


SEE OTHER SIDE 


© 1951, 1953 by Ludwig Bcmclmans 
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7. 

The bear 
in the trap 


1. Johnny Orchard 


5. 

The little 
bear 
grows up 


2. Grandfather met a bear 


PICTURE BOOK PARADE 


by WESTON WOODS STUDIOS 



Produced by Roy Emerson 


Side /Seile /Face I 


CELLO CONCERTO NO. I (BMl) 
(C Major /C-dur/ul majeur) 
I—Moderalo 
II— Adagio 
III— A lleg ro mollo 


Yo-Yo 

MA 

English Chamber Orchestra 
Jose-Luis Garcia, Conductor 

HAYDN 

CELLO CONCERTI 



Side /Seile /Face 2 

CELLO CONCERTO NO. 2 (PD) 
(D Major/ D-dur/ re majeur) 

I— Allegro moderato 

II— Adagio 

III- A llegro 


Yo-Yo Mo was bom on October 7. 1955 in Paris, of Chi- d'Art et d'Archeologie de I'Universite de Pans a I age de six 

nese porentage. He began his cello studies with his father at ans. En I 962, Monsieur Mo est entre a la Juilliard School et y a 
the age of four and gave his first recital at the Institute of Art etudie avec Janos Scholz et Leonard Rose. II a obtenu le Ires 
and Archeology at the University of Paris at the age of six. In convoite Prix Avery Fisher en 1 978. 

1962 Mr. Mo entered the Juilliard School and has studied with 

Janos Scholz and with Leonard Rose. He was awarded the Alors que le concerto pour violoncelle et orchestre en re majeur 
highly-coveted Avery Fisher Prize in 1 978. o pus 101 de Franz Joseph Haydn est reste au repertoire depuis 


n achevement en 1783, celui en ut majeur ny a fait qu'une 
Whereas the Concerto in D Major for Cello and Orchestra, apparition recenfe. 

Op. 101, by Franz Joseph Haydn (1 732-1809) has been a II reste que les deux concertos pour violoncelle du grand 

staple of the repertory since its composition in (roughly) 1783, Haydn ont eu lun et I'autre une carriere tortueuse. Celui en re 
the Concerto in C Major for Cello and Orchestra is a compara- majeur fut longtemps a ttribue a leleve de Haydn Anton Kraft, 


et il fut meme arrange a la Fin du XIXe siecle par le compositeur 
et musicologue beige Franqois Gevaert, gprei avoir ete soumis 
a une transcription pour flute et orchestre, dans la premiere 
n decennie du XIXe siecle, par I'arrangeur allemand par excel- 
i S j. lence Carl Friedrich Ebers. 

Celui en ut majeur, au contraire, resta in/oue pendant 
pres que deux-cents ans. Haydn lui-meme inclut deux concertos 


live newcomer to the ranks of concertos for cello. 

But then, both Cello Concertos by Haydn have had 
checkered careers. The D Major for many years was attributed 
to a Haydn pupil, Anton Kraft, and it was even " arranged " i 
the late nineteenth century by the Belgian composer and musi- 
cologist Frangois Gevaert, after having been submitted to a 
version for flute and orchestra by a German arranger p ar ex- 
cellence Carl Friedrich Ebers in the first decade of the nine- pour violoncelle en ut majeur dans un catalogue de ses oeuvres 
teenth century. entrepris des 1765, mais ni Tun ni I'autre ne fut edile. Ce nest 

The C Major, on the other hand, lay unplayed for almost 9 u ' en ,960 Q ue ,es parties d 'orchestre du present concerto en 

two hundred years. Haydn himself had listed two C Major cello ul ma i eur furent decouvertes dans le Fond Radenin du Musee 
concertos among a preliminary listing of his works as early as National de Prague par le musicologue t cheque Oldfich Pul- 
1765 but neither surfaced among his published works. It was kerf - L oeuvre, dont I'authenticite fut alors garantie par Georg 
not until 1961 that the parts for the present C Major Concerto Feder, directeur du Joseph-Haydn-lnstitut de Cologne, fut creee 
were discovered in manuscript in the Rodemh Collection of the ° P f a 9‘ 

National Museum in Prague by the Czech musicologist Oldfich 
Pulkert Authenticated by Georg Feder, Director of the Joseph 
Haydn Institute in Cologne, the work was given its first perfor 
mance in May 1962 in Prague. 


Wdhrend das Konzert fur Cello und Orchester in D-Dur, Op. 

101, von Franz Joseph Haydn (1732-1809) seif seiner Enisle- 
hung (urn 1783) fesl ms Repertoire der Cello-Konzert g ehort, 
hat sich das Konzert in C-Dur Fur Cello und Orchester erst 
verhaltnismaftig spat emen Platz erobert. 

Beide Konzerte des gro den Haydn hatten eine bewegte 
Geschichte. Das D-Dur-Konzert wurde viele Jahre long dem 
Haydn-Schuler Anton Kraft zugeschrieben, und im spaten 
neunzehnten Jahrhundert wurde es von dem belgischen Kom- 
ponisten und Musikwissenschaftler Francois Gevaert sogor "or- 
rangiert," nachdem es im ersten Jahrzehnt des neunzehnten 
Jahrhunderts von dem deutschen Arrangeur p ar excellence 


Carl Friedrich Ebers in eine Fassung fur Flote und Orchester 
umgeschrieben worden war 

Das C-Dur-Konzert blieb seinerseits fast zweihundert 
Jahre long ungespielt. Haydn selbst hatte schon 1765 zwei C- 
Dur-Cello Konzerte in die varlauFige Liste seiner Werke eingetra- 
g en; keines jedoch erschien unter seinen veroffentlichten Wer- 
ken. Erst im Jahre 1961 entdeckte der tschechische 
Musikwissenschaftler Oldfich Pulkert unter Manuskripten der 
Rodenin-Sammlung des Prager Nationalmuseums die Teile des 
orliegenden C-Dur-Konzerts. Georg Feder. der Direktor des 
Joseph-Haydn-lnstituts in Koln, erklarte das Werk fur echt, und 
im Mai 1962 wurde es in Prog uraufgefuhrt. 


i i 1962. 


I 


D epuis 1963, date a laquelle /'extraordinaire 
jeune violoncelliste YO-YO MA fut invite a 
paraltre, sous la direction de Leonard Bernstein, 
/emission "The American Pageant of the Arts" a la television 


963 wurde der hervorragende junge Cellist YO-YO 
MA eingeladen, in der amerikanischen Fernsehsendung 
"Schau der schonen Kunste" ( The American Pageant of the 
Arts) aufzulreten, in der Leonard Bernstein dirigierte. Diese 
Einladung wurde auf Empfehlung Pablo Casals' ausgespro- 
chen, und seif diesem Konzert is t Yo-Yo Mo in seiner Karriere mil 
den bedeutendsten amerikanischen Orchestern aufgetreten, 
u,a, mil den New Yorker Philharmonikern und den Sinfome- 


l T i nee 1963, when the extraordinary young cellist 
YO-YO MA was invited to appear in "The Ameri- 
can Pageant of the Arts on national television with 
Leonard Bernstein conducting (an invitation proffered at the 
recommendation of Pablo Casals), his American career has in- 
cluded appearances with major American orchestras such as 
the New York Philharmonic, the Chicago Symphony, the Los 
Angeles Philharmonic, the Pittsburgh Symphony, and the Bos- 


nationale (invitation due a la recommandation de Pablo Orchestern von Chicago, Los Angeles, Pittsburgh, Boston und 
Casals), so carriere americaine l a vu collaborer notamment Philadelphia. In Europa tral er mit den Berliner Philharmoni- 
avec les principaux orcheslres americains lets que la Philhar- kern unter Herbert von Karajan auf, mit dem Royal Philhar- 
monie de New York, I Orchestre Symphonique de Chicago, la monic Orchestra, dem English Chamber Orchestra, der Israel- 
Philharmonie de Los Angeles, FOrchestre Symphonique de Philharmonie und dem Orchestre National de Pans sowie mit 
Pittsburgh, et les Orcheslres de Boston et de Philadelphia. En den Wiener Philharmonikern, ebenfalls unter Kara/an, Seine 
as Europe, il a /oue avec la Philharmonie de Berlin dirigee par amerikanischen und internalionolen Tourneen enthalten auch 
Herbert von Karajan, le Royal Philharmonic, I ' Orchestre de zahlreiche Soloabende und Kammermusikprogramme. 
Chambre Anglais, la Philharmonie d'lsrael et /'Orchestre Na- Yo-Yo Mo wurde am 7 Oktober 1955 als Sohn chmesi 


ton and Philadelphia Orchestras. In Europe, he has appeared 
with such orchestras as the Berlin Philharmonic under Herbert 
von Karajan, the Royal Philharmonic, the English Chamber Or- 
chestra, the Israel Philharmonic and the Orchestre National de 
Paris, as well as the Vienna Philharmonic, also under von Kara- 
jan. Both his national and international lours also include many 
solo recitals, as well as chamber music appearances 


tional de Pans, amsi q u'avec la Philharmonie de Vienne, ego le- 
■ ment dirigee par Herbert von Karajan. Ses tournees nationales 
et Internationales ont in clus egalement de nombreux recitals en 
so liste, ainsi que des concerts de musique de chambre. 

Yo-Yo Mo esf ne a Paris le 7 octobre 1955, d ascendance 


seller Eltern in Paris geboren, Seinen ersten Cello-Unterricht e 
hielt er im Alter von vier Jahren von seinem Voter Im Institut fur 
Kunst und Archaologie an der Pariser Universitat gab er mit 
sechs Jahren sein ersles Konzert. 1962 trat Vb-Yo Mo in die 
Juilliard-Schule ein und sludierte dort bei Janos Scholz und 


chinoise. II a commence ses elude de violoncelle avec son pere 
6 I age de qualre ans, el donne son premier recital a I'lnstitut 


Leonard Rose. 1 978 wurde ihm der bege/i rte Avery-Fisher-Preis 
verliehen. 


Recorded at CBS Studios, London /Engineer. Milce Ross-Trovor / Cover Photo: Bill King / Cover design- Henrietta Condak 
‘ 198/ CBS Inc / <■ 1981 CBS Inc /Manufactured by CBS Records /CBS Inc /SI West 52 Street, New York, NY/ CBS," "Masterworks," and @ are trademarks of CBS tnc. 
Library of Congress card catalog number 80-750505 applies to this album WARNING i All Rights Reserved Unauthorized duplication is a violation of applicable laws 



LONGMEADOW HIGH SCHOOL 


IN CONCERT 


Wilfred Burkle-lnstrumental Conductor 
J. Alfredo Carbonell-Vocal Conductor 
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SLY & THE FAMILY STONE 

THERE'S A RIOT GOIN' ON 


LUV N’ HAIGHT ■ JUST LIKE A BABY ■ POET ■ FAMILY AFFAIR ■ AFRICA TALKS TO YOU ‘‘THE ASPHALT JUNGLE” 
THERE’S A RIOT GOIN’ ON ■ BRAVE & STRONG ■ (You Caught Me) SMILIN’ ■ TIME ■ SPACED COWBOY 

THANK YOU FOR TALKING TO ME AFRICA 


RUNNIN’ AWAY 




This product is manufactured under the highest standards for excellent sound 
quality and stereophonic reproduction. No expense has been spared in mas- 
tering or any stage of production to obtain a startling definition of brilliance 
and clarity. Our records are moulded on the most modern equipment utilizing 
only the finest quality of pure vinyl to eliminate surface noise and retain full- 
bodied tone. 

GUARANTEE: This record is guaranteed against factory defect for a period 
of 10 days from date of purchase. Your dealer is authorized to replace it with 
the same catalogue number if returned within that time if accompanied by 
proof and date of purchase. 

Notice of Intention to use copywrited material filed where necessary. — All 
statutory royalties have been or will be paid pursuant to Title 17. U.S. Code 
as amended by S.646. 

MELODY RECORDINGS, INC. 

P.O. BOX 523 WEST CALDWELL, N. J. 07006 




DO YOU HAVE A RESTLESS URGE TO ACQUIRE? 

If so. there’s a job waiting for you in the burgeoning field of Organized Crime. Read how the 
FAMOUS GANGSTERS SCHOOL is helping people like you to develop their restless urge for 
collecting things into effective racketeering. 



OUR GUIDING FACULTY 

Seated, 1. to r.: Chuck "Fast Buck" McCann, founder and Family Man; Joe “Little Flower" Lauer, Dean of "Discipline"; standing, I. to r.: the 
SCHOOL'S token black, John “Booker T" Boni; Mike "Nutty Mike" Preminger, Acting Dean; Undercover Agent, Mr. Marilyn Sokol, Dancing Dean; 
Dick "12-Finger" Lord. Singing Dean; J.J. “Rhona" Barry. Dean Rusk; Dick "Watery Grave" DeBartolo, Dizzy Dean; Police Commissioner Ken 
“See No Evil" Friedman. Standing behind the group is Mina "Shorty" Kolb. Members of the Guiding Faculty who are missing from the picture due to 
a surprise encounter with a squad car are Steve “Mr. Wonderful" Landesberg and Nick "The Greek" Meglin. 


BY THE GODFATHER, NICE GUY AND 
FAMILY MAN 

Hey; you! Listen! Do you have those little “faults" that could mean 
you were born to be a professional gangster? Maybe you're the 
kind of independent soul who could— and should— be out knocking 
heads, re-distributing the wealth and depriving people of their right 
to life for The Family. Then again, maybe you’re just cut out to be 
an ordinary businessman. Hey. punk! I said, “Listen!" Once you 
start reading this ad, there’s no backing out. You already know too 
much. 

BACK TO THE SUBJECT 

Where was I? Oh, yeah . . . little "faults." Like when you were a 
kid, were you “curious" about the different ways an arm could bend? 
Did you experiment, trying it this way once, then that way, and then 
a couple other ways, until your friend's dangling limb gave you all 
the information it could? That’s a little "fault," this curiosity. Also, 
did you always wonder how long it would take to remove things 
from people's pockets? Or how long it would take to remove people 
from their pockets? And why it was that doors were harder to open 
at 3 A M. than during business hours? Did you ever try to find out? 
And while you were at it. did you ever wonder why you got caught? 
If you got these little— hey, somebody! Tony! Make this punk listen. 
Hey. punk! I'm trying to find out if you got these little "faults" 
worth developing. So show some respect. 

A UNIQUE GANGSTERING SCHOOL 

Where do you begin this developing? Well, some characters are 
fortunate enough to marry into crime. Others inherit it from their 
folks or an old aunt. Some have to start at the bottom and go down 
from there. Our method is simple. We teach; you learn ... or else. 
That's right. Everything you always wanted to know about the inter- 
esting field of Organized Crime and Professional Free-lance Racke- 
teering is spelled out in fascinating detail by our expert instructors 
in step-by-step assignments. 

HOW DO WE TEACH 

You arc a class of one. We'll start you off with simple assignments- 
punehing somebody in the face, stealing a car, blowing up a store— 
and then progress to more difficult jobs, as you show improvement. 
You mail back each assignment to us and our trained instructors 
will go over your sCork in minute detail, wound by wound. Then he 
sends the corpse back with a long letter of advice and guidance on 
how to improve your craft. It's as easy as that. 

SOUNDS GOOD 

Sounds good, you say? It is. But do you have what it lakes to be a 
professional gangster? Do you know what to take? How to take? 


Who’s on the take? To help you find out, we’ve developed a unique 
Gangster's Profile. How do you match up? 



If you have two out of three of the above characteristics, you qualify 
to take our aptitude test. 


RECOMMENDED READING 
Your Ignition and You 

Counterfeiting-New Art Form or Plagiarism? 

Selecting the Mattress 

Jukebox Repair 

Creative Intimidation 

The Prostate— Little-known pain center. 


All invited to 

FAMOUS GANGSTERS SCHOOL 
YEARLY GRADUATION COTILLION 

Bring your own jukebox. 


FAMOUS GANGSTERS HELPFUL HINT *73 
HOW TO APPEAL YOUR CASE 

"A h\ c'mon, gimme a break. Hull? 

Please . . . mi’ll', gee, how ‘bout 
it? Don't be a schmuck. Hull?" 


LEARN THE SCHOOL SONG 

Seal It with a Kiss 



The Godfather has spent a lifetime helping the naturally acquisitive break 
into high-paying crime careers. 


Many satisfied graduates have written in to tell us how they've suc- 
ceeded in their new careers. 

Mr. M. “P.” R., Bronx: Until FAMOUS GANGSTERS came alone, 
the most I could manage as a crimester was scaring old ladies and 
swiping supplies from the office stationery closet. But now I'm living 
the life of Riley (that’s my boss. Anrold Riley, who kindly left ou- 
tlie permanent use of liis home and belongings after l noticed a 
discrepancy in the company books and lent him some money to 
cover it). Your lesson in "Creative Loansharking" is what did it for 

Mr. R. “B.G." Y., Queens: I tried and tried but just couldn't get 
the hang of enforcing until I took your course. Now that you've 
taught me the basics, simple things like buying a gun and then ac- 
tually pointing it at someone. Pm a big success and making a for- 
tune free-lancing. 

R. B., Westport: Your course is disgusting. In fact. I have proof that 
it's illegally operated and I intend to hand over all my evidence to 
the proper authorities first thing in —... . 

Mr. L. “F." Di G., Leavenworth: FAMOUS GANGSTERS gave 
me my start, but I dropped out. Could you send me Lesson 9 so I 
can find out what I did wrong? 

Yes. all these unsolicited endorsements from our students illustrate 
our fantastic success with budding racketeers. Even our victims have 
written in to congratulate us on the unique quality of our training 
as the following letter from a New York bank president demon- 
strates. He writes: 

You can always tell FAMOUS GANGSTER graduates by the way 
they enter a hank. There’s no mistaking the telltale violin cases, the 
sudden appearance of strange men at the exits, and a large, souped- 
up getaway car out front. Yes. your students always follow the same 
efficient, exact plan just as y on taught them. That's why wc always 
have plenty of time to signal the police and nab them in the act. 
This couldn’t have been possible were it not for your course. 

Still not convinced? O.K., here are more endorsements from some 
of our many satisfied students. 

Great! Merv Q. Robertson. Detroit 
Fantastic! Rob Mervertson, Michigan 
Wonderful! Bert Robsonmerv. Del. 

Fantastically wonderful! Merv Bertsonrob. Mich. 

Wonderfully great! Rob Mervbert. Del.. Mich. 

Greatly fantastic! Merv Bertson. Det . M. 

Fangreatful! Merv Bobenbert. D., Mich. 

Fanwomlcrly! Bert Bobenray, Lake Michigan 
Wonderly fanful! Merv Q. Robertson. Jr.. Detroit. 


GLOSSARY OF TERMS 
Arson: one to five 
| Attempted murder: ten to life 

Assault with intent to hurt: three to seven 
Bribery: eight to twelve 
Manslaughter: four to three 
Driving without a license— over a person: six'll 
get you seven 

Accidental death: two to tango 
Raising hell: thirty days 


ANY RESEMBLANCE TO ACTUAL PERSONS LIVING OR 
DEAD IS PURELY COINCIDENTAL, AND Al I EVENTS DE- 
PICTED HEREIN ARE COMPLETELY FICI ITIOUS. 



HIT CONTRACT 


V PACE FROM OCR COURSE CAT AI.OGUF. 

ELEMENTARY ENFORCING: EE-86; 

East Campus 

I course designed to cover the hade "contract" requirements. Tools, 
techniques and mechanics of enforcing. Emphasis on recognizing 
symptoms of total death. How to set up a hit. Where to set up a hit. 
flow to distinguish between a hit and a miss. How to avoid becom- 
ing a hit in case yon miss. How to read bus and train schedules. 

INTERMEDIATE ENFORCING: IE-8686; 

West Campus 

Focuses on finer points of enforcing. Some field work in multiple hits 
required. Students are expected to learn the assembly and dis- 
assembly of the basic H-l type human being. How to avoid overkill. 
Problems of neatness, cleaning up and disposal are discussed. (Ill 
connection with this, a booklet, entitled "Major Bodies of Water." 
is being prepared by the staff.) Rub-outs are discussed in a special 
lecture. 

ADVANCED ENFORCING: AE-868686; 

All Around the Town 

Theories and principles of enforcing arc discussed in a seminar 
setting with occasional demonstrations as the opportunities arise. 
The Kiss of Death-how not to get emotionally involved. How to 
respond to the Soul Kiss of Death. Should you kiss on your first hit.' 
The use of Symbolism and Irony in the hit. as well as the need for 
poetic and driver's license. 

THREATENING: T-652; Mon. & Wed.; Arnie the Ox. 
Mr. Ox explores threats as a viable alternative to enforcement tech- 
niques. Discussed will be the importance of appearance to an effec- 
tive threat. Conveying your meaning in the fewest words possible. 
The value of the phrase "or else" is fully explored. Course ends with 
a brief summary of pain thresliholds and the body's pressure points. 

LEANING: L-652; Tues. & Thurs.; 

Arnie the Ox and Leo the Lion. 

Leaning— against walls and on people. How far should you go? Pre- 
marital leaning— should it be allowed? The difference between a lean 
and a lien. How to lean on a house or car. How to lien on a person. 
The leaning tower of Pisa. Who did it? 

MAKING THE OFFER THEY CANT REFUSE: 

MTOTCR-652; Sun.; Arnie the Ox, Leo the Lion 
and a Shotgun. (Weapon fee required) 

This is a one-time course given to advanced students. How to make 
and file the "offering" statement. Waiting for the answer, (time limit 
20 seconds). The use of warning shots near the heart is discussed. 
How to stage realistic accidents. Practical examples are given, ana- 
lyzed and mourned. 

INTRODUCTION TO LOANSHARKING: ITL-100% 

Armandd “Shylock” Crossleyy. 

A course designed to cover all aspects of lending for a living. Dis- 
cussed are the basic principles— and interest— of loansharking. How 
to add twice. Lending to the small entrepreneur. Using geometric 
progressions to compute interest. Mortgaging the life. Stalking the 
small entrepreneur. Making the most of the New Math. Hourly com- 
pounding. What is function of the silent partner? Assuming the life 
mortgage. Becoming a small entrepreneur. What we can learn from 
the ordinary credit corporation about interest. 

BLACK RACKETS STUDIES: BRS-125 St. 

Ellsworth “Mr. Jive” Whyte-Carver. 

A course introduced by popular demand. Historical origins of Black 
crime. The validity of Black gangsters for Black communities is 
discussed. Also, community control of Black crime. Can only Blacks 
commit Soul crime? How to set up storefront crime centers. 

BASIC BRIBERY: BB-S5.00; Once a week; 

Patrolman Chaim O'Flaherty. 

Patrolman O'Flaherty explores the benefits and obligations of 
bribery. Theoretical "approaches" are acted out by students as guest 
police officers are invited to play out their roles in the classroom. 
How? When? Where? How much? are covered in detail. Also, how 
to make the first offer to a new patrolman. How to handle a refusal. 
How to handle the refuser. How to pick yourself up off the ground. 
W here to find a good lawyer. 

BRIBERY: B-S 10.00; Mon. & Wed. Evngs., late, 

Behind Precinct Garage; Det. Sgt. Mike W. Mike. 

In this course. Del. Sgt. Mike "Palms Up" Mike covers a broad 
pectrum of societal symptoms of bribery and demonstrates a prac- 
tical application of the theoretical principles involved. What to do 
if a cop bribes you. 

ADVANCED BRIBERY: AB-$500; As needed; 

Staff Politicos. 

A course covering advanced forms of graft and corruption with 
emphasis on politicians and the judiciary. The Problem of the Honest 
Cop is discussed and possible cures are investigated. Should there be 
a minimum wage bribe? Should bribes conform to Phase H regula- 
tions? Second semester field project: each student is expected to 
"own" someone in power by the end of the term. 


GYM: Independent Activity 

THE FAMOUS GANGSTERS SCHOOL cannot stress enough the 
importance of proper conditioning for the would-be gangster. The 
body must be ready to meet the grueling demands of many hours 
of hanging around, silting, standing, driving, etc. With this in mind 
we ask (order) each student to participate In some of the following 
programs: 

Intramural Waiting: Helps control fidgeting and anxiety . 

Endurance Watching: Sustains alertness with emphasis on 

staying awake. 

Open Field Sitting: Excellent for toning muscles in back. 

shoulders and neck. 

Marathon Lounging: Good off-duty exercise for developing cool. 

Those who have difficulty with the above programs can first enroll in 
a course on REMEDIAL PATIENCE being taught by the late 
"Eddie The Hot Head." 


At the end of the school year. students are invited to compete in the 
FAMOUS GANGSTERS ANNUAL SPORTS COMPETITION: 

1. 100-yard run, jump and hide. 

2. Hammer Throw-( We supply the hammers). 

3. Fear Derby. 

4. 3.000-mile cross-country lam. 

5. 50-meter run for cover. 

6. Worldwide run for your life. 


r 


WE HONOR ALL MAJOR THREATS 


FAMILY CARD 


THUMBPRINT 

V 
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The following agreement, hereinafter referred to as the basic con- 
tract, shall constitute an understanding between the party of the 
first part, hereinafter known as the contractor or assignor, and the 
party of the second part, hereinafter known as the contractee or 
assignee, and shall be an agreement that the assignee accepts 
for a sum of money, an assignment to hit, with a weapon of defin- 
itive force acceptable to both parties and in such a way. shape or 
manner as to cause a mutually satisfactory condition of death upon 
the party of the third part, or punk, squealer, double-crosser, other, 
hereinafter referred to as the hittcc, and that upon acceptance of 
such assignment, the party of the second part formerly referred to 
as the assignee, contractee. etc., shall hereinafter be referred to dur- 
ing the course of the completion of this contract as the hittor, and 
that the hittor shall commence the completion of the hitting of the 
hittcc with dispatch, but no later than the date specified in the agree- 
ment yet not before ample time for the establishment of the con- 
tractor's alibi has passed in such a manner as to avoid apprehension. 


It is further noted that the agreement be considered binding in that 
should the hittor fail to complete the assignment, he is liable to be 
bound and thrown into the nearest river at the discretion of the con- 
tractor. It is further understood that the contractor has the option 
of the hittor's services in exclusive perpetuity and should the hittor 
object to such terms, the hittor shall never object again. 

Duly signed and authorized by the power vested in me as the sole 
representative and spokesman for 


I hereby affix my solemn signature to this agreement in his name. 

BY 


Agreed on this day. 


-, by 

(Hittor) 

SS# 


Price agreed to 

Hittee 

Designated hit location. 


(to be left to the 
discretion of the 
hittor) 





Jfamous (gangsters ^cfjool 

Awards with pleasure this 

Certificate ©f Completion 3Eo 


(use reverse side for additional names) 

for completing with diligence, by hook and by crook, the School’s prescribed home study Course in 


The following test has been designed to measure your 
aptitude and interest for and in crime. Cheating is not 
allowed. It is encouraged. You have twenty minutes or 
as long as you want to complete the exam. Start now! 

1. What is usually used to reinforce concrete? 

a. Sand b. Steel c. A squealer 

2. How do you graciously decline the offer you 
can't refuse? 

a. With difficulty b. You don’t 
c. Not unless you have terminal cancer 

3. Who was last year's Syndicate Poster Boy? 


4. What are good odds? 

a. Three to one c. Seven to three 

b. Eight to six d. Bruce, Perry & Eric 

5. In what state is the Tomb of the Unknown 

Gangster located? 

6. There is no such thing as The M 

7. If you filled in the answer to Question 6, 
you should be dead by now. 

8. If someone says, “The Black Hand” to you, 
what do you think he means? 

a. A Negro appendage (limb) 

b. The forerunner of The M 

c. Is your insurance paid up? 

9. Who’s face is on the twenty-six dollar bill? 
(Careful! This is a tricky question) 

1 0. What is the “two-minute warning”? 

a. A football term b. The last thing you 
say to your victim. 

1 1 . Which of the following people are your friends? 
a. Patrolman H.Kuff b. Alderman Shukat 

c. Judge Grebnief d. Congressman Curr 
e. All of the above 

12. What is machismo? 

a. Chutzpa b. An Italian pistol 
c. Your guess is as good as mine. 

13. For Loansharks Only: How much is 6 and 9? 

a. 19 b. 32 c. 46 d. Pick a number 


"T 


GYM: Independent Activity 


THE FAMOUS GANGSTERS SCHOOL cannot stress enough llie 
importance of proper conditioning / or the would-be gangster. Tlte 
body must be ready to meet the grueling demands of many hours 
of hanging around. sitting, standing, driving, etc. With this in mind 
we ask (order) each student to participate in some of the following 
programs: 

Intramural Waiting: Helps control fidgeting and anxiety. 

Endurance Watching: Sustains alertness with emphasis on 

staying awake. 

Open Field Sitting: Excellent for toning muscles in back. 

shoulders and neck. 


Marathon Lounging: Good off-duty exercise for developing cool. 

Those who have difficulty with the above programs can first enroll in 
i course on REMEDIAL PATIENCE being taught by the late 
Eddie The Hot Head." 


At the end of the school year, students are invited to compete in the 
FAMOUS GANGSTERS ANNUAL SPORTS COMPETITION: 
I 1 00-yard run. jump and hide. 

2. Hammer Thro\v-( We supply the hammers). 

3. Fear Derby. 

4. 3.000-mile cross-country lam. 

5. 50-meter run for cover. 

6. Worldwide run for your life. 


r "\ 

WE HONOR ALL MAJOR THREATS 


FAMILY CARD 


THUMBPRINT 

V 


(Signature) 


(Alias) 

J 
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HIT CONTRACT 

The following agreement, hereinafter referred to as the basic con- 
tract, shall constitute an understanding between the party of the 
first part, hereinafter known as the contractor or assignor, and the 
party of the second part, hereinafter known as the contractcc or 
assignee, and shall be an agreement that the assignee accepts 
for a sum of money, an assignment to hit. with a weapon of defin- 
itive force acceptable to both parties and in such a way, shape or 
manner as to cause a mutually satisfactory condition of death upon 
the party of the third part, or punk, squealer, double-crosser, other, 
hereinafter referred to as the hittcc, and that upon acceptance of 
such assignment, the parly of the second part formerly referred to 
as the assignee, contractee. etc., shall hereinafter be referred to dur- 
ing the course of the completion of this contract as the hittor, and 
that the hittor shall commence the completion of the hitting of the 
hittcc with dispatch, but no later than the date specified in the agree- 
ment yet not before ample time for the establishment of the con- 
tractor’s alibi has passed in such a manner as to avoid apprehension. 


It is further noted that the agreement be considered binding in that 
should the hittor fail to complete the assignment, he is liable to be 
bound and thrown into the nearest river at the discretion of the con- 
tractor. It is further understood that the contractor has the option 
of the hittor’s services in exclusive perpetuity and should the hittor 
object to such terms, the hittor shall never object again. 

Duly signed and authorized by the power vested in me as the sole 
representative and spokesman for 


I hereby affix my solemn signature to this agreement in his name. 

BY 


Agreed on this day. 


by 

(Hittor) 


SS 


Price agreed to 

Hittee 

Designated hit location. 


(to be left to the 
discretion of the 



1 4. Does your name end in a vowel? Yes No 

Wait a minute, I'll check. 

15. Do you have a driver’s license? 

Each test question is worth twenty-five points. Each 
correct answer entitles you to forty points and a 
passing grade is eighty. How did you do? 

TRY US, YOU’LL LIKE US 

Why don’t you just clip out the coupon and send it with our free 
(S300) aptitude test. We’ll grade it for you-also free (S450). It 
could mean a trial (lifetime) membership in one of our thriving 
families. Take our test . . . please. OR ELSE! 


FAMOUS GANGSTER SCHOOL 
c/o Jimmy, Pier 98. EAST RIVER. N.Y. 

O.K . O.K., leggo my arm. I’ll mail the coupon and the test. 
Yes. I want to know if I have criminal ability worth develop- 
ing. I understand there is no obligation, but you may call on 
me to perform a minor “service" should the need arise. 


Mr. 

Mr 

Mr. [circle one] 

Address 

City State 


Age 


Zip? Knife? Other 


Nickname 

Minors must have parents’ approval. 




JfamouS (gangsters Retool 

Awards with pleasure this 

Certificate ©f Completion ®o 


(use reverse side for additional names) 






President, foundei 


for completing with diligence, by hook and by crook, the School’s prescribed home study Course in 

PROFESSIONAL GANGSTERING 




9 / 16.14 

“sissraf 

I $20. 00 




STEREO -LP 1512 




ct 


7* 7U 



( 



SIDE I 


SIDE II 


1. Street Angel 

2. Starting Line 

3. Southern Lullaby 

4. Silverball 

5. You Keep Me Rockin’ 



1. Music Man 

2. Thinkin’ Back 

3. Born A Lady 

4. Journey 

5. Just Can’t Be Love 

6. Trackin' Me Down 



HIGH STREET IS . . . 

Tom Cianflone - Keyboards, Vocals 
Robert De Santis - Lead Vocals, Percussion 
Greg "Chic” Strollo - Horns, Vocals, Percussion 
Larry Francis - Guitars, Vocals 
"Mad Anthony” Wayne - Bass, Vocals 
Tony "Chesbro” Tomaino - Drums, Vocals 


Special Thanks TO: Eric"Muc" Muccio, Larry, Emma, Tony, Valerie, "Ma" Strollo, Chaz, Carla, Terry, Tut, Jean, Ma & Pa Cianflone, Carol, 

Tami, Albert, Barbara, Uncle Bob, Charlie, Mark, Frankie & Everyone who made this possible. 


FRONT COVER PHOTO: MR. BLOB 
BACK COVER PHOTO: UNCLE BOB 

RECORDED AT: G.T. STUDIOS, LONG BRANCH, N.J. BY TOM ELLIOT 

MIXED AND PRODUCED BY: TOM ELLIOT AND HIGH STREET 

C P 1981 ALL RIGHTS RESERVED. UNAUTHORIZED DUPLICATION IS A VIOLATION OF ALL APPLICABLE LAWS, 


PERSONAL MANAGEMENT: 
East Monmouth Ent. 
(201)229 1580 
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Prcmo Copy. Net For Sale 


Z^Whats A Young Man To Do Suzie 

American Fantasy Don’t Cry 

Liar Madman Running 

Splash Everybody 



ANDREW LOUIE MARK STEPHEN BOB 

HUGGER LOMBARDO VALENTINE STONE ADELAAR 

vocals bass guitars keyboards drums 

vocals vocals 

Produced By Andrew Hugger & Mark Valentine 
Engineered & Mixed By Stuart Allyn 
Recorded At ADR Studios N.Y.C. 

Mastered By Phil Austin, Trutone Records, Haworth, N.J. 

0 1980 Final Vinyl Records 5 Caroline Street Garnerville, N.Y. 10923 
Music & Lyrics By Andrew Hugger © 1 980 

All Rights Reserved. Unauthorized duplication is a violation of applicable laws. 
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AM 


P. 0. Box 40, Newton, N 
( 201 ) 383 - 3^00 
North Jersey's Favorites For Week Of: May 


O 786 O 


1981 


LW 

TW 

2 

1 

4 

2 

3 

3 

5 

4 

7 

5 

9 

6 

10 

7 

12 

8 

13 

9 

14 

10 

18 

11 

15 

12 

J- f 

-4 J 

19 

14 

16 

15 

22 

16 

23 

17 

21 

18 

24 

19 

26 

20 

27 

21. 

28 

22 

29 

23 

30 

24 

20 

25 

ADD 

26 

ADD 

27 

ADD 

28 

ADD 

29 

ADD 

30 


SWEETHEART - Franke & The Knockouts (MILLENIUM) 

MEDLEY - Stars On 45 (RADIO/RECORDS -ATLANTIC) 

SAY YOU'LL BE MINE - Christopher Cross (WB) 

TAKE IT ON THE RUN - R-E-0 Speedwagon (EPIC) 

BETTE DAVIS EYES - Kim Carnes (EMI/AMERICA) 

YOU BETTER YOU BET - The Who (WB) 

LOVE YOU LIKE I NEVER LOVED BEFORE - John O'Bannion (ELEKTRA) 

A WOMAN NEEDS LOVE... - Ray Parker, Jr. & Raydio (ARISTA) 

I MISSED AGAIN - Phil Collins (ATLANTIC) 

WHAT ARE WE DOING IN LOVE - Dottie West (EMI/LIBERTY) 

HOW 'BOUT US - Champaign (COLUMBIA) 

I LOVED 'EM EVERY ONE - T. G. Sheppard (WB/CURB) 

JESSIE'S GIRL - Rick Springfield (RCA) 

THIS LITTLE GIRL - Gary U. S. Bonds (EMI/AMERICA) 

FIND YOUR WAY BACK - Jefferson Starship (RCA/GRUNT) 

AMERICA - Neil Diamond (CAPITOL) 

JUST SO LONELY - Get Wet (BOARDWALK) 

SINCE I DON'T HAVE YOU - Don McLean (MILLENIUM) 

STILL RIGHT HERE IN MY HEART - Pure Prairie League (CASABLANCX/BOLY 

GRAM 

THE WAITING - Tom Petty & The Heartbreakers (BACKSTREET /MCA ) 

YOU MAKE MY DREAMS - Daryl Hall & John Oates (RCA) 

GIVE A LITTLE BIT MORE - Cliff Richard (EMI/AMERICA) 

SUPER TROUPER - Abba (ATLANTIC) 

AI NO CORRIDA - Quincy Jones (A&M) 

BLESSED ARE THE BELIEVERS - Anne Murray (CAPITOL) 

MODERN GIRL - Sheena Easton (EMI/AMERICA) 

NOBODY WINS - Elton John (GEFFEN) 

ALMOST SATURDAY NIGHT - Dave Edmunds (SWAN SONG) 

SAY WHAT - Jesse Winchester (BEARSVILLE/WB) 

IS IT YOU - Lee Ritenour (ELEKTRA) 


* * * * * • * 

1360/WNNJ NORTH JERSEY'S DEBUTS : 


"You're So Easy To Love" - Tommy James (MILLENIUM) 

"I've Been Waiting For You All Of My Life" - Paul Anka (RCA) 
"What's A Young Man To Do" - Hugger (FTNAL VTTNAL) 


...NORTH JERSEY'S MUSIC AND INFORMATION STATION ... WE ' RE I 36 O/WNNJ... 
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16 

13 
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14 
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18 
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29 
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SWEETHEART - Franke k The Knockouts (MILLENIW4) 

MEDLEY - Stars On 45 (RADIO-RECORDS/ATLANTIC) 

SAY YOU'LL BE MINE - Christopher Cross (WB) 

BETTE DAVIS EYES - Kim Carnes (^i/AMpittO V 

WHAT ARE WE DOINO IN LOVE - Dottie West (EMI/LIBERTY) 

HOW 'BOUT US - Champaign (COLUMBIA) * 

JESSIE'S QIRL - Rick Springfield (RCA) ^ 

YOU BETTER YOU BET - The Who (WB) /ARTSTA3 — 

A WOMAN NEEDS LOVE... - Ray Parker Jr. k Raydio (ARISTA) ^ 
I LOVED 'EM EVERY ONE - T.G. Sheppard (WB/CURB) A 

I MISSED AOAIN - Phil CollinB 

THIS LITTLE OlRL - Oary U. 8 . Bonds (EMI/AMERICA) 

AMERICA - Neil Diamond (CAPITOL) 

YOU MAKE MY DREAMS - Daryl Hall k John Oates (JgJ). 

FIND YOUR WAY BACK - Jefferson Starship (RCA/GRUNT) 

JUST SO LONELY - Oet.Wet ^ (BOARDWALK) . 

SINCE I DON'T HAVE YOU -Don McLean (MILLENIUM) 

NOBODY WINS - Elton John (GEFEEN) _ 

STILL HI1HT HERE IK MI 

MODERN GIRL - Sheena Easton (EMl/AMERICA) 

AI NO CORRIDA - Quincy Jones (A&M) 

SAY WHAT - Jesse Winchester (BEARSVILLE/WB) 

SUPER TROUPER - Abba (ATLANTIC) tnirrvnfmAM 

THE WAITING - Tom Petty & The Heartbreakers (BACKSTREET/MGA 

^TS?LE £? Sore - Cliff Richard (EMI/AMERICA) 

BLESSED ARE THE BE LIVERS - Anne Murray (CAPITOL) 

IS IT YOU - Lee Ritenour (ELEKTRA) . 

AIJ40ST SATURDAY NIOHT - Dave Edmunds (SWAN SONG) 

THE ONE THAT YOU LOVE - Air Supply (ARISTA) 

THEME PROM THE GREATEST AMERICAN IffiRO -Joey ^carbury 
ALL THOSE YEARS AGO - George Harrison (DARK HORSE/WB) 


i0> 

(ELKK 


* * 

1360/WNNJ NORTH JERSEY'S FAVORITES: 


« 

DEBUTS 


"What's A Young Man To Do" - Hugger • (FINAL VINAL) 

"I've Been Waiting For You All Of My Life TPNIUM) * 
"You're So Easy To love" - Tommy James (MILLENIUM) 
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3-Way Mirror 


EPIC RECORDS AND 
INTER-CHORDS PRESENT 

AN INTERVIEW WITH 

LIVINGSTON 

TAYLOR 


-• : 


FOR PROMOTION 
■ OWTV 

L 


ON'LY^ 

By CBS \ 


OynversMp R«*®»v»d E _ 
Sal* l» Unlawful 


While at the CBS Records Convention in Los Angeles in July, 1978, 
Livingston Taylor and George Meier; editor of Walrus magazine, a very re- 
spected industry tip sheet, met and spoke for over two hours and became 
fast friends. George Meier was very receptive to our request to conduct 
this edition of INTER-CHORDS with Livingston, who has just released his 
newest and most important album to date, “3-Way Mirror” Walrus 
reviewed this album prior to this interview session and said, “Liv Taylor lives 
again. His new album is a clean, contemporary success.” 


For promotion use only. Demonstration. Not for sale. 
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"THE SOUND OF SOUL" 

Public Service Series 
THIRTEEN 15-minute Radio Programs 

Featuring Hal Jackson (WLIB, New York City) as Host 
26 of America's Top Soul Tunes, Including 


• ECSTASY with the Ohio Players 

• THAT LADY with the Isley Brothers 

• LET ME BE YOUR LOVE MAKER with Betty Wright 

• KEEP ON TRUCKIN' with Eddie Kendricks 

• WE MADE IT with Black Ivory 

• HIGHER GROUND with Stevie Wonder 

• DOIN' IT TO DEATH with Fred Wesley and the J.B.s 

• HEY, LITTLE GIRL with Foster Sylvers 

• BROTHER LOUIE with Stories 

• LET'S GET IT ON with Marvin Gaye 


Dear Station Manager: 

It's been my pleasure as the host d.j. on “The Sound of Soul" to help put 
together a series of 15-minute radio shows which represents good broadcasting 
and important public service. 

“The Sound of Soul" is, first, good solid entertainment designed to attract and 
hold an audience. There is no dull bureaucratic type copy here; most of the program 
is straight entertainment. But the series can also bring an important message to the 
young people in your community. The message is this: Think about a career in 
the health field. 

Many of our communities need more physicians, nurses, dentists, technicians 
and health workers of every kind. But we ll never have the necessary health man- 
power unless more young people from your community set their sights on these 
careers. 

Listen to the enclosed demonstration record. I think you'll find it's good 
entertainment in the service of an important cause, and I hope you'll consider 
including it in your programming. 

I would be glad to hear from you with any comments you might have about 
the series so that we can keep improving it in the future. 



Sincerely, 



PLUS 

Comments on the Soul Music Scene 
By more than 25 of the Nation's Top Disc Jockeys 


It's an upbeat, hot-sounding series for young audiences — the kind 
of people you're trying to reach and we are, too. Our message: 
Think about a health career — and don't worry about money for 
school. You can get help to pay for a health career education. We're 
offering your listeners a booklet that tells all about it. And we're 
offering you 13 programs that will bring your audience the best 
in the soul sound from coast to coast. 

Five programs are included in this package. We’ll send you four 
more four weeks from now, and the final four just four weeks after 
that. After you listen to this demonstration disc, we hope you'll 
agree with us that "The Sound of Soul" is worth a regular spot on 
your programming schedule. 


Produced by 

Health Resources Administration 
Public Health Service 

U.S. DEPART NT OF HEALTH, EDUCATION, AND WELFARE 




OneManShow 


r ** ME GUSTA LA CHA CHA ** 
THIS GUY'S IN LOVE WITH YOU 
COCONUT WOMAN*GIMME MORE TEMPO 
INDIAN SUMMER CHILD*SOUR GRAPES* 
, , **JAMAICA FAREWELL ** 

YOU DONT BRING ME FLOWERS ** 
BABY * DANCING MOOD * TABUKA* 

X. 

;v 


Bolivar 

ALL VOCALS 

HARMONY VOCALS 

ELECTRIC GUITAR 

ACOUSTIC GUITAR 

KRUEGER STRING BASS 

PIANO 

CABASA 

VIBRASLAP 

TAMBOURINE 

CONGOS 

TRIANGLE 

ELECTRONIC RHYTHM UNITS i 

|* 


Crowd /if fee Is and Applause with a III lie help from friends Recorded at HoUvar's House by llollvar 
All Other Recording Done at Auuarlus Studio llaif Way Tree, .luinahy y\}’.l 

engineer Mvrvyn Williams Re Mi r Mervyn Williams/ It, ‘Hear : ( 'over Design and maplues li> 



Pam Mark 




Side One 
Flying 345 

Blessed Is The Man 2 43 
Jesus I Believe 222 
I Long To Reveal 2 30 
Holy Union 3:05 

Side Two 

When We All Come Together 207 
Pray For Those 255 
Dwell On These Things 2 50 
Love Not the World 3:25 
Teach Me Thy Ways 3 I!! 

Wings OI The Dawn 3 10 


Producer: Dan Collins 
Arrangements: Dan Collins. Pam Mark 
Words & Music: Pam Mark 
Engineers: Paul Weaver. Larry James, 

Ron Miles 

Acoustic Guitars: Pam Mark, John Fischer 
12-String Guitar: Mark Spoelslra 
Electric Guitar: Lloyd Barre 
Bass Guitars: Jeff McCrew. Dale Lear 
Congas 8i Percussion: l.arry Mosley 
Flute: Pam Mark 
Piano: Pam Mark 

Synthesizer: Pam Mark, Dan Collins 
Fender Rhodes: Cliff Nord 
Background Vocals: Dan Collins. John 
Fischer Heidi Cunningham 
Cover Art & Design: Jim Lamb (Christian 
Brothers Visual Communication! 
Photography: Bob Jansons 
Special Thames to Discovery Art Guild for its 
teaching and encouragement, and to Spectrum 
Productions for the use of their studio, ■ 




a division of Discovery Art Guild 
Palo Alto. California 
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Side One 
Flying 3:45 

When I was a young girl, I would climb up Into 
a tree 

Waiting to catch the next breeze and fly away. 
As I grew older. I was told that I looked absurd 
Trying to act like a bird and then my nest fell 
Well, I cried into the night 
Knowing I 'd never make the flight 
When I was a young girl, I would try to act 
very good 

Doing the things that I should to make it 
to heaven 

As I grew older. I saw things in myself 
I despised, 

Living in sweet subtle lies, I knew I had failed 
Well, I cried into the night 
Knowing I'd never make the flight 
The day I met Jesus. I was stumbling through 
(he dark 

Searching to find a spark of life within me 
He sang. I love you! and He promised to set 
me free. 

To live with Him eternally, then He set me fly ing 
Well. I sang into the night 
Know ing I’d always be in flight 
With Him 

Blessed Is The Man 2 43 

(Psalms I 6i 9) 

Blessed is the man who puts his trust in 
the Lord 

Joyful is the man who learns to rest in the Lord 
For he is like a tree along a river bank, 

Bearing fruit each season without fail. 

His leaves shall never whither, 

And all he does shall succeed, 

For the Laird guides the steps of a godly man 
Grateful is the man who has given his heart to 
the Lord 

Tender is the man who has yielded his life to 
the Lord 

All those who know Your mercy, Lord, will count 
on You for help. 

For You have never forsaken those who trust 

Oh Lord. I will praise You with all my heart. 

And be glad. yes. filled with joy because of You. 
Blessed is the man who has given his heart to 
the Lord 

Joyful is the man who learns to rest in the Lord. 
Grateful is the man who has given his heart to 
the Lord 

Tender is the man who has yielded his life to 
the Lord. 


Jesus I Believe 2 22 

Just yesterday morning I was blue. 

Feeling so helpless, then I turned to You. 

You tenderly told me I could trust You because 
you love me 

You gave me Your joy. I gave You my pain 
Chorus 

Jesus I believe that You will meet my every need. 
So I II lay my burden dow n and take Your hand 
Come look at the new gleam in my eyes 
Come look at the new hope deep insule my heart, 
Do I need to tell you why I m smiling, no 
longer crying? 

Do y ou know who chased my blues away? 
Chorus 

Jesus I lielieve that You will meet my every need. 
So I II lay my burden down, and lake Your hand 

I Long To Reveal 2:311 
I long to reveal. 

The sorrow I feel deep inside ine 
Cause it's so hard to conceal. 

The little girl in me that's crying 
For the limes I ve been cruel to the ones 
I should love, 

Disobeying the w ishes of my Father above. 


It s such a big risk to take. 

lb let you see the mistakes that I've made 

Cause you might turn me away, 

With just one look of disgust or dismay 
Well, I'm coming to you and I'm confessing 
my need 

For a place to eall home and a place I can feed. 

On HisWord 

Now 1 don’t you go pity me. 

Because that s not what I m looking for. 

Cause if we both want to grow, 

Its gonna take more than sympathy, 

Well, let s be open and honest and let Him 
follow through. 

With all the transforming that He s 
promised to do. 

In our lives 

Holy Union 3,05 

Blessed art Thou, oh Lord our God. 

King of the Universe 
We gladly praise You. 

As You join these two into one 
You've clearly shown the nature of Your love. 
It's the intent of Your will 
Our lives You long to fulfill 

Great lie the joy- you bestow. 

Upon this holy union. 

Blessed art Thou, oh Lord our God, 

King of the Universe 
We now rejoice in Your plan, 
l or this woman and man. 

To share all their laughter and their tears 

And trials through the years 

And when there’s heartache to face. 

We pray You'll strengthen their faith 
Chorus 

Great be the joy you bestow, 

Upon this holy union. 

Side Two 

When We All Come Together 2 1 1? 

When we all come together, 

In the beauty of the Lord. 

We can feel His Holy Spirit drawing niglv 
Yes we hear His Spirit calling, 

Each one by His name. 

To a Holy life He's promised to sustain. 

Now we can worship and adore Him, 

’Cause He's removed our shame. 

And boldly draw before His throne of grace 
with joy 

Pray For Those 2 55 

Chorus 

Pray for those who persecute you. and love 
your enemies 

It s the privilege we've been given, to share in 
I lls sufferings 

Now don't you complain when someone borrows, 
And never bothers to return. 

I lie possession you hold dearest , 

Cause in the end it's gonna bum 
Ob when you've been slapped backhanded. 
Over things you've never done, 

Don't let anger overcome you. 

Cause now's the time to let His mercy shine 
Chorus 

< )li when you see a hungry brother, 

Don I |iist pray then pass him by. 

Share the blessings you've beengiven. 

'Cause now's the lime to let His mercy shine 

Chorus 

( )h by I Its wounds we have been healed. 

I ly His life we are complete 
Everything He has. I le s given. 

I le look the time to let His mercy shltle 
( )li yes I le look the tune to lei I lis mercy shine 


Dwell On These Things 25(1 

(Phlllipians 4 Hi 
Whatever is right 
Whatever ixiuxt 

Whatever is found to Ik- excellent 
Whatever is pure. 

Whatever is true. 

Whatever is lovely anti worthy of praise 
l-et your mind dwell on these things. 

Let your mind dwell on these things. 

Let your mind dwell on these things 

Love Not the World 525 

Love not the world, 

Please be careful w hen it haunts y ou 
Give not the world, 

When it offers all its pleasures 

for what seems so sweet in the tx-ginning. 

Can be so bitter in the end 

I II have to admit. I envy you 

You really draw the crowds and turn their heads 

You gel all the breaks 

I d like some too. 

Because you know. I want to make the big time 
Chorus 

I pity and love you all at the same lime 
I hese feelings tear me up inside. 

And sometimes I d like to have the things 

Then I remember what Jesus said 
Chorus 

Sometimes your values look attractive to me. 
And iust when I'm about to dive. 

I remember the sweetness of the Spirit of God 
And all the words come back to me 

Teach Me Thy Ways 3 ID 

Some day s I find it hard to know 

Where I am going 

Though I w ant to do Your will. 

I find myself confused. 

Chorus: 

So. teach mo Thy ways, oh Lord. 

And I w ill walk in Your truth 
Unite my heart to praise Your name. 

And increase my faith in Your word 
So show me very clearly now 
What I am to do 
Until I see Your path in view 
I II ivst and trust in You. 

Chorus 

Patience is so hard for me 
Cause You know I like to run 
But I II count it joy when I can't see. 

And delight myself in You 
Chorus: 

Wings Of The Dawn 5 In 

(Psalm 139) 

Where can I nm from You? 

If I lake the w ings of the dawn You'd still 
find me 

You have searched me. and know my thoughts 
from afar 

Behind and before You’ve enclosed Your hand 
around me 

You formed me in my mother's womb 
Ami my heart know s it well 
Without your life in me. I’d surely fail 

T ISlTS Aslan Records 

All songs copyrighted In Pain Mark 1(175 
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Rcvimik 
Nefikal jsent lor* 

Mulovany jak vojafck. 
l’alii ka kaslanova, 
jako d£\ fatko. 

(Hindi Itihly hbb ) 

Jc lo pohadka (\ pravda? 

Pohadka fi pravda.' 

Kolik jetomu lei. 
co jsme krafeli dva mladi lide, 
ona jak jedlifka, 
on jak 5ery bor? 

Take jsme hribky sbirali, 
luze pohmoidili, 
poslapali, 
protoze . . . 

protoze pro lasku jsme nevideli. 
Co vsak hubfnek, 
co v?ak hub^nek 
jsmenasbirali! 

To bvl den po nasi svatW. 
bo?e. 

to byl den po na5i svatbe! 

(Pfifel az k vrcholku , 
uscdne, opfe pulku o ko/ena .) 

Kdvbv ne much. 

£lov£k by v tu minulu usnul. 
Aprecesu rad. 

kdvz k vi&rom slunicko zablvskne. 
Jak je lesdivukrasny! 

Az rusalky pfijdou zase dom6, 

do svvch lelnich sidel, 

prib£hnou vkoSilkach 

aizase prijdek nim kv2len a laska; 

Vital sebudou, 

size! pohnutim 

nad shledanim! 

Zas rozddli ltdsti sladkou rosou 


Gamekeeper 

Didn't I saysor* 

Bright as a soldier in uniform! 
Chestnut-coloured topknot - 
trim as a young lass! 

(Stroking ike dim stem tifu fungus) 

Is it a fairy story, or reality 
Reality — ora fairy story - ' 

How many years have gone by 
since we strode along, two youngsters — 
she like a young fir tree, 
he like grey spruce? 

In those days, too, we gathered mushrooms, 
spoiling lots of them, 
treading on them, 
because. . . 

because we were too much in love to notice them. 
But oh, how many kisses, 
how many kisses 
we collected! 

That was the day after our wedding, 
oh God, 

the day after our wedding! 

(He reaches the top of the bank, 

sits down with his gun against his knees.) 

If it weren’t for the flies 
you’d doze off in a trice. 

And yet I love it 

when the sun comes out of an evening. 

How wonderful the forest is. 

When the fairies come home again, 
back to their summer haunts, 
they'll frisk along in their shimmies 
when may arrives, and love! 

They'll greet one another, 
weeping with the excitement 
of seeing each other again. 

Once more they'll scatter bliss with the sweet dew 


dotisicft kvPtft, 
petrkli£fl, lech asasanek, 
a lidebudouchodit 
s hluvami sklopenymi 
u budouchapat, 

XeSlo vftkol nich nadpozemske Idaho. 

( S usmevim usind 
Rtueslupuje se mldtL Vpoiadi 
vy no rise jefdb, sova, vaika 
a vfechna zi'ifuta : /. jednuni. 

Revim Ik sc nadzvih ne :e sn u.) 

Hoj! 

Ale neni tu BystrouSky! 

(Malinkd liflitka pfihfhne aJ k rev(mikovi) 
Hie, tu je! Malifka rozmazlena! 
uSklibena — 

jak by mamtzoka vypadla! 

Po*ke, 

tebe si drapnu jak tvoju mamu, 
ale lepe si t£ vychovam, 
aby lide omnfao tobt 
nepsali vnovinach. 

( Rospfdhne nice, ate tachvti skokunka. 
Zvirata se ze itmulosli probiraji) 

Eh, ty potvoro studena, 
kde se tu bereS? 

Skokanck 
Totok nejsem ja. 
totok beli dddoSek! 

Oni mnfovas 

onimneovas 

ve-ve-vekladali. 

(Revimlkovi spadne v zapomenuli 
pus ka naze m.) 

Text reproduced by kind permission of 
Universal Edition. 


into thousands of blossoms, 
cowslips, vctchlings. anemones, 
and men and women will walk 
with heads bowed, 
and realise 

that a more-than-earlhly joy has passed that way. 
(He falls asleep, smiling. 

The tree-branches divide, revealing in the background 

the old mountain-ash, an owl, a dragonfly 

and all the animals of Act One 

the Gamekeeper starts up from his sleep.) 

Hallo? 

There’s no Sharpears! 

(A liny foxcub scampers up to him.) 

Why, here she is! Spoilt little thing! 

Funny-face — - 
spit image of her mum! 

Just wait. 

I’ll catch you like I did your mother, 
but I'll bring you up better than her. 
so there won't be any scandals in the papers 
about me and you! 

(He stretches his arms out, but only catches — afrog. 

The animals come lo life.) 

Hey, you clammy bugger, 
where have you come from ? 

Frog 

I'm not thesameone! 

That was grandpa. 

Theyt-t-toldme 
all about you; 
they t-t-told me 
all about you! 

(Absentmindedly the Gamekeeper 
lets his gun slip to the ground. ) 

English Translation ©Deryck Vines 
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Alban Berg: 



Opera in 3 Acts 

ILONA STEINGRUBER and 
OTTO WIENER with other soloists of 
the VIENNA STATE OPERA 
HERBERT HAFNER conducting the 
VIENNA SYMPHONY ORCHESTRA 
Libretto by Frank Wedekind 
adapted from “Erdgeist" and 
‘‘Buchse der Pandora" 

COLUMBIA masterworks 


ORIGINATOR OF THE MODERN LONG PLAYING RECORD 



A T o¥IS A UNI l^IblR.Cjjr 



This reminds me of old times. 

(drinking and looking around): 

Where is my portrait? 

Aiwa 

(pointing to the fireplace) : 

Here! I turned the front towards the 
fireplace. 

Lulu 

You haven't looked at it since I have 
been gone? 

The Countess would have liked to 
hang it in her apartment, but she was 
afraid that her rooms might be 
searched by the police! 

And now the poor wretch is in prison 
in my place! 


Side 6 

I still don't understand how every- 
thing happened. 

Lulu 

Oh, the Countess arranged it all very 
cleverly: I am lost in admiration of 
her inventiveness. There must have 
been an appalling cholera epidemic 
in Hamburg this year and this 
formed the basis of her plan for my 
liberation. She took a course in nurs- 
ing and when she had the necessary 
certificates, she went to Hamburg and 
nursed cholera patients. Then, at the 
first opportunity which presented it- 
self. she put on the underclothes in 
which one of the patients had died 
and which should have been burned. 
The same morning she travelled back 
here and came to see me in my prison 
cell. Then, when the wardress went 
away for a few minutes, we quickly 
exchanged our underclothes. 


Aiwa 

So that was the reason why you and 
the Geschwitz both fell ill with chol- 
era on the same day. 

Lulu 

Of course! That was the reason.— The 
Countess was taken away from her 
apartment and put into the isolation 
ward of the hospital. They didn’t know 
where else to send me either. And so 
it came about that we lay side by side 
in the same room in the isolation ward 
behind the hospital and the Countess 
used all her arts to make our faces as 
like each other as possible. The day 
before yesterday she was declared 
cured and discharged. But she came 
back, saying that she had forgotten 
her watch. I put on her clothes and 
she slipped into my prison garb, and 
then I went away. 

And now she is lying there as the 
murderess of Dr Schon. 


I putting her portrait bock on the cnacl) : 

It is still your likeness. 


But I have become thinner in the face. 
You looked terribly ill when you first 


Das erinnert an vergangene Zeiten. 
(Trinkt, sich dnbei Im Zimmer umschond): 
Wo ist donn mein Bild? 

Aiwa 

Hier! Ich habe es mit der Vorderseite 
gegen den Kamin gelehnt. 

Du hast es nicht angeseh'n, waehrend 
ich fort war? 

Aiwa 

Die Geschwitz haette es gern in ihrer 
Wohnung aufgehaengt, aber sie hatte 
Hausdurchsuchungen zu gewaertigen! 


Nun kommt das arme Ungeheuer statt 
meiner ins Gefaengnis! 


Side 6 

Ich begreife noch jetzt nicht, wie die 
Ereignisse eigentlich zusammenhen- 
gen. 

Lulu 

O, die Geschwitz hat das sehr klug 
eingerichtet: ich bewundere ihren 

Erfindungsgeist. In Hamburg muss 
diesen Sommer doch die Cholera 
so furchtbar gewuetet haben. Darauf 
gruendete sie ihren Plan zu meiner 
Befreiung. Sie nahm hier einen Kran- 
kenpflegerinnenkursus, und als sie die 
noetigen Zeugnisse hatte, reist sie da- 
mit nach Hamburg und pflegte die 
Cholerakranken. Bei der ersten 
Gelegenheit, die sich bot, zog sie dann 
die Unterkleider an, in denen eben 
eine Kranke gestorben war, und die 
eigentlich haetten verbrannt werden 
muessen. Am selben Morgen reiste 
sie noch hierher und kam zu mir ins 
Gefaengnis, in meine Zelle; als die 
Aufseherin draussen war, vertauschten 
wir beide dann rasch unsere Unter- 


Das also war die Ursache, weshalb die 
Geschwitz und Du am gleichen Tage 
an der Cholera erkrankten?! 


Gewiss! Das war der Grund.— Die 
Geschwitz wurde aus ihrer Wohnung 
natuerlich sofort in die Isolierbaracke 
beim Krankenhaus gebracht. Aber mit 
mir wusste man auch nirgends anders 
hin. So lagen wir in einem Zimmer in 
der Isolierbaracke hinter dem Kran- 
kenhaus. und die Geschwitz bot vom 
ersten Tag an alle ihre Kuenste auf, 
um unsere Gesichter einander so aehn- 
lich wie moeglich zu machen. Vorge- 
stern wurde sie als geheilt entlassen. 
Eben kam sie nun wieder und sagte, 
sie habe ihre Uhr vergessen. Ich zog 
ihre Kleider an, sie schluepfte in 
meinen Gefaengniskittel, und dann 
ging ich fort. 

( Vergnucgt ) : 

Jetzt liegt sie dort drueben als die 
Moerderin von Dr. Schoen.— 

Aiwa 

I indent t-r do* Bild nuf die StofTolei stcllt): 

Mit Deinem Bild kannst Du es immer 
noch aufnehmen. 

Aber im Gesicht bin ich doch schmae- 
ler geworden. 

Du sahst schrecklich olend aus, als Du 
hereinkamst. 


Your eyes shimmer like the surface of 
the water in a deep well into which 
a stone has been thrown. 


( pulls him down next her on the solo ) . 
k (kisses her fervently and then gently releases 
It is true that your lips have become 
somewhat thin. 

Do I repel you? 

(draws him close and kisses him passionately). 

Oh! . . . Oh! . . .—I will write a dithy- 
ramb to extol the glory of you! 




(ns though nothing had happened): 
These horrible shoes annoy me. 


They do not detract from your charms. 
—Come, sweetheart! . . . 

Stop!— I shot your father. 


I do not love you any the less for that. 
—Come!— A kiss! A kiss!— A kiss! 


Bend your head back! 

(kisses him thoughtfully) 

Aiwa 

If it were not for your great innocent 
eyes, I would regard you as the most 
cunning whore whoever caused a man 
to rush to his destruction. 


Lulu 

(gaily): 

How I wish to God that I were such! 

(buries her hands in his hair): 

Como with me across the frontier to- 
day! Then we can see each other as 
often as we wish. 

. . . see each other as often as we wish. 

... as often as we wish . . . 

... as often as we wish 

. . .an— often— as— we . . . 

Aiwa 

Through this dress T can feel your 
body— it is music.— These fine bones: 
—a grazioso; this enchanting eminence 
—a cantabile; these knees:— a myste- 
rioso; and the mighty Andante of Vol- 
uptuousness.— How peacefully the two 
slim rivals lie alongside each other in 
consciousness so that neither is equiv- 
alent to the other in beauty, until their 
capricious mistress awakes and the 
two rivals draw apart as two poles,— I 
will sing your praises until you are 
drowned in the intoxication of the 
senses . . . 


Then will you come with me today? 
... Will you come?! 


Aiwa 

You have robbed mo of my reason, 
(buries Ills head in liar lap). 


Is that still the sofa -on which— your 
father— bled to death? 


Aiwa 

In Doinen Augen Schimmert es, wie 
der Wasserspiegel in einem tiefen 
Brunnen, in den man einen Stein 
geworfen hat. 

Lulu 

Komm! 

( Sie zicht ihn neben sich auf den Diwon. ) 

(kuent sic mil grosser Innigkeit.-Sich dann 
von ihr sachle loslocscnd I : 

Deine Lippen sind allerdings etwas 
schmal geworden. 

Lulu 

Graut Dir vor mir? 

(Sich ihm wieder inbruenstig naehemd und ihn 
leidenschaftlich kuessend.) 

Aiwa 

Oh! ! . . .Oh! . . .—Ich werde einen 
Dithyrambus schreiben ueber Deine 
Herrlichkeit. 

( als ob nichts gcschehen waere) : 

Ich aergere mich nur ueber das scheus- 
sliche Schuhwerk. 

Das beeintraechtigt Deine Reize nicht. 
—Komm, suesses Herz! . . . 

Lulu 

Ruhig!— Ich habe Deinen Vater 
erschossen. 

Deswegen liebe ich Dich nicht weni- 
ger.— Komm!— Einen Kuss! Einen 
Kuss! !— Einen Kuss! ! ! 

Beug’ den Kopf zurueck! 

(Sic kucsst ihn mit Bcdacht). 

Aiwa 

Wenn Deine beiden grossen Kinderau- 
gen nicht waeren, muesste ich Dich 
fuer die abgefeimteste Dime halten, 
die je einen Mann ins Verderben ges- 

(aufgeraeumt) : 

Wollte Gott, ich waere das! 

( Vergraebt ihre Haende in sein Haar ) : 
Komm mit mir heute ueber die 
Granze! Dann koennen wir uns sehen, 
so oft wir wollen. 

... us sehen, so oft wir wollen. 

... so oft wir wollen . . . 

... so oft wir wollen . . .? 

Lulu 

. . . so— oft— wir . . . 

Aiwa 

Durch dieses Kleid empfinde ich 
Deinen Wuchs wie Musik.— Diese 
Knoechel:— ein Grazioso; dieses rei- 
zende Anschwellen:— ein Cantabile; 
diese Knie:— ein Mysterioso; und das 
gewaltige Andante der Wollust.— Wie 
friedlich sich die beiden schlanken 
Rivalen in dem Bewusstsein anein- 
anderschmiegen, dass keiner dem an- 
dern on Schoenheit gleichkommt, bis 
die launische Gebieterin erwacht, und 
die beiden Nebenbuhler wie zwei Pole 
auseinanderweichen,— Ich werde Dein 
Lob singen, dass Dir die Sinne verge- 

Du kommst also heute doch mit 
mir ... ? 

Kommst Du! . . . 


um den Verstand 
iupt in ihrem Schoss.) 


ge- 


. Ist das noch der Diwon, auf dom 
sich -Dein Vater— vorblutet hat?— 




I had to look like that in order to got 
rid of the althletc.-Come, give me a 
kiss! 


Dus musste ich, um uns den Athleti n 
vom Hals zu schaffen.— Komm, gib 
mir einen Kuss! 


Aiwa 

Be silent— Bo silent. . 

Curtain 


Aiwa 

Schweig- Schweig . . . 

Vorhang 
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MICROFUSION* 

WHITE 

SOUND 

the new analgesic white sound to help in control of 

TENSION 

HEADACHES 

INSOMNIA 

APPETITE 

SMOKING 

a natural relaxant 


scientific and true — exclusively developed for home use from the pioneering white sound dental analgesia techniques of Emory Cook 

* registered trademark . . . a product of COOK LABORATORIES 101 second street. Stamford. Connecticut 



AUDITORY ANALGESIA 


TECHNICAL INFORMATION 

Playback Curve: Standard R. I. A. A. 
Groove Shape: "V" - may be played with 

any microgroove stylus; diamond pref. 
Stereo vs. Mono: This record is manufact- 
ured according to the industry 45/45 
standard, but need not be played back 
on a stereo machine to be effective. It 
is of the ‘compatible’ type. Without 
stereo, no control can be excercised by 
user over relative loudness balance bet- 
ween music and sound. With stereo, the 
BALANCE control will be effective in 
proportioning these levels. 

Volume Level: is not to be raised to a 
painfully loud point. If cord and controls 
are used as below (earphones), a limit 
on available volume may be set on the 
volume control of the playback machine. 
Amplifier Adjustment: Place all controls 
in the flat or ‘zero’ position, loudness 
control (if any) in the uncompensating 
(flat) position. The equipment should 
play back a standard frequency test rec- 
ord such as the Cook Series 12 (RIAA) 
with no more than 2 db electrical error 
as measured at the power amplifier out- 
put with an output meter from 100 - 5,000 
cps. Adjust any greater error by trim- 
ming treble and/or bass controls. 

IF EARPHONES ARE USED 

Noise tailoring of the white sound carried 
by this record has been designed for loud- 
speaker reproduction. However, a more 
positive and predictable function results 
from properly designed earphones. Ear- 
phones designed for use in the communi- 
cations and entertainment fields are not 
always suitable for analgesia applications. 
This is because the designs were not pre- 
dicated on the necessity for having high 
intensity (linear) power capabilities (white 
sound), or particularly peak-free high 
frequency response. Neither of these con- 
ditions interferes with the function of com- 
munications. Earphones having high fre- 
quency response peaks can be dangerous 
from the standpoint of ear damage when 
operated at high analgesia levels. Ear- 
phones having limited power capability 
can only produce masking, and involuntary 
analgesia will not occur. 

Earphone Types: Moving coil (dynamic) 
type preferred. Foam rubber cushions 
required. Impedance should be similar 
to loudspeaker impedance of machine 
used. Effectiveness of the procedure 
wiU depend entirely on the quality of 
earphones and other equipment. 

Earphone Procedure re Amplifier Adj.: 

The volume control of the amplifier 
should now be positioned so that when 
playing the Microfusion White Sound 
recordings, no more than about 0.25 v. 
of white sound are obtainable at the 
earphones, with local earphone con- 
trols at maximum. For amplifiers 
with a very large power capacity, this 
limit may be exceeded. The figure 
specified assumes that earphones hav- 
ing an impedance of about 5 ohms per 
ear are used. 


A tumultuous assault of meaningless 
and unconnotative information is brought 
to bear on the auditory nerve by analgesic 
white sound. When sound and music of 
this complexion are propagated through 
any reasonably wide range high fidelity 
music system, there is a very discernible 
calming effect when experienced for peri- 
ods of time 15-30 minutes and up, depend- 
ing on individuals. Strong rhythmic ingred- 
ients help. Some proven functional music 
is embodied in a group of five records in 
this listing. When played on the best equip- 
ment, they are entirely capable of produc- 
ing full analgesia. The number of plays 
possible before the recorded white sound 
deteriorates will be limited principally by 
the quality of design and construction of 
the particular cartridge used to reproduce 
it. 

White Sound - - not quite white 

White noise is the electronic cloth from 
which is fabricated the white sound curtain. 
An oldtime electronic entity which is unique 
in itself, white noise when reproduced 
acoustically sounds somewhat like the com- 
bination of escaping steam and a blowtorch, 
all in one, and like white light is character- 
ized by a uniform energy distribution vs. 
frequency on a per-cycle basis. In a prac- 
tical sense, it is derived either from an 
electronic or gaseous plasma, as existant 
in a diode in the one case or a gas tube in 
the other. The white noise is specifically 
tailored electronically to the exact and known 
characteristic of the auditory pathways, and 
is then called ‘white sound’ to distinguish it 
from white noise. Technically, white sound 
differs from white noise principally in the 
redistribution of its energy content vs. frequ- 
ency. This is done in such a manner as to 
engage with uniform stimulation all or most 
of the auditory nerve fibers, and to avoid 
overstimulation of any one group as compared 
with others. 

One important property of white noise 
which distinguishes it from other a-c elec- 
trical signals is its enormous peak-to-aver- 
age ratio. As viewed on an ordinary oscillo- 
scope it resembles a grass lawn (together 
with its mirror image) where the individual 
blades of grass grow quickly and constantly 
each to an individually different height, 
some very much higher than others, and 
then die down. In high quality noise, indi- 
vidual blades, particularly those which pro- 
trude well up beyond the median average 
height are thin, i.e. are of short duration, 
generally 2-3 milliseconds or less. The 
importance of preserving the total quality 
of the white sound signal can not be over- 
stressed in the successful implementation, 
and when put together with the other aspects 
of tailoring, such as energy redistribution, 
must account for the fact that the analgesic 
effect has not been encountered accidentally 
before, through many years of electronic 
sophistication. 

METHOD OF USE -- INSTRUCTIONS 

The user should clearly understand that 
the purpose of these recordings is to help 
him maintain a state of mental and physical 
relaxation. To achieve and maintain this 
may require effort and attention on his part. 

Whether the application be one of combat- 
ing Insomnia or tension headache or for 
analgesia in any other respect, the strategy 


is similar. The playing of a game or focus- 
ing of attention on some particular aspect 
of the listening is important, since it tends 
to disrupt the pattern-seeking which is 
characteristic of the several conditions. 

The subject should first determine at 
what loudness level the white sound is loud 
but comfortable, and then adjust the controls 
so that the music is barely audible. With 
the music thus ‘under’ the noise, a period 
of fairly conscious effort will be necessary 
to follow the ebb and flow of the music in 
the area of minimum audibility, without 
necessarily changing the sound volume. 

Only a few minutes of effort and concen- 
tration on the part of the subject are usually 
required before the analgesic effect begins 
to take place. There should be a conscious 
effort to ‘go limp’ or relax. The subject’s 
mind must keep reverting to these principles 
frequently during the first few minutes of 
listening, and should be continued as long as 
the user is able to do so. Success in accom- 
plishing analgesia is often indicated by day- 
dreaming. 

The following of procedures as set forth 
here can not overcome an overt or latent 
desire to ‘fight the machine’ and in such 
cases the subject will always win. 

Experimental sessions with white sound 
for the purpose of satisfying curiosity, etc., 
will often bring about the feeling that noth- 
ing is happening. This may be true in the 
subjective sense, especially in the absence 
of an uncomfortable outside stimulus. 

Things To Remember - 

Co-operation is necessary on the user’s 
part. The effort and concentration necess- 
ary to maintain trac>c and balance between 
white sound and music is one of the duties. 

It is very important for the subject to 
remember to remain relaxed. As analg- 
esia progresses throughout the session, 
memory per se will become more and more 
efforted, and of course at this point remem- 
bering will become less important. Cons- 
cious effort to remain relaxed into a physi- 
cal motor ‘let -go’ tends to be contagious in 
respect of the nervous system and appre- 
hension. Focus of attention on the area of 
discomfort can not occur, with the aid of 
white sound, if relaxation is maintained. 

In this respect, white sound is the antithesis 
of hypnosis. 

Volume level should never be turned to 
a painfully loud point. 

An unusually sound night’s sleep has 
been found ordinarily to follow effective 
white sound sessions. 

Posture 

Whether earphone or loudspeaker repro- 
duction is used, the physical posture while 
listening must be reclining in order to per- 
mit relaxation. It is suggested that a bodily 
tilt (not fully horizontal) be assumed. In 
the case of loudspeaker use, the head should 
be positioned as closely as possible to the 
speaker or speaker grille, and in the case 
of a stereo system, the speaker chosen 
should be the one which is carrying the 
white sound, not the music. Music thus will 
be listened to through the curtain of the 
white sound. In the case of earphone use, 
employing controls as suggested in the cir- 
cuit given here, the result will be monopho- 
nic when played thru a stereo machine into 
the device, and both music and white sound 
should be heard in both ears. 



WHITE SOUND SERIES 


40889 Pop. Piano Combo 

$5.98 

40417 Children!' Music 

$5.98 

40680 Symphonic 

$5.98 

40850 Cocktail Combo 

$5.98 

40799 Guitar (special) 

$5.98 

Audio Analgesia Booklelt 

$1.00 


t A thorough ond easily understood backgrounding in audio 
analgesia by Emory Cook with compilation ol notes on theory. 


If your dealer does not stork \ cook | records write direct to 


22223 Laboratories lOI Second Street. Stamford, Conn. 
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BULLETIN: Audio Analgesia, - effective at minimum cost. 

Precision high quality 33 1/3 rpm stereo recordings represent 
the most economical fully effective way to get started in audio analgesia. 

Using any reasonably well designed stereo record player, headphones and a 
patient control box^, first rate results can be obtained for less than $400 - 
a professional expense involving standard equipment which has many alternative 
uses . 


ADVANTAGES 

(1) Gives patient the same full control of white sound vs. 

music balance as in more expensive equipment. 

(2) Serves extra chairs at cost of only additional patient 

control and headphones sets. 2 

(3) Nothing complicated to go wrong or get out of order. 

(4) Plays indefinitely with the right kind of changer. 

(5) Economy of operation. 

(6) Uses standard equipment. 

(7) Affords larger and economical variety of music. 

(8) Can be used with ordinary records for procedures 

not requiring white sound analgesia. 

DISADVANTAGES 

No microphone talk-back provision to communicate 

with patient. This is a double-edged disadvantage, 
however; many patients express distaste for the 
microphone method any way, prefer hand signals. 

Ask your local audio/high fidelity merchant to write us for 
electronics tips, information and suggestions. With Microfusion White Sound 
Recordings he will be able to supply you with an audio analgesia apparatus at 
reasonable cost. 

Order your Microfusion analgesia recordings today. They are a 
first class, tested method and source of audio analgesia, and have probably 
served at more elevations and extractions without parenteral or other prelim- 
inary preparations 3 than any other medium of audio analgesia. Send also for 
the Audio Analgesia booklet listed on the enclosed business reply card. 

(1) easily assembled by your local merchant from drawings that accompany 

each record, - or ask about our professional model patient control. 

(2) figure 5 watt capacity per chair. 

(3) including without hypnosis, advertent or inadvertent. 



lOI Second Street, Stamford, Conn. phone: fireside 8-7578 
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PROVISIONAL PLAYBACK INSTRUCTIONS 

Microfusion White Sound and Waterfall Transcriptions 
(prefix code letter "7'' and "8" respectively) 

ELECTRICAL CHARACTERISTICS: 

Playback curve: standard R. I. A. A. ^ 

Groove shape: "V" may be played with any microgroove stylus; 

diamond recommended to avoid wear. 

Speed : 33-1/3 R. P. M. 

CAUTION: 

Playback machine should either be mechanically grounded, or a-c plug of 
playback machine should be reversed if necessary to be sure electric shock is 
not received between chassis of playback machine and other apparatus frames. 

STEREO vs. MONOPHONIC: This record is manufactured according to the indus- 
try 45/45 stereo standard, but need not be played back on a stereo machine to 
be effective. It is of the "compatible" type. Without stereo, no control can be 
exercised by user over relative loudness balance between music and sound. 

With stereo, the BALANCE control will be effective in proportioning these 
levels . 

EARPHONES: Moving coil (dynamic) type preferred. Magnetic diaphragm type 
specifically not recommended. Foam rubber cushions required. Impedance 
should be similar to loudspeaker impedance of machine used. Effectiveness of 
the procedure will depend entirely on quality of earphones and other' equipment. 

VOLUME LEVEL: Subject should clearly understand that volume level is not to be 
raised to a painfully high point. If cord and controls are used (as below), a 
limit on available volume may be set on the volume control of the playback 
machine . 


SUBJECT: Subject should clearly understand one point; the purpose of this is to 
help him maintain a state of relaxation both mental and physical, that to achieve 
and maintain this may require effort and attention on his part as well. Subject 
should constantly keep in mind the idea of "going limp" and staying that way. 

The volume control knob is his defense against acquiring tension in the face of 
discomfort. He should be told that the White Sound (or waterfall) is the more 
important ingredient of the record in that regard, and to "play a game", seeing 
how low he can operate the music volume (under the white sound) and still keep 
track of the melody and rhythm of the music. 
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USE UNGROUNDED 
SIDE OF SPEAKERS 


10-20 ft . 

(3 - cor/di tor)! 




/. 


CHASSIS GROUND 



BALANCE ) 

/ VOLUME) Both 20 ohms-2 watt 

-AA/'AAA/' — 

^ — — — 'j 


TO PHONES 


jr 


If stereo phones place both in parallel 

(1) Calibration may be had, if desired, from any of the Frequency Test records 


available, using an a-c output meter at the speaker-earphone terminals. Side B 
of COOK Series 12 Frequency Test record (33-1/3 RPM, 12", $4. 98) is such a 
source. Frequencies over 5-6,000 cps are unnecessary and 



should be attenuated if convenient. 

lOI Second Street, Stamford, Conn. phone: fireside s-7578 
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The auditory approach to analgesia involves the 
impressing, under control of the subject, of high 
energy white sound on the auditory pathways either 
through the use of earphones or by other means 
such as loudspeakers at close range. Clearly the 
potential applications of this remarkable technique 
extend far beyond existing uses in dentistry, where 
there has been an initial tendency to explain away 
the phenomenon as a simple masking of the sound 
of the drill, et. al. But when extractions and other 
surgical procedures take place in a state of anal- 
gesia without complaint the hypothesis must be ex- 
panded beyond the mere matter of masking. 

The present writing and equipment designs de- 
rive from over ten years of work in the field of 
‘'white sound curtains,*’ where the aim for some 
time was to develop techniques for subliminal com- 
munication. However, the occurrence which original- 
ly started this chain of investigation and research 
is clearly recognizable now as having been anal- 
gesic in nature. Extremely effective degrees of 
analgesia are attainable in a great majority of sub- 
jects through the use of the best equipment and 
techniques, providing the quality of the white sound 
used is high, as set forth in a following paragraph. 

WHITE SOUND - Not Quite White 

White noise is the electronic cloth from which 
is fabricated the white sound curtain. An oldtime 
electrical/electronic entity which is unique in it- 
self, white noise when reproduced acoustically 
sounds somewhat like the combination of escaping 
steam and a blowtorch, all in one, and, like white 
light is characterized by a uniform energy distribu- 
tion vs. frequency on a per cycle basis. However, 
don’t be discouraged, I simply cannot come up with 
a metaphor for this; if you are really interested in 
pursuing an exact definition there is a plentiful 
basis for that in the bibliography. In a practical 
sense, it is derived either from an electronic or 
gaseous plasma in a partial vacuum, as existant in 
a diode in the one case or a gas tube in the other. 
The white noise is specifically tailored electronic- 
ally to the exact and known characteristic of the 
auditory pathways, and is then called "white sound" 
in order to distinguish it semantically from white 
noise. Technically, white sound differs from white 
noise principally in the redistribution of its energy 
content vs. frequency (or tonal pitch). This is done 
in such a manner as to engage with uniform stimula- 
tion all or most of the auditory nerve fibers as they 
are distributed along the basilar membrane of the 
cochlea, and to avoid over-stimulation of any one 
group as compared with others, while generating 
the analgesia. 

WHITE SOUND UNCIRCUMSCRIBED 

An inportant property of white noise which dis- 
tinguishes it from practically all other common a-c 
electrical signals is its enormous peak-to-average 
ratio. As viewed on an ordinary oscilloscope (like 


A tumultuous assault of meaningless and 
cannotativeless information is brought to bear 
on the auditory nerve by analgesic white 
sound ... If now the analgesic state so at- 
tained were to be labeled as auto-hypnosis, 
then it must comprise a self-induced trance- 
like state into which the subject ramrods, much 
as though his hand were on the throttle of a 
250 horsepower motor car in the person of the 
Analgesia Generator, which is about as “auto" 
as the allegory gets, when turned around and 
examined on all sides. 


an electrocardiogram tracing) with the time-base 
abscissa, it resembles a grass lawn (together with 
its mirror image) where the individual blades of 
grass grow quickly and constantly, each to an in- 
dividually different height, some very much higher 
than others, and then die down. In high quality 
noise, individual blades, and particularly those 
which protrude up well beyond the median average 
value are thin, i.e., are of short duration, generally 
2-3 milliseconds and less, corresponding in point 
of function with the work of Davis which shows a 
strong probability that the time delay between the 
sudden application of a sound wave on the eardrum 
and the transmission of the corresponding impulse 
along the auditory nerve is of that order of time. 

Coarse or poor quality noise will result from 
any of many pitfalls in electronic circuit design, as 
well as from most ordinary earphone designs, in- 
cluding most all so-called high fidelity units. Such 
noise resembles a condition where the lawn is being 
continuously traversed by a lawnmower and as one 
might philosophically expect often has the equally 
undesirable corollary of making the individual 
"clipped" blades fatter beyond the 2-3 millisecond 
goal by the amount of the clipping, in rough propor- 
tion. The importance of preserving the total quality 
of the white sound signal is crucial in the success- 
ful implementation of analgesia, and when put to- 
gether with the other aspects of tailoring, such as 
energy redistribution, must account for the fact that 
the analgesic effect has not been encountered acci- 
dentally before, through many years of progressive 
electronics sophistication. 



FIG. 1 - Elliptical oscilloscope pottern obtained by using 
noise on both horizontal and vortical plates with slight differ- 
ential phase-shift. Note feathery outside orbital tracos. Indi- 
cating high peak-average ratio. 


president Cook Laboratories, Inc. 
Stamford, Connecticut 




OPERATION and APPREHENSION 

After indoctrination, which involves among other 
things adjustment and correction for differential 
sensitivity of the individual ears, the subject is 
given on the end of a flexible cord a small hand- 
held control. After adjusting the listening posture 
as comfortably and tightly as possible, the controls 
are moved so as to bring the loudness of the anal- 
gesic white sound as high as tolerable. The area of 
sensation as distinct from hearing is not entered 
into except momentarily and experimentally to de- 
termine the location of the sensation or "feeling” 
threshold of intensity. Continuing operation will be 
below this point because of the pre-setting of a 
limiting control by the anesthesiologist or dentist 
and by virtue of the natural reluctance of the sub- 
ject- to remain in or above the threshold of feeling. 
The other control remaining available, to the subject 
affects the volume of the music which is supplied 
as an integral part of the Analgesia Generator. A 
typical and successful modus operandi consists of 
instructing the subject to set the music no louder 
than necessary in order to follow its musical thread. 
In fact he should play games in respect of hearing 
how little music volume he can use to keep track of 
the melody/rhythm and still maintain the white 
sound at a high but subthreshold value. There are 
diverse opinions about the continuous manipulation 
of loudness of the white sound in accordance with 
the discernment of discomfort by the subject from 
time to time. We have found that white sound is 
best maintained at a fairly high volume throughout 
the session in order to preserve intact the state of 
analgesia which is attained. An additional import- 
ant psychological value in having continuous sub- 
ject control may lie in the providing of a self ex- 
pressible basis for reaction during moments of 
discomfort or actual pain, helping to counter the 
familiar feeling of helplessness, the music perhaps 
serving as an attractive and immediate substitute 
for apprehension. 

THE SUBJECTIVE EXPERIENCE 

Gaudy individual tales of "what it’s like” are 
hardly interesting in themselves, except en masse 
with a view toward ferreting out and identifying the 
common denominators. Significantly, many users are 
unable to relate any subjective story at all. Com- 
paring notes with about a dozen intelligent users 
educes the following synopsis. All users were ap- 
parently working in reverse english as far as sug- 
gestibility is concerned. Each was quite sure that 
it would not "work” on "him,” and this apprehen- 
sion may have substituted for some of the other 
tensions. The state of quasi-trance is not recog- 
nized at first entrance by the subject, but is easily 
discernible by a practiced observer through the 
slowing down of respiration, general demeanor in- 
cluding heavy eyelids. The attention tends to be 
fastened on the matter of balance between music 
and white noise, and this seemingly simple effort 
is like a duty which one feels compelled to perform 
in self defense. It assumes the proportions of being 



FIG. 2 — Noise as customarily viewed on the time abscissa. 
Note random high and thin blades. Illustrative of peak-average 
ratio. 


the only tangible contact between the subject and 
the outside world. (It should be remembered here 
that the control is not an intelligence, rather it is 
responsive to the subject’s own responses to vari- 
ous simuli. Subjectively viewed, the control does 
not become inveighed with a personality.) When 
thoroughly inducted to the state of analgesia, the 
subjective position is inverted. The white sound 
(and music) becomes the natural state, at least 
under the circumstances of the moment, and the 
outside happenings are clearly dissociated, having 
for the subject the aspect of diversions or distrac- 
tions. He, being in perhaps an unaccustomed state 
of good-natured tolerance, allows them to take place 
almost as though they were in themselves objective 
occurrences, viewed as from behind a wall. "Return 
to the womb,” "walling off,” "insulation” are all 
terms which have been used in first hand descrip- 
tions. In my own case, having previously determined 
to subject the analgesic case to the most acid test, 
I entered the chair with the idea of saying nothing 
but waiting until the procudures approached the 
location of a particularly sensitive spot which had 
a history of striking blue flame on contact. Asa 
matter of fact, it was only with the greatest diffi- 
culty and most extreme effort of concentration that 
I was able to remember to carry through the obser- 
vation. I kept remembering and immediately for- 
getting. Finally, through sheer luck and no doubt 
some suggestibility, I remembered to remember a 
few seconds before. The experience was indeed 
like a walling off, with the objective observance of 
discomfort or pain. I felt it, all right, but I just 
didn’t care! 

After a while, it may be that the music ceases 
to be as important a factor as in the preliminaries, 
since one finds oneself rh-nking one’s owr thoughts, 
such as a letter to write, or yesterday’s conversa- 



tion with Joe. Strangely and so far unaccountably, 
these "own” thoughts appear to be outside any 
normal neurotic pattern-seeking orbit. 

At the end of the episode immediate and recip- 
rocal contact is established with environment. 

Again in my own case, I dosed off constantly 
during the noonday ride home, a most unusual per- 
formance. Whether it was attributable to the natural 
apostural configuration of the New Haven coach 
seats or to some other more acceptable clinical 
thesis, I found myself in the fetal pose. The sub- 
jective post analgesia state seems to last for con- 
siderable periods, with relaxation and absence of 
tension bordering on the euphoric by comparison 
with individual normalcy. "Had the best night’s 
sleep in years,” said one matinal subject; "Felt 
just wonderful the next day,” says another, who in 
view of his particular situation was really saying 
the same thing. 

HYPOTHESIS and HYPNOSIS 

A tumultuous assault of meaningless and con- 
notativeless information is brought to bear on the 
auditory nerve by analgesic white sound. One might 
imagine that 25 million pulses per second (at least 
prior to any possible ganglion modification) might 
be generated. They are then transmitted in a prac- 
tically realizable case, assuming the maximum pulse 
rate of the individual nerve fibers to be approxi- 
mately 400 per second. This may effectuate or con- 
stitute saturation. Or, as has been suggested from 
several sources, deprivation may be inferred as a 
result of the disruption of pattern seeking, but that 
is for the trained neurologist to judge. 

In discussions having to do with this analgesia 
the term hypnosis has a habit of floating to the 
surface of the conversation, rather as though since 
this state bears a resemblance to some form of 
trance, and trance is associable with hypnosis, 
then the analgesic state must be a form of hyp- 
nosis. One specialist in hypnosis who for evident 
reason prefers not to be quoted directly remarked 
that the trouble is in definitions and meanings, and 
that in unguarded conversations the term hypnosis 
takes on the aspect of a huge semantic garbage can 
into which are sometimes dumped a surprisingly 
wide assortment of ideas, states and mechanisms. 
Perhaps it would be safer to say that the state of 
audio analgesia is comparable rather than identifi- 
able with the trance of hypnosis. 

In any case, the labeling and categorical analy- 
sis of white sound analgesia is not our province. 
The only attempt here should be to display for eval- 
uation such information as appears to be available. 
Relating the various subjective experiences and 
observations to the hypnosis affair, it is appropri- 
ate to call attention to the lack of any directed con- 
centration or focus which is the result and compan- 
ion of the corresponding dissociation, as in hyp- 
nosis. If now the analgesia state so attained were 


to be labeled as aw/o-hypnosis, then it must com- 
prise a self-induced trancelike state into which the 
subject ramrods, much as though his hand were on 
the throttle of a 250 horsepower motor car, in the 
person of the Analgesia Generator, which is about 
as "auto” as the allegory gets, when turned around 
and examined on all sides. 

LOW LEVEL AUDITORY ANALGESIA 

As might be expected, one perfectly promising 
extension of use of the principle of auditory anal- 
gesia lies in its substitution for or addition to 
musical programs as ordinarily used in waiting 
rooms, wards, etc. 

The tailoring technique used here must be quite 
different in order to excercise the masking and 
stimulus effect of the white sound at ordinary room/ 
musical volume level as distinct from the higher 
intensity therapeutic application. When sound and 
music of this complexion is propagated overtly or 
subvertly through a reasonably wide range and well 
constructed "high fidelity” music system, it has a 
very discernible pacifying and calming effect when 
experienced for periods of time 1 5~30 minutes and 
up, depending on the individuals. As in the case of 
the music chosen for full analgesia, not all sorts of 
musical material adapt themselves to this use. Ex- 
periment, where allowable, will eventually sort out 
the functioning music from the rest, but most popu- 
lar and symphonic music is too distracting, and 
serves as a counter-pull away from the light anal- 
gesic effect. Strong rhythmic ingredients are essen- 
tial. Some proven functional music is embodied in a 
sample group of six "pacifier” records in an accom- 
panying listing, recorded along with built-in white 
sound. The combination is produced in stereophonic 
record form although it may be used or played on 
any good instrument, stereo or regular monophonic 
LP phonograph. When played on a stereophonic 
machine, however, the outstanding advantage is of- 
fered of having control over the ratio between white 
sound and music, which may be of great value if the 
application is to be a subverted one. Also encom- 
passed in this release of recorded material is an 
introductory analgesia demonstration record con- 
taining high intensity tailored white sound. When 
played with the best equipment it is entirely cap- 
able of producing full analgesia, although the num- 
ber of plays possible before grass-clipping is en- 
countered will be limited by the quality of design 
and construction of the particular cartridge used to 
reproduce it. The remaining two transcriptions of 
this listing are, respectively, pure white noise 
(Series 40) and pure white sound Series 41, the 
latter tailored on each of its respective sides to 
the two basic areas of use, low-level (room volume) 
and high intensity (full analgesia). Neither of these 
two last recordings contain music, and are provided 
as pure white noise and tailored white sound for 
information and experimental purposes. 
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EARPHONES for ANALGESIA 

Many requests for information about choice of earphones for audio 
analgesia have been received. 

As stated in the accompanying paper, the electronic and thence acoustic 
ear peak-to-average ratio of white sound is vital in the producing of an effective audio 
analgesia signal. This is true no matter what the electrical source; if the earphone 
design limits this ratio, although the white sound may "sound" similar, it will not be 
effective except for masking. Most earphones are acceptable for masking or 
obliteration of the sound of the drill. 

Cook Laboratories has now put into production the earphone design 
originally used to accomplish the analgesia program. These units are so designed 
that effective analgesia may be produced from high quality white sound at the 
remarkably low volume level of only 60 decibels over threshold of hearing. 

Shipments will commence in late June. Orders will be filled on a 
priority basis when accompanied by a $10 deposit, refundable on request if 
order not filled by the end of July. 


CHARACTERISTICS: Cook type PJ-70 Stereophones 


Impedance (per ear) 
Cord 

Weight 

Shipping weight 

Price 


5 ohms 

6 ft. dual, terminating in 2 
standard phone plugs 

40 oz. 

3.5 lbs. 

$72.00 


COOK LABORATORIES, Inc. 

101 Second St., Stamford, Conn. . 

’ Date 

Gentlemen: 


Please enter my order for pair Cook PJ-70 Stereophones with the 

understanding that if not received by the end of July, I may cancel my order 



Please bill me 


□ Priority shipment 

I enclose $10 deposit 
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lOI Second Street, Stamford, Conn. phone: fireside 8-7578 

ACTURIRS OF COOK Sounds of Our Tlmos LONG PLAYING RSCOROS 




EEEXE23 


Laboratories 


101 Second Street, Stamford, Conn. 


ORDER BLANK 


ALL COOK 12" LPs listed are available in monaural and/or stereo versions 


“XX" INDICATES NOT AVAILABLE 


WEST INDIAN 

STD LP 

STEREO 

POPULAR 

STD LP 

STEREO 

904 Bermuda Honeymoon 


XX 

LaVergne Smith songs 
1014 His and Hers - Magnante accordion 



1021 Martinique - dance music & warm biguines 



1022 Haiti Confidential - authentic song, dance 






1040 Steel Band Clash - Brute Force Steelband 



The Hot Tempered Clavichord 

1042 Brute Force Steel Bands of Antigua BWI 



1187 Lito Pena - Latin Swing band 



1043 Three Rituals - Trinidad shango & others 



10301 Tho Harp - Edward Vito 


XX 

1045 Drums of Trinidad - fabulous drum orchs. 



10326 Cafe Continental - Ruth Welcome, zither 



1046 Champion Steelbands of Trinidad 


XX 

10350 Nickelodeon & Calliope - barrelhouse 


XX 

1047 Prizewinning Katzenjammers - smooth steel 


XX 

10867 Before & After - Rodriguez band, marimba 



1048 Music to Awaken Ballroom Beast- hot steel 



SPECIALTY 



1049 Beauty & The Brute Force - Dot Evans, vocal 



1071 Burlesque Uncensored - recorded in pit 



1072 Jump-Up Carnival in Trinidad - on the scene 



1 132 Japanese Koto - virtuoso Shinichi Yuize 



1082 Le Jazz Primitif - cocktails with Rupert 



1270 Rail Dynamics -the railroad record 



1 083 Jawbone of an Ass - wild & tame from Cuba 


XX 

501 1 Voice of the Sea - Queen Mary, surf, etc. 



1180 Dance Calypso -for collectors only 


XX 

10251 Kilts on Parade - bagpipes band on march 


XX 

1185 Calypso Kings & Pink Gin -ethnic special 


XX 

SYMPHONIC 



1186 Meringue - on-the-scene in Port au Prince 



1060 Brahms First Symphony - classical hi fi 



1188 Dirty Jazz from Down South - Caribbean 


XX 

1061 Hector Campos Parsi- Casals Festival orch. 



5003 Caribeana - ethnic collection 


XX 

1062 Stravinsky, Villa Lobos & Bach - Phyllis Curtin 



5004 Tiroro - famous Haitian drummer, ethnic 


XX 

1094 The Seven Last Words - Boston Chorale 



5016 Calypso: Lore & Legend - ethnic special 


XX 

1169 Romeo & Juliet - classical hi fi 



5017 Bamboo-Tamboo, Bongo & Belair- ethnic dance 


XX 

10646 Tempo Vivace - popular overtures & ballet 



5018 East Indian Drums of Tunapuna - Hindi ritual 


XX 

10657 Mozart Symphony #40 



5020 Joropos, Manzinares & Vieje Croix - Venez. 


XX 

10683 Modern Orchestral Textures - Pacific 231 



10850 Le Jazz Trinidad - Rupert Clemendore combo 



SAMPLERS 



10890 Equatorial Jazz -John Buddy Williams orch. 


XX 

XX- 1 Audio Follies $2.98 


XX 

SPANISH 



XX-2 Calypso Jazz $2.98 


XX 

1120 Ecuador - songs on the scene from Quito 


XX 

XX-3 And Now XX- 3 $2.98 


XX 

5014 Mariachi Music of Mexico -3 bands 


XX 

2004 Cook’s Tour of Stereo $3.98 

XX 


5019 Blind Troubadour of Oaxaca - love songs 


XX 

5022 ABC's of Hi-H (Set of 2( $2.98 


XX 

10248 The Voice of Mexico -3 voices & guitar; 

the classical guitar of Gustavo Zepoll 



TEST 



10" Series 10 LP Frequency & IMD $3.98 


XX 

COLLECTORS ITEMS 



12" Series 50 N-A Beam $4.98 


XX 

1044 The Compleat in Fidelyti© - hi fi milestone 


XX 

12" Series 60 Chromatic Scale $4.98 


XX 

1075 Voices of the Sky -sounds in & of aircraft 


XX 

12" Series 12 (LP) RIAA Frequency $4.98 


XX 

1077 Voice of the Storm - thunder, rain, fire 


XX 

12" Series 300 Stereo IMD $4.98 

XX 


1079 Cook's Tour of High Fidelity - dizzy hi fi 


XX 

12" Series 301 Stereo Channel Crosstalk $4.98 

XX 


10120 Music Box, Carousel & Hand Organ - antiques 


XX 

12" Series 302 Stereo Frequency $4.98 

XX 


11312 Forgotten Pedal Harpsichord & 
Concert Choir Baedeker 



7 " Series 303 Stereo Frequency $1.50 

XX 


NEW RELEASES 



FLAMENCO 



906 Lord Melody sings Calypso 


XX 

10271 Fiesta Flamenca - Carlos Montoya & troupe 



1122 Hellish Calypso - atrocitiei from Trinidad 
Hi-Fi 


XX 

10289 Montoya -solo flamenco guitar 



JAZZ 



1 123 Calypso Atrocities - 12 gem* collected in 
Port-of-Spain 


XX 

1084 Dixieland Blowout- Freddie Kohlman orch. 



1182 Moans & Blues -Lizzie Miles, Almerico orch. 





XX 

1 183 Hot Songs My Mother Taught Me - Lizzie Miles 




Please ship the items checked j 

1184 Torchy Lullabies My Mother Sang Me -Milos 


— 

10889 Horizontal & Upright -Red Camp jazz piano 



TO: 




1133 The New Clavichord - Red Camp way out 


XX 


ORGAN 


1058 Waltz & Ballet - Reginald Foort, Wurlitzer 


XX 


1059 Intermission at the Mosquo - Roginald Foort 


XX 

1 150 The King of Organs - NY Paramount, Bill Floyd 




10501 Pipe Organ in the Mosque - R. Foort 



10523 Percussion & Pedal - R. Foort, Wurlitzer 



Authorized Signature 

10545 The Organ at Symphony Hall - Boston, Foort 



10579 Theatro Organ Selections - R. Foort 

XX 



“A STOCKED COOK DEALER IS A DEALER WHO SELLS” 


COOK 12" monaural $4.98; 12" stereo etc. samplers $4.98 


ILATffi MfflILfiIAffijffi8> 


1134 Luis Bonfa, Great Brasilian Master of the Concert Guitar 

914 Again! Lord Melody -- Calypso 

916 Calypso Cross-Section - a parade of calypso stars 

920 Sparrow Carnival - process jacket - the inimitable bird 

* 927 Calypso Thru the Looking Glass - Lord Melody - Jerry Daniels 

Calypso Sinfonietta - the last word in calypsophistication. 

1095 Russian Christmas - Lawrence Havriliak - St. Johns R.O. Choir 

1096 Russian Easter - The Orthodox Easter Midnight Service 

* 1074 Limerick Party - the stereo edition is rich like the inside of a dog 

* 1101 Steel Band from San Juan - colorful 4 -color process package 

1126 Sparrow in Hi Fi - forgive us but it’s Sparrow that’s hi, not the fi. 

AISAILgSKSMr WHITE aOWlBna RKCOBEJHnWgaS - $5.98 


40889 Popular Piano Combo 40799 Guitar 

40417 Children’s Music Series 40 White Noise Test 

Symphonic 40680 Series 41 White Sound Test 

40850 Cocktail Combo 

45 RPM SINGLES 

41871 Yo Vivo Enamorado (cha cha cha de Puerto Rico) 

Senorita from San Juan (do) vocal Oswaldo Seda 

41872 Shango Tango - Lito Pena Orch. Panamericana 
Teenager - (pachanga) - vocal Oswaldo Seda 

4061 Nikivo - Lord Melody 
Wait for Me - Melody 

4126 I Should Have Told You - Sparrow 
You’re Mine - Sparrow 

4182 Bill Bailey - Li^^ie Miles 
Sugar Blues - Li^ie Miles 

4183 Georgia On My Mind - Li^ie Miles 
Take Your Finger Off It! - Lirzie Miles 

4271 Si Senor - Lord Melody 
The Jumbie - Lord Melody 

4272 Belmont Jackass - Lord Melody 
The Letter - Lord Melody 

41851 Creature from the Black Lagoon - Lord Melody 
Michael Remove Your Face - Lord Melody 

41852 Sailor Man - Sparrow 
Dear Sparrow - Sparrow 


'Ikc. 


Maroh 6, 1961 


Dear Fr iend : 


Yes, — we're still alive, — and laughing. 

This liraexiok party is the funniest thing that has happened 
here for years. I*ai hoping you will find it so, too. 

The folklore people tell us that the real 
beginning of limerioks ooourred in about the 16th Century in 
the British Isles, largely the result of the upheaval oaused 
by the breaking away of the Churoh of England from Rome. 

In a way ouriously parallel to oalypso, the limeriok verse, 
often sung, beoame a way of blasting off, making a sooially 
•unaooeptable ' statement without running the risk of arrest, 
persecution and penalty. They are seldom found in print; all 
these years limericks have been made up and the better ones 
handed down by word of mouth. I have seen private oolleotions 
running into the thousands. They appeal in their peouliar way 
particularly to English, Irish, Scots and Americans perhaps 
because of our repressed natures (as compared with the more 
volatile Latins) . 

Anyhow, without attempting any further to 
disseot and piok apart the oenturies-old limeriok idiom, here 
is a group of fond oolleotors, aoting and singing in conclave 
sort of like a ooramunist party oell meeting: 

(In the 'midst of the oonfusion, somebody 
exclaims, "Je3us Christ J" And the chairman ories, 
"Correction. 1 JesusJ Remember, no last names, please-") 

Business couples, doctors ? lawyers, ordinary oitizens, even as 
you and I, out for a roaring good hobby evening. 

For a nicely controversial piece, there it is. 
I think you'll like it. 


Sinoerely 



NOTICE— WHITE SOUND ANALGESIA 


Distraction — masking — analgesia — are some of the magical proper- 
ties of white sound, which in combination with selected music is 
beginning to be used in dental offices very widely now in instances 
where novocaine would otherwise be necessary, 

You have a headstart in understanding this subject if you caught 
Readers' Digest in Oct 1960. Jan. 1961, or Charlie Fowler's article 
in last month's Popular Electronics. 

About a year ago. Cook Labs started supplying to dentists a series 
of transcriptions carrying white sound and music. They produce thru 
earphones high degrees of analgesia, sufficient even for dental eleva- 
tion and extractions, cavity preparation, etc. Now, first released in a 
form particularly oriented tor loudspeaker reproduction, the White 


Sound Series is another pioneering first step in sound, marking the 
introduction of function,/) sound. Microfusion White Sound record- 
ings definitely help in the control of tensions, headache, sleeplessness 
and other conditions which are thought to interlock with nervous 
tension. 

If you would like to participate in the broadening of the field be- 
yond professional useage, five choices are listed on the reverse side of 
this page. Please do not ask for exact repertoire, just pick the category 
of music you like best. If you would like to read more about it first, 
send SI. 00 (box overleaf) and you will have a number of reprints, 
bulletins and the White Sound Analgesia monograph by return mail. 
Yes, we had to charge the dentists, too, — there is so much of it. 



A timorous maiden named Harriet 
Dreamt she was raped in a chariot — 
By seventeen sailors 
Four monks and two tailors 
Mohammed and Judas Iscariot! 


This and dozens of other limericks are sung, played, shouted 
and groaned with tender loving care in this wild hilarious 
meeting of limerick lovers. Our stuffy policy of recording and 
presenting the real thing rather than "spontaneously" acted-out 
versions paid off this time. Of all the current rash of humor 
albums. Limerick Party has emerged as the funniest party- 
kindler. 


(stereo or mono) 


Limerick Party — #1074 — $4.98 



This greatest of all services in the Russian 
Orthodox calendar begins with the exciting sound 
of church bells announcing Christ’s resurrection 
and triumph over death. Authentic, sung in Rus- 
sian, the extensive liner notes are in English. St. 
John's Russian Orthodox Choir, directed by Law- 
rence Havriliak. 

(mono only) Russian Easter — #1096 — $4.98 


WHITE SOUND ANALGESIA 

White Sound records tend to produce analgesia and help 
to control and relax tensions thru the special combination 
of certain music (5 types now available) and white sound. 
This release represents the very first step in functional sound, 
geared to accomplish specific ends rather than to entertain. 
All 12” — 33 ’/j rpm, each record complete with liner notes. 
For more information refer to notice on opposite side. 


Man, you marry a tramp an’ you cable me to come 
And the day of the weddin' she leaded wi’ Rum 
Rum, Rum, 

And the ring you presented was made outa brass 
Dat is how ah know you lousy weddin’ couldn’t last! 


These calypso numbers are so slick and sophisticated and on-the-ball 
you would think they had been taken off the sound track of a T-V 
extravaganza! We don't know if it's an art form, but with this album 
it has all the earmarks. You don't need to be a calypsophisticate to 
qualify for ownership is what we are trying to say. Not this time! 
Lord Melody, the March of Dimes Quartet, acc. by Jerry Daniel's 
Calypso Sinfonietta. Verse and chorus on liner. 



CALYPSO oaTfJAD 

through rh« looking g lots 


(stereo or mono) 
Calypso Thru the 

Looking Glass 
#927— $4.98 




COOK Laboratories 101 Second St., Stamford, Conn. 

PLEASE RUSH THE FOLLOWING DIRECT — ALL 12" 33'/s RPM 

WHITE SOUND SERIES 


□ 40889 Pop. Piano Combo $5.98 

□ 40417 Childrens’ Music $5.98 

□ 40680 Symphonic $5.98 

□ 40850 Cocktail Combo $5.98 

□ 40799 Guitar (special) $5.98 

□ Audio Analgesia Booklett $1.00 


t A thorough and easily understood backgrounding in audio 
analgesia by Emory Cook with compilation of notes on theory, 
caution, exposure and use. 

□ BILL ME 


stereo* mono 

□ □ 1074 Limerick Party $4.98 

□ □ 927 Calypso thru the Looking 

Glass $4.98 

□ 1096 Russian Easter $4.98 

□ Complete catalog 

* Strictly compatible — plays on any machine. 

Name 

Address 


□ CHECK ENCLOSED 



AUDIO ANALGESIA 

by Emory Cook 1 


background 

theory 


Would you be interested in a periodical publi- 
cation in this field. 3 

If so would you be inclined to subscribe at 
$6.00 per year ? 

Please let us know on the enclosed postcard 
together with your name and address so that 
we can keep you informed. 





*}*tc 


. Stamford, Conn. 


© I960 


1 Pres. Cook Laboratories, Inc. 



14 HITS 


VOLUME ONE 


THE DOMINOES 



ALL THEIR HITS (1951-1965) 



KING - 5005X 


14 HITS 


BILLY WARD AND 

THE DOMINOES 


SIXTY MINUTE MAN-Probably the first REtB record to crossover as a pop 
hit. It remained on Billboard's pop chart for twenty-three weeks from mid 
1951 to early 1952 and it also reached #1 on the R&B charts where it stayed 
for thirty weeks. 

I AM WITH YOU-The Dominoes' followed 'Sixty Minute Man' with this 
ballad featuring Clyde McPhatter as vocalist. (It reached #8 on the R&B 
charts) 

THAT'S WHAT YOU'RE DOING TO ME-An uptempo song featuring Clyde 
McPhatter, it entered the R&B charts in April 1952, reached the #5 position 
and lasted for seven weeks. 

HAVE MERCY BABY-This Clyde McPhatter vocal hit the charts in May of 
1952, giving the Dominoes two spots in the nation's R&B top twenty. 

I'D BE SATISFIED-The second #1 R&B hit for the Dominoes (also featuring 
McPhatter), it entered the charts in January 1953 and remained for eight 

weef s 

THE BELLS-This eerie McPhatter ballad hit the charts only a week after 
'I'll Be Satisfied.' (Reaching #7 and remaining on the charts for six weeks) 
PEDAL PUSHIN' PAPPA-A jump side that was issued as the 'B' side of The 
Bells but achieved its own popularity. It was a regional hit in such markets 
as Pittsburgh, (a favorite of WAMO deejay Porky Chedwick) 

SIDE TWO 

THESE FOOLISH THINGS-This classic ballad by Clyde McPhatter topped 
the R&B charts for five weeks starting in June 1953. It was the last hit 
McPhatter sang with the Dominoes before leaving to form the Drifters for 

Atlantic records. 

CAN'T DO SIXTY NO MORE-The Dominoes answer to 'Sixty Minute Man’ 
again featured the group's bass (It was also a regional hit for the Du-Droppers 
on the Red Robin label ) 

RAGS TO RICHES-The Dominoes first record on the King label's new pop 
series reached #9 on the R&B charts in December 1953. It was their last 
national hit for the King-Federal labels and their only one featuring the opera 
trained voice of Jackie Wilson 

RINGING IN A BRAND NEW YEAR-Released at the same time as 'Rags To 
Riches,' it received airplay as a seasonal song during the 1953 holiday season. 
OVER THE RAINBOW-The Dominoes last recording for the King pop series 
was their version of this classic Harold Arlen ballad. 

0 HOLY NIGHT-This and the following selection were the last songs re- 
leased by the Dominoes by the King-Federal labels in time for the 1953 
holiday season. In perspective, this release followed 'I Got You (I Feel Good)' 
by James Brown 

WHAT ARE YOU DOING NEW YEAR'S EVE-This version of the classic 
which had been popularized to the R&B audiences by the Orioles (on the 
Jubilee label) was the Dominoes final release, the end of a fifteen year as- 
sociation with King-Federal records. 




Distributed by: GUSTO RECORDS 
P 0 BOX 60306 
NASHVILLE, TENN 37206 


THE COMPLETE KING-FEDERAL DISCOGRAPHY 

RECORD NO 
Federal 

TITLE 

12001 

Do Something For Me (F102) / Chicken Blues (F100) 

12010 

Harbor Lights (F109) /No Says My Heart IF101) 

12016 

The Deacon Moves In (with Little Esther) ( FI 21 ) / 
(flip without Dominoes) 

12022 

Sixty Minute Man (F108) / 1 Can't Escape From You 
(F123) 

12035 

Heart to Heart (with Little Esther) (F120) / 
(flip without Dominoes) 

12039 

Weeping Willow Blues IF103I/I Am With You (F153) 

12059 

When The Swallows Come Back To Capistrano 
(F1059) / That's What You're Doing To Me (F152I 

12068 

Have Mercy Baby (1057) /Deep Sea Blues (1056) 

12072 

That's What You're Doing To Me (F152) / 
Love Love Love (FI 54) 

12105 

I'd Be Satisfied (1069) /No Room (1068) 

12106 

I'm Lonely (1073) / Your's Forever (1074) 

12114 

The Bells (1071 (/Pedal Pushin' Pappa (1070) 

12129 

These Foolish Things Remind Me Of You (1075)/ 
Don't Leave Me This Way (F155) 

12139 

You Can't Keep A Good Man Down (1113)/ 
Where Now Little Heart (1114) 

12162 

Until The Real Thing Comes Along (F1 133)/ 
My Baby's 3-D (F1 1241 

12178 

I'm Going To Move To The Outskirts of Town 
(8468) /Tootsie Roll (8466) 

12184 

Handwriting On The Wall (1128) /One Moment With 
You (1134) 

12193 

Above Jacob's Ladder (1125) /Little Black Train 
(8464) 

12209 

Can’t Do Sixty No More (F451 ) / If 1 Never Get To 
Heaven (F453) 

12218 

Cave Man (F1 126) / Love Me Now or Let Me Go 
K8463) 

12263 

How Long ( F474) / Bobby Sox Baby (F454) 

12301 

One Moment With You (1134) / St. Louis Blues 
(8467) 

12308 

King 

Have Mercy Baby (1057) /Love Love Love I F 154) 

1280 

Rags To Riches (1127) / Don t Thank Me 111311 

1281 

Christmas In Heaven (1 130) / Ringing In A Brand 
New Year (1129) 

1342 

Tenderly (8465) / Little Lie (8469) 

1364 

Three Coins In The Fountain (8474)/ 
Lonesome Road (8462) 

1368 

1 Really Don't Want To Know (9447)/ 
Little Things Mean A Lot (9446) 

1492 

Learning The Blues (F483) / May 1 Never Love Again 
(F481 ) 

1502 

Over The Rainbow (F486) / Give Me You (452) 

5322 

Sixty Minute Man (K4473)/Have Mercy Baby 
(K4472) 

5463 

Lay It On The Line (1132) / That’s How You Know 
You're Growing Old (F473) 

6002 

I'm Walking Behind You (12049) This Love Of 
Mine (12050) 

6016 

O Holy Night (12063) /What Are You Doing New 
Year's Eve (12064) 

ON LP’S ONLY 

1 Ain't Gonna Cry For You (1072) - LP 752 
That's What You’re Doing To Me (first version) 
(122) - LP 952, KLP 1148. KLP 16087 

UNRELEASED 

Pedal Pushin' Pappa (first version) (1058) 
1 Need Somebody In My Arms (474) 

Take Me To The Altar (F476) 

Deed 1 Do (485) 


DESIGN AND IIUISIH 
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CHANTICO RECORDS Presents 

WHAT IS COMMUNISM? 


Fourteen concise lectures by one of the leading authorities on Communism, Dr. Fred C. Schwarz 


Dr. Fred Schwarz is a former medical doctor from Sydney, Aus- 
tralia. He has conscientiously studied communism as the patholo- 
gist studies disease. His profound devotion to the preservation of 
freedom throughout the world has prompted him to forsake his 
medical career and devote full time to the educational activities 
of the Christian Anti-Communism Crusade here in the United 
States. 

The Christian Anti-Communism Crusade is a unique organization. 
It fights Communism both within the United States and overseas. 
This is imperative because the communist program for conquest is 
expressed by the formula, “External encirclement, plus internal 
demoralization, equals progressive surrender.” Communism must 
be fought on all fronts. 

The advances in medical science have been due in large measure 
to better Pathology. Pathology may be defined as the study and 
knowledge of disease. The pathologist supplies information con- 
cerning the disease to the physician who can then provide effec- 
tive treatment. Communism has the characteristics of a disease. 
This disease has many symptoms. Unless communism is studied 
and the cause of the symptoms diagnosed, no treatment can be 
successful. 

These lectures reveal the Pathology of Communism. 




Dr. Fred Schwarz is President of the Christian Anti-Communism Crusade 
which is actively engaged in a struggle against communism in many 
countries using the weapons of truth and knowledge. He is author of the 
book "You Can Trust the Communists (to be communists)”. 


The communists are unhappy that the forces of freedom and 
morality have at last awakened to the power of music and have 
commenced to use it effectively. The communists have been 
using music for many years. The ideas of freedom can be 
presented most effectively by song . . . 

Record #4, side 2 contains 8 anti-communism folksongs 
sung by Janet Greene. 



RECORD ONE 


SIDE ONE: SIDE TWO: 

What is Communism? The Communist Doctrines of Class Morality & Class Guilt 

The Communist Doctrines of Class & Class Warfare The Communist Party 



RECORD TWO 

SIDE ONE: 

SIDE TWO: 

Communist Recruitment 

Communist Activity 

Communist Training 

Communist Fronts 


RECORD THREE 

SIDE ONE: 

SIDE TWO: 

The Dictatorship of the Proletariat 

Communist Strategy to Conquer the U.S.A. 

Communist Monopoly 

The Sino-Soviet Conflict 


RECORD FOUR 

SIDE ONE: 

SIDE TWO: 

The Communist Dialectic 

Eight Anti-Communism folksongs by Janet Greene: 

What You Can Do 

Hunter and the Bear Termites 

Inch By Inch Comrade’s Lament 


Fascist Threat Poor Left Winger 

Commie Lies Run 
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(Wife of Rev. F. C. Barnes) 


: 


Produced by WENDELL PARKER 
Executive Producer: RON FREEMAN 
Recording Studio: Cheshire Studios, Atlanta, GA 
Engineers: Tom, Kenny &. Ted 
Photographer: Richard Horne, Rocky Mount, NC 
Distributor and Producer: Atlanta International 
Record Co.. Atlanta, GA 
Bookings: Rev. Janice Brown, 226 Nash Street, 
Rc:ky Mount, NC 27801 


* 1983 

ATLANTA INTERNATIONAL RECORD COMPANY 
581 Memorial Drive S E . Allanla, GA 30316 

STEREO / A IR/CSR- 1 0059 


Rev. EC . Barnes and Rev. Janice Brown 


Side One 

Side Turo 

1. 

Rough Side Of The Mountain* 

1. What More Do You Want Him To Do* 

2. 

I'll Be Alright* 

2. Learn How To Lean On Jesus 


(Dedication To Mother) 

3. If Jesus Goes With Me, I’ll Go* 

3. 

Never Alone 

4. You Ought To Have Been There 

4. 

Waiting At The River* 

When The Lord Saved Me* 


n by Rev. F. C. Barnes 






Edward Duncan III 

W licit We Must <T)c 


SIDE ONE 


1. What We Musi Do (is love each other) 

— Wayne Davis 3:40 
2 Get Away Jordan 

— Negro Spiritual ( Public Domain) 1:55 

3. Salvation Is Free 
—Mattie Moss Clark 

4. Evil Has Placed the World In It's Hands 

— Edward Duncan III 

Wanda Music, ASCAP,.© 1979 5:01 


1. Take It To The Lord In Prayer 
—Edward Duncan HI 

ARCO Music, BMI 3:32 

2. Jordan River 

— Andrew Rowe 2:48 
ARCO Music, BMI 

vocal arrangement — Eric Smith 

3. Be Still My Soul 

— J. Sibelius (Public Domain) 

3:56 

4. Have A Talk With God 

— Stevie Wonder 

Jobete Music & Black Bull Music, Inc. 
3:31 

Jordan River is dedicated to my 
childhood friend who went home 
to be with the Lord many years 
ago, Samuel (Nicky) McGee 
and to my grandmother, 

Mrs. Sadie Holmes (Gara) 
who also has gone to be with 
the Lord. 

“THANK YOU” Mrs. Hall, 
my mother and father my 
life time friends; 

Andrew Rowe, Wayne Davis. 
Special thanks to my hometown 
folks for their support 
to all radio personalities 
around the country for your 
encouragement and kindness 
to me, to Ron Dennis for 
invaluable professional advice. 
Love to my sister Wanda 
“Trust God always 
whatever you need 
from the Lord 
Ask Him for it.... 

BELIEVE IT! 
and He’ll give it to you 
always remember 
‘There’s no secret 
what God can do. 


..... . YES ! ILOVE YOU •• 

TELL EVERYBODY ! PRECIOUS LAMB, 

Edward, Beautiful voiced person! 


Edward Duncan since back in 
the 60's has always been a 
person who has impressed me 
as being a ‘Gospel Superstar’ 
You’ve been in the background 
much to long 


-ROBERTA FLACK 





- DOROTHY NORWOOD 


Dearest Edward, 

God Bless you and much sucess, 
Love always, 




Edward Duncan has a rich history 
going back to the days of the 
Felton Crusaders , a group of 
children who came upon the 
Gospel scene years ago in 
Washington, D.C.. 

Edward has persevered in his 
field gaining vast knowledge 
and experience as he went along. 
He has ventured in later years 
into other fields of music and 
has consequently 
come back to his 
“gospel” roots, 
which are evident 
in this offering of 
a fine new gospel 
album 

that I Feel will bring you much 
joy and pleasure, combining the 
traditional sound of Gospel 
with the contemporary adventures 
of a first-rate musician. 

I wish to congratulate Edward 
. on this effort and I am sure 
that very soon he will be able 
to say as I have done that 
“God has smiled on me” 

— REV. James Cleveland 


ALBERTINA WALKER 


To Edward, 

with warmest regards 
and hopes for a successful album, 



- CHRIS ALBERTSON 


BACK— UP— VOCALS: Iris Simpson, Eric Smith, Andrew Rowe, 
George Hagans, Sulanya Conway, 

Wayne Davis, Edward Duncan III. 

Bass: Everett Brooks 
Guitar: Ernest Mitchell 
Drums: Steve Walker 
Keyboards:Wayne Davis 

Keyboards on Evil Has Placed The World In It’s Hands, 
Edward Ducan III 

Tambourine: Sister J.C. Matthews, Temple Church of God 
In Christ 

String Arrangements: Clay Robinson 
Vocal Arrangements: Wayne Davis 

Engineered by: Ted Spencer, Ted Bodnar 
Recorded at: The Hit Factory, N.Y., N.Y. 

American Star and Bias Studios, o* /|\ % 

Falls Church, Va. 

Mixed and Mastered at The Hit Factory, % <? 

Ted Spencer \ 

Cover Photography: Joseph Daniel Clipper 
Album Design: Edward Ducan III Booking Information 

Produced by: Wayne Davis (301) 248-2115 

Executive Producer Edward Duncan 111 p or t Washington, MD. 





STEREO 

2008 


BY THE TIME I GET TO PHOENIX 
BABY, I COULD BE SO GOOD 
AT LOVING YOU 
LOVE, THAT’S IN MY HEART 
I FEEL FINE 
GONNA BREAK IT ON DOWN 
WHATS A MAN SUPPOSED TO DO 
A TIME FOR US 
THE FEELING’S MU-TU-OO-AL 
BACK TO MY OLE HOME TOWN 
SOMEWHERE 









what’s 

si mail . 

SII|l|IOSC<l 


tb'doRW 

GLOVER 


“Roy Glover has added a new dimension lo his 
musical talents. You can expect to be 
entertained no matter where your musical 
tastes lie in the Pop-Rock spectrum.” 

CURTIS MAYFIELD & THE IMPRESSIONS 
“MOMS wants to ask a favor of you. Just one 
word— LISTEN! ... to this album. It was 
arranged, sung, and in several instances, 
composed by my arranger, Roy Glover. 

This boy is really “on the ball.” I recommend 
him and his album to the highest.’’ 

MOMS MABLEY 


1. I FEEL FINE (3:06) 

2. BY THE TIME I GET TO PHOENIX (3:07) 

3. BABY, I COULD BE SO GOOD 
AT LOVING YOU (3:27) 

4. THE FEELING’S MU-TU-OO-AL (2:38) 

5. WHAT’S A MAN SUPPOSED TO DO (2:10) 


1. LOVE, THAT’S IN MY HEART (2:47) 

2. SOMEWHERE (2:26)* 

3. A TIME FOR US (3:13)* 

4. GONNA BREAK IT ON DOWN (1:50) 

5. BACK TO MY OLE HOME TOWN (2:30) 

* ASCAP, nil other selections BMI. 


Produced By: ROBERT BYRNE 
Arranged and Conducted By : ROY GLOVER 

Recording and Remix Engineer: 

Russell Hamm, Fine Recording, Inc. 

Stereo Mastering: Gilbert Kong 
Photos: Margie Southern 
Cover Design : Elaine Gongora 
Art Direction : Sid Maurer 


STEREO DIMENSION RECORDS, INC. 

118 WEST 57th ST. NEW YORK, N.Y. 10019 
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DOUBLE DECKER 
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Side One 


PENTAGON 

The Boys Are In The Back Room 


Side Two 


The Soul Medley - 17:22 

featuring "The Basement of Power Horn Section" 
horn arrangements - Skip 
Ray Charles • Jim F. 

James Brown - Rich 

The Supremes - Skip, Rich & Jim C. 

Michael Jackson • Franki 

Operator - 3:11 

(William Spivery) - Conrad Music, BMI 
lead vocal - Rich 
sax solo - Skip 


Birdland - 5:37 

(J. Zawinul, J. Hendricks) 

Mulatto Music, BMI 
Hendricks Music West, ASCAP 

lead vocals - Rich, Jim F. & Franki 
all keyboards - Skip 
The Beatles Medley - 11:04 

(J. Lennon, P. McCartney; G. Harrison, R. Starr) 
Dedicated with love and respect to John Lennon 


The Chipmunks - 
Simon - Jim F. 
Theodore - Skip 
Alvin - Jim C, 


1:22 

The Chipmunk voices 
are done without the 
aid of helium or any 
electronic effects. 



ARRANGED and PRODUCED by PENTAGON 
RECORDED by BOB KIMMEL 
Mixed by CHRIS FICHERA and Pentagon 
Mixed at Mountain Sound Studio 

Mastered at Frankford-Wayne Mastering Labs, New York by Tom Coyne 

Pressed and packaged by Baldwin Sound Productions, Inc. ,Mechanicsburg,Pa. 

Album design and layout by Bob Kimmel 

Front cover photo by Jim Forney & Jim & Allyson Colestock 

Back cover photo by John Corcoran - Sterling Studios 

Graphics by Jay Seville 

Management: Bob Curtis Assoc. 

10 Elmgrove Ave. 

Providence, R.l. 02906 
(401) 274-1202 

Pentagon Fan Club: 

c/o Karen Buck 
1657 Caracas Ave. 

Hershey, Pa. 17035 

Thank you, Chris, for your patience and for being 
the fastest edit blade in the east. 

Thanks to Joe Hudson for the PAAR-TEE - -HEY!! 


The Boys In The Back Room Are: 

Rich Clare - lead & backing vocals, trombone 
Jim Colestock - lead & backing vocals, percussion, trumpet 
Jim Forney - lead & backing vocals, guitar, piano 
Franki Gorgo - lead & backing vocals, piano, organ, synthesizers & 
Maxwell's silver Hammer 
Bob Kimmel - drums 

Skip Mahler - piano, organ, Fender Rhodes, Polymoog, Freeman 
strings, tenor, alto and baritone saxes, vocals 
Jay Seville - bass, cornet, vocals, (piano on the end of the Beatles 
Medley) 


Florida, The Golden 40 nightclub in Baltimore, 
between February 23rd and April 4th, 1981 on 


This album was recorded in the back rooms of Mr. Tease nightclub in Melbourne, 

Maryland and the Galaxy II Lounge of the Sheraton National in Washington D.C. 
a 7EAC A 3440 four track machine. Special thanks to John Gallagher at Modern Music in Fort Lauderdale, Florida for rented 
equipment and to Dr, David Luce at Moog Music, Inc. in Buffalo, N.Y. Guest appearance on the Chipmunks by Billy Kidd on 
piano and sax. Very special thanks to Chris Fichera for production assistance and to all our friends at Mountain Sound. 
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SIDE ONE 
Bornless One 

Terry Plumeri: Acoustic Bass, Vocal 
Marc Cohen: Piano and Percussion 
Michael Smith: Kalimba and Percussion 

Ongoing 

Terry Plumeri: Acoustic Bass 
John Abercrombi: Electric Guitar 
Marc Cohen: Acoustic Piano 
Michael Smith: Drums 

Laura Rose 

Terry Plumeri: Acoustic Bass 
John Abercrombie: Electric Guitar 
Ralph Towner: Acoustic Guitar 
Marc Cohen: Acoustic Piano 
Michael Smith: Drums 
James Carter and Jacqueline Anderson: Violins 
Carlos Quian: Viola 
Fred Zenone: Cello 
Richard Webster: Double Bass 



SIDE TWO 

Two Poems for Dance: 

Rush Hour and Dusk 

The National Symphony String Quintet 

Miran Kojian: First Violin 

Virginia Harpham: Second Violin 

Richard Pamas: Viola 

John Martin: Cello 

Richard Webster: Double Bass 

Gypsy 

Terry Plumeri: Acoustic Bass 
John Abercrombie: Electric Guitar 
Marc Cohen: Acoustic Piano 
Michael Smith: Drums 

Water Garden 

Terry Plumeri: Acoustic Bass and Vocal 
John Abercrombie: Electric Guitar 
Marc Cohen: Acoustic Piano 
Michael Smith: Drums and Percussion 


All compositions by Terry Plumeri except 
"Bornless One" by Terry Plumeri 
and Michael Smith, 

© 1 978 Johnterryl Music BMI 

Produced by Terry Plumeri and Michael Bialek 

Cover Photos: Margaret Thomas 

Cover Design: Nancy Anders Ward 

Special thanks to— Michael Bialek, Michael Smith, 

Marc Cohen, Bill McElroy, Richard Webster, 

Robert Brennand, Johnny Richards, 

Augusta Wilsone, Russell Woollen, 

Ed Cornett, Eunice, Evie, Sandy and Don, 

National Symphony, Washington, D.C. 

For artist information call (301 ) 977-2600 
Recorded and mixed at bias Studios, 

Falls Church, Virginia 

Engineered by Bill McElroy 

©1978, Airborne Recording Company, 

9093 Comprint Court, 

Gaithersburg, Maryland 20760 
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Canton: 

Mario Moreira y Max Zum 


Lado Uno 

ELBOTECITO/Paseito 

LAMENTO CARRETERO/ Guajira 

LA LENA / Merengue 

LA ABUELITA/ Salsa 

TIERRA LINDA / Cumbia 

YO NO ME CASO COMPADRE / Paseito 


Lado Dos 

A GUAYAQUI L / Paseo 

LOS HOMBRES NO LLORAN / Paseito 

LA BATEA / Paseito 

DURMIENDO EN EL SUELO / Paseito 

QUETIENESTU/ Paseito 

BELLA MARGARITA / Paseito 


DISCO ES CULTURA 

fi(esa^ funda da en 794 6 

industria fonografica ecuatonana s a 

Fabncado para Almacen de Musica AGUILAR S. A. 



AMOR EN PRIMAVERA SEXACIONAL Vol 2 

LP- 12- 15034 LP- 12- 15036 



maNanitas fxuatori anas 

PASHLOSDELECOADORPARAELMONDO 


MANANITAS ECUATORIANAS 
LP - 12 - 15026 



ECUADOR TIPICO VOL. I 
LOS RUN A SHUNCO 
LP- 12- 15018 



ALBACITOS DE MI TIERRA 
Rodrigo Saltos Espinoza /EL GATO 
LP- 15039 



ECUADOR TIPICO VOL. II 

Los Gatos v LucliO Silva 
LP - 12- 15032 







'MORE ABUNDANTLY' 


Full time road group: Tom Flie, Lois Gjovik, 
Bonnie Wilkerson, Lyn Herigstad 


Part time group: Bob 8/ Lou Christoph, Wendy Moen, 
Mark Barrett, Vicki Wolden, Kathy Sanchelli, 
George & Kathy Ridge, Lyn Herigstad 



In February of 1969, God raised up a unique ministry in the TV/in Cities called • 

'’Disciple Homes' 1 , They are discipleship training centers, one for men and one 

for women, both located on Park avenue in Minneapolis. Young people from all backgrounds 
live together as a close knit family with their sole purpose to become more like 
Jesus. There is a real emphasis on righteousness and total dedication to Christ 

Jesus. With prayer meetings and Bible studies every day and a seven day -a -week 
outreach program, the lives of many young people have been dramatically 
affected as Christ has become their life and their love. In January 
of 1972 Cod led us to buy a church and begin holding services throughout the week. Now as 
the church i3 working in close harmony with the homes* much more is being 
accomplished for the kingdom of Cod. The groups that you hear on 
this record are part of the outreach program of this ministry. These groups not only 
sing at Jesus People Church on Sunday, but they travel and minister throughout the 
midwest full time. Tom Elie, the Minister of Music at Jesus People 
Church, not only directs and accompanies these groups, but also sings and arranges 
their music. God has given him a real ministry of relating to young 

people and pointing them to Jesus. We thank God for Tom and all of the Jesus 
People Singers for their dedication and for their love of the Master. 


SIDE i 

I’ve Come That You Might Have Life 

Because Of Him 

Day By Day 

Forgive Me, My Friend 

Calvary 

I Surrender All 


Pastors - JPC 

SIDE 2 
I Don’t Know Why 
Welcome Home Children 
Sons Of God 
His Plan For Me 
Illusive Dream 
When I Need Him/ls it Any Wonder 


Conducted & Arranged by Tom Flie 
Recorded and Mastered at Sound 80 
Jacket Design: Mike Sonner & Jill Worre 


Instruments: Ray Wick-Bass Guitar; Paul Bowen- 

Organ; Jim Peters, Jim Schumacher -Drums ; 
Edmund Barkdoll -Guitar; Suzanne Schroede r-Flute 


For Information contact: JESUS PFOPLF CHURCH 
2917 15th Ave South, Minneapolis, Minnesota 55407 
722-3332- Roger Vann, Dennis Worre: Pastors. 


CHRISTOPH SPENDEL GROUP 
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Circus 
t Cafe 


Encounter 


Radio Exotique* 
How A German Carneval Should Be 
Magic Sundown 
Dance of Giants 

v 'Dedicated To Mr. Joe Zawlnul 


(LC)8993) 


swinkelerStraRe 74a 5060 Bergisch Gladbach Tel.: 02202/83828 










produced by 

Mathias Brunner-Schwer 

and Christoph Spendel 

all compositions published by 

B&S Musik-Verlag 

Germany (GEMA) 

all songs composed and arranged by 
Christoph Spendel 
recorded and mixed by 
Lars Fasbender 

Calven Studios, March/Hugstetten 
on June 1985 

design and photography by 
Junglnger&Meyer&Welshappel, Berlin 

Concert Management: 

Peter Koppenhofer 
StolpmiinderstraGe 21 
5300 Bonn I 
Tel.: 0228/66 9003 


Very special thanks to my long-time friends 
Kurt, Axel and Stefan for their hard work on 
this project. 

Also very special thanks to Lars Fasbender, 
Guillermo Marchena, Mathias Brunner-Schwer 
and the Brunner-Schwer Family, Ralf Schubel, 
R + H Music, Professional Equipment Spuler + 
Pulch, Gastehaus Jauch, Pizzeria San Marco in 
Ratingen, Nacht Cafe in Diisseldorf, to our 
friends in France Jean-Marie Salhani, Catherine 
Philippe-Gerard, Le Sunset Club in Paris and 
the Clubs in Metz, StraBburg and Reims. 

I thank you all 
Christoph Spendel 


Christoph Spendel 

Synthesizer (Yamaha DX7, 

Roland Juno 106, Roland JX 8 P) 
Piano, Synthesizer Harmonica 
Synthesizer Marimba 
Synthesizer Bass 
Axel Fischbacher 
Acoustic and Electric Guitars 
Stefan Rademacher 
Electric Bass 
Kurt Billker 
Drums, Simmons Drums 
Lars Fasbender 
DMX, Synthesizer Programming 
Guillermo Marchena 
Congas, Bongos, Timbales, Bells 
and Small Percussion Instruments 


Side A 

Chaka (6 : 10) 

Latin Circus (6 : 05) 

Nacht Cafe (5: 57) 

Freeway Encounter (5 : 41) 

SideB 

Radio Exotique*(5:19) 

How A German Carneval Should Be (6 : 08) 
Magic Sundown (6 : 55) 

Dance of Giants (5 : 25) 

•Dedicated To Mr. Joe Zawinul 


66.24298 














THE 



CROSBY, STILLS, 
NASH & YOUNG 


STORY 



UNISptfi 

BROUGHT TO YOU IN PART BY 










UNisptn 

RADIO PROGRAMMING 
Unistar Radio Programming 
66Q Southpointe Court, Suite 200 
Colorado Springs, CO 80906 



1 ( 800 ) 654-3904 


THE 

CROSBY, STILLS. 

NASH & YOUNG 

STORY 

Hosted By Ed Sciaky 

HOUR: 1 August 18-19, 1990 


UNISptR 

RADIO PROGRAMMING 


The Crosby, Stills & 
Nash Story 


PROGRAM SEGMENT #1 RUNNING TIME: 6:47 CUMULATIVE TIME: 9:22 

OPENING BILLBOARD - AT&T 

MUSIC/ INTERVIEWS: Interview - David Crosby 

Mr. Tambourine Man - Byrds 
Interview - Steve Stills 

For What It's Worth - Buffalo Springfield 


NETWORK POSITION: 


OUTCUE : 

LOCAL POSITION/ ID: 


: 30 AT&T/CCS AXLL-0121 
: 30 Volkswagen WVLY-0150 
:30 WL/Listermint WLM-9023 
"...shape up your mouth." 

: 65 


PROGRAM SEGMENT #2 RUNNING TIME: 8:58 CUMULATIVE TIME: 20:55 

MUSIC/INTERVIEWS: Interview - Graham Nash 

Carrie Anne - Hollies 
Interview - Graham Nash 

Helplessly Hoping - Crosby, Stills & Nash 
Interview - Graham Nash 

Marrakesh Express - Crosby, Stills & Nash 


NETWORK POSITION: 
OUTCUE : 

LOCAL POSITION/ID: 


: 30 WL. /Trident WTR-0043 
: 30 Volkswagen WVPY-0150 
"...makes a car a Volkswagen." 
: 95 


PROGRAM SEGMENT #3 RUNNING TIME: 8:26 CUMULATIVE TIME: 31:56 

MUSIC/INTERVIEWS: Interview - Graham Nash 

Suite: Judy Blue Eyes - Crosby, Stills & Nash 


NETWORK POSITION: 
OUTCUE : 

LOCAL POSITION/ID: 


: 60 AT&T/ OPH AXVMR-026 
: 30 Playtex IXTA-89-2-30 
"...when you know the facts." 
: 65 


PROGRAM SEGMENT #4 RUNNING TIME: 13:05 CUMULATIVE TIME: 47:36 

MUSIC/INTERVIEWS: Wooden Ships - Crosby, Stills & Nash 

Interview - Graham Nash 

Woodstock - Crosby, Stills, Nash & Young 
Interview - Neil Young 

Cinnamon Girl - Neil Young & Crazy Horse 


NETWORK POSITION: 
OUTCUE: 

LOCAL POSITION/ID: 


: 30 AT&T/C.PS AXLL-0116 
:30 Volkswagen WVJY-0091 
"...make a car a Volkswagen." 
: 95 


PROGRAM SEGMENT ft 5 
MUSIC/INTERVIEWS : 


OUTCUE: 

STATION LEGAL ID: 


RUNNING TIME: 11:54 CUMULATIVE TIME: 59:30 

Interview - Graham Nash 

Teach Your Children - Crosby, Stills & Nash 

Interview - Graham Nash 

Our House - Crosby, St-ills & Nash 

Interview - David Crosby 

Carry On - Crosby, Stills & Nash 

"...On the Unistar Radio Network." 

: 30 


THE 

CROSBY, STILLS, 

NASH & YOUNG 

STORY 

Hosted By Ed Sciaky 

HOUR: 2 August 18-19, 1990 


UNIST^R 

RADIO PROGRAMMING 


The Crosby, Stills & 
Nash Story 


PROGRAM SEGMENT #1 RUNNING TIME: 12:48 CUMULATIVE TIME: 15:23 


MUSIC/ INTERVIEWS: Interview - David Crosby 

Ohio - Crosby, Stills & Nash 
Love The One Your With - Steve Stills 
Interview - Steve Stills 
Southern Man - Neil Young 


NETWORK POSITION: 


OUTCUE: 

LOCAL POSITION/ID: 


: 30 AT&T/CCS AXLL-0122 
:30 Volkswagen WVPY-0150 
: 30 GFoods/Int 1 1 Coffee GFMI-9223 
"...the moments of your life." 

: 65 


PROGRAM SEGMENT #2 RUNNING TIME: 11:08 CUMULATIVE TIME: 29:06 

MUSIC/INTERVIEWS: Interview - Graham Nash 

Chicago - Graham Nash 
Interview - Graham Nash 
Change Partners - Steve Stills 
Interview - David Crosby 

Immigration Man - Graham Nash & David Crosby 


NETWORK POSITION: :60 AT&T/OPH AXVMR-026 
OUTCUE: "...the right choice." 
LOCAL POSITION/ID: :95 


PROGRAM SEGMENT #3 RUNNING TIME: 11:39 CUMULATIVE TIME: 43:20 

MUSIC /INTERVIEWS: Interview - Neil Young 

Heart Of Gold - Neil Young 

Old Man - Neil Young 

Interview - David Crosby 

Carry Me - David Crosby & Graham Nash 


NETWORK POSITION: 
OUTCUE : 

LOCAL POSITION/ ID: 


: 60 AT&T/OPH AXVMR-026 

:30 GFoods/Int' 1 Coffee GFMI-0033 

"...the moments of your life." 

: 65 


PROGRAM SEGMENT #4 RUNNING TIME: 4:37 CUMULATIVE TIME: 50:32 

MUSIC/INTERVIEWS: Long May You Run - Stills-Young Band 

Interview - Neil Young 


NETWORK POSITION: 
OUTCUE: 

LOCAL POSITION/ID: 


: 30 AT&T CCS AXLL-0121 
: 30 Playtex IXTA-89-4-30 
"...when you know the facts." 
: 95 


PROGRAM SEGMENT #5 RUNNING TIME: 8:58 CUMULATIVE TIME: 59:30 

MUSIC/INTERVIEWS: Interview - Graham Nash 

Dark Star - Crosby, Stills & Nash 
Interview - Graham Nash 

Just A Song Before I Go - Crosby, Stills & Nash 
Interview - David Crosby 


OUTCUE: 

STATION LEGAL ID: 


"...On the Unistar Radio Network. 
: 30 


T1IE 

CROSBY, STILLS. 

NASH Si YOUNG 

STORY 

Hosted By Ed Sciaky 

HOUR: 3 August 18-19, 1990 


UNisptn 

RADIO PROGRAMMING 


The Crosby Stills & 
Nash Story 


PROGRAM SEGMENT #1 RUNNING TIME: 13:58 CUMULATIVE TIME: 16:33 

MUSIC/ INTERVIEWS: Hey, Hey My, My (Into The Black) - Neil Young 

Interview - Graham Nash 

Wasted On The Way - Crosby, Still & Nash 

Interview - Graham Nash 

Southern Cross - Crosby, Stills & Nash 


NETWORK POSITION: 


OUTCUE: 


: 30 AT&T/CCS AXLL-0122 
: 30 Playtex IXTA-89-6-30 
:30 Volkswagen WVPY-0050 
"...makes a car a Volkswagen." 


LOCAL POSITION/ ID: 

: 65 


PROGRAM SEGMENT #2 

RUNNING TIME: 10:27 

CUMULATIVE TIME: 29:35 

MUSIC/ INTERVIEWS: 

Interview - Graham Nash 
Stranger - Steve Stills 



This Note's For You - Neil Young 
Interview - Neil Young 


American Dream - Crosby, 
Interview - Neil Young 

Stills & Nash 

NETWORK POSITION: 

: 60 AT&T/OPH AXVMR-026 


OUTCUE : 

"...the right choice." 


LOCAL POSITION/ID: 

: 95 



PROGRAM SEGMENT #3 
MUSIC/INTERVIEWS : 


RUNNING TIME: 9:38 CUMULATIVE TIME: 41:48 

Interview - David Crosby 

Nightime For The Generals - Crosby, Stills & Nash 

Interview - Steve Stills 

Got It Made - Crosby, Stills & Nash 


NETWORK POSITION: 
OUTCUE : 

LOCAL POSITION/ID: 


: 60 AT&T/ OPH AXVMR-026 
:30 Volkswagen WVPY-0150 
"...makes a car a Volkswagen." 
: 65 


PROGRAM SEGMENT #4 RUNNING TIME: 9:34 CUMULATIVE TIME: 53:57 

MUSIC/INTERVIEWS: Interview - David Crosby 

Live it up - Crosby, Stills & Nash 
Interview - David Crosby 

(Got To Keep) Open - Crosby, Stills & Nash 


NETWORK POSITION: 
OUTCUE : 

LOCAL POSITION/ID: 


: 30 AT&T CCS AXLL-0121 
: 30 Playtex IXTA-89-2-30 
"...you know the facts." 
: 95 


PROGRAM SEGMENT #5 RUNNING TIME: 5:33 CUMULATIVE TIME: 59:30 

MUSIC/INTERVIEWS: If Anybody Had A Heart - Crosby, Stills & Nash 

Interview - Graham Nash 


CLOSING BILLBOARD: AT&T 


OUTCUE : 

STATION LEGAL ID: 


"...On the Unistar Radio Network." (music out) 
: 30 


5arry Drake 



SIDE ONE 


I. 'dT’ioubac/o/ifi 


2. Site's ^Womau 

BARRY DRAKE SWEET SWAMP MUSIC BMI TIME: 3:43 
DEBORAH ROTHROCK - HARMONY VOCAl 


5arr y Drake 


CMR - 1000 Ste, 

D $ 5. 



£ 


3. 0/1*0 n't '“Be Qeconst/iucted 

BARRY DRAKE BEECHWOOD MUSIC CORP SWEET SWAMP MUSIC. BMI 
B D - VOCAl S GUITAR BASS 


4. ^Curs ‘Soft ^obo J)oe 

BARRY DRAKE SWEET SWAMP MUSIC. BMI TIME J«00 
B D - VOCAl GUITAR BASS HARMONICA 


5. 07ie ‘-D.iinfccng fiends 

BARRY DRAKE SWEET SWAMP MUSIC. BMI TIME 2 = 58 
BO- VOCAl PIANO ARP STRING ENSEMBLE 


6. QAtaCfcing '-Bfuee 

B D - BOTTLENECK GUITAR HARMONICA BASS 
NICK SPIDALETTO- ELECTRIC GUITAR 


SIDE TWO 



t 


( Doo tOiT . ^Doctoh 

BARRY DRAKE SWEET SWAMP MUSIC. BMI TIME 3=47 


Produced by BARRY DRAKE 


2. (Di/e,i 9’lu ‘-Painbou/ 

E Y HARBURG t HAROLD ARLEN LEO f EIST . INC . . ASCAP TIME 3123 
BO- VOCAL GUITAR ARP STRING ENSEMBLE 


Recorded at Catskill Mountain Studios; 
May thru July 1977 


3. ^ToCCen QtOfl 

BARRY DRAKE. SWEET SWAMP MUSIC, BMI TIME 4:J4 


4. 43eg. Stead (Dft 

BARRY DRAKE SWEET SWAMP MUSIC. BMI TIME 3=53 
B D - VOCALS GUITAR ARP STRING ENSEMBLE 


C. ‘-B/iou/k ajoded uWumber 7 ((Ddd ufime Cowboy ^Band ) 

BARRY DRAKE “SWEET SWAMP MUSIC, BMI. TIME 3U» 

B D - VOCAl GUITARS BASS HARMONICA 
PETER BRITTAIN - ELECTRIC GUITAR 


This album is dedicated to Patricia 


Special thanks; 


The Ondreyka Family — Margaret 
Pete Jensen — Lindsay & Peqqy Nic 
Bob Ackershoek— Mitch Skop 


McNelis 

holson 


Cover photography; Patricia Padla 


Album design; Barry Drake 

Label and Logo design; Virginia Blackert 


Lyrics Enclosed 


6 . 


J^ust ^£ittde Song 

BARRY DRAKE BEECHWOOO MUSIC CORP SWEET SWAMP MUSIC. BMI 
B 0 - VOCALS GUITAR BASS 


Thli album ll available by moll.dlr.cl from i _ 
CATSKILL MOUNTAIN RECORDS: Th. Gobi.. 
H„|, oil Road El.lichmonni, NY 12430 
Th. p rl,. p.r album I. $5.00 

fOR BOOKING INEORMAIION WRITE 
OR CALL RI4 354 - 4565 


’ Halcott Road Fleischmanns 



1977 


Catskill Mountain Records / "The Gables" 


, Now York 12430 


^oubadoas 

words & music by Barry Drake 


All my friends are Troubadors 

living on a shoestring nnd thoir songs 

loving all the ladles 'till they find one 

'ell naybe *e'll get famous 

And my cowboy boots have Just run out of soles 
There's a show to do In Texas 
c ut my car's been burning oil like gasoline 
And 1 forgot to call my cousin Jake 
About sleeping on his floor in Ablleno 
If T make it through this show tonight 
And get paid like they promised on the phone 
Jell T'll Just about break even 
hod I hope that I won't havo to sleep alone 
I pulled into town lost night 
Hungry for the chance to get it on 
looking for the lady that 1 loved the year before 

I ut oh. «->r gone solid gone 

"ickey's down in Nashville 

'till trying to get o taker on the line 

toudon's hit the big time 

"inging "read Skunk" and moving all the time 
•e I'm on my mountain top 
Counting every snowflake as it falls 
Trying to write the song of songs 
And stay alive and pray my agent calls 
1 pulled out of town last night 
Crazy with the need to get It on 

I never found the lady that 1 loved the year before 
' Cause she was gone .... .solid gone 
All my friends are Troubadors 
living on a shoestring and their songs 
loving all the ladies 'till they find one 
'ho can cut it and comes along 
Veil maybe we'll get famous 
And write a tune that touches every soul 
°ut for now I've got a fever 

And ray cowboy boots hove Just run out of soles 

Cod I've got to kick this fever 

And buy my boots a brand new pair of soles 


© 1976 Sweet Swamp Music 


BMI 


S#ic'2 Ql/oman 

words & music by Barry Drokw 


I met her in a downtown bar 
"he was living on her own 
I stumbled through a night of beer 
And asked to take her home 
It's been three years to the day 
Since I found her 
Three years I've been around her 
And I can love her in the morning 
Watch her shine 

I can feel it when I touch her 
lord I know ohe'e mine 
I can say the words "I love you" 

F or the very first time 

She's my woman She's ray woman 

Born with her moon In ecorpio 
She can take you by aurprlee 
She can light you up then bring you down 
. 1th the changoB In her eyea 
She's a child of a million sorrows 
A lover that known no rules 
She can do anything a woman possibly con 

Feel Just like a man 

There ore oo many things I'll never understand 
■Bout my woman. ....' bout my woman 
•verybody warns me 
Not to give my6olf so aoon 
And wear out all the magic 
And the mystery of the moon 
But It's been three yoaro to the day 
since I found her 
Throo years I've been around her 
And I can love her In the morning 

I can feel It when I touch her 

I eon nay the words "I love you" 

For the very first time 


uiic BMI 


$ QA/on't ‘ReeonstAuc ted ISljlcilLO JL 

words & music by Barry Drake 


I was born down South In Louisiana 


Fifty miles from Hew Crleons 

I woe raised to be a southern man 

Shot full of Cajun stenm 

V'hnn the war broke out In sixty one 

1 knew I had to go 

To fight those Yo'nkoos to the end 

And savo my family's home 


T fought the Union army 

General loo at my command 

Got wounded In four places 

Till I could hardly stand 

I nearly frozo to death one night 

rutside of Lynchburg town 

Rut It takes more than a little cold 

To bring a rebel down 


Three hundred thoust 
Fell down on Souther 
'■Ve took three hundre 
Refore thoy conquerc 
They died of Souther 
Southern shot and "c 




1 Yankees 
dust 

thousand men 



bastards kneel 


Lord knows I'm not an angry man 
Rut It brought my blood to boil 
To see that Union cavalry 
Parch on Southern soil 
I must protect my family 

Lord If only they'd hove never come 
And left us folks alone 
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t’on't get to feeling sorry 
■'hen you hear that whletle blow 
It's Just some lonesome freight 
Blowing blues for Hobo ,l 0 e 


< 5T|ib '-Diluting blends 

words & music by Barry Drake 


We started out as children 

Rut the world got in our eyes 

Soon we swapped our hearts for nanhc:-: 

And took on that grim disguise 

From the myths ee thought were true 
Then 1 Tell in love with Kancy 
But she fell In love with you 
So me I took to poetry 
The sea of lonely souls 
I wore the coat of Innocence 
And freed ray life from goals 
You cursed my independence 
I scoffed your worldly lire 
I had barroom girls for lovers 
You had boredom for your wife 
How here we sit like strangers 
And drink our habits down 
He the bleeding Introvert 
And you the Jock strap clown 
We talk about the old times 
And force those hollow smiles 
Till the whiskey comes between us 
And erases all the milee 


© 1977 Sweet Swamp Music BMI 

c Bfaes ‘SfoA SWobo <^oe 

words & music by Barry Drake 


Down behind the brewery 

Where the river runs through town 

By tho old dosorted tralnyard 

Where the shacks are falling down 

There lived an old time rounder 

Whose name I'll never know 

Rut all the folks who lived 'round here 

Just called him Hobo Joe 

Ho drifted into town they say 

The year that I was born 

Just out of tho service 

He'd come home from tho wnr 

They say ho was my fathers friend 

They soy ho saw him fall 

Fighting on that forlogn shore 

For tho good of us all 

Fvery Sunday morning 

When the church bolls rang through town 

Instead of being preached to 

I'd always hood on down 

To walk along the railroad ties 

And listen to hlc oongo 

■Rout all the things he's seen and done 

•Bout all tho rights and wronge 

Othora any he 'a Juat a fool 
I guoaa tho things that Joe know beat 
He never loarned in school 
Hla homo boenmo tho county Jail 
A bottle hio boot friend 

Tho day ho mot hla end 
llo died alono ono morning 
Whon the louvea began to part 
Homo aay It wn6 hie drinking 
Others aay n brokon hoart 

The way my mother cried 

You'd think alia loot hor only frlond 

Tho day that hobo diod 


GlMfclng tBfuts 


Robert Johnson arr. Borry Drake 


I woke up this morning 
Feeling oil round for my shoes 
Well you ought to know by that 
I got them old Walking Rluea 
leaving here in the morning 
If I have to ride tho blinds 

And you know I don't mind dying 

I'm going up to Poraphla 

Just to get my old hambone boiled 

I done lo id around Clarksdale 

Till my hambone spoiled 

1'ra going down to Mississippi 

Mama Juat to try somo tricks 

I've got this gypsy woman In Jackson 

Soya she' 6 gonna got my business fixed 

She ' a got FI gin movements 

From hor head down to her toee 

Breaks in on a dollar 

Moot any placo aho goes 

Some people try to tell me 

Thnt the worried bluee ain't bad 

They're the worot old feeling 

Thla poor boy moot ever had 

I woke up thla morning 

Fooling all round for my ohoes 

You ought to know by that 

T got them old Walking Plueo 
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0 C ( 0 A . c Doc(o* 

words 4 music by Borr 


xTallcn Sian 

uiords and music by Barry Drake 


'•B'ou'n Qjorfef cMumben 7 
(Old £fln ie Cowboy Qa/id ) 


”y eyes lire lined like roadmaps 
I've been working overtime 
Trying to put oy revelations 
Down In three-four tine 


Boot oi 
Can't 


h Doctor 
,'ou get thle 


I've got devils in ny woodwork 
Trying to make my midnight creep 

on't you let me on your side 
I'lx :t up a magic potion 

Vow me I've got ay work to do 

The hours 6pent to nnke things flow 
like honey from the bee 
indblown words can't tell the tales 
f all my stillborn dreams 
Tapped up in sone soulful tune 
:c things ain't like they seen 
CROWS 

Trucks and busses rumble by 

Yellow cobs and cars 

r reaks and wlnos bummin' change 

And all night whiskey bars 

"e, I'm scufflin' to and fro 

Jinking deeper down 

I'll climb aboard sone clipper ship 

And blow this damned old town 

CHORDS 


wan taking ray pleasure In a 
'on an old friend appeared at 
’ W ' IS filled with bod whiskey 
> he 6lumblcd tho sawduot fll 


words 


music 




through tho sky 


Chased n now shooting star 
'"alien Star, you know whi 
You toyed with the notloi 
like kids play with bugs „ . 

You wouldn't believe it could happen to yc 
hut this time you've fallen too far 
Tnce the news or his comeback was rilling th 
o the critics came loading their guns 
’n ' watched how they cursed him, nuzzling t 
<e was finished beTore he'd begun 
fallen "tar, you know who you ore 
You were buying a round for our table 
•hen they brought out tho feathers and tar 
You laughed when T said It could happen to 
You've already fallen too far 


9 nongo 
; friend 


1 at tho toble 
prayers to the floor 
you farewell 


falling noli 
' umbling yo' 
laying the bin, we 
And quietly slipped 
h the night quickly passed in an alchohol haze 
rhat fire don't ever burn long 
Put the lesson I learned in the bar room that n 
‘till burns in the words of this song 
fallen Star, you know who you are 
You toyed with the notion of failure 
Tike kids play with bugs in a Jar 
You wouldn't believe It could happen to you 


In an old time cowboy band 
Slngln' about my sweet home on the range 
I'd play in runky barrooms 
And I'd ride the rodeo 

Till my cowboy boots no longer felt so strange 
And when I'd get the feeling 
I'd go riding into town 
And pick up on a pint of beer or two 
fut some quarters In the Jukebox 
And sing along with Hank's old "Lovesick "luec" 
I'd wear my clothes all spangled 
And my boots would always ohlne 
And the ladles would all love me when I'd sing 
I'd rloy the Grand Old r pry 
Town in Nashville, Tennessee 

Soon the rednecks would all claim ae for tr.eir ' 
And when I'm feeling crazy 
I could tako oy guitar down 
And pick myself o country blues or two 
I woulc yodel like a mockingbird 
And hold those notes until my fece tuxne blue 
So play your old time fiddles 
And those pedal steel guitars 
And let me slide down caoy when I fell 
Cause I ain't never been no cowboy 
n ut I've died beneath those stars 
And lost my heart out where the coyote calls 
And when the show is over 
And the final score cones down 
I'll be out where the tumbleweed rolls through 

Brush the dust from off these New York cowboy 1 


©veA 0fcp £ Cd(nbou' 

E.Y. Horburg & Horold Ar 


'one day I'll wish upon a ate 
And wake up where the clouds 
Are far behind me 
•here troubles melt like lerac 
ay above tho chimney tops 
That'e where you'll find me 
'oeewhere over tho rainbow 
"lueblrde fly 


; fly o 
'by then 'h 


why c 


^Beg. Steal On Qonnow 


Out on the road where 1 make my life 
It' 6 beg A, steal or borrow 
The family man with his forever wife 
Has to plan all their tomorrows 
Put the feeling I get 

T sing these songs 






r let n 
how blue t 


ey might sound 


There ' o a song that I sing 
You might have hoard 
'Rout tho girl who como to ntaj 
I gave her my love in that hear 
Just before she slipped away 
Then lt'o back on the road 
And that rainbow sign 
That never comes too soon 
The place whero I'm nlways i 
And free 

Bolling Into town with tho earl 
I'm leaving by the midnight moo 
A pretty little girl with her o 
"he listened all night 
And owonrs that I'm loavlng too 
Ropeat Brldgo 


Just lA S£lltfe Song 


I'm singing you this little song 
Well I hope you'll understand it 
Consider it a gift from me to you 
Now you won't leave empty handed 
And if by chance there comes a tine 
When all your plans go wrong 
Just reach down into your bag of trick6 
Try singing this little song 
How the words sln't much to talk about 
And the tune'6 Ju6t an old time rag 
The guitar part ain't especially hard 
It don't give mo no reaeon to brag 
Put if you find you're feeling down 
It'll pick you up Just fine 
Just keep your oyo on the bouncin' ball 
It'll do it every time 
Now Juet before 1 say goodbye 
You know there's one thing I'd like to say 
Hid* this 6ong in your head eonowhere 
Save it for that rainy dny 

It may not solve your problems 

Or chase your blues away 

Put It' a nice to know that someone cares 

Enough for them to say 


© 1971 B.wchwood I 




©© 1977 CatsL'df ^Mountain ‘^Seconds 

"The Goblei" Holcott Road Flelichmannt New Yor 









f 


paving spent (uenly ypafts u/tlb (hit gi(t«d mon . 5am boneslPy eveifed about tbp tu/o songs on this /u>eo/id is 7om mu' is (ha message sonq lr , the 
wcjiM. ' < "U/hal you/i foue means to me' uiMtlen tn my bono/i. 




tlbese songs and many othm ate pc/i(onmed nigblfy at the ‘tJony 2(. tJbomas gou/imel ^Restauflonl. ‘Ducw to ibe fleslaunanl business Tony » as o (u» i,m. 
ente/itotne*. oo ton. modeP and dances. 

Tsom tbe beginning o(ou* mossioge, Tony tool? ones (be seigns tn ibe kitchen (on 5neeogni3ed a cufmony toPent so gneot tbol be become Ibe oKie-af root 
tbp (amiPy . enlenlomed a Pot ond many o{ oun guests engaqed Tony (on lbe(A panties. 

JpmP 14. I97£u/e opened oun ueny (uisf nestounont (Tony 2t. Tbomasgounmet ^slouflonl o Pa JlotunePPe) combining Tony s many (oPents. 9t bos been / 
(an an evcilmg eepemenc'e. many beouti(uf neuiews (nom majon magazines ond neu/spopens. on d tbe ibousonds o( oun u/pnden(uf guests tube baue sboun I. , 
npppot patnonoge (bew supponl o(Tony. 

9am indeed pfeosuned ond pnoud to be pant o( Tony's cneatu/ily and hope u/e baue sboned some with you. 


APPLE TART EXOTIQUE 

1 1 2 lbs. fresh apples peeled and cut into 
. chunks. 

1 2 cup of raisins 
1 4 cup crushed walnuts 
I 4 schredded coconut 
I 4 cup honey 

1 leaspoon fresh lemon juice 
I lable spoon arrowroot 
1 cup purified water 
1 tablespoon pure vanilla extract 
1 lablespoon cognac 
I teaspoon cinnamon 
y oz. soya bean margarine, (willow run) 

1 I ' 2 cup unbleached white flour 


PREPARATION 

Put Ilnur and margarine into mixing bowl. 
Mixing with lingers until completely blended. 
Add a dash of water, continue mixing until the 
dough is lightly softened. Spread dough out in 
all inch round pan 1 1 2 inch deep evenly, pick 
with fork. Put into 400 degree oven until 
crust is hardened, (approx. 20 minutes I re- 
move from oven sprinkle crust with coconut, 
walnuts, raisins, and apples. 

For the tilling put water into saucepan add 
acrowroot, dilute while water is cold put on 
medium fire. Add honey, vanilla, cognac. I oz. 
margarine, cinnumon. fresh lemon juice, stir 
slowly until it is thickened. Pour the sauce 
over the apples evenly. If there is too much 
sauce do not over pour. 

Put tart into 450 degree oven, bake for 35 to 
40 minutes. 


BROWN RICE SPECIALE serves 8 to 10 

Purified water 
1 lb. brown rice, long grain 
1 tablespoon Dr. Bronner's instant soup mix 
I tablespoon fresh chopped parsley 
1 teaspoon basil 
1 /’4 cup finely sliced celery 
I /4 cup finely sliced red sweet pepper 
1 4 cup finely sliced chopped onions 
I tablespoon finely chopped fresh garlic 
1 . 4 cold pressed safflower oil 
A dash of sea salt to taste 
1/2 cup assort, fresh roasted finely chopped 
nuts and raisins 


PREPARATION 

Put rice into saucepan. Pour water I l\ 2 inch 
above rice nil high temperature until it begins 
to boil, then reduce temp, to low fir about 45 
minutes, do not overcook. Let rice cool. 

Put above listed ingredients except for raisin 1 1 
nuts into skillet and sautee lightly lapprox. 2 
mill. I on medium temperature, pour in rue 
and toss as you would toss a salad. 

If you think that the rice is slightly too hard 
after the tossing you may add a few drops of 
water and Cover skillet remaining on low heat 
until tender. 

Sprinkle raisins] nuts on top of rice when 
portion is on plate. 
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REV. PETER SCHOLTES 


playable on stereo and most mono phonographs 


THET’IA KNOW iffE ARE 

CHRISTIANS 


BY THE REV. PETER SCHOLTES 


MASS FOR 67th STREET 
MISSA BOSSA NOVA 
& EIGHT NEW SONGS 


An Exclusive F.E.L. Recording Artist 


F. E. L. S-252 STEREO 

playable on stereo 

and most mono phonographs 



then'll know 

WE ARE 
CHRISTIANS 

by our V >ve 


BY FATHER PETER SCHOLTES 



SIDE ONE 

1. They’ll Know We Are Christians 

2. Take My Hand (by Twila Hayes) 

3. Choose Life 

4. There Once Was A Man (by Clyde Anderson) 

5. Lord Have Mercy — Missa Bossa Nova 

6. Glory To God — Missa Bossa Nova 

7. Holy, Holy — Missa Bossa Nova 

8. Our Father — Missa Bossa Nova 

9. Lamb Of God — Missa Bossa Nova 


SIDE TWO 

1. Open Up The Boxes 

2. The Lord Bless You 

3. Glory Be To Israel 

4. Shout And Clap Your Hands 

5. We Gather Together 

6. Lord Have Mercy — Mass of 67th Street 

7. Holy, Holy — Mass of 67th Street 

8. Lamb Of God — Mass of 67th Street 



An F.E.L. Record Release 


Father Scholtes really didn't mean to become a composer: it just happened. 
Father was given charge of the young people of Saint Brendan's Church on Chi- 
cago's South Side several years ago. His efforts to aid these young people in 
finding God included experiments in music for worship - and THEY'LL KNOW 
WE ARE CHRISTIANS and the MISSA BOSSA NOVA were born. 

Now the Young People’s Parish of Saint Brendan's is a flourishing commun- 
ity. structured strictly according to its members' needs. Father Scholtes directs 
a group of over 40 voices and instrumentalists which participates in the Sunday 
services and gives concerts throughout the Chicago metropolitan area. They are 
heard on this recording. 

The instruments used by the Saint Brendan's Choir include congo drums, 
maracas, bongos, temple blocks, and guitars. Most of the songs are harmonized 
sponstaneously by the group. Sometimes the songs they sing are composed by 
members of the group: on this album two of these have been included, sung by 
their composers. 

This is a record of music that is truly indigenous to the life and worship of 
a remarkable group of young Christians. It is a tribute to them and to Father 
Scholtes — but more, to the living Christianity which sustains them. 


COMPANION PUBLICATIONS 

The music on this recording is available in the following editions: Guitar Book 
(Cat, "25562): F.E.L. Song Book, Volume 8 (Cal 25762), including melody 
line, complete verses and refrains for congregation and unison choir. Order 
from F.E.L. Church Publications, Ltd., offices in Chicago and Los Angeles: 

22 East Huron Street 1543 West Olympic Boulevard 

Chicago, Illinois 60611 Los Angeles, California 90015 

Phone: (312) 943-9426 Phone (213) 386-4383 


1 Copyright 1968 by F.E.L, Church Publications, Ltd, The reproduction of any 
material from this recording by audio tape, phono-record, or any other means, 
even for private use, is strictly forbidden by law. except with the written permis- 
sion of the copyright owners. Made in U.S.A, 


CREDITS 

Percussion Supervision — George Marsh 
Music Arrangements — Ray Tale 
Production — Django Music Productions 
Audio and Recording — lames E. Schaefer 
Recording Engineer — larry Root 

Music Clearance through B.M.I. - FOTEL MUSIC 


Jacket Design — Josephine Weaver 
Jacket Photos — Eileen Kohut 
Jacket Notes — James E. Schaeler 
Recorded at Boulevard Studios. Chicago, Illinois 
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Side 


(Mllbert "Doc" McKenzie & Leon Polk, 
1AM. Publlshlng/BMI) 

Lead Doc McKenzie 

I’VE HUD ME CHANCE 2:30 


BACK 3:34 


To Moses Dillard, Jr. and Bill 
“Hoss Man" Allen. 

A special thanks to Mr. Ron 
Freeman and the staff at Atlanta 
International Records. 


Side 


ALE THE WAT 2:55 


Keyboards: Anthony Slaughter, 

Bernard Erwin, Tony Marshall 
Synthesizer: Tony Marshall 
Lead Guitar: Darryl Henley, Tony Marshall, 
Moses Dillard, Jr. 

Bass: Darryl Henley, Tony Marshall 
Drums: Darryl Henley, Tony Marshall 


4:35 


Doc McKenzie 
325 Lincoln Avenue 
Lake City, S.C. 29560 
(803) 394-5532 


IHE FIRST RESURRECTION 3:23 

(Milbert "Doc" McKenzie. 1AM. Publishing/ 
BMI) 

Lead: Doc McKenzie 

All songs published by 

International Atlanta Music Publlshlng/BMI 

except "Yes Lord". 


PL 16033 - COUNT YOUR BLESSINGS 

Executive Producer: Ron Freeman 
Producers: "Hoss Man" Allen, Moses Dillard, Jr. | 
Recorded At: York Studios-Brooklyn. N.Y ./ 
Nashville Sound Connection-Nashville. TN. 
Engineered By: Al McGuire 
Mixed At: Nashville Sound Connection 
Cover Design: Art Of Advertising - 
Atlanta, GA 

Photographer. Kari Bowman. Tri-State 
Videos - Timmonsville, S.C. 





Darryl Henley 
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Side 1 

Soul Makossa 

4:30 

Kissing My Love 

302 

Sleepwalk 

3:36 

Lei Me Do My Thing 

4:45 

Slow Motion 

4 09 


Side 2 
Hot Mud 

4:10 

House Of Rising Funk 

3:27 

Dueling Guitars 

3:27 

Hot Doggin' 

3:23 

Get It 

3:24 


Instrumentation & Personnel 
David T. Walker Guitar 
Arthur Wright Guitar 
Chuck Rainey Fender Bass 
Charles Kynard Organ 
Ray Pounds Drums 
Chino Valdes Percussion 
King Errisson Percussion 


Paul Humphrey Percussion 
Paul Jeffrey Tenor Sax 
Joe Kelso Tenor Sax 
Steve Kravitz Baritone Sax 
Wallace Snow Percussion 
Charles Taggart Percussion 


















OLDIES BUT GOODIES 


HEAVEN AND PARADISE — Don Julian t the Meadowlarks (courtesy of Dooto Records) 

Writer: Don Julian Publisher: Dootsie Williams, Inc., BMI Time: 2:50 


THE LETTER - Medallions (courtesy of Dooto Records) 

Writer: Vernon Green Publisher: Dootsie Williams, Inc., BMI THm: 2:50 



LET THE GOOD TIMES ROLL - Shirley and Lee (courtesy of Alladin Records, Inc.) 
Writer: Leonard Lee Publisher: Alladin Music Pub., BMI 

CONFIDENTIAL — Sonny Knijht (courtesy of Prestige Pub., ASCAP 

Writer: Dorinda Morgan Publisher: Prestige Pub., ASCAP 

STRANDED IN THE JUNGLE -The Cadets (courtesy of Modem Records) 

Writer: Johnson & Smith Publisher: Peer Inti, BMI 

THE WAY YOU LOOK TONIGHT - Jaguars (courtesy of R-dell Record Co.) 

Writer: Jerome Kem Publisher: Chappell, Inc., ASCAP 

OANCE WITH ME HENRY - Etta Janes (courtesy of Modern Records) 

Writer-. James-Otis Publisher: Modern Music Pub. Co., BMI 

CONVICTED - Oscar McLollie (courtesy of Modern Records) 

Writer: Rene Publisher: Leon Rene Pub. Co., ASCAP 



2 GUYS 


The "Oldies but Goodies" represent a story of success . . . Proven hits over the last decade, 
carefully selected and reprocessed in the utmost of High Fidelity 
On the radio, listeners often request oldies. These "Oldies but Goodies" often bring back 
memories of a past love affair or a particular time in one's life . . . sometimes pleasant, some- 
times not, but nevertheless when listening to them I'm sure you'll think of many things, most 
of them pleasant, I hope. 

We havr suggested these oldies as the best of those available and most requested. As a 
disk jock 7, I have played all of these records over and over and have never grown tired of 
them. P e letters and phone calls we get for the Oldies testify to their undying popularity 
I, fo one, like the "Oldies but Goodies" and am pleased to present these artists in person, 
on occasion, as well as over the radio. The “Oldies but Goodies" are "Old" songs and "Good” 
songs . . . that's why we call them Oldies but Goodies. 

We are deeply grateful to the recording companies and artists that hive made this album 
possible. 

Yours for pleosanl memories, 

ART LABOE 

(A disc-jockey from Los Angeles 
who digs "OLDIES BUT GOODIES") 
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“The Original Recordings of the Greatest Rock N' Roll Hits of all time! 


SIDE ONE 


VOLUME TWO 


BONGO IN THE CONGO 
BONGO ROCK 

Devil or Angel 

A Thousand Miles Away 

The Clovers 

Heartbeats 

JUNGLE DRUMS 





DOIN’ THE CHA CHA CHA 



BONGO BONGO BONGO 





BONGOS IN PASTEL 

Nite Owl 

Tony Allan 

SIDE TWO 

I Got Loaded 

Shake a Hand 

Peppermint Harris 

CALL OF THE JUNGLE 

(AH EXCITING 13 MINUTE 

Monaural OSR LPM 5003 

Stereo OSR LPS 6852 
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HAMILTON 

For Horn and Orchestra 

LD 


CRI SD 280 


IAIN HAMILTON 


EPITAPH FOR THIS WORLD AND TIME (1970) 

with the choirs of the Cathedral Church of St. John the 
Divine, New York City (Alec Wyton, organist and master 
of choristers); Trinity Church, Princeton, N. J. (James 
W. Litton, organist and choirmaster); Trinity Church, 
New York City (Larry King, organist and music director). 
Larry King, David Agler and Jack Jones, organists 
Conducted by ALEC WYTON 


VOYAGE for French horn and chamber orchestra (1970) 
BARRY TUCKWELL, horn 
The London Sinfonietta 
DAVID ATHERTON, conductor 


The two new works on this record display different aspects 
of lain Hamilton's talents, sharing only a certain apocalyptic 
spirit that drives the performers to extremes of their abilities. 

EPITAPH is an evocation of the more awesome portions of the 
Book of Revelation. VOYAGE is a trip through a sometimes 
violent, sometimes familiar musical landscape, in the form of a 
concerto for French horn. 

The text of EPITAPH is based- upon passages from the Revela- 
tion of St. John the Divine, relating to the seven plagues: the 
destruction of Babylon, the first earth and the first heaven, and 
finally, the descent of the celestial city of jasper, gold and glass. 
Dominating the conception is the vast enigma posed by the line, 
"I am Alpha and Omega, the beginning and the ending." 

To capture the terrible sense of the words, three choirs and 
three organs are called for, with the organs delivering many eerie 
effects while the singers shout, scream and whisper as well as 
sing. The composition ends as it begins, raising the possibility 
of a never-ending performance — another enigma. The text fol- 
lows: 

I PROLOGUE: 

I am Alpha and Omega, the beginning and the ending, which is, 
which was and which is to come. 

I, John, was in the spirit of the Lord's Day, and heard behind me 
a great voice, as of a trumpet saying: I am Alpha and Omega, 
tne first and the last. 

II THE SEVEN PLAGUES: 

The first poured out his vial upon the earth and there fell a 
noisome and grievous sore upon the men which had the mark of 
the beast and upon them which worshiped his image. 

The second poured out his vial upon the sea and it became as 
the blood of a dead man; and every living soul died in the sea. 
The third poured out his vial upon the rivers and fountains of 
waters; and they became blood. And I heard the angel of the 
waters say: Thou art righteous, O Lord, for they have shed the 
blood of saints and prophets, and thou hast given them blood to 
drink. 

The fourth poured out his vial upon the sun and men were 
scorched with the great heat and blasphemed the name of God, 
which hath power over these plagues and they repented not to 
give him glory. 

The fifth poured out his vial upon the seat of the beast, and his 
kingdom was full of darkness; and they gnawed their tongues 
for pain and repented not of their deeds. 

The sixth poured out his vial upon the great river Euphrates and 
the water thereof was dried up. 

The seventh poured out his vial into the air and there came a 
great voice out of the temple of Heaven from the throne saying: 


It is done. And there were voices of thunders and lightnings and 
there was a great earthquake such as was not since men were 
upon the earth, and the cities of the nations fell and great Babylon 
came in remembrance before God to give unto her the cup of 
wine of the fierceness of his wrath. And every island fled away 
and the mountains were not found. 

Ill THE FALL OF BABYLON: 

And another angel came down and the earth was lightened with 
his glory and he cried mightily: Babylon the Great is fallen, is 
fallen and is become the habitation of devils, and the hold of 
every foul spirit. Come out of her, my people, that ye receive 
not of her plagues. 

Alas, alas, the great city of Babylon, that mighty city! For in one 
hour is thy judgment come. 

Alas, alas, the great city that was clothed in fine linen and purple 
and scarlet and decked with gold and precious stones and pearls. 
Alas, alas, the great city wherein were made rich all that had ships 
in the sea by reason of her costliness! For in one hour is she 
made desolate. 

And a mighty angel took up a stone like a millstone, and cast it 
into the sea, saying: Thus with violence shall that great city 
Babylon be thrown down, and shall be found no more at all. 

The voice of musicians shall be heard no more at all in thee. 

The sound of the millstone shall be heard no more at all in thee. 
The light of the candle shall shine no more at all in thee. 

The voice of the bridegroom and of the bride shall be heard no 
more at all in thee. 

For by thy sorceries were all nations deceived. In Ba'bylon was 
found the blood of all that were slain upon the earth. 

IV THE END OF HEAVEN AND EARTH: 

And the sea and death and hell delivered up the dead which were 
in them, and they were judged every man according to their 
works. And death and hell were cast into the lake of fire. This 
is the second death. The first heaven and the first earth were 
passed away and there was no more sea. And a voice said: It 
is done. I am Alpha and Omega, the beginning and the end. 

V THE DESCENT OF THE CELESTIAL CITY 
And he showed me a great city descending out of heaven from 
God. The wall of it was of jasper and the city was pure gold, like 
unto clear glass. And in the midst was there the tree of life which 
bear twelve manner of fruits and the leaves were for the healing 
of the nations. And there shall be no night there, and they need 
no candle neither light of the sun, for the Lord giveth them light 
and they shall reign for ever and ever. 

EPILOGUE: 

I am Alpha and Omega, the beginning and the end, the first and 
the last and the bright and morning star. Behold, I come quickly. 


VOYAGE is, the composer says, related to Baudelaire's poems, 
Le Voyage, and Un Voyage k Cyth&re and Rimbaud's Le Bateau 
ivre. all of which refer to far off places and the sea, although the 
voyage is an inner one. "In the music, these references to cer- 
tain places and the sea are mirrored in passages from Debussy's 
music," specifically L'isle joyeuse and La Mer. There are nine 
sections, with the horn dominating all but four short interludes. 
The music requires the players to use microtones, to improvise 
and to play simultaneously in different tempos. 

VOYAGE was commissioned by the LONDON SINFONIETTA 
which gave it its first performance to great public and critical 
acclaim in March 1971. In the three short years of its existence, 
the SINFONIETTA has become a major entity on London's musi- 
cal scene, and DAVID ATHERTON, its musical director, a leading 
personage. BARRY TUCKWELL, for whom the solo part was 
written, has emerged as one of the world's finest horn players. 

The performers are: 

Sebastian Bell, flute and piccolo; Janet Craxton, oboe; An- 
tony Pay, clarinet and E flat clarinet; Elgar Howarth, trumpet 
I: Howard Snell, trumpet II: Denis Wick, trombone: James 
Holland, percuss : on; Harold Lester, piano: Nona Liddell, 
violin I; Joan Atherton, violin II: Frederick Riddle, viola: 
Jennifer Ward-Clarke, cello; Robin McGee, double bass. 

IAIN HAMILTON was born in Glasgow, Scotland, in 1922. He 
started out to become an engineer, but switched to music and 
entered the Royal Academy of Music where he is now a Fellow. 
His talent was quickly recognized and he began winning numer- 
ous prizes and commissions, and then accepted important teach- 
ing positions, lectureships and memberships on committees in 
furtherance of music. Moving to New York in 1961, he continued 
to appear in prominent posts, including a composer-in-residence- 
ship at Tanglewood (1962) and the Mary Duke Biddle Professor- 
ship of Music at Dike University. 

EPITAPH was commissioned by Dr. and Mrs. James H. Semans 
for the Duke Chapel. It was premiered in Trinity Church, N. Y.. 
on March 30, 1971, where this recording was later made. 


Produced by Carter Harman 
Cover by Judith Lerner 

Voyage recorded by Eric Tomlinson at Anvil Studios 

Epitaph recorded by David Hancock In Trinity Church, New York 

Epitaph — Presser (ASCAP): 22 min. 

Voyage — Presser (ASCAP): 17'30" 

LC # 71-752741 

This record was made possible by grants from the Mary Duke 
Biddle Foundation and the Ford Foundation. 


Printed in the U.S.A. 
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SCHOENBERG - THE BOOK OF THE HANGING GARDENS 


ARNOLD SCHQENBERG 0874-1951) 


42 THE BOOK OF THE HANGING GARDENS, OP. 15 

(Poems by Stefan George) 

Belva Kibler, mezzo-soprano 

Gerhard Albersheim, piano 


Untenn echutz von dichton bllttergrOnden. 
Wo von etemen telne flockon echneten, 
Sachto etimmen ihre laidan kOndan, 
Febelbor© aua dan braunan achiondan 
Strahlen in dia mermorbecken apaian, 

Draua dia klalnan Metre klagand ailan: 
Kaman kerzen daa gaatrtuch entzOnden, 
Waiaaa formen daa gawlaaar tailan. 

Hain In diaaen paradlaaan \ 

Wachaalt ab mit blQtenwieeen, 

Hallan, buntbemaltan fliaaan. 

Schlankar atfircha achnlbel krluaeln 
Taiche.dia von fiachen achillern, 



Und achona mit erbarmender gaduld 
Dan.dar noch atrauchalt auf ao Iramdam ataga. 


Da maine lippan ragloa aind und bran nan, 
Baacht ich eral.wohln main fuaa geriat: 

In andrar barren prachtigee gebioL 
Noch war viellaicht mir mOglich.tnich iu iron nan. 
Da achien aa.daaa dureh hoho gitterstlbe 
Dar blick.vor dam ich ohna laaa gekniet. 

Mich (ragend auchto odar zeichen gbbe. 

Sagat mir.aut welchem pfada 
Haute aia vorObarachreite — 

Oaaa ich aua dar reichaten lade 
Zarte aaidanwebeo hole, 

Roaa pfIOcke und viola, 

Daaa ich maine wange breite, 

Schamel unter ihrar aohla. 

Jedem warke bln ich fUrder tol. 

Dlch mir nahzurufan mit den ainnen, 

Neue radan mit dir auazuapinnan, 

Dianat und lohn, gewdhrung und varbotn 
Von alien dmgen iat nur dieaea not 
Und wainen.daaa die blldor immer tllahen, 

Dia in achSnar finatarnia gadiehen — 

Wann dar kalta klara morgen droht. ' 


Angat und hoflen wachaelnd mich bektemmen, 
Mama worta aich in aaufzer dahnan, 

Mich badrlngt ao ungaetdmeo aehnan, 



Sheltered under heavy foliage 

Where the stars shed their finest flakes 

Gentle voices wail their sorrow 

From the brown gorges of fairy creatures 

Shoot shimmering streams into marble basins. 

Whence the brooklets rush: 

Here came candles setting fire to the brush. 

Here came white forms to part the waters. 

Woods within this paradise 
Alternate with flowery meadows 
And with grottoes, richly colored. 

Lanky storks unshcath their beaks 
Into ponds eglitter with fish. 

Rows of birds with downy plumage 

Trill upon the slanting trees 

And the golden reeds aro singing — 

Yet my dream pursues one solitary thing. 

I came as novice to your prosence; 

Awe unknown to me. 

No wish was there, before I saw you. 

Look graciously upon these folded hands. 

Choose me among those who may serve you 

Protect with pitying patience 

Him. who still stumbles on so foreign a path. 

My lips are motionless and burning. 

I look where my feet have brought me: 

To other masters' splendid realms. 

It was perhaps still possible to turn back. 

Then it appeared, between the high fence palings. 
The glance before which I knelt at once. 
Questioning, searching, beckoning me. 

Tell me on what path 
She may pass today — 

That I, from the richest drawer. 

May get the softest silk. 

Pluck roses and violets 
That my broad cheek 
May serve as foofstool to her sola. 

To ell labor henceforth I shall bo dead. 

To call you noar me with my senses. 

To spin out new conversations with you; 

Service and reward, concession and denial, 

Of ell. these only are essential 

And the tears I shed when the phantoms elude 

Those who served in lovely darkness — 

Faded when the cold clear morninq threatens^ 

Fear and hope in turn constrict me 
Every word I say swells into sighs 
I'm oppressed by such yearning 
That I cannot rest nor sleep. 

That my couch with tears it drenched 

That I turn all joy from me 

That I ask no friend for solace. 

If today I cannot touch your body. 

My soul's thread will surely snap 
Like an over-taut bow string. 

Tokens of love are but signs of mourning 
To me who suffer since I belong to you. 

Judge whether I have earned such paln.« 
Sprinkle coolness on me, who am hot with fever. 
While I lean outside and tremble. 


LYRICHORD DISCS, INC., 141 Perry Street, Now York 14, N. Y. 


RELVA KIILEIt 

Among the singers specialising in so-^s of the contemporary mode, Belva Kibler occupies an 
enviable place. From the outset ot her cereer the has won recognition et en interpreter of works 
demanding the utmost m musicianship. Her intelligent and deeply-felt performance of this 
Schoenberg song-cycle won inch acclaim in Los Ang,'.. that the sponsors, th« fv.amg, on the 
Root serin, were encouraged to repeat the recital on three occasions. 

Other ^modern composers have h.d the advantage of Mis. Kibi.r's e.c.plional skill and pene- 
tration. .-or Virgil Thomson, the assumed a leading operatic role ip The Mother of l's All Under 
Klemperer's direction, she we, soloist at the Hollywood Bowl in the cr-,t premier, of Prokofiev', 
Alwaandtr tfevshy msisic. She played the strategic title part ir the American production, of 
Beniamin Britten s The Rope of Lucr.fio, both in Chicago and at the Zi.gf.ld Theatre, New York 
Subsequently. , he -a, engaged by Gian-C.rlo M.notti to go te Rome, -her. ,h. enacted the 
bereft mother, Mrs. Nolan , in a film version of The Medium. 

Her repertory, however has not been limited to the modernists. Mis, Kibler hos sung principal 
meno ro es with our leading opera companies, and the audiences of Manhattan', Con/ofc Singers 
are keenly a-ar. of her instinct for Bach. During a European tour, under the auspices of the 
American House, she sang programs ranging from Purcell to Samuel Barber and Hon.gger The 
recess anna ."eene li . un * nlm , ou ‘ in commending her discipline, diction, and warmth of tone. 
GERHARD ALBERSHEIM is faculty member of the Los Angeles Conservatory of Music and Art,. 
He has been coach and accompanist of Leuritz Melchoir. Ezio Pinza, Elizabeth Schumenn and othars. 



For us. fortune is severe and brittle 
Whet avails orte fleeting kiss? 

No more than one drop of rain 
Felling on a parched desert. 

Which must drain it unenjoyed 
Then, in want of new refreshment. 

Burn and burst beneath new fires. 

I look at the flower bed while waiting; 

Fenced in with purple-black thorns 
Inside the chalices with spotted spurs 
And satin-feathered, nodding ferns 
And sea-green globes in serried clusters grow 
And in tho center bells, white and mild — 

The blossoms' humid lips ezude a breath 
As of sweet fruit plucked in Elysian fields. 

When behind the flowered gates 
At last we felt each other's breat.iing 
Were raptures envisioned for us? 

I recall that, like weak reeds. 

Silently we both began to tremble 
When quietly we turned to one another 
And our eyes began to fill — 

Thus you remained with me for a long time. 

When in hollowed peace 
Our hands fold abour our temples. 

Awe our inner fire bates: 

Do not think of the unformed shadows. 

Weaving up and down on the wall. 

Of the guards who might part us bluntly 
And not of the white sand outside the town 
Wishing to lap our warm blood. 

You lean against a silvery willow 
Surrounding your head as with a crown of lightning: 
And sway, while fingering your jewels. 

I'm in the boat, protecting the vault of leaves. 

To which, in vain. I tried to lure you . . . 

I see the willows, bending deeper ' 

And scattered flowers floating down the stream. 


Tell not always 
Of the leaves. 

Prey of winds. 

Of the crushing 
Of ripe quince. 

Of the steps 
Of the destroyer 
Late in the year. 

Of the quivering 
Of the dragon flies 
In the storm 
And of the lights 
Ever flickering 
Fitfully. 

We inhabit the evening-heavy 
Bowers, light temples, path and garden 
Joyful — with her smiling and I whispering — 

But now the truth Is the must go. 

Tall blooms fade or break. 

And the water’s fading mirror shatters. 

And my foot slips In the withered grass: 

Palm, with their pointed fingers prick me. 

The hissing flutter of dead leave. 

Hunt, backwards, by an unseen hand 
Around the pallid walls of Eden. 

The night is heavy, the clouds ere low. 

(irwwturtu* ay Prltr FnucM 
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YOUR MISSIONARIES TO AUSTRALIA 
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SIDE ONE 

Ha-vest Time 
Who /Km I 
I Am Justified 
Remind Me Dear Lord 

Sheltered In The Arms 
of God 

Dear Jesus, Abide 
With Me 




Missionaries 

TOMMY AND BECKY BASS 
P. O. Box 1 345 
Arlington, Texas 76010 


11 is with great pride, love and most of all, 
gratitude that we dedicate this record to our home 
Pchurch, Rolling Hills Baptist, and our pastor, Rev. F. E. Baugh- 
f w man. Out of the many great churches of which it has been our 

privilege to be a member, there are none that can match the fellowship • 
and love that we have received from this great group of people, hi for 
our pastor, he is everything a great pastor should be. Most of all, he is 
the dearest and most treasured friend we will ever have. 

Our thanks for the love you have shown us and most of all for letting 
us share a small part of your lives. You will always have a special 
place in our hearts. 

Yours in His Service 
v Tommy & Becky Bas: 

John 9:4 
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SIDE TWO 


ROLLING HILLS 
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Home Church 

ROLLING HILLS BAPTIST CHURCH 
LANCASTER, TEXAS 
Our Pastor 

REV. F. E. BAUGHMAN 


1. The Healer 

2. Grace That Is Greater 

3. I’d Rather Have Jesus 

4. The Next Step 

5. Win The Lost At Any 
Cost 

6. Use Me Lord 


Organist — Frankie Rowswell 
Pianist — Merissa Leady 
Bass — Randy Wills 


STEREO 

LPS 7211 








Jerry Tiffe Shoiv 


v, 



Tiffe Makes You a Winner 
In the Lounge Act Lottery 



Tommy SanFilippo 
organ, piano, synthesizer 





Mitch Renko 
percussion 


iltT" cover design • 

nick monachino 

location recording and 

mix engineers • 
vince morette • al gibson 
location photography • 
john pendasulo 
graphics • 
bill schwab 
production supervision • 
dave pirro 

recorded live September 29 • clardon lounge • buffalo, n. y. 
mark records • 6010 goodrich road • clarence center, n. y. 


Ray Tiffe 
technical director 




Frank Eibler 
electric bass, sax 


side one — the most beautiful girl in the world • cabaret • bright lights 
side two - pump song • when your smilin' • sheik of arabie • hitch-n-a-ride 


theme from the godfather 
» the summer knows • if 1 


robin hood 
i believe in music 



> 


Steve Collins 
guitar, musical arranger 
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Spring Garden College 

The Center for Construction, 
Design and Urban Studies 


P'V 


Architecture 


Side One 


The Voices of WSGC 


Associate of Science in 

Architectural Technology 2 years 

Bachelor of Science in Architecture (2+2) 4 years 
Options in Structures 

Management 
Urban Design 
General Studies 

Bachelor of Architecture (2+3) 5 years 

Civil Engineering Technology 

Associate of Science in 

Civil Engineering Technology 2 years 

Bachelor of Science in 

Civil Engineering Technology (2+2) 4 years 
Majors in Environmental Engineering 
Structural Engineering 
Transportation Engineering 


Station I.D. 

Interview with Mother Earth 
Soap Opera 

Civil Engineering Technology 

News Flash 

Concert Broadcast 

Radio School of the Air, Part One 

Super Designer 

Side Two 

Radio School of the Air, Part Two 
Station I.D. and National News 
Planned Urbanhood 
Murder Mystery 
Architects Anonymous 
Station Sign-off 

Made in Pennsylvania, U.S.A. 


Lee H. Bleshman 
Larry Brown 
Gerald Cope 
Sara Cucinotta 
Big Vince Cucinotta 
La Baronessa Duveen 
Vittorio Ginzburg 
B. Gyllen-Hammar 
Marie-Claire Hummel 
The New Lion of Judah 
Cathy Lebowitz 
Charles F. Montgomery, Jr. 
Charles J. Redner 
J. Nomidin Soehngen 
Joan Tyree 
Dan Wachs 

The Beck Family Singers 


Construction Engineering Technology 

Associate of Science in 

Construction Engineering Technology 2 years 
Bachelor of Science in Construction 
Engineering Technology (2+2) 4 years 

Majors in Construction Engineering 
Construction Management 
Building Systems 

Interior Design 

Associate of Arts in Interior Design 2 years 
Bachelor of Arts in Interior Design (2+2) 4 years 

Urban Studies 

Associate of Science in Urban Studies 2 years 
Bachelor of Science 

in Urban Studies (2+2) 4 years 


© Copyright 1975 by Ginzburg, 
Gyllen-Hammar, Inc. 


Notice is hereby given that it is the policy of 
Spring Garden College not to discriminate on 
the basis of sex in the educational programs 
or activities which it operates. And that it is 
required by Federal Law (Title IX of the 
Education Amendments of 1972, 20 U.S.C. 
Section 1681, E.T.S.E.Q.) and Regulations 
(40 Federal Register 24137 E.T.S.E.Q.) not to 
discriminate on the basis of sex. 

This requirement extends to employment in 
education programs or activities operated by 
Spring Garden College. 

Inquiries concerning the application of Title 
IX and the Regulations to Spring Garden 
College may be referred to Mervyn Tuckman, 
Spring Garden College, 102 E. Mermaid 
Lane, Phila., Pa. 191 18 or to the Director of 
the Office for Civil Rights of the U. S. 
Department of Health, Education and Welfare, 
Washington, D, C, 
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Energism 
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ENERGISM 

The doctrine of materialism that right action is the efficient of normal 
capacities. 

Side 1 


FRANCIS MONKMAN ist im Gegensalz 
zu alien anderen IC-Kunstlern noch kein 
personlicher Freund von mir, doch habe 
ich seine musikolischen Leistungen seil 
longer Zeit verfolgl. 

In der Musikmelropole London ist er ein 
gefragler Musiker; mir ist sein Spiel bei 
alien Al Stewart IP's aufgefallen, und 
seine domals schon morkanle Milwirkung 
bei der legendaren CURVED AIR durfte 
bekannt sein. 

Nun liegt sein erstes Solo-Album vor, ein 
Resultat seiner Beschaftigung mil elektro- 
nischer Musik, die in Ansotzen bereits bei 
CURVED AIR zu bemerken war. Diese 
Musik besticht durch perfekte Spielweise 
und schnelle, leils jalzige Arrangements. 
Man hort hier die gegensalzliche 
Auffassung und Hondhabung von 
deutscher und englischer elektronischer 
Musikdsthetik; man hort eine neue, andere 
E-Musik, die von den sogenannten 
IC-Elektronikern abweicht. 

Ich hoffe, doll Euch ouch diese Produklion 
gefallt. 

Klaus Schulze 


Die 1925 in Laurel, Mississippi, geborene 
Evelyn Taylor startete ihre kunstlerische 
Laufbahn zunachst als erfolgreiche 
Tanzerin. Tourneen fuhrten sie auch nach 
Europa. Die Malerei, zunachst nur ein 
Hobby, nahm sie ab 1968 ganz in An- 
spruch. Einzelausstellungen in den USA 
und in Europa machten ihren Erfolg auch 
in diesem Metier deutlich. 


Unlike all other IC-ortists FRANCIS 
MONKMAN is not yet a personal friend of 
mine, but nevertheless I've been keeping 
track of his musical output for a long lime 

In London, one of the most important 
music centers of the world, he's in great 
demand; he first caught my attention 
playing on old Al Stewart LP's and the 
striking contribution that he made to the 
legendary CURVED AIR ought to be well- 
known, 

Now his first solo olbum hos just come out, 
a result of his interest in electronic music, 
the first signs of which were evident when 
he wos with CURVED AIR. His perfect 
technique and fast, in some cases jozzy 
arrangements are the fascinating aspects 
of his music. You can hear the opposing 
interpretation and application of German 
and English aesthetics with regard to 
electronic music You can hear a new. 
different e-music that diverges from the 
so called IC-electronic music. 

I hope you'll enjoy this production. 


Klous Schulze 


Evelyn Taylor, born 1925 in Laurel, 
Mississippi, started her artistic career os a 
dancer. She performed in both the 
States and Europe. 

In 1968 painting started, as a hobby 
became her main occupation. Exhibitions 
in the States and in Europe demonstrate 
her success in this field. 


THE DAWN OF AN ERA 3:10 
(Realisation of unlimited possibility) 

THE ENDURANCE OF MAN 2:58 
(Expenditure of energy) 

PERPETUAL MOTION 3:56 
(Unceasing energy) 

PERPETUAL MOTION 0:14 
(Alternate cut off end) 

THE ACHIEVEMENTS OF MAN3:28 
(The determination to achieve 
great heights) 

THE ACHIEVEMENTS OF MAN 0:25 
(Alernate tail end) 


All Titels by Francis Monkman, 
Published by Roba Music, 
Produced by Aaron Harry. 


Francis Monkman - keyboards 
Tristom Fry - percussion 
Barry de Souza - drums 
Mo Foster - boss guitar 


Frontcover pointing "Man in Ihe Sky" l 
£velyn Taylor 

(C_)by Evelyn Taylor represented by 
Golerie Brusberg, Hannover, 

West Germany 


Side 2 

MAN & SUPERMAN 3:30 
(The endless turmoil) 

MAN & SUPERWOMAN 3:16 
(Power with a feline structure) 
FEMALE OF THE SPECIES 2 57 
(A study in the female infra-structure) 
BIONICS 2:07 
(Power without suppression - 
the eternity) 

THE ASCENT OF MAN 1:59 
(The power within us) 


0© 1980 WEA MUSIK GMBH 
Made in Germany by WEA MUSIK GMBH 
QA Warner Communications Company 
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(P. Denk Kyser, Gees, Theresa Walker, P. Kyser) 


TGK 


Side A 

1. Avenue Ride Radio Version 
2. Avenue Ride Long Street Version 


v ■ r 


Side B 

1. Avenue Ride Spider D Club Mix 
2. Avenue Ride Instrumental 
S. Avenue Ride Accapella Mix 


Produced by Paul Kyser and Stan R. Krause 
Co produced and Rap Coaching by KYZ 
Music and background vocals arranged by Paul Kyser 
Background vocals Diane Kyser, Jeannette Walker, Renee Stephanie, Theresa Walker 

Tracks recorded at Smack Studios 
Mixed by Paul Kyser, Spider D, and Dino Zervos 
Assisted by Smove Simpkins 
Mixed at Power Play Studios 
Art Design Johnny Walker Jr 
Jobet Music Production Unique Group 

Micro-Mini Dance Concept Sonya Kyser 

Caribou Music BMI PK Management . /c atamou nt 

201-653-5681 „ , , . , twjW^T / .tmm 

908-755-5240 This song is dedicated to PEACE in the streets records ' / R jj£ 0 RDS 
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BISHOP ROY BIAKE 
AND THE 
HILLSIDE CHOIR 


■ — 



BISHOP ROY BLAKE, JR. 

REV. BARBARA KING BLAKE 

Side l 

1. THE LORD’S PRAYER - Bishop Bloke 

2. BECAUSE HE LIVES - Bishop Bloke 

3. HOW GREAT THOU ART - Bishop Bloke 

4. ONLY WHAT YOU DO FOR CHRIST WILL LAST 

— Bishop Blake 

5. HOW | GOT OVER - Bishop bloke 

Side 2 

1. CLOSE TO THEE - Hillside Sanctuary Choir 

2. IT IS WELL - Bishop B I ake/ H i 1 1 side Sanctuary Choir 

3. HE TOUCHED ME - Marion Gamble 

4 THERE’S A SWEET, SWEET SPIRIT - Bishop Blake 

PRODUCTION CREDITS: 

Cover Design: GR AN VI LL E Dl CK E RSON 
Printing: Tl B B I TT S P R I N T I N G CO. -D al I as, Ga. 
Producers: BISHOP ROY BLAKE & HILLSIDE 
CHAPEL & TRUTH CENTER, INC. 

MUSICIANS: 

Orgamsts: THOMAS RUFFIN, CHUCK BERRY 
REV. JOHN LEWIS 
Pianist: MARVIN ANDERSON 
Drummer: WILLIAM ALEXANDER 


AND SO IT IS ! 

BISHOP ROY BLAKE and the HILLSIDE CHOIR 


HILLSIDE CHAPEL 
AND 

TRUTH CENTER, INC. 
LP-0001 


AND SO IT IS! features the musical genius of Bishop Roy Blake, Jr. Bishop Blake, a 
native of Atlanta, Georgia, began singing at an early age in the Bethlehem Baptist Church 
Junior Choir and later was a featured soloist with the Wheat Street Baptist Church Gospel 
Choir. Ordained a deacon on the Senior Deacon Board at 18 years of age, Bishop Blake 
very soon accepted his calling to the ministry. 

Following an army career where he served as a Chaplain’s Assistant, Bishop Blake re- 
turned home to Atlanta and organized a group of friends, all of them college students at 
Morris Brown College, into the Lords of Harmony. Successfully, they cut three albums. 

Bishop Blake is the Founder-Pastor of the Temple of Deliverance Church of Universal 
Awareness and the Founder-President of the Blake Funeral Home, Atlanta, Georgia. 

Bishop Blake is available for concerts. He is presently appearing at the Sunday 9:00 
A.M. services at Hillside Chapel and on A New Thought, A New Life on Channel 11 
Sundays at 7:30 A.M. as Hillside presents their Minister-Founder, Rev. Barbara King 
Blake. 

Together with the Hillside Chapel & Truth Center Sanctuary Choir under the direction of 
Thomas Ruffin in a live concert of Celebration of Life Easter Sunday (78). AND SO IT IS, 
the message that confirms God has already done His perfect healing work is spoken to 
you the listening audience in songs of praise, thanksgiving and love of God as the only 
Presence, the Only Power in the Universe. 


RECORDED BY: BETH RECORDS 
3575 Martin Luther King Drive 
ATLANTA. GEORGIA 
PH: 404/691-0889 



HILLSIDE SANCTUARY CHOIR 







The Birth of Christ 

MX NEBO Gospel Singers 

****************** ****** 


“There were shepherds out in the field, keeping watch over their flock by night. And an angel of the Lord 
appeared to them. And the angel said to them, "Be not afraid, for behold I bring you good news of a 
great joy which will come to all the people, for to you is born this day in the city of David, a Savior, who 
is Christ the Lord." Luke 2:8-1 1 

As you listen to the selections contained in THE BIRTH OF CHRIST, we hope you experience the warm 
expression of love that went into this recording. After 33 years of singing God's praises, our hearts were 
inspired to create this special music for the Yuletide season. What you hear is the culmination of only four 
rehearsals which we know is the ultimate result of God’s most richest blessings. We reflect upon the enthus- 
iasm and excitement of making a Christmas album thanking God all the while for His love and guidance 
through the inspirational leadership of Big Mama. The title selection was written and arranged by Chuckie 
Matthews and his musical talent is also exemplified in the instrumental medley presented on this album. 

Sit back and enjoy the gospel in song for the Yuletide season and may you have a prosperous Christmas 
and New Year. 


************************************************************************ 


SIDE A 

THE BIRTH OF CHRIST 3:03 
(Copyright 1 982-C. Matthews) 

Lead: Ethel Taylor 

LITTLE DRUMMER BOY (Public Domain) 2.36 
(Arr. Parker/R. Taylor) 

OH HOLY NIGHT (Public Domain) 2:45 
(Arr. Parker/R. Taylor) 

Lead: Rebecca Smith 

GO TELL IT ON THE MOUNTAIN (Public Domain) 3:08 
(Arr. Parker/R. Taylor) 

Trio: Glenda West, Francene Smith, Ethel Taylor 
Solo: Veronica Harley/Daisy Stith 

HARK THE HERALD ANGELS SING (Public Domain) 2.39 
(Arr. Mathews/R. Taylor) 

Lead: Ethel Taylor 


SIDE B 

SWEET LITTLE JESUS BOY (Public Domain) 3:35 
(Arr. Parker/R. Taylor) 

Solo: Grace Savoy/Rebecca Smith 
JOY TO THE WORLD (Public Domain) 1:55 
SILENT NIGHT, HOLY NIGHT (Public Domain) 3:49 
(Arr. Parker/R. Taylor) 

OH COME ALL YE FATIHFUL (Public Domain) 2:02 
Musical Medley by Chuckie Matthews 


Album Produced by: Alpha Recording Services 
Recording Engineer: Don Wheeler 
Recorded at Omega, Kensington, Maryland 


OFFICERS AND MEMBERS: 

Robert E. Taylor, President and Managing Director 

Winnie S. Parker, Pianist and Vice President 

Glenda P. West, Recording Secretary 

Veronica Harley, Corresponding Secretary 

Louise M. Johnson, Treasurer 

Rebecca L. Smith, Sgt-At-Arms 

Sylvia G. Myers, Booking Manager 

Elaine Williams, Assistant Booking Manager 

Horace J. Savoy, Chaplain 

Maude S. Brown, Spiritual Leader 

Anita S. Brown 

Roland H. Brown 

Katie Q. Brown 

Leverna M. Jackson 

Grace Savoy 

Evelyn Scott 

S. Francene Smith 

Daisy H. Stith 

Yvonne Stith 

Ethel R. Taylor 

ACCOMPANIED BY: 

WINNIE S. PARKER, PIANO 

CHARLES MATTHEWS, JR., ORGAN, STRING ENSEMBLE & 
FENDER RHODES 

FOR ADDITIONAL INFORMATION ON THIS ALBUM: 

MT. NEBO GOSPEL SINGERS 
c/o Robert E. Taylor 
8419 Rambler Drive 
Adelphi, Maryland 20783 
(301) 422-7736 






Contains Remixes 
By NYC's Hottest 
D.jyRemixers! 

Chris “The Greek” Panaghi 
Fred Pierce 


Danny Craan 
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(DeAlan/Jeff Hanc) 


A1 DJG DISTANT EXTENDED CLUB MIX (8:16) 
A2 DJG DISTANT RADIO MIX (4:21) 

B1 DAN’S UNDERGROUND MIX* (5:49) 

B2 FRED’S “SMOOTH & MELLOW” MIX** (6:15) 


Produced and mixed by Chris “The Greek” Panaghi and Mike Manicone for DJG 
Productions Inc. Written by DeAlan and Jeff Hanc. Published by JeDa Music Publishing 
(BMI). Engineered by Chris “The Greek” Panaghi. Keyboards by Mike Manicone. 
‘Produced by Danny Craan. ** Produced by Fred Pierce. 

‘/“Keyboards by Jeff Hanc. ‘/“Engineered by Danny Craan. 


Special Thanks: To GOD, Mom, Dad, Kenny, Valla & Sheila. To my business partners, Judy Camacho. 
Robert Greener Esq., Everett C.Williams (Chuck), my mentors, Ernestine Jackson, Anthony Robbins, lyanla 
Vanzant & Shakti Gawain, my producers, Chris “The Greek” Panaghi, Fred Pierce, Danny Craan, Mike 
Manicone, my best friend, Michael Anthoni Burgess, to Elvin Adams, Jeff Jones, Max Szadek, Ms. Hanc. 
Abraham & Melinda Burke, Salevia Abrom, Rudolph Williams and to all my many friends who have helped 
me work my way to this point. Thanks for being here for me and believing. 

A Very Special Thanks: To my dear friend and an extraordinarily talented producer, songwriter, musician and 
businessman, Jeff Hanc. All of this is possible because of your faith and trust in our partnership. You are 
truly blessed with so many gifts. 


Photography: Elvin Adams (NYC) 212-243-9562 
Bookings and Contact info: JeDa Records Inc. 
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Manufactured and Distributed By: 


New York, N.Y. 11)010 
Ph: (212) 243-9562 Fax: (212) 243-9515 


JeDa Records Inc. 
160 Fifth Ave. #627 



Email: jcdarecords@erols.com 
C & I’ 1998 JeDa Records Inc. 


Call or write to join DeAlan's Fan Club lor future releases, performance dates etc. 
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RECORDINGS 


" c AllL"i nv* cries the 

dragoman from his camel as he approaches the ages- 
old Sphinx of Giza on the outskirts of Cairo... and 
his bright “ welcome ” in Arabic leads you to the 
mighty attractions of Egypt — and its music. This is 
what Cairoans are singing and whistling these days, 
a sort of Nile-land Hit Parade.. . 




/ 


SIDE ONE 

1. YA REIM WADI THAQIF ( Part 1) 

2. YA REIM WADI THAQIF (Part 2) 

(Tariq Abdul Hakem — Mahroom) 
NAGAH SALAMAR 

3. YA RAITNI MA HAWITEZ (Parti) 

4. YA RAITNI MA HAWITEZ (Part 2) 

(Tariq Abdul Hakem — Mahroom) 
NAGAH SALAMAR 

5. ma’abad el hob (Part 1) 

6. ma’abad el hob (Part 2) 

(Tariq Abdul Hakem — Fahid) 
TARIQ ABDUL HAKEM 

SIDE TWO 

1. laka arsch wasatalein (Part 1) 

2. laka arsch wasatalein (Part 2) 

(Tariq Abdul Hakem — Fahid) 
TARIQ ABDUL HAKEM 

3. KALEL LAZI KAD HAM (Part 1) 

4. KAL EL LAZI KAD HAM ( Part 2) 

(TVaditional) 

AHMED JABOR 

5. ishtacnalak wallah (Part 1) 

6. ishtacnalak wallah (Part 2) 

(A. Fauzi — A. Adel) 

LAILA MATAR 


modern egypt is a confusing jumble of talkative 
dragomen, ancient temples, soiled piastres, mystify- 
ing Arabic street conversation and unorthodox 
clothing when one first enters the Land of the Nile 
from abroad. And then the whirling kaleidoscope 
begins to slow, and suddenly — abruptly in most 
cases — the setting becomes clear. For this is a nation 
of hospitable folk who are eager to be of help to the 
tourist or businessman. 



The language isn’t really a problem. All railway 
and airline schedules are published in Arabic, Eng- 
lish and French. So are all restaurant menus. And 
many of the Egyptian newspapers publish English 
and French editions. On the streets, in the hotels 
and shops and at the world-famed tourist attrac- 
tions one hears English, French, German and Greek. 



Popular music in Egypt, particularly in the capi- 
tal city of Cairo with its more than 2,500,000 resi- 
dents, has a similarly cosmopolitan feel. The visitor 
to Cairo’s most popular after-dark cafes (Helmia 
Palace, Auberge des Pyramides, Tabarin Heliopolis, 
etc. ) is likely to hear a bit of Cole Porter along with 
local pop tunes composed by Tariq Abdul Hakem, 
an intriguing mixture of modern Americana with 
ages-old, quarter-tone melodies of northeast Africa. 
But although Cairo is about the size of Detroit, 
musicians and singers of professional calibre are 
hardly as numerous as those of America’s Motor 
City. When Capitol’s microphones were opened in 
Cairo to record the best— the most representative 
contemporary popular music of Egypt— it became 
obvious that the city’s most favored performers 
included Nagah Salamar, Ahmed Jabor and Laila 
Matar. And that is why they are featured in this 
album. 




Just west of Cairo, at Giza in the sandy suburbs, 
a dragoman serving as an interpreter and guide 
leads the visitors (mounted unsteadily on bored 
camels) to never-ending tours of the Sphinx and 
Three Pyramids. And there in the sand it frequently 
comes as a surprise to find a composer-singer like 
Tariq Abdul Hakem performing for enchanted audi- 
ences in the tea garden at the foot of the silent, 
endurable Pyramids. 

The Mena House Hotel is here, eight miles from 
the center of Cairo, with its air-conditioned rooms, 
Moorish restaurant and patio and grass golf course. 
The dragoman explains the statistics behind the 
Great Pyramid, 446 feet high and covering 12 acres, 
built by hand and comprised of more than 2,000,000 
“bricks” of stone averaging 2 % tons each in weight, 
and containing King Cheops’ granite tomb, hidden 
deep down in the center of the massive structure. 



The nearby Citadel offers a marvelous view of the 
River Nile and Cairo. The dozens of mosques, tem- 
ples, churches, palaces, zoological gardens, museums, 
tombs, Helwan, The Barrage and Sakkarah— and a 
visit to the mighty Nile itself — are other bonus 
attractions dating back 7,000 years which no other 
city in the world can hope to match. Alexandria, 
Port Said, Luxor and Aswan offer additional lures 
to those who include Egypt in their travel itineraries. 



The friendly Egyptian has a warm “salam 
aleikum” (“good morning”) to the visitor at break- 
fast and, unless he has deep-seated personal worries, 
a sincere “mutashaker” (“thank you”) when one 
returns to his hotel at midnight. 

There, in a darkened room above Adly Pacha 
street awaiting sleep, one is likely to hear the dis- 
tant, exotic voice of Laila Matar from a still-gay 
cafe. For this is Cairo, the ancient; the musical 
metropolis in the shade of the Great Pyramid and 
history. There's nothing quite like it anywhere else 
in the world. 


Cover fholo by Mo« To 



COLD HEARTED (QUIVERIN’ 12 ) 

Written by Elliot Wolff 
Produced & arranged by Elliot Wolff 
Co-produced & mixed by Keith 'K.C’.' Cohen 
Re-produced by Hank Shocklee, Eric "Vietnam" Sadler & Keith Shocklee 
Mixed by Kevin Reynolds 
Edited by Chris Shaw 
1988 Elliot Wolff Publishing/ Virgin Music, Inc. ( ASCAP) 

STRAIGHT UP (ULTIMIX MIX) 

Written by Elliot Wolff 
Produced & arranged by Elliot Wolff 
Co-produced & mixed by Keith "K.C" Cohen 
Ultimix mix by Les Massengale & Bradley D. Hinkle 
© 1988 Elliot Wolff Publishing/Virgin Music, Inc. (ASCAP) 

ONE OR THE OTHER (1990 MIX) 

Written by C. Williams, D.Pain & R Abdul 
Produced & arranged by Curtis Williams for Willpower Productions 
Mixed by Keith “K.C" Cohen 


KNOCKED OUT (PETTIBONE 12 ) 

Written by L.A. Reid, Babyface & D. Simmons 
Produced by L.A. & Babyface for La'Face Productions, Inc. 

Mixed by Jon Gass 

Post-production & remix by Shep Pettibone 
Remix engineer Bob Rosa 
Edited by Tony Shimkin 

©1988 Kear Music/Green Skirt Music/Epic/Solar Songs. Inc. (BMI) 

THE WAY THAT YOU LOVE ME (HOUSEAFIRE EDIT) 

Written by Oliver Leiber 
Produced by Oliver Leiber for The Noise Club 
Arranged by Oliver Leiber & St. Paul 
Mixed by Keith "K.C" Cohen 

Remix & additional production by Keith "K.C’.' Cohen & Steve Beltran 
Additional Keyboards by Jeff Lorber 

Edited by Chris Cox courtesy of C-Star Productions & Hot Tracks 
©1989 Ollie Leiber Music/Virgin Music. Inc. (ASCAP) 

OPPOSITES ATTRACT (1990 MIX) (Duet with The Wild Pair) 


Additional production & remix by Keith "K.C’.' Cohen 
Additional keyboards by Doug Grigsby & Brad Buxer 
Edited by Greg Royale for Gregski Productions 
c 1988 Spider Fingers Music and RJA Music admin, by Virgin Music. Inc./AFG Hnuse Music (ASCAP) 

FOREVER YOUR GIRL (FRANKIE FONCETT MIX) 

Written by Oliver Leiber 
Produced & arranged by Oliver Leiber for The Noise Club 
Mixed by Keith "K.C’.’ Cohen 
Additional production & remix by Frankie Foncett 
Engineered by Tim Russell 

©1988 Ollie Leiber Muslc/Virgm Music, Inc. (ASCAP) 


Written by Oliver Leiber 

Produced & arranged by Oliver Leiber for The Noise Club 

Mixed by Keith "K.C!' Cohen 

Additional production & remix by Keith "K.C" Cohen 

Additional keyboards by Doug Grigsby & Neil Pogue 

Edited by Steve Beltran 

Rap by Derrick "Delite" Stevens 

©1988 Ollie Leiber Muslc/Vlrgin Music, Inc. (ASCAP) 

1990 MEDLEY MIX 

• STRAIGHT UP 

• KNOCKED OUT 

• OPPOSITES ATTRACT 
. FOREVER YOUR GIRL 

• STATE OF ATTRACTION* 

• THE WAY THAT YOU LOVE ME 

• COLD HEARTED 

Mix edited by Chris Cox courtesy of C-Star Productions & Hot Tracks 
(see other credits as previously mentioned) 

♦Written by G. Ballard & S. Garrett 
♦Produced by Glen Ballard for Aerowave, Inc. 

*ic>i988 MCA Music Publlshlng/Aerosiatlon Corporatlon/Yeliowbrlck Read Music (ASCAP) 
Rights of Aerostation Corporation admin, by MCA Music, a division of MCA, Inc. 



Executive Producers: Gemma Corfleld & Cary Vance. Mastorod by Eddy Schroyer at Future Disc. Photography: Alberto Tolot. Art Direction: Melanie Nissan, Design: Inge Schaap 
1.P compiled at Dlgiprep by Danny Hersch, Management: Platinum Management Larry Tollln/Lorry Fra/In 
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Presents 


■iMMi 


Read-Along 
Book & 
Recording 


Featuring 
the voloe 
of Mr. T 


LOOKS', LISTENS LEARN tx- 






The Mystery of the Mind Thieves 

“Follow me and the American Championship Gymnastic Team as we 
travel to Seattle, Washington. 

While there we solve the exciting “Mystery of the Mind Thieves” and 
realize the importance of being considerate of others feelings.” 


Start your child at the head of the class! 

Reading becomes fun and easy with this Full Color Storybook and 
a full length Read-Along Recording. 

Each storybook follows the recording word for word and is 
brought to life through the fun and excitement of listening to an 
authentic story recording that features: 

■ Exciting character dialogue 

■ Realistic sound effects 

■ Background music throughout 

Your child will read and enjoy learning with a Starland Book and 
Recording. 


Mr. T 


Loom 


at the 
pictures 


LISTEN 


to the 
story 



from the 


©MCMLXXXIV, Ruby-Spears Enterprises, Inc./Big T’s Enterprises, Inc. 
©MCMLXXXIV, Starland Music, Inc., Lisle, Illinois 60532 
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RIPON COLLEGE 


A FESTIVAL OF 
LESSONS and CAROLS 




CHAMBER SINGERS 

Douglas Morris, Conductor 
Gailya Morris, Organist 

Recorded by: 

CUSTOM RECORDS 
Oshkosh, Wise. 


USR 9879-1 



RIPON COLLEGE 


A FESTIVAL OF 
LESSONS and CAROLS 

STEREO 
33% RPM 

CHAMBER SINGERS 

Douglas Morris, Conductor 
Gailya Morris, Organist 

Recorded by: 

CUSTOM RECORDS 
Oshkosh, Wise. 



SIDE TWO 


USR 9879-2 



QOUNTY STR££ r 


3373 RPM 
STfiREO 

© I960 LAUREL AVENUE 
MUSIC (ASCAP) 

ALL RIGHTS RESERVED. 


KLAS RADIO SHOW . . . (15:43) 

GET DOWN & DO IT . . . (4:3- 
(Carlson/Comeau) 



COUNTY STft££ r 


SIDEB 
BAL 101 B 


sRPM 
STEREO 

© 19^0 LAUREL AVENUE 
MUSIC (ASCAP) 

ALL RIGHTS RESERVED. 


% 


X 


<s\ 


IT’S A MATTER OF PRID£ . . . (4:00) 
cCarlson/Coij^au) 

THIS CLASSES NCT CLASS . . . (4:15) 
(Carlson/Comeau) 

WORDS TO LIVE BY . . . (3:07) 
(Carlson/Comeau) 

FOOD FAIRE . . . (3:32) 
(Carlson) 

LET IT BEGIN WITH ME . . . (4:53) ^ 
* (Carlson/Comeau) 
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THE CHITTENDEN TRUST CO 
PRESENTS 

THE SOUND OF VERMONT 


V-127 





Side A 

stereo 


GREEN MOUNTAIN BOY - Peter Isaacson 2:24 

STAY ALL NIGHT - Pine Island 2:19 

YOU DON’T KNOW HOW LUCKY - Road Apple 2:34 

SNOWFALL - Banjo Dan & Midnight Plcwboys 3:08 

FADED PRINTS - Coco & Lonesome Road Band 4:04 

SATIN DOLL - Johnson Jazz Ensemble 4:47 

SAP BEER - John Cassel Band 3:02 


MANUFACTURED IN U.S.A. 

(P) / © 1975 Earth Audio Techniques, Inc. 

THE BARN 

N. Ferrisburg, Vt. 05473 


V-127 


THE CHITTENDEN TRUST CO 
PRESENTS 

THE SOUND OF VERMONT 


Side B 

stereo 


ALLEGRO FROM ROMEO & JULIET - 
Tchaikovsky 15:18 

Vermont Symphony / Efrain Guigui conducting 

CONCERTO FOR FOUR SOLO VIOLINS, 
HARPSICHORD & STRINGS - Vivaldi 

Vermont Symphony and staff of the Composer’s 
Conference at Johnson College 1975 
Efrain Guigui conducting 

MANUFACTURED IN U.S.A. 

® / © 1975 Earth Audio Techniques, Inc. 

THE BARN 

N. Ferrisburg, Vt. 05473 




DE ONE 


(N R1 5892 


1 . STARS FELL ON ALABAMA 

2. THEME FROM ARTHUR 

3. SHARE YOUR LOVE 

4. UP WHERE WE BELONG 



GOLF TOWN 

RECORDS 
P.O. Box 913 
Pinehurst, NC 28374 

CLARENCE LEVINE JR. 

& 

UPTOWN 


(NR15892 2) 
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TRINITY 11 

ON CAMPUS 


CB 1019 


SIDE ONE 


RAMBLIN' BOY (Tom Paxton) 

SONG OF THE DAWN-Music by Michael O'Brien 
IF I HAD A SHIP (Mason Williams) 

OUR HOUSE (Shel Siverstein) 

GIVE IRELAND BACK TO THE IRISH 


© 1980 Coby Records 
157 W. 57 St. N.Y. 10019 
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REACH OUT 

by the Christian Minstrels 


1. Proud Mary - J. C. Forgerty; 

Soloist: Arnie 

2. Reach Out - Holland, Duzier, Holland; 

Soloist: Debbie 

3. Those Were the Days - Gene Raskin; 

Soloist: Sue 

4. Hymn - Paul Stookey; 

Soloist: Terri 

5. I’m Not Afraid - Ray Repp; 

Soloist: Betty and Sue 

6. King of the Road - Roger Miller; 

Soloist: Mark 


Holyoke, I Mass. 


i 

i 



_ 33 1/3 
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RECORDS 


STEREO 

39530 


Holyoke] i Mass. 


■ 1. Impossible Dream - Mitch Leigh; 

__ Joe Darion 

11111 2. Sunday Will Never Be The Same - Anonymous 

mm 3. More - Newell, Ortolan?, Oliviero 

Piif 4. Hair Medley - Rado, Ragni, MacDermot 

Arranger — Sue Clermont 
^oloist — Eileen Rober' Betty 
Belisle and Sue Clermont 


. 




SIDE 2 




REACH OUT 


by the Christian Minstrels 


33 1/3 



WEDNESDAY MORNING, 

3 A.M. 

Exciting New Sounds In The 
Folk Tradition 

SIMON AND GARFUNKEL 


1. YOU CAN TELL THE WORLD -Gibson - 

2. LAST NIGHT I HAD THE STRANGEST 

DREAM -McCurdy 

3. BLEECKER STREET -Simon 

4. SPARROW -Simon 

5. BENEDICTUS -arr. and adapt, by 
Simon -Garr 

6. THE SOUNDS OF 
SILENCE -Simon 


UJMs 





WEDNESDAY MORNING, 

3 A.M. 

Exciting New Sounds In The 
Folk Tradition 

SIMON AND GARFUNKEL 


CS 9049 

1. HE WAS MY BROTHER 

2. PEGGY-0 -Traditional 

3. GO TELL IT ON THE MOUNTAIN -Traditional 

4. THE SUN IS BURNING -Campbell 


XSM 77923 


Kane 


5. THE TIMES THEY ARE A-CHANGIN 

Dylan 

6. WEDNESDAY MORNING, 3 A.M. 

Simon 







LADO-A 

©19 8 3 


CBS, Inc. 


O* 




OLVIDAME Y PEGA LA VUELTA 
(Joaquin Galan-Lucia Galan) 
AQUELLA CARICIA DE OTOISIO 
(S. Bardotti-G. Belleno-R. Belloni-G 
V. De Scalzi-N . Dl Palo) 
BOFETADA (Schiaffo) 3:27 
(Malgloglio-Bibap) 

YO QUE VIVI AMANDO 3:33 
(Joaquin Galan-Luci'a Galan) 

VIVIR SIN Tl NO PUEDO 3:22 
(Joaquin Galln^trcrcta Galan) 


DML-11317 
STEREO 
33 1/3 RPM 

3:05 

3:56 

, D'Adamo — 


n ° f actured by D ' sC ° 










P MPINELA 


DML-11317 
STER EO 
33 1/3 RPM 

w 


PORQUE NOPUEDOSER FELIZ 3:17 
(Joaquin Galan-Lucia Galan-Eduardo Sisterna) 
DIMELO DELANTE DE ELLA 2:35 
(Joaquin Galan-Lucia Galan) 

CUANDO NOS LLAMEN ABUELOS 3:09 
(Joaquin Galan-Lucia Galan) 

EN EL UMBRAL DE Ml PUERTA 2:44 
(Joaquin Galan-Lucia Galan) ^ 

POXA 3:39 

(G. de Souza-Adap. L. G. Escolar) 






d ctured by 





COPY-* 0/ 


DON’T YOU WANT ME V 


( Callis-Oakey- Wright) 

(From the A&M album “Dare” SP-6-4892) 


S P‘171 84 

Virgin Music Inc./ 
Dinsong Music. 
Administered by 
Chappell Music Co. 


STEREO 
33 V 3 RPM 

TIME: 3:56 



Y 


(Callis-Oakey-Wright) 

(From the A&M album “Dare" SP-6-4892) 


S P-1 71 84 

Virgin Music Inc./ 
Dinsong Music. 
Administered by 
Chappell Music Co 


STEREO 
33 V 3 RPM 


TIME: 3:56 




Cantor 


Morris Bleiwas, Organist 


SIDE ONE 
(F-MZ-I) 


WELCOMING THE SABBATH 


1. Shom’oh Vatismach Tsiyon 

2. Lo Sevoshi 

3. Hashkiveinu 

4. V’shom’ru 

5. R’tsei Vimnuchoseinu 

6. Shalom Aleichem 


33V3-RPM 

Microgroove 


MANUEL ZYMELMAN, Tenor 

Morris Bleiwas, Pianist 

SONGS 



331/3-RPM 

Microgroove 






HOT CITY DISCO 

/ 


Studio '79 


SIDE A 
STEREO 


SPB411S 

(SLX-02745) 


1. YMCA (3:26) 

(J. Morali-H. Belo!o-V. Willis) Green Light/ASCAP 

2. I LOVE THE NIGHT LIFE (3:02) 

(A. Bridges-S. Hutcheson) Lowery /BM I 

3. LE FREAK (3:25) 

(Nile Rogers-B. Edwards) Chic/BMi 

4. MACHO MAN (3:01) 

(J. Morali-V. Willis-P. Whitehead) Can't Stop/BMI 

5. I WAS MADE FOR DANCING (3:23) 

(M. Lloyd-Scotti Brothers) 

Scot Tone/ASCAP 

(P)1979 Springboard Int’l 
Records, Inc. 



o*d ^ 




HOT CITY DISCO -Studio '79 




RECORDS 




LEON MERIAN 

His Trumpet & Magic Carpet 


MH-329-B 


33 Vs Rf 

STER 


88 ® 


FOR THE GOOD TIMES (3:50) 

(K. Kristofferson) 

SUGAR BLUES (3:10) 

(Williams-Fletcher) 

SYMPHONY OF LOVE (2:05) 

(Lew Tobin) 

THE WAY WE WERE (3:55) 
mlisch-Bergman-Bergman) 

WRE^TYOU WANNA BOOGIE 

(G. 

GETTING SENTTMENTAC OVER YOU (3:30) 
(Washington-Bassman) 


YEY'S RECORDS 

"EL FABULOSO TRIO LOS YEY'S" 


LADO A 


/ 


YLP-1001 A 


1. DOS PAREJAS - Bo!. 

(I. Bonilla) 

2. CUENTO CHINO - Vais 

(J. Mejias) 

3. AMORCITO MIO - Bol. 

(J. Cruz) 

4. EL BORRACHITO - Guar. 

(E. Gomez) 

5. CARTA FRIA - Bol. 

(L. Kalaff) 



YEY'S RECORDS 

"EL FABULOSO TRIO LOS YEY'S" 


LADO B YLP-1001 B 


1. AMOR FINJIDO - Bol. 

(M. Rivera) 

2. PECADOS EN LA VIDAS - Vais 

(J. Cruz) 

3. ESPERANZAS PERDIDAS - Pasodoble 
(M. Rodriguez) 

4. CASUALIDAD - Bol. 

(J. Cruz) 

5. TE HAS EQUIVOCADO - Chac. 

(M. Rodriguez) 



PICTURE BOOK PARADE 

STONE SOUP - 

Told by MARCIA BROWN 
From the book by MARCIA BROWN 
Published by Charles Scribner’s Sons • Copyright 1947 by 

THE CAMEL WHO TOOK A WALK 

Told by OWEN JORDAN • From the book by TWORKOV & DU /OISIN 
Published by E. P. Dutton & Company, Inc. 


Copyright 1951 by Jack Tworkov 


ft RPM 
PLAYING 


Marc 


Brown 


WESTON WOODS, WESTON, CONN. 


MANUFACTURED IN U.S.A. 


PICTURE BOOK PARADE 
LENTIL 

Told by OWEN JORDAN 
From the book by ROBERT McCLOSKEY 

Published by The Viking Press, Inc. • Copyright 1940 by Robert McCloskey 

CHANTICLEER AND THE FOX 

Told by OWEN JORDAN • From the book by BARBARA COONEY 

Published by Thomas Y. Crowell Company 

Copyright 1958 by Thomas Y. Crowell Company 




RPM 

PLAYING 


PBP-2 )03 


SIDE 


^T* 


WESTON WOOES, WESTON, CONN. 


PICTURE BOOK PARADE 
, " MILLIONS OF CATS x 

Told by QWEN JORDAN • From the book by WANDA GAG 
Published by Coward-McCann, Inc. \ 

/ Copyright 1928 by Coward-McCann, Inc. \ 

MIKE MULLIGAN AND HIS STEAM SHOVEL, 

Told by OWEN JORDAN • From the book by VIRGINIA LEE BURTON 

/ Published bv Houahton Mifflin fnmnnnv 


Published by Houghton Mifflin Company 

Copyright 1939 by Virginia Lee Demetrios 


RPM 

PLAYING 


v 


\ 


\ 


y 




WESTON WOODS, WESTON, CONN. 



PICTURE BOOK PARADE 

MAKPWAY FOR DUCKLINGS. 

/ " Told by OWEN JORDAN 
From the book by ROBERT McCLOSKEY 

Published by The Viking Press, Inc. • Copyright 1941 by Robert McCloskey 

LITTLE TOOT 

Told by OWEN JORDAN • From the book by HARDIE GRAMATKY 
Published by G. P, Fuincm’s Sons 
Copyright 1939 by Hardie Gramatky 



WESTON WOODS, WESTON, CONN. 



PICTURE BOOK PARADE 


yiMITE SNOW, BRIGHT SNOW 

/ Told by OWEN JORDAN 
From the book by TRESSELT & DUVOISIN 
Published by Lothrop, Lee & Shepard Company, Inc. 

Copyright 1947 by Lothrop, Lee & Shepard Company, Inc. \ 


THE STORY ABOUT PING 


by OWEN JORDAN • From the book by FLACK & Wi 


Publish id by The Viking Press, Inc. • Copyright 1933 by Marjorie Flack and Kt r 


33 V 3 RPM 
L0N\5 PLAYING 
SID 


WESTON WOb^Sy^HESTON, CONN. 




HAYDN: 

CONCERTO IN C MAJOR 
FOR CELLO AND ORCHESTRA 

YO-YO MA, Cello 

ENGLISH CHAMBER ORCHESTRA 
(Jose Luis Garcia, Leader) 


M 36674 
STEREO 


SIDE 1 

AL 36674 

® 1981 CBS Inc 


1.1- Moderato 9:00 

2. II - Adagio 
III - Allegro molto 14:35 



HAYDN: CONCERTO 
IN D MAJOR FOR CELLO 
AND ORCHESTRA, OP. 101 

YO-YO MA, Cello 

ENGLISH CHAMBER ORCHESTRA 
(Jose Luis Garcia, Leader) 


M 36674 
STEREO 


SIDE 2 

BL 36674 

® 1981 CBS Inc 


Allegro moderato 14:11 

2. II - Adagio 
III -Allegro 10:20 



Ill V *n» 9 % * 


SIDE 1 
22480 


331/3 RPM 
HCROGROOVE 


J. Alfredo Carboneil, Vocal Conductor 

1. Poor Man Lazrus; Arr. Hairston 
2, Scarlet Ribbon; Segal and Danzig 

3. Jamaica, Farewell; Arr. House 

4. Lenador, No Tales El Pino; Bal Y Gay 

5. Yellow Bird; Keith-Bergman-Luboff-Frank 

6. Faults d’Argent; des Pres 

7. Cucu Canon; Anon-Chaucer 

8. E La Don; Anon 
% O Magnum Misterium; Victoria 
10. She Walks in Beauty; Foitz 
11. Ei Ysvneb Hagai;!; Chajes 




- Portland $v 


; hgW 






Longmeadow High School 

“IN CONCERT” 


Wilfred Burk2e, Instrumental Conductor 


1. Totem Pole; Osierhng 
2. Court Festival (excerpts); Latham 
Intrada 
(Salliard 

3. Andante from Quartet in D; Shubert. 
4. Allegro from Water Music; Handel 
5. Dream of Olwen; Williams 
6. Finlandia; Sibelius 


" e J 2 Portland St. - 





SLY & THE 
FAMILY STONE 

RE'S A RIOT GOIN' 


SS-6005-1 

Melodw Rec., Inc. 

P.O. Box 523 
W. Caldwell, NJ 
017006 

Si 


33 */3 

All Son 
Published 
Stone FI 


Luv N' Haight 
Just Like A Baby 
Poet 

Family Affair 

Africa TalksJ[o You "The AspMt Jungle" 
There's A-fUot Goin # On 


SLY & THE 
FAMILY STONE 

THERE'S A RIOT GOIN' ON 


SS-6005-2 

Melody Rec., Inc. 

P.O. Box 523 
W. Caldwell, NJ 
07006 

Side 2 


33 Va RPM 

All Songs 
Published by: 
Stone Flower 

(BMlf 

Stereo 

// 


Brave & Strong 
(You Caught Me) Smilin' / 
Time / 

Spaced Cowboy / 
Running Away 

Thank You For Talkin' To Me Africa 




G o^ ulw % 

SAMPLE RECORD * NOT FOR SALE 

EVERYTHING YOU ALWAYS WANTED 
TO KNOW ABOUT THE GODFATHER 
BUT DON’T ASK 

A Promotional album especially produced for 
radio programming with Intro and Outro for 
ease of programming. 


AS 38 

© 1 972 Crazy Gang 
Productions, Inc. 
’© 1972 CBS, Inc. 


SIDE 1 

XSM 156728 


1. TAX AUDITING ■ OCCUPATION ■ PRETZEL SALESMAN :30 

2. PHONE TAP : 60 3. RESTAURANT HIT ■ LAUNDRY TICKET :33 
4. PETEY AND LAVERNE - A NEW DRESS :29 5. UPSET SISSY :47 
6. PSYCHIATRIST - “GUNSHOTS? - NO" :27 7. MR. SUBWAY :36 

3. PETEY AND LAVERN ■ NEVER SEEN IN PUBLIC :58 9. BAD BREATH :37 

10. TAX AUDITING ■ “IT’S GOOD THAT YOU’RE AFRAID" :34 

11. TAX AUDITING - “A LITTLE BIT OF THIS AND 
A LITTLE BIT OF THAT" :33 

12. TAX AUDITING • MEDICAL DEDUCTIONS :47 

13. WORLD TRADE CENTER :32 14. FAVORS :49 

15. FAVOR/FLAVOR :37 
-J. Boni-D. DeBartolo-K. Friedman- 


N. Meglin-M. Preminger- 

STEREO 

^^arcas re 6 





SAMPLE RECORD • NOT FOR SALE 

EVERYTHING YOU ALWAYS WANTED 
TO KNOW ABOUT THE GODFATHER 
BUT DON’T ASK 

A Promotional album especially produced for 
radio programming with Intro and Outro for 
ease of programming. 


AS 38 

© 1972 Crazy Gang 
Productions, Inc. 
® 1972 CBS, Inc. 


SIDE 2 

XSM 156729 


1. PETEY AMD LAVERME ■ RING AROUND THE HOLSTER :34 

2. EAT A BUICK :45 

3. TOP HITS FROM THE 50’s :48 

4. EMPLOYMENT AGENCY 1:19 

5. RESTAURANT HIT 2:49 

6. PSYCHIATRIST 2:20 

7. THIS IS YOUR LIFE 4:09 

-J. Boni-D. DeBartolo- K. Friedman- 








N. Meglin-M. Preminger- 

STE RE 0 

PEG- ^ 


& 


* 5 > 


JSR LP 1512 
STEREO 



HIGH STREET 

"Down to the Brown" 



1 Street Angel (3:03) 

L Franc, s ,ASCAPi 

2 Starting Line (5:41) 

T Cianflone R DeSantis 

3 Southern Lullaby (4:11) 

L Francis 1ASCAP1 

4 Silverball (3:52) 

T Cianflone R DeSantis 

5 You Keep Me Rockin' (3 20) 
L Francis (ASCAP) 

All Songs - £ 1 981 

JSR RECORDS 
1 80 82 Broadway 
Long Branch N J 
07740 


33 1 


/JSR\ 

RECORDS 


HIGH STREET 


"Down to the Brown" 


T Cianflone R D^^a.ntis 

2 Thinking Back (2|||p) 

L Francis (ASCAPP%-( 

3 Born a Lady (3:05) 

L Francis. R DeSantis (ASCAP) 

4 Journey (4:08) 

R DeSantis 

5 Just Can't be Love (2:40) 

L Francis (ASCAP) 

6 Trackin' Me Down (4:30) 

L Francis. G Strollo, R Sahagian (ASCAP) 


All Songs £ c 1981 
JSR RECORDS 
1 80 82 Broadway 
Long Branch N J 
07740 


JSR LP 1512 
STEREO 


1 M usic Man (3: 



Side 2 
33 1/3 RPM 



Side 1 

520575 A 
Stereo 



Promotional Copy Not For Sale 

Produced by 

A. Hugger & M. Valentine 


1. What’s A Young Man To Do (A. Hugger) 4:07 
2. American Fantasy (A. Hugger) 3:08 
3. Liar (A. Hugger) 3:40 
4. Splash (A. Hugger) 3:27 


© 1980 Andrew Hugger 
® 1980 Final Vinyl Records 

stmt tmuim -**' ■'* 



Side 2 
520575 B 
Stereo 



Promotional Copy Not For Sale 

Produced by 

A. Hugger & M. Valentine 


1. Suzie (A. Hugger) 3:12 

2. Don't Cry (A. Hugger) 3:54 

3. Madman (A. Hugger) 2:30 

4. Everybody (A. Hugger, M. Valentine) 2:18 

© 1980 Andrew Hugger 
® 1980 Final Vinyl Records 

? * r °H ne o, 

GarnervWl®’ 



Epic 


LIVINGSTON TAYLOR 

INTER CHORDS 


AS 487 
STEREO 


SIDE 2 

XSM 164916 

® 1978 CBS Inc. 



Produced by 

Health Resources Administration 
Public Health Service 
U.S. DEPARTMENT OF HEALTH, 
EDUCATION, AND WELFARE 


II 


INTRODUCTION by your host, Hal Jackson 

SAMPLE SHOW: TIME: 

ANNAPOLIS (WANN - Hoppy Adams) - 
Fred Wesley & the J. B.'s 
DOIN' IT TO DEATH 

LOS ANGELES (KGFJ - Lucky Pierre) - 
Foster Sylvers 
HEY LITTLE GIRL 

AFTERWARD by your host Hal Jackson 


14:53 




Produced by 

Health Resources Administration 
Public Health Service 
U.S. DEPARTMENT OF HEALTH, 
EDUCATION, AND WELFARE 


SHOW #1 


TIME: 14:53 


ST. LOUIS (KATZ - Keith Adams) - Ohio Players 
"ECSTASY" 

SEATTLE (KYAC - Robert Nesbitt) - 

Isley Brothers 
THAT LADY 





Bolivar 

One Man Show 


ME GUSTA LA CHA CHA 3.23 

(N, Simmons) Wood water Music Ltd. 

THIS GUY'S IN LOVE WITH YOU 3.26 

(H. Pavid. B- Bacharach) Blue Seas Music Inc. 

COCONUT WOMAN 

(Trade, 

SIDE A 

STEREO SLP10S 

MORE TEMPO - MEDLEY 4.20 

Lewis) Cucumba Music Pub. Co. 

f»IAN^gy»ER CHILD 3.08 

(N, Simnio nsn ^eto '^ti ter Music Ltd. 

SOUR GRAPE* 

Music Ltd. 



One Man Show 

JAMAICA FAREWELL 3.03 

(Trad. J 

YOU DON'T BRING ME FLOWERS 3.17 

(N. Diamond A. Bergman M. Bergman) 
BABY 2.32 (Copyright Control) 

DANCING MOOO 2.19 

, (Ray Whitley) Lowery Music Ltd. g|ffi 

/ \ silDE B 

v J STEREO StPIOS 


TABUKA 2.30 ^ 

(N.Simmoits): It « ’dw.jter Musie Ltd. 



ARS-1001 
All songs copyrighted 
by Pam Mark 1975 



Side One 
Flying 345 

Blessed Is The Man 2 43 
Jesus I Believe 2:22 
I Long To Reveal 2:30 




ARS-1001 
All songs copyrighted 
by Pam Mark 1975 

I 

i 



Side TWo 
When We All Come 
Together 2:07 
Pray For Those 2:55 
Dwell On These Things 2:50 
Love Not the World 3:25 
Teach Me Thy Ways 3: 19 




*OK*<*StAVE0 UNAUTH 0fl/SfOp(/fit/i 



■ ! ! !■ ■ I ■ I il l I I I ■*■ ■ ■ I i 


FULL FREQUENCY RANGE RECORDING 


LONDON DIGITAL RECORDING 


STEREO 

SPEED 33 V* 




4 Sides 

1 


JANACEK 

THE CUNNING LITTLE VIXEN 

Act I (24'58”) 

"Dostaneme bourku" 

DALIBOR JEDLICKA, VLADIMIR KREJCIK, 
LUCIA POPP 

(For full cast details see libretto) 

CHORUS OF VIENNA STATE OPERA 
BRATISLAVA CHILDRENS' CHOIR 

VIENNA PHILHARMONIC ORCHESTRA 
SIR CHARLES MACKERRAS 


ANo mastered by oecca recor ®'* 16 



A* 








c,o« 






HfcSERVED UNAUTHOR/Sf 0 






% 


r ** 


'♦<v 




% 




% 


Mmm/kWfrM 

■ ! ! ■■■ I 1 I III H P !» ■■■ !> ■ ■ I I I I ■ ■■■■ 


FULL FREQUENCY RANGE RECORDING 


f 9 

r <* 


THE DECCA RECORD CO LTD 


LONDON DIGITAL RECORDING 


STEREO 

SPEED 33 'A 


(P) 1982 The Decca 
Record Co. Ltd. 
PDZAL 17234 

LDR 72010-1 


JANACEK 

THE CUNNING LITTLE VIXEN 

Act II (Beginning) (16'37") 

”Ach!” 

LUCIA POPP, RICHARD NOVAK, 
DALIBOR JEDLICKA, VLADIMIR KREJCIK 

(For full cast details see libretto) 

CHORUS OF VIENNA STATE OPERA 
BRATISLAVA CHILDRENS' CHOIR 

VIENNA PHILHARMONIC ORCHESTRA 
SIR CHARLES MACKERRAS 


* 4 , 




mastered by decca recor°' mG 


s^' 







LONDON DIGITAL RECORDING 


STEREO 

SPEED 3373 




1982 The Decca 
Record Co Ltd. 
PD2AL 17235 


LDR 72010-2 





STEREO 

SPEED 33 Va 


(P) 1982 The Oecca 
Record Co. Ltd. 
PDZAL 17236 

LDR 72010-2 


JANACEK 

THE CUNNING LITTLE VIXEN 

Act III (29 56' ) 

"Dez sem vandroval” 

DALIBOR JEDLICKA, LUCIA POPP 
EVA RANDOVA, VLADIMIR KREJCIK 

(For full cast details see libretto) 
BRATISLAVA CHILDRENS’ CHOIR 

VIENNA PHILHARMONIC ORCHESTRA 
SIR CHARLES MACKERRAS 

*" i0U * N ^ sr M , E0 b Y DEC c» beco«o«* 6S ^'° 



■ ALBAN BERG’S 

"LULU" 

Opera in 3 Acts 

Libretto by Frank Wedekind, Adapted from 
"Erdpeist” and “Buchse der Pandora” 

ILONA STEINGRUBER, OTTO WIENER with Other 
Soloists of the VIENNA STATE OPERA 
HERBERT HAFNER cond. the VIENNA SYMPHONY OF 


NONBREAKABLE 

(XLP9083) 








ALBAN BERG’S 
Opera in 3 Acts 

Libretto by Frank Wedekind, Adapted from 
“Erdgeist” and “Buchse der Pandora” 

ILONA STEINGRUBER, OTTO WIENER with Other 
Soloists of the VIENNA STATE OPERA 
HERBERT HAFNER cond. the VIENNA SYMPHONY ORCH 


NONBREAKABLE 

(XLP 9088) 


Band 1: ACT II * Scene 2 (Conclusion) 
Band 2: ACT III: FINALE 








Opera in 3 Acts 

Libretto by Frank Wedekind, Adapted from 
“Erdgeist” and “Buchse der Pandora” 

ILONA STEINGRUBER, OTTO WIENER with Other 
Soloists of the VIENNA STATE OPERA 
HERBERT HAFNER cond. the VIENNA SYMPHONY ORCH. 




SL 121-Side 2 
ML 4548 


ACT I 


NONBREAKABLE 
(XLP 9084) 


Scene 2 (Beginning) 












ALBAN BERG'S 

LULU" 

Opera in 3 Acts 
Libretto by Frank Wedekind, Adapted from 
“Erdgeist” and “Buchse der Pandora” 

ILONA STEINGRUBER, OTTO WIENER with Other 
Soloists of the VIENNA STATE OPERA 
HERBERT HAFNER cond. the VIENNA SYMPHONY ORCH. 


SL 1 21-Side 5 
ML 4548 


NONBREAKABLE 
(XLP 9087) 






° M ^teed high 


ACT II • Scene 1 (Conclusion) 
ACT II * Scene 2 (Beginning) 
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ALBAN BERG’S 


r 




r 




"LULU" 

Opera in 3 Acts 

Libretto by Frank Wedekind, Adapted from 
“Erdgeist” and “Buchse der Pandora” 

ILONA STEINGRUBER, OTTO WIENER with Other 
Soloists of the VIENNA STATE OPERA 
HERBERT H&FNER cond. the VIENNA SYMPHONY ORCH. 


SL 121-Side 3 
ML 4549 




(XLP 9085) 




ACT I • Scene 2 (Co 
ACT I • Scene 3 


iH 'Ml' ifi 



V Mono 









G 


O 



SL 121-Side 4 
ML 4549 



ALBAN BERG’S 

LULU" 

Opera in 3 Acts 

Libretto by Frank Wedekind, Adapted from 
"Erdgeist” and “Buchse der Pandora” 

ILONA STEINGRUBER, OTTO WIENER with Other 
Soloists of the VIENNA STATE OPERA 
HERBERT HAFNER cond. the VIENNA SYMPHONY ORCH. 



■ 


¥ 


(XLP 9086) 


ACT II • Scene 1 (Beginning) 






MICROFUSION* 

WHITE 

SOUND 



MICROFUSION* 

WHITE 

SOUND 



PATENT APPLIED FOR 


40850 


analgesic sound — for control of tensions 

POPULAR COMBO 

Rupert Clemendore 

Not to be played at more than 
ordinary room volume level 




r Q> 


Music from original Cook albums 
#10850 & 1082 . O 

Printed in U.S.A. 


Printed in U.S.A. 




Side A 

©®1990 Highland Music, Inc 
Dearborn, Michigan 48126 


^ DLP-7838 

1. Sixty Minute Man 2:29 

(Marks / Ward) Fort Knox 

2. I Am With You 3:08 

Ward Music 

3. That’s What You’re Doing To Me 2:23 

Ward Music 

4. Have Mercy Baby 2:22 

(Billy Ward) Ward Music 

5. I’d Be Satisfied 1:54 

Ward Music 

6. The Bells 3:14 

(Ward / Marks) Ward Music 

7. Pedal Pushin’ Pappa 2:36 

Ward Music 





BILLY WARD 

AND THE DOMINOES 


DELUXE 


Side B 

©©1990 Highland Music, Inc. 

Dearborn, Michigan 48126 

DLP-7838 

1. These Foolish Things 3:09 

(Link / Marvel / Strachey) Bourne Music 

2. Can’t Do Sixty No More 2:32 

Ward Music 

3. Rags To Riches 2:41 
(Adler / Ross) Frank Music 

4. Ringing In A Brand New Year 2:14 

Ward Music 

5. Over The Rainbow 2:47 

(Arlen / Harburg) Leo Feist 

6. O Holy Night 2:14 

Shermer 

7. What Are You Doing New Year’s Eve 2:32 

(Frank Leosser) Frank Music 




(UB-2153) 


NATURE OF COMMUNISM 
SERIES 

1. What is Communism : 1 3 


2. Class and Class Warfare :13 


CHANTICO 

Presents 

DR. FRED SCHWARZ 

President: Christian Anti-Communism Crusade 


Chantico Records 
Box 890 
Lorg Beach, 
Calif. 


NATURE OF COMMUNISM 
SERIES 

1. Class Morality and Guilt :13 

2. The Communist Party :13 



SERIES #1 

Side 2 
33 y 3 RPM 

(UB-2154) 


CHANTICO 

Presents 


DR. FRED SCHWARZ 

President: Christian Anti-Communism Crusade 


SERIES i#2 

Slide 1 
33 V 3 RPM 

(UB-2155) 


NATURE OF COMMUNISM 
SERIES 

1. Communist Recruitment 13:00 

2. Communist Training 13:00 


Chantico Records 
Box 890 
Long Beach, 
iCalif. 





NATURE OF COMMUNISM 
SERIES 

13:00 


1. Communist Activity 

2. Communist Fronts 


13:00 


CHANTICO 

Presents 

OR. FRED SCHWARZ 

President: Christian Anti-Communism Crusade 


Chantico Records 
Box 890 
Long Beach, 
Calif. 


SERIES #3 

Side 1 
331/3 RPM 

(UB-2157) 


NATURE OF COMMUNISM 
SERIES 

1. The Dictatorship of the Proletariat 13:00 

2. Communist Monopoly 13:00 



CH ANTI CO 

Presents 


DR. FRED SCHWARZ 

President: Christian Anti-Communism Crusade 



Chantico Records 
Box 890 
Long Beach, 


SERIES #3 

Side 2 
33 Vz RPM 

(UB-2158) 



CHANTIGO 

Presents 


DR. FRED SCHWARZ 

President: Christian Anti-Communism Crusade 


Chantico Records 
Box 890 
Long Beach, 
Calif. 


NATURE OF COMMUNISM 
SERIES 

1. The Communist Dialectic 13:00 

2. What You Can Do 13:00 




Side 1 
33 y 3 RPM 

(UB-2159) 


CHANTICO 

Presents 

JANET GREENE SINGS 






OUGH SIDE OF THE MOUNTAIN 
REV. BARNES & REV. BROWN 


I Gold Music Bi' 
1982 AIR Co. 


Produced by: 
Wendell Parker 


ROUGH $IDE OF THE MOUNTAIN 
(Rev. F.C. Barnes) 

I'LL BE ALRIGHT 4:25 
(Rev. F.C. Barnes) 

NEVER ALONE 4:40 
(Arr. Rev. F.C. Barnes) 

WAITING AT THE RIVER 4:15 
(Rev. F.C. Barnes) 


c °. 881 Metno<' 



OUGH SIDE OF THE MOUNTAIN 
REV. BARNES & REV. BROWN 


I Gold Music 
1982 AIR Co 


Parker 


1. WHAT MORE DO YOU WANT HIM TO DO? 4:40 

(Rev. F.C. Barnes) 

2. LEAN ON JESUS 4:00 

(Orias Mavs - BMI - MCA Music! 

3. IF JESUS GOES WITH ME I'LL GO 5:13 c 

(Rev. F.C. Barnes) ** 

4. YOU OUGHT TO HAVE BEEN THERE 4:05 r?' 


c °. 881 Mem 00 


WHAT WE MUST DO 
EDFXRlTbU^CAN III 

SIDE ONE 



Duncan International Records 




1. WHAT WE MUST DO (Is Love Each Other) 

— Wayne Davis 3:40 1 2 3 4 / 

2. GET AW^AY JORDAN 
— Negro SplrituST^Public Domain) 1 :55 

3. SALVATION IS FREE 

— Mattie Moss Clark 6:13 

4. EVIL HAS PLACED THE WORLD 
IN IT’S HANDS 

— Edward Duncan III 5:01 
Wanda Music, ASCAP © 1979 


Duncan International Records 



WHAT WE MUST DO 
EDWARD DUNCAN III 




(NR12855-2 ) 


TAKE IT TO THE LORD IN PRAYER 
— Edward Duncan III 3": 32 
ARCO Music, BMI 

2. JORDAN RIVER 

— Andrew Rowe 2:48 
ARCO Music, BMI (vocal arr : Eric Smith) 

3. BE STILL MY SOUL 

— J. Sibelius (Public Domain) 3:56 

4. HAVE A TALK WITH GOD 
— Stevie Wonder 3:31 

Jobete Music & Black Bull Music, Inc. 



Bee Cat Records 
1201 ) 957-5122 


1. PARTY ON THE BEACH (Part 1)/ 

(J. Allen/Ingoma/BM I) 




DISCO 45 
BCR-021 

SIDE AA 


Arranged & Produced by 
RULA BROWN 
Taken from the Album 
“PARTY ON THE BEACH 


Bee Cat Records 


( 201 ) 957-5122 

1. SINCE I LOST MY BABY (Part 1) 

(W. Robinson/G. Shelton) 

RED FOX & RULA BROWN 

2. SINCE I LOST MY BABY (Part 2) 

(W. Robinson) 

RULA BROWN 


0R *AHC[ broadcasting c 


“y »»<0 • *«»» 


, 0 ** 




.+ 


Marketed By: 
Distributed By: 
World Enterprise Records 
World Enterprise Records 
4714 Church Avenue 
Brooklyn, N.Y. 11203 
(718) 282 -7709 
282-7842 




Produced & Arranged By: 
EDWARD BYFIELD 


SIDE A 
WENDIS 3040 


WHAT DADDY CAN DO 

(Devon Roberts) 

LITTLE DEVON 


V 


4 




A. 


Made in U.S.A. 
Brooklyn, New York 







Marketed By 
Distributed By 
World Enterprise Records 
World Enterprise Records 
4714 Church Avenue 
Brooklyn, N.Y. 11203 
(718) 282-7709 
282-7842 


Produced & Arranged By: 
EDWARD BYFIELD 


SIDE AA 
WENDIS 3040 


IT IN DEH 
(T. Palmer) 
FRANKIE JONES 


Made in U S.A . 
Brooklyn. New York 


Feauturing Cory'O 


Rio Boyz 

. jpm 

a tjdmtDd 


HicHie ValeNs 


Side R ' 

Commercial Side 

1 Rdam’5 Party Club MiX 8:05 

Produced by: Plbert “Rdam " Camara 
for UJondergroove Productions , Inc. 


33 1/3 rpm 
\ ESP-83 

} ' 




Music Included in the compilation 

Pouuer Mix Latino II 

(SEIection # PROD/PHOC-8PQ83J 


© ma®® PROTEL Records, Inc. ©ANGEL EYES and DISCTEL RECORDS Inc. 
Manufactured by PROTEL Records, Inc, 10544 NW 26th Street, Suite 104, Miami, FI33172 
Tel(305)599-201 1Fax(305)599-1086 Email: Protelrec.@AOL.com 
Distributed by Sony Discos Inc. 2190 N.W. 89th Place, Miami, Florida 33172. 


& Protel ® 


& Sony Reg. U.S, Pat. & Till. Off. Marcas Reg. WARNING: All rights re?' 
Unauthorized duplication is a violation ol applicable laws. 




Feauturing Corg'O 


Rio Boyz 

/ Jt JL mJ ^ ^ !l 

LD LJO! / ILJO 


FticHie ValeNs 


o 

Side B j 

\ 

\\ 

\ 

33 1/3 rpm 
ESP-83 

DISCTEL j 

Underground Side 

F 

) 



1 Rdam'S Party Dub 8:00 

Produced by: Filbert “Pdam " Camara 
for UJondergroove Productions, Inc. 

Music Included in the compilation 

PoLuer Mix Latino II 

(SEIection # PR0D/PH0C-82P83] 


(C) [i 1|9||9||8| PROTEL Rucoids. Inc. 'P> ANGEL EYES and DISC TEL RECORDS Inc. 
Manufactured by PROTEL Records. Iik. 10544 MW 26th Sheet Suite 1 04.Muimi.FI331 72 
Tel(305)599-201 1 Fax(305)599-1 086 Email: Piotelrec. *' AOL com 
Dishib uted by Sony Discos Inc, 2190 N.W 89lh Place. Miami, Honda 33172 
[ ^| & Piotel c I ts| & Sony Reg U S Pat. 8, Tin Oil Maicas Reg WARRING "All mints reseiveil 
I Unauthorised duplication is a violation ol applicable laws. 


I PROTEL 


S< >!\1i 




NOT FOR SALE 



RICHARD “DIMPLES” FIELDS 

Produced by Richard “Dimples” Fields and Belinda Wilson 
for DRK Productions, Inc. 

Side A Stereo 

JD-13831 
(PD-13831) 

PD-13831-A 

5:04 

Intro: 15 
End: Fade 

33 V3 RPM 

YOUR WIFE IS CHEATIN’ ON US 

(from the ‘Richard “Dimples” Fields MmmJ 
album, AFL1-5169) (R. Fields-B. Wilson-H. Powell) 

Dat Richfield Kat, BMI 
Songs Can Sing, ASCAP 



TM(s)® RCA CORP— MADE IN U.S.A. 
© 1984 RCA RECORDS 


NOT FOR SALE 


KKEZA 


•w 


RICHARD “DIMPLES” FIELDS 

Produced by Richard "Dimples” Fields and Belinda Wilson 
for DRK Productions, Inc. 

Side B Stereo 

JD-13831 
(PD- 13831) 

PD-13831-B 

5:30 

Intro: 00 
End: Fade 




Produced by 
RULA BROWN 


(Lyrical) 


© Bee Cat Records 
(908) 957-5122 

DISCO 45 
BCR 27 A 
SIDE A 


LYRICAL 


Distributed 


by 


V 


Records 


Queens 


N 


Y 


(718) 291-7058 
Super Power Rec 
(718) 282-7709 


Record 


IV 


A * C( SffOAOCASTING 


Produced by 
LOREN 
Exec. Prod 
RULA BROWN 


RECORDS , 


@ Bee Cat Records 
(908) 957-5122 


DISCO 45 
BCR 27 AA 
SIDE AA 


IF YOU DON'T KNOW ME BY NOW 

(Adapted) 

DERRICK PARKER 

Distributed by: 

V.P. Records: Queens, N.Y.- < 

(718) 291-7058 


Super Power Records, B'klyn, N.Y. ^ 




Or 


(718) 282-7709 




A * C( ^OAOCASTING 








Love Zone ” 

Featuring 



ANTHONY BROWN 
LOVE ZONE 

1. Cruz & Bagz Tribal Mix* 9:43 


SIDE A 

33.3 RPM STEREO 
MVR-1012 

I 


528 "0 121 


MODERN VOICES RECORDS 


•Remixed By: DJ Mike Cruz and Brian Bagnuolo 
4 Cruz & Bagz Muzik 
Recorded at Cruz & Bagz Studios 
Jersey City, NJ 


tVvvvv r nodernvoicesent c ° f0 


ANTHONY BROWN 
LOVE ZONE 

1. Cruz & Bagz Tribal Mix Radio Edit* 4:38 

2. Club Radio Mix 4:24 

3. Club Mix 7:07 

/m 

MODERN VOICES RECORDS 


Produced By Chris Pati 

for Modem Voices Entertainment, Ltd. 
Club mixes by ALOHA SOLJAH 


SIDE B 

33.3 RPM STEREO 
MVR-1012 



lv ' Vvv rcioc/ernvoicesent 00 ^ 



1. I FEEL FINE (J. Lennon-P. McCartney) (3:06) 

2. BY THE TIME I GET TO PHOENIX (J. Webb) (3:07) 

3. BABY/ I COULD BE SO GOOD AT 
LOVING YOU (B. Clifford) (3:27) 

4. THE FEELING’S MU-TU-OO-AL (R. Glover) (2:38) 

5. WHAT’S A MAN SUPPOSED TO DO (R. Glover) (2:10) 

Time: 14:44 


ROY CLOVER 

Whafs a Man Supposed to Do 


2008 
( 381 19 ) 

Vocal 




dimension 


1. LOVE, THAT’S IN MY HEART 
(F. Francols-R. Glover) (2:47) 

2. SOMEWHERE (L. Bernsteln-S. Sondheim) (2:26) 

2. A TIME FOR US (From the film “Romeo and Juliet”) 
(L.'KusIk-E.’Snyder-N. Rota) (3:13) 

4. GONNA BREAK IT ON DOWN (R. Glover) (1:50) 

5. BACK TO MY OLE HOME TOWN (R. Glover) (2:30) 

Time: 13:05 


^TTIVAUER cowp^ 


ROY GLOVER 

What's a Man Supposed to Do 


2008 

(38120) 

Vocal 



CS8373-A 






PENTAGON The Boys Are In the 

Backroom' 


CS837: 

© ® 




)81 


33-1/3 RPM 
Stereo 




BIRDL^ND - (5:37) 

(J. Zawrkul, J. Hendricks) 

Mulatto MtriwcvBM! ' 

Hendricks Music West, ASCAP 

2. THE BEATLES MEDLEY - (1 1 :04) 

(J. Lennon, P.McCartney ,G. Harrison, R Starr > 

3. THE CHIPMUNKS - (1 :22) 

Arranged and produced by 


PENTAGON 








S°urici Productions. ' 


c° 








v * ni , 




Bornless One 5:59 
Ongoing 9:29 
Laura Rose 7:00 


All selections published by 
Johnterryl Music BMI 
© 1978 Johnterryl Music 
©1978 Airborne Recording 
Company 






ARC 2 
Stereo 


SIDE TWO 



Two poems for Dance: 
Rush Hour 7:30 
and Dusk 3:21 
Gypsy 8:10 
Water Garden 5:17 

All selections published by 
Johnterryl Music BMI 
© 1978 Johnterryl Music 
@1978 Airborne Recording 
Company 



Arranged By 
SHANE RICHARDS 
Produced By 
SHANE RICHARDS 
for Shines Production 
© ©1997 
5 Blake Road 
Kgn. JA. W.l. 


0 54645 - 6306 - 1- 0 


89-05 138th Street 
Jamaica, NY 1 1 435 
Tel: (718) 291-7058 
Fax: (718) 658-3578 
In Florida ' 

5893 S.W. 21st Streq 
W. Hollywood, FL 3302 
Tel: (954) 966-47f 


Always tie ttly Baby 

BEENIE MAN 






fcH^fCopvinc 




VPRD 6306 AA 




MILES AHEAD IN REGGAE MUSIC 


Arranged By 
SHANE RICHARDS 
Produced By 
SHANE RICHARDS 
for Shines Production 
© ©1997 
5 Blake Road 
Kgn. JA. W. 


Distributed by 
VP RECORDS 
89-05 138th Street 
Jamaica, NY 11435 
Tel: (718) 291-7058 
Fax: (718) 658-3573 


In Florida, 
5893 S.W. 21st Street 
W. Hollywood, FL 33023 
Tel: (954) 966-4744 


n« Mailer Qal 

GENERAL B 


0r 'Zed Copying Strictty p ' 0< ' 




1973 



RESERVADOS TODOS LOS DERE- 
CHOS DEL PRODUCTOR FONO- 
GRAFICO V DE LOS AUTORES DE 
LAS OBRAS GRABADAS EN ESTE 
DISCO Y PROHIBIDA SU REPRO- 
DUCCION, RADIODIFUSION, E- 
JECUCION Y UTILIZACION PU- 
BLICA. 


FABRICADO 
POR I 

GUAYAQUIL 

ECUADOR 

PRODUCIDO POR 
ALMACEN DE MUSICA 
AGUILAR S. A, 


LP- 15040 

S-3675-LFA-12 A 

1. EL BOTECITO - Pasefto (Der. Disp. Autor) 

2. LAMENTO CARRETERO- Guajira 
(Celia Romero) 

• r Jr 

3. LA LENA - Merengue (Der. Disp. Autor) 

4. LA ABUELITA- Salsa 

(Der. a Disp. del Autor) Jw\ 

5. TIERRA LINDA-Cumbia 
(Welquedi Salazar) 

6. YO NO ME CASO COMPADRE 
Pasefto (Sebastian Curier) 


r t 





ORAN-Pasefto 

^rW JTA 

r /Vj 

Ison Enrfquez) 
idkto-Paseftb 


EL BOTF.CITO 


LOS AZULES 

Cantan: 

1. 3.4.6) MARIO MOREIRA 
2.5) MAX ZUM 


RESERVADOS TODOS LOS DERE- 
CHOS DEL PRODUCTOR FONO- 
GRAFICO Y DE LOS AUTORES DE 
LAS OBRAS GRABADAS EN ESTE 
DISCO Y PROHIBIDA SU REPRO- 
DUCCION, RADIODIFUSION, E- 
JECUCION Y UTILIZACION PU- 
BLICA. 


FABRICADO 
POR I 

GUAYAQUIL 

ECUADOR 

PRODUCIOO POR 
ALMACEN DE MUSICA 
AGUILAR S. A. 


ESTER EO 


cn 


LP-15040 

i a r\r\ d 

Lnuv u 


S-3676-LFA-12 

UAYAQUIL- Paseo (Alvaro ~ 

2. LOS HOMBRES NO LLOI 

(Nico Saquito) 

3. LA BATE A- Pasefto (r 

4. DURMIENDO EN T 
(A. Ribot) 

5. QUE TIENES TU - 
(R. Martfnez) 

6. BELLA MARGARITA-Pasefto 
(Vidal Rivas) 

r t 


STEREO 
33 1/3 RPM 


I've 



RECORDINGS 


JESUS PEOPLE SINGERS 
More Abundantly 

S80-395-2532-A 

( 19625 ) 


Come That You Might Have Life 
Because of Him 
Day by Day 
Forgive Me, My Friend 
Calvary 
I Surrender All 




RECORDINGS 

JESUS PEOPLE SINGERS 
More Abundantly 

STEREO S80-395-2532-B 

33 1/3RPM ( 19625 ) 

I Don't Know Why 
Welcome Home, Children 
Sons of God 
His Plan for Me 
Illusive Dream 

When I Need Him/ls It Any Wonder 



</ 










Direct Metal 0 

Dmm 

Mastering 


^ 8 , 


% 


to TELDEC 





GEMA 


66.24298-01-1 


RADIO EXOUQUE 

CHRISTOPH SPENDEL GROUP 

1 Choka (Christoph Spendei) c 10 

2. Latin Circus (Chrisloph b per, del) 6 ' 2 

3. NacSrf Cute (Cr i >roph Spendeh 5o/ 

(Christoph Spendei) 5:41 




,O MniSI31 QNfl 




GEMA 


66 . 24298 - 01-2 


RADIO EXOTIQUE 

CHRISTOPH SPENDEL GROUP 
1. Radio Exotique (Christoph Spendel) 5:19 
2. How a German Carnev«l h 

(Christoph' Spendei) 6 US’ 

3. Magic Sundown (Christoph Snonde!; 6.55 

4. Dante of ; 

(Christoph Spendel) 5:25. 


auffuhruhg . " 





THE 

CROSBY, STILLS, 
NASH & YOUNG 

STORY 


WEEKEND OF 
8 / 17 - 19/90 


uinsptn 


RADIO PROGRAMMING 

FOR RADIO STATION BROADCAST ONLY. ALL RIGHTS AND OWNER- 
SHIP RESERVED BY UNISTAR COMMUNICATIONS GROUP, INC. 
FOR ONE TIME AIRPLAY ONLY. SALE IS UNLAWFUL. 

©1990 



THE 

CROSBY, STILLS, 
NASH & YOUNG 

STORY 


WEEKEND OF 
8 / 17 - 19/90 


UNIS 


RADIO PROGRAMMING 

FOR RADIO STATION BROADCAST ONLY. ALL RIGHTS AND OWNER- 
SHIP RESERVED BY UNISTAR COMMUNICATIONS GROUP, INC. 
FOR ONE TIME AIRPLAY ONLY. SALE IS UNLAWFUL. 

©1990 


THE 

CROSBY, STILLS, 
NASH & YOUNG 

STORY 


WEEKEND OF 
8 / 17 - 19/90 


UNisptn 

RADIO PROGRAMMING 

FOR RADIO STATION BROADCAST ONLY. ALL RIGHTS AND OWNER- 
SHIP RESERVED BY UNISTAR COMMUNICATIONS GROUP, INC. 
FOR ONE TIME AIRPLAY ONLY. SALE IS UNLAWFUL. 

©1990 


THE 

CROSBY, STILLS, 
NASH Sc YOUNG 

STORY 


WEEKEND OF 
8 / 17 - 19/90 


UNISptit 


RADIO PROGRAMMING 

FOR RADIO STATION BROADCAST ONLY. ALL RIGHTS AND OWNER- 
SHIP RESERVED BY UNISTAR COMMUNICATIONS GROUP, INC. 
FOR ONE TIME AIRPLAY ONLY. SALE IS UNLAWFUL. 

©1990 


THE 

CROSBY, STILLS, 
NASH & YOUNG 

STORY 


WEEKEND OF 

8 / 17 - 19/90 



UNISpttt 

RADIO PROGRAMMING 

FOR RADIO STATION BROADCAST ONLY. ALL RIGHTS AND OWNER- 
SHIP RESERVED BY UNISTAR COMMUNICATIONS GROUP, INC. 
FOR ONE TIME AIRPLAY ONLY. SALE IS UNLAWFUL. 

©1990 


THE 

CROSBY, STILLS, 
NASH & YOUNG 

STORY 


WEEKEND OF 
8 / 17 - 19/90 


UNISHtn 


RADIO PROGRAMMING 

FOR RADIO STATION BROADCAST ONLY. ALL RIGHTS AND OWNER- 
SHIP RESERVED BY UNISTAR COMMUNICATIONS GROUP, INC. 
FOR ONE TIME AIRPLAY ONLY. SALE IS UNLAWFUL. 

©1990 


A 


Catskill 




Mountain! 




ft 


SIDE 1 


CMR-1000A 


BARRY DRAKE 


“ROADSONGS” 


1. TROUBADORS (Barry Drake) 3:15 

2. SHE’S MY WOMAN (Barry Drake) 3:42 

3. I WON’T BE RECONSTRUCTED (Barry Drake) 

4. BLUES FOR HOBO JOE (Barry Drake) 3:00 

5. THE DRINKING FRIENDS (Barry Drake) 2:58 

6. WALKING BLUES (Robert Johnson) 3:31 


3:00 


® 1977 

Catskill Mountain 
Records 


t 





Catekill 
MountainjDecoideS 


»i 




SIDE 2 

BARRY DRAKE 


CMR-1000B 


“ROADSONGS” 


a. 


■V/ 


V 


1. DOCTOR, DOCTOR (Barry Drake) 3:47 

2. OVER THE RAINBOW (E. Y. Harburg & H. Arlen) 3:23 

3. FALLEN STAR (Barry Drake) 4:24 

4. BEG, STEAL OR BORROW (Barry Drake) 3:53 

5. BROWN YODEL NUMBER 7 (Barry Drake) 3:49 

(Old Time Cowboy Band) 

6. JUST A LITTLE SONG (Barry Drake) 2:43 


SsS 


®1977 

Catsklll Mountain 
Records 


TOSA RECORDS 


P 1980 
Arr. Tony St. 
Thomas 
Eng./Arr. 
Barry Derrell 

33 1/3 RPM 

Tony St. 
Thomas 
Productions 
TM-100 
Time: 4:05 


WHAT YOUR LOVE MEANS TO ME 

(Tony St. Thomas) 

TONY ST. THOMAS 


TOSA RECORDS 



P 1974 
Arr. Tony St. 
Thomas 
Eng./Arr. 
Barry Derrell 

33 1/3 RPM 


LOVE IS FOREVER 

(Tony St. Thomas) 

TONY ST. THOMAS 


Tony St. 
Thomas 
Productions 
TM-100 
Time: 5:29 






THEY’LL KNOW WE ARE 
CHRISTIANS BY OUR LOVE 


Father Peter Scholtes 


STEREO 


SIDE G 

B.M.I.-FOTEL 




1. They'll Know We Are Christians (2:22) 

2. Take My Hand (2:01) 

3. Choose Life (2:28) 

4. There Once Was A Man (3:45) 

Missa Bossa Nova 

5. Lord, Have Mercy (1:05) 

6. Glory To God (2:45) 

Holy, Holy (1:14) 

r Father (1:31) 

God (1 


CHURCH PUBLlCA^' 0 ^ 1 





THEY'LL KNOW WE ARE 
CHRISTIANS BY OUR LOVE 


Father Peter Scholtes 


STEREO 

FEL S-252B 


SIDE TWO 

B.M.I.-FOTEL MU'S 


1. Open Up The Boxes (2:29) 

2. The Lord Bless You (2:33) 

3. Glory Be To Israel (2:47) 

4. Shout And Clap Your Hands (2:16) 

5. We Gather Together (3:49) 

Mass Of 67th Street 

6. Lord, Have Mercy (1:15) 

Holy, Holy (0:53) 

8. Lamb Of God (0:50) 




*6 


C NURCH pubucat 


\0^ S 






, 6 ® 


'ffixyyet 


Q 


cu. 


D 

JY_ 


(c 


RECORDS & TAPES ) 

doc McKenzie & the 

GOSPEL Hl-LITES 
HIRED GUNMAN” featuring 
“ALL THE 




101 




IM|» 


1. HIRED GUNMAN 8:03 

(Milbert “Doc” McKenzie and Leon Polk, I.A.M. Publishing / BMI) 
2. 1 ’VE HAD MY CHANGE 2:30 
(Milbert “Doc” McKenzie, I.A.M. Publishing / BMI) 

3. HE’S COMING BACK 3:34 

(Milbert “Doc” McKenzie, I.A.M. Publishing/ BMI) 








<§) 1988 International Atlanta Music 
Company / BMI 


/?9co '»Co., Inc., 881 Mel" 0 "® 


<o 





doc mckenzie & the 

GOSPEL HI-LITES 
HIRED GUNMAN” featuring 
“ALL THE WAY” 


SIDE B 


1. ALL THE WAY 2:55 
(Milbert “Doc” McKenzie, I.A.M. Publishing / BMI) 
2. GOOD GOD 3:30 


(Milbert “Doc” McKenzie, I.A.M. Publishing / BMI) 
3. YES LORD 4:35 
(Sandra Crouch, Lexicon Music, Inc.) 

4. THE FIRST RESURRECTION 3:23 

(Milbert “Doc” McKenzie, I.A.M. Publishing /BMI) 

© 1988 International Atlanta Music 
Company/ BMI 



ENREGISTREE RESERVE- 






No 42 032 

(74 051 A) 
33 tours 
FACE 1 


THE STOOGE 


1969 (The Stooges) - 4’05 
I WANNA BE YOUR DOG (The Stooges) - 3’10 
WE WILL FALL (The Stooges) - 10’15 


Production John Cate 


ATl 0l\lhr 

Cf °IS0UE POUR EXECUTION PUBU'O 


® 1972 


SAC EM 

A (§DRM)! 
D L 


CEtJ]/ fc fWREGISTREE RESER^ 




THE STOOGES 


FUN (The Stooges) - 4’05 

L TIME (The Stooges) - 2’29 
N (The Stooges) - 3’00 
RIGHT (The Stooges) - 2’49 
DOLL (The Stooges) - 3’21 


Production John Cate 

F Ce DISQUe POUR execution POST ® 0 


NO 42 032 

(74 051 B) 
33 tours 
FACE 2 



Side 1 


4 . 


A RED LION 

PRODUCTION 


“SOUL MAKOSSA” 
AFR9QUE 

SOUL MAKOSSA 4:30 

(Manu Dibango: Rayven Music BMI) 

KISSING MY LOVE 3:02 

(Bill Withers: Interior Music BMI) 

SLEEPWALK 3:36 

(Farina-Farina-Farina: Trinity/Climax BMI) 

LET ME DO MY THING 4:45 

(F. Brunson: Dandelion Music BMI) 

5. SLOW MOTION 4:09 

(Gamble-Huff: Assorted Music 

® 1973 Mainstream 


Master No. 
MRL 394 A-S 


BMI) 




A RED LION 

PRODUCTION 


“SOUL MAKOSSA” 
AFRIQUE 

1. HOT MUD 4:10 

2. HOUSE OF RISING FUNK 3:27 

3. DUELING GUITARS 3:27 

4. HOT DOGGIN' 3:23 

5. GET IT 3:24 

Ml Selections Composed by Richard Fritz 
Published by Admont Music Inc. ASCAP 

® 1973 Mainstream 
ecords 


STEREO 

Master No. 
MRL 394 B-S 



OLDIES BUT GOODIES 
VOL. I 

SIDE 1 

DREAMY SIDE 


master ’ 
(#or-5001) 


IN S! 


(F 


E STILL OF THE NIGHT 

rris) 


Five Satins 3:04 


h 


% 


EARTH ANGEL -The Penguins 

2:55 

(Williams-Hodge-Belvin) 

EDDIE MY LOVE -The Teen Queens 

3:12 

(Col lins-Da vis-Ling) 

TONITE TONITE-The Mello Kings 

2:30 

(B, Myles) 

HEAVEN AND PARADISE • Don Julian & the 

2:50 

Meadowlarks (Don Julian) 

THE LETTER- Medallions 

2:50 , 


(Vernon Green) 


OSR-LPM-5001 




vi 

\ 












# 


$ 0 % 

.v s 


v*®' 
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OLDIES BUT GOODIES 

VOL. I 

SIDE 2 master 


; 


l 


o 


LET jTHE GOOD TIMES ROLL 

(Leorjcjrd Lee) 

CONFIDENTIAL -Sonny Knight 

'• (Dorinda Morgan) 

STRANDED IN THE JUNGLE -The Cadets 

(Johnson & Smith) 

THE WAY YOU LOOK TONIGHT - Jaguars 

(Jerome Kern) 

DANCE WITH ME HENRY -Etta James 

(James-Ottis) 

CONVICTED - Oscar McLollie 

(Rene) 

OSR-LPM-5001 


(#or-5002V 


Shirley & Lee 2:20 



2:20 

3:10 

2:20 

2:23 

3:00 








(TWLP-201A) 


MFG. BY 
MILLER INT'L CO. 
MEDIA, PA. 


FREQUENCY TEST BANDS 


1. 

15,000 

CPS 

8. 

2,000 CPS 

2. 

12,000 

CPS 

9. 

1,000 CPS 

3. 

10,000 

CPS 

io. 

800 CPS 

4. 

8,000 

CPS 

11. 

400 CPS 

S. 

6,000 

CPS 

12. 

200 CPS 

6. 

5,000 

CPS 

13. 

lOO CPS 

7. 

4,000 

CPS 

14. 

50 CPS 


350 CPS INCLUDED ADVANCE OF; 

1 5. (MAGNIFICENT MATADOR 

16. SUGAR SLUES MAMSO 

BILLY BUTTERFIELD 

TWLP-201 



TRANS -WORLD 


FOR HI-FI BUGS 



TWLP-201B) 



TWLP-201-B 








Encore GLORIA LYNNE 

1. Magic Spell 

2. Lover's Leap 

3. Can’t You Behave 

4. Wish Your Love 

5. Take Your Love 

6. Send Me Baby 
Jesse Melvin Band 

(33-1733) 

Printed In U.S.A. 




RECORDS 


33Vs 

LONG PLAYING 
(High Fidelity) 


VOL. 1 
SIDE 1 


1. BANG BANG CLUB 

2. WOMEN'S CONVENTION 

3. ASSES ON THE ISLE OF MANN 

Nipsey Russell 


33Vz 

LONG PLAYING 
(High Fidelity) 


VOL. 1 
SIDE 2 


1. STUTTERIN SAM 

2. BOOK OF THE MONTH CLUB 

3. CHINESE PERSPECTIVE 


Nipsey Russell 



$ 






/ 


BAIN HAMILTON 

EPITAPH FOR THIS WORLD AND TIME 
CHOIRS OF 

Cathedral Church of St. John the Divine 
Trinity Church, Princeton, N.J. 

Trinity Chur ch, N.Y. 

SIDE 1 CRI SD 280-A 

stereophonic 



IAIN HAMILTON 


SIDE 


VOYAGE 

for French Horn and Chamber Orchestra 



CRI SD 280-1 

stereophonic 


Barry Tuckwell, French horn 
The London) Sinfonietta 
David Atherton, conductor 



No 


Guitars 


10001 


CM 


One 


Side 


AM lOOO' 


1 Four Blocks From Ground Zero 3 

Levine 

H Stop Don’t Stop S:14 

Levine 

3 Let’s Get Stupid 3: OB 

Levine/Cross 

4 Winds of Heaven 3:53 

Levine 

1982 CMImusic, inc. /printed in U. S. A. 




r Arnold Schoenberg ^ 

THE BOOK OF THE HANGING GARDENS 

(Das Buch der hangenden Garten) 

19 SONGS TO POEMS BY STEFAN GEORGE 
Op. 15 


BELVA KIBLER, mezzo-soprano 


Gerhard Albersheim, piano 


AMP 



Arnold Schoenberg ^ 

THE BOOK OF THE HANGING GARDENS 

(Das Bu-cH der hdngenden Garten) 

15 SONGS TO POEMS BY STETAN GEORGE 
Op. 15 


BELVA KffitER, mezzo-soprano 


Gerhard AJbersheim, piano 



0001 SR 


0081 SR 

Recorded at: 
Paradise Valley 


Produced by:C\g| 
Curtis Lewis for 
Kalico Production; 
Engineer "Remix 
Tim Benedict 


Caribbean Pepperdoi 
St. Lawrence 
Main Rd. 
Christ Church, 
Barbados, W! 


FEELING I 
DON'T] BACK I 
FETE - 


Curtis City 




SOUND 

REVOLUTION 


URN OF BASS MAN 
MORE MUSIC 
SOFT MAN 
SOCA TARZAN 
iNCE this dance 


.ca^'Qduchons 1 


0001 SR 
SIDE B 

Produced by: 

Curtis Lewis for 
Productic 
Engineer. ''Remix" 
Tim Benedict 

[ 


0001 SR 

Recorded at: 
Paradise Valley 
Studio, 

Caribbean Pepperdot 
St. Lawience, 
Main Rd„ 
Christ Church, 
Barbados, Wl 


'° r '>s Cit ^ 
In c 


. Curtis City 




oQ 


\o c ■ 





phantom 



Side A Stereo 
DJLM085-A 


/ 


The Deadly Nightshade Radio Show' 

Special Promotion Record for i adio Stations- 26:00 

Y f , • • 1 Keep on UM! 

V. 2 High Flying Women —ASCAP 

T *;, J SvVFy;.: 1 r : . 

• ' 4 Losin' at Love— ASCAP 5 Something Blue— ASCAP 

V 6 Shuffle— ASCAP 7 Onions -ASCAP 4 > 

8 Dance, Mr. Big, Dance-ASCAP A 


Tf * 10 Someone Do\a 

V (from “The C 
< V,- ) album 

* C °*£>* ... 


ASCAP 


MA 


C °t?DS, NEW '/O^ ’ 





LPS - 7211 
STEREO 


1. THE HEALER 

2. BRACE THAT IS GREATER 

3. I’D RATHER HAVE JESUS 

4. THE NEXT STOP 

5. WIN THE LOST AT ANY COST 

6. USE ME LORD 



side one 

O' 


iy»i-5715A ( ) stejreophonic 

1. THE MOST BEAUTIFUL GIRL IN THE WORLD 
CABARET 

BRIGHT LIGHTS 

2. Theme from “THE GODFATHER” 

3. ROBIN HOOD 


33 "I ) r pm 

(19347) 




side two 



THE JERRY TIFFE SHOW 


6o:io ' 

CMi : ■ \ .. . 

MC-5715B stereophonic 

1. PUMP SONG 

WHEN YOU’RE SMILiN’ 

SHIEK OF ARABIE 

2. HITCH-N-A-RIDE 

3. THE SUMMER KNOWS 
"IP’ 

i BELIEVE IN MUSIC 

33^3 rpm 

( 19347 ) 



Teddy & Nanci 
Together 



SILVERCLOUD 



STEREO 
Side One 
SLP-1002A 


RECORDS 


Produced by Ernie Freeman & 
Frances Kirk for 
Fern Productions 


1. SWEET CHERRY WINE 3:35 
(Freeman/Kirk) Montego Pub (ASCAP) 

2. I WRITE THE SONGS 3:54 

(Bruce Johnston) Sunbury Music (ASCAP) 

3. MARIONETTE 3:25 
(Freeman/Kirk) Montego Pub (ASCAP) 

4. MY EYES ADORED YOU 3:31 
(Crewe/Nolan) Stone Diamond Music (BMI) 
Tanny Boy Music (BMI) Kenny Nolan Pub 
(A9PAP) 

5. QUEEN OF BALLET 3:34 
(Freeman/Kirk) Montego Pub (ASCAP) 



Arrangements by Ernie Freeman 
® 1976 Siivercloud 
Records 


Teddy & Nanci 
Together 


SILVERCLOUD 



STEREO 
Side Two 
SLP-1002B 


RECORDS 


Produced by Ernie Freeman & 
Frances Kirk for 
Fern Productions 


1. LOVE WILL KEEP US TOGETHER 3:19 
(Sedaka/Greenfield) Don Kirshner Music (BMI) 

2. FEELINGS 3:49 

(Albert/Fundora) Fermata Int'l Melodies (ASCAP) 

3. CHARMING BEAU 3:17 
(Freeman/Kirk) Montego Pub (ASCAP) 

4. SAYONARA MAMA 3:00 
(Freeman/Kirk) Montego Pub (ASCAP) 

5. TRYIN' TO GET THE FEELIN' AGAIN 4:11 
(David Pomeranz) Warner-Tamerlane Music 
Upward Spiral Music (BMI) 

Arrangements by Ernie Freeman 
® 1976 Silvercloud 
Records 






STEMRA 


FRANCIS MONKMAN 
ENERGISM 

1. The Dawn Of An Era 3: 10 

2. The Endurance Of Man 2:58 

3. Perpetual Motion 3:56 

4. Perpetual Motion 0:14 

5. The Achievements Of Man 3:28 

6. The Achievements Of Man 0:25 
All Titles by Francis Monkman 
Produced by Aaron Harry 

© 1980 WEA MUSIC GMBH 

1C 58133 

— OQ/520-A) 


u nauth o ~ fuzed 





STEMRA 


FRANCIS MONKMAN 
ENERGISM 

1. Man & Superman 3:30 

2 . Man & Superwoman 3:16 

3. Female Of The Species 2:57 

4. Bionics 2:07 

5. The Ascent Of Man 1 :59 
All Titles by Francis Monkman 
Produced by Aaron Harry 

© 1980 WE A MUSIC GMBH 

1C 58133 

(80/520-B) 
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Logo Side: 33 rpm 

1. Robby Remix 035 b P m) 5.56 
2. Instrumental (127 b P m) 3.56 


This Side: 45 rpm 

I.T.V. Mix (127 bpm) 3.56 

2. FANTASY GIRL Original Version 02 s b P m) 3.58 

A1 , A2, & B 1 written & composed by David Kisilu / Thomas Spirakos / Ismail Boulaghmal. 

Published by B. Mikulski Publ. / Savage Publishing. 

B2 Written & composed by E. Molina / M. Garcia / J. Ortiz. 

Published by Molina Music / Garcia Music / Scott Alan Music 


Marketed & distributed by 


« *c~ x ' 

ZYX Music GmbH & Co. KG 

Benzstrasse 1 - Industriegebiet . 35799 Merenberg . Germany 
www.zyx.de . www.zyxmusic.com 

,Hls Record prohibited. lC; 06350.8'^ 


^ /CATAMOUN 

'™ w ff/ 4M> 

/ RECORDS 


OR Derik Kyser, Gees, Theresa Walker, E Kyser) 


Side A 

1. Avenue Ride 

Radio Version 

2. Avenue Ride 

Long Street Version 


TGK 

33 1/3 RPM Stereo 
Jobet Music 
Micro-Mini 
! Caribou Music BMI 
TC12”156A 

Manufactured and 
Distributed Exclusively by 
Trumpet/ Catamount Records 
737 Bergen Avenue 
Jersey City, NJ 07306 


Produced by Paul Kyser and Stan R. Krause 
Co produced and Rap Coaching by KYZ 
Music and background vocals arranged by Paul Kyser 

Tracks recorded at Smack Studios 

, . . 

Mixed by Paul Kyser, Spider D, and Dino Zervos 
Assisted by Smove Sihipkins 
Mixed at Power Play Studios 


CATAMOUNT 


tkuMW 


REQORDS 


RECORDS 


(E Derik Kyser, Gees, Theresa Walker, E Kyser) 


Side B 

1. Avenue Ride 

Spider D Club Mix 

2. Avenue Ride 

Instrumental 

3. Avenue Ride 

Accapella Mix 


TGK 

33 1/3 RPM Stereo 
Jobet Music 
Micro-Mini 
Caribou Music BMI 
TC12”156B 

Manufactured and 
Distributed Exclusively by 
Tnunpet/Catamoimt Records 
737 Bergen Avenue 
Jersey City, NJ 07306 


Produced by Paul Kyser and Stan R. Krause 
Co produced and Rap Coaching by KYZ 
Music and background vocals arranged by Paul Kyser 
Tracks recorded at Smack Studios 
Mixed by Paul Kyser, Spider D, and Dino Zervos 
Assisted by Smove Simpkins 
Mixed at Power Play Studios 



HILLSIDE CHAPEL & 
TRUTH CENTER, INC. 


SIDE 1 


H.S. 0001-LP 
Time 19:40 



"AND SO IT IS" 
Bishop Roy Blake 



HILLSIDE CHAPEL & 
TRUTH CENTER, INC. 


H.S. 0001 -LP 
Time 20:25 


SIDE '2 \ 

"AND SO IT IS" 
Bishop Roy Blake 

1. Close To^Thee 

2. It Is Well 

3. He Touched Me 

4. Sweet Spirit 




THE BIRTH OF CHRIST 
Mt. Nebo Gospel Singers 




SIDE A .1 33 1/3 RPM STEREO 

(NR14143-1) 

t. THE BIRTH OF CHRIST Matthews . . . 3:03 

Lead: Ethel Taylor 

2. LITTLE DRUMMER BOY Public Domain 2:36 

3. OH HOLY NIGHT Public Domain 2:45 

Lead: Rebecca Smith 

4. GO TELL IT ON THE MOUNTAIN . . . Public Domain 3:08 
Trio: Glenda West, Francene Smith, Ethel Taylor 
Solo: Veronica Harley/Daisy Stith 

5. HARK THE HERALD ANGELS SING. .Public Domain 2:39 
Lead: Ethel Taylor 

k. °o* * 

K ' -'''oh 

a Recording Service* 





THE BIRTH OF CHRIST 
Mt. Nebo Gospel Singers 



SIDE B 



33 1/3 RPM STEREO 
(NR14143-2) 


1. SWEET LITTLE JESUS BOY Public Domain 3:35 

Solo: Grace Savoy/Rebecca Smith 

2. JOY TO THE WORLD Public Domain 1 :55 

3. SILENT NIGHT, HOLY NIGHT . . . Public Domain 3:49 

4. OH COME ALL YE FAITHFUL . . . Public Domain 2:02 
Musical Medley by Chuckie Matthews 



^•cording Service* 




Side A. 

C&P 1998 JeDa Records Inc. 
Made In USA 
6-53395-00011 


Executive Producers: 
Jeff Hanc & DeAlan 


(DeAlan/Jeff Hanc) 

1. DJG Distant Club Mix(8:16) 2- DJG Distant Radio Mix (4:21) 
PRODUCED AND REMIXED B1 .. uUS "THE GREEK" PANAGHI 
& MIKE MANICONE FOR DJG PRODUCTIONS, INC. 

Remixed & Edited At Omega Studios, Inc. L.I., N.Y. 

Written By DeAlan and Jeff Hanc 
Published By JeDa Music Publishing Company (BMI) 

Engineered By Chris "The Greek" Panaghi 
Keyboards By Mike Manicone 
All Vocals By DeAlan 

Mastered by Torn BO. k at Absolute Audio Inc. (NYC) 

4/ Manufactured and Distributed By JeDa Records Inc. (NYC) 






Ph: (212) 243-9562 Fax': (212) 243-9515 
Email: jedarecords@erols.com 
e c/<£ - C&P 1998 JeDa Records Inc. .dW 

Hd, JJeDaNY(2 , 2) 2«-^ f *'- 






$ 



C&P 1998 JeDa Records Inc. 
Made In USA 
6-53395-00011 


Executive Producers : 
Jeff Hanc & DeAlan 






(DeAlan/Jeff Hanc) 

1. Dan's Underground Mix (5:49) 

PRODUCED AND REMIXED BY DANNY CRAAN 

2. Fred's "Smooth & Mellow" Mix (6:15) 

PRODUCED AND REMIXED BY FRED PIERCE 
Above Remixes Recorded & Mixed at Jeff Hanc Recording Studio,Malvem, L.I. 
Written By DeAlan and Jeff Hanc 
Engineered By Danny Craan 
Keyboards By Jeff Hanc 
All Vocals By DeAlan 

Published By JeDa Music Publishing Company (BMI) 

Mastered by Tom Brick at Absolute Audio Inc. (NYC) , 

Manufactured and Distributed By JeDa Records Inc. (NYC) . 


% 


'Of. 


3C(, 


Or, 




Ph: (212) 243-9562 Fax: (212) 243-9515 
Email: jedarecords@erols.com 


; )' 

/v C&P 1998 JeDa Records Inc. 

By JcDa nv (212) - 


■( 1 ^ 






DJ-9600 



Side A 


VEC 

VA_c 

901-388-1190 


1. What They Do feat. Triple 6 Mafia (radio) 

2. What They Do feat. Triple 6 Mafia (album) 
3. What They Do feat. Triple 6 Mafia 

(clean remix) 





LV_C 

901-388-1190 


DJ-9600 


Side B 


1 . Say Boo 
2. Head-N-Shoulders 


4. My City 


SERV 


r 


Merry Clayton 



Special Dance Mix 



By 

Jellybean 





(ill 

tv-w&iiili-- 

mm 


6989-1 -RD 


^ ' I ■ 






NOT FOR SALE 


RJJl^ 

MERRY CLAYTON 

Produced by Michael Lloyd for Mike Curb Productions 
Executive Producer: Jimmy lenner 
Additional Production and Remix by Jellybean 
for Jellybean Productions, Inc. 

Hands Down Music, ASCAP 

Side C Stereo 

6989-1-RDCD 

6989-1-RD 

6989-1 -RD-C 

439 

33V3RPM 


YES (Extended Dance Version) 

(T. Fryer-N. Cavanaugh-T. Graf) 

(Original Version on the hit Motion Picture Soundtrack 
album, “DIRTY DANCING’’ 6408-1-R) 

© 1987 VESTRON PICTURES, INC. 

TM(S)® RCA/CORP -MADE IN U S A 



RQ1 A 

MERRY CLAYTON 

Produced by Michael Lloyd for Mike Curb Productions 
Executive Producer: Jimmy lenner 
Additional Production and Remix by Jellybean 
for Jellybean Productions, Inc. 

Hands Down Music, ASCAP 

Side D Stereo 

6989-1-RDCD 
6989-1 -RD 

6989-1 -RD-D 

33V3RPM 


YES (Dub Version) 

(T. Fryer-N. Cavanaugh-T. Graf) 

(Original Version on the hit Motion Picture Soundtrack 
album, “DIRTY DANCING’’ 6408-1-R) 

@ 1987 VESTRON PICTURES, INC. 

TM(s|® RCA/CORP -MADE IN U S A 







i - 1 yut i 

(T-X- 1-10021} 


YA REIM WADI THAQIF (Part 1) 

2. YA REIM WADI THAQIF (Part 2) 
(Tajlq Abdul Hakem - Mahroom) 

NAGAH SALAMAR 

3. YA RAITNI MA HAWITEZ (Part 1) 

4. YA RAITNI MA HAWITEZ (Part 2) 
(Tarlq Abdul Hakem - Mahroom) 

NAGAH SALAMAR 

5 . MA’ABAD EL HQB (Part 1) 

6. MA’ABAD EL HOB (Part 2) 
(Tariq Abdul Hakem * Fahid) 

TARIO ABDUL HAKEM 



T- 1 002 1 

(T-X-21 10021) 


1 . N LAKA ARSCH WASATALEIN (Port 11 

2. L V AKA ARSCH WASATALEIN (Part 2) 

(Tarlq Abdul Hakem - Fahid) 
TARIQ ABDUL HAKEM 

3. KAl EL LAZI KAD HAM (Part 1} 

4. KAL EL LAZI KAD HAM (Part 2) 

(Traditional) 

AHMED JABOR 

5. ISWTAGNAilAK WALLAH (Part 1) 

6. ISHTAGNALAK WALLAH (Part 2) 

(A. Fauzi-A. Adel) 

s LAI LA MATAR , 6 * 


CAIRO! * 

(Recorded in Egypt) 


u 


MARIO PERALTA 

M 

STEREO 

598R-6415 

1. WHAT A DIFFERENCE 
A DAY MAKES 

M. Grever 

l 

SIDE ONE 

2. KILLING ME SOFTLY 

Girrbel-Fox 

3. WHERE IS THE LOVE 

McDonald-Salter 


\ 

K * 1 

' v T' 

l- 

r • . . . 

i 

/ 

4. PAVANE FOR A DEAD 
PRINCESS 

M. Ravel 

5. YOU ARE THE SUN- 
SHINE OF MY LIFE 

S. Wonder 


! ;; 

. ■■ . ‘‘ . ■<[ V.tfF 

6. MORE 

R. Ortolani — N. Oliviero 

, ?/v’ 

• : V, v. 

CT °«£d by 

nS® 

rose 



MARIO PERALTA 

\ . • .. ■ 

>i; .Vc J;.. • . - , 

1. THE WAY WE WERE 

M. Hamlish 



STEREO 

598R-6416 

SIDE TWO 


2. SING 

Raposo 

3. IT’S IMPOSSIBLE 

M^nzanero 

4. TIE A YELLOW RIB- 
BON ’ROUND THE 
OLE OAK TREE 

Levine-Brown 



5. FOR THE GOOD 
TIMES 

Kristofferson 

6. GODFATHER’S THEME 

Nino Rota 


* 




O* 


4cr 






* 0 * 


$ 






BY ROSE 




rc Fukutomi 

-n -'I in • A VEX INC. 


PS ti 



■Pom http:ZA.vww. 






"EMF (LIVE AT THE BILSON)" 

IS NOT SUITABLE FOR AIRPLAV 









©1991 EMI Records USA 


V-56209 




33 1/3 RPM 


1. UNBEUEVABLE 
(Cin City Sex Mix) 5:14 


2. UNBEUEVABLE 




(Boot lane Mb® 6:20 
3. UNBEUEVABLE 

(Single Version) 3:30 

i 

Written by EMF. 

Published by Warner 
Chappell Musk: Ltd. 
Produced & Mixed by 
Ralph Jezzard for 
Strychnine Productions. 


O ® 1991 EMI RECORDS LTD 


V ^ aB °n of applicable la*»- 




tpjooeu jo uof^p 




SIDE 2 
V-56209 

2440020 

244002E 

244003 


1. UNBEUEVABLE 
(House Mix) 4:26* 

2. UNBEUEVABLE 

(Hip Hop Mix) 4:10** 

3. EMF 

(Live AtTheBilson) 3:53# 

Written by EMF. 

Published by Warner Chappell Music lid. 
Produced by Ralph Jezzard 
for Strychnine Productions. 

'Mixed by Afrika Bomba at aa 
featuring Rohan "DJ" Fashion Robotham. 
"Mixed by Afrika Bambaataa 
featuring Rohan "DJ" 

Fashion Robotham and 
RMR from NU Sounds. 

/Recorded Svo at The Bison, 

Cinderford. England. 

/Mixed by Ralph Jezzard 
for Strychnine Productions. 


© © 1991 EMI RECORDS LTD. 





SIDE A 
STEREO 
33 1/3 RPM 



AU CAMPBELL 

REGGAE SAMPLER 


SPRO-12794 

FOR PROMOTIONAL 
USE ONLY 
NOT FOR SALE 


1. Talking Blackbird 4:55 

Written by Ian Campbell/Ali Campbell 
Published by Logo Songs, Ltd. (PRS)/Fernscan Ltd. admin, in the US 
and Canada by EMI Virgin Songs, Inc. o/b/o New Claims, Inc. (BMI) 

2. Lat Your Yeah Be Yeah 4:15 

Written by Jimmy Clift 

Published by Songs of PolyGram International, Inc. (BMI) 

3. Stop The Guns 2:14 

Written by Ali Campbell 

Published by Fernscan Ltd. admin, in the US and Canada by 
EMI Virgin Songs, Inc. o/b/o New Claims, Inc. (BMI) 



All tracks produced by Gerry Parchment and Ali Campbell 
® 1995 Fernscan Ltd. 




SIDEB 
STEREO 
33 1/3 RPM 


ALI CAMPBELL 

REGGAE SAMPLER 


1. Pay The Rant 3:51 

Written by AN Campbell/Brian Travers 
Published by Fernscan Ltd. admin, in the US and Canada by 
EMI Virgin Songs, Inc. o/b/o New Claims, Inc. (BMI) 

2. Drive It Home 2:04 
Written by Snooks Eaglin 

Published by Team Habana Publishing Ltd. (PRS) 

3. Big Love (Intro.) 2:01 
Written by Ali Campbell 

Published by Fernscan Ltd. admin, in the US and Canada by 
EMI Virgin Songs, Inc. o/b/o New Claims, Inc. (BMI) 

4. Big Love (Album Version) 2:41 
Written by Ali Campbell/Jack Radies 
Published by Fernscan Ltd. admin, in the US and Canada by 
EMI Virgin Songs, Inc. o/b/o New Claims. Inc. (BMI)/ 
Edition Kosmo admin, in the US by BMG Songs, Inc. (ASCAP) 


SPRO-12794 

FOR PROMOTIONAL 
USE ONLY 
NOT FOR SALE 


All tracks produced by Gerry Parchment and Ali Campbell 
® 1995 Fernscan Ltd. 







FOR PROMOTIONAL USE ONLY/ NOT FOR SALE 


PRODUCED & ARRANGED BY: Tena Clark for Tana Clark Productions 
Executive Producers: Tena Clark and Zack Vaz 
Original Version appears on the DEE HARVEY L.P., 

"JUST AS I AM" 374636330-2/4 
® 1991 Motown Record Company. L.P. 


STEREO 
33 1/3 RPM 



PI 2-1 004 


SIDE 1 


DEE HARVEY 
'JUST AS I AM" 


(SMOOTH EDIT) 3:53 (ASCAP) 


(Tena Clark, Dee Harvey. Gary Prim) 




33 1/3 RPM SIDE 2 


DEE HARVEY 
"JUST AS I AM" 

(LP VERSION) 4:21 (ASCAP) 

(Tens Gark, Dee Harvey. Gary Prim) 

PRODUCED & ARRANGED BY: Tena Gark for Tena Gark Productions 
Executive Producers: Tena Gark and Zack Vaz 
Appears on the DEE HARVEY L.P., 

"JUST AS I AM" 374636330-2/4 
® 1991 Motown Record Company. L.P. 
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^OtyN RECORD CO. LP- LOS ^ 
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Pefonious Entertainment "Presents. 

ILLICIT 


Side A 

16:27 

Vocafs 


P A R I H T A l 


ADVISORY 


EXPLICIT CONTEST 



BIZNEZ 


© 2003 ‘A fC rigfits reserved 

CasdviCCe’s Finest 


1 . T’drow It Vjj ( 4:43) 

featuring Coo Coo Caf & Li(’ iPiq 
2. Wfioa X lO E/iama (3:25) featuring Cj (ass Joe 
3- 615 (4:18) featuring (jfass Joe; Cfiorus by Vaniei 

80 On ‘The rCigdway ( }:5S ) 

llM '-/e/onioi.isrecov l i s ' f ' 


of applicable 







,eN 




Ax'J' 


l\\e 


•X& 


t,T 203 * Phone: 615-248.}- 
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Tefomous (Entertainment Tresents. 

ILLICIT 


Side E 
15:43 

Instrumentaf 


BIZNEZ 


T3 

£) 2003 Tiff rights reservecf 

Cashviffe’s Finest & 


1. ‘Throw ‘It lip (4.43) 

Produced by Eim Oddf 

. Wfioa Liv (Mama 


r i Produced by ‘Rio 
3. 615 ( 3:56 ) Rroduced by Rio 

80 On The Righway («?) 

Rroduced by Jacc 
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MUTATE ME 


Written by Bono, Moses, Birkenhead, Thomas 
Produced and Mixed by Rick Parasher 
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LOU STEVENS 


STEREO 
CR 1-004 LP 

©1980 

Lou Stevens Music 


1. Einstein's Relatives 3:57 

2. Penthouse Party 3:30 

3. Wasn't That Guy Dylan 3:21 

4. Groundhog 2:31 

5. Hello How Are You 3:36 



All songs written, produced 
and arranged by Lou Stevens 


SIDE ONE 

©1980 

Clone Records, 



LOU STEVENS 


STEREO 
CR 1-004 LP 

©1980 

Lou Stevens Music 


6. Big Time 2:55 

7. Small Time 3:42 

8. Singin My Songs 2:02 

9. Plastic Money From America 8:55 


All songs written, pr“^duced 
and arranged by Lou Stevens 

\ 
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SIDE TWO 

©1980 

Clone Records, Inc. 
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NAPALM ENTERTAINMENT 


Official Fam 




SIDE A 


33 1/3 rpm 


My Life 


Written and performed by Shinee Cruz, Willie Shaw, 
and featured guest Pusha T, Produced by Mark Brown 

Sunshine 

Written and performed by Shinee Cruz, 

Produced by Mark Brown 

For Peanuts 

Written and performed by Trill, Philly D, Clever, Frank Dutch 
and Willie Shaw Produced by Brandon Alexander 





33 1/3 rpm 


. 


My Life (Instrumental) 
Sunshine (Instrumental) 

For Peanuts (Instrumental) 

Contact Napalm Entertainment at (757) 554-0072 or (757) 435-9179 
Fax: (757)554-0096 or E-mail: CGLLC@aol.com 
Recorded and mixed by Jon Best at Muddy Creek Audio. 

All songs © 2002 Official Fam Productions 
All unauthorized duplication prohibited by law. 
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From the Album 

"DEEP INTO JUNGLE 

(Promotional Record) 


45 RPM 


Side A 

1) RESHMA 
Challa (Jungle Mix) 

2) RESHMA 
Challa (Original Mix) 
Multitone LIS. PO BOX 
582891. Minneapolis. MN 
55458. USA 

Phene (612) 379 0405/ 
Fax (612) 379 0354 
Email Mul Tone@aol Com 


12 MUTA 1314 
(P) 1995 

Multitone Records Ltd 
(C) 1995 

Saveia Music Ltd 
Multitone Records Ltd. 1274 
Uxbridge Road Hayes, 
Middx. U.K. 


^ aa n=int-in03U 3V ^. 


all rights of 


Tnce. broadcast/^ 



From the Album 

"DEEP INTO JUNGLE 

(Promotional Record) 


Side AA 1 

1) DCS 

Kara Vajda (In Da Jungle) 

2) DCS 

Kara Va|da (Original Mix) 
Multitone LIS. PO BOX 582891 
Minneapolis. MN 55458. USA 
Phone (612) 379 0405/ 

Fax (612) 379 0354 
Email Mul Tone@aol.Com 


12 MUTA 1314 
(P) 1995 

Multitone Records Ltd 
(C) 1995 

Savera Music Ltd 
Multitone Records Ltd, 1274 
Uxbridge Road Hayes, 
Middx, U.K. 


all rights of 



Wit U5 

(J. Penniclc, O. Aljuwami, 5. Edwards, M. Tat) lor, D. Boler) 

album version 

alleyWay \ Phat Phlavors ent., P.O. Box 5*31 
Buffalo, New York 1421^-0^31 
(J\6) 3?2-4S?3 

for promotional use only 
not intended for sale 



THIS SIDE j 

SPILL MY GUTS 

3:35 

LYRICS: P. FLUID/ 
MUSIC R.SKATORE 
AND J. HAZEL 


V THAT SIDE 

' TANGO SKIN POLKA 

1:25 

LYRICS: P. FLUID/ 

MUSIC: J. HAZEL/ 


Both songs published by SPYZ Publishing/ASCAP. 
1989 Relativity Records, Inc. For promotional 
use only From the forthcoming 24-7 SPYZ 
Harder Than You' In-Effect Records 3006 


88561 3008 0 










LADYFIRE 

MEDLEY: GIMME GIMME GOOD LOVIN'*/MONY MONY** 

VOCAL/DANCE MIX/6:07 

*Written by J. Levine, R. Cordell; Published by 
Peanut Butter Pub., Inc./Kaskat Music Inc., BMI 
** Written by T. James, R. Cordell, B. Bloom, B. Gentry; 

Published by Big Seven Music, BMI 
ST-DM-5081 1-SP 

Produced by Jerry Meyers & Dick Bauerle 
Engineered by Bill Kothen & Tom Edmunds 
Additionol production & mixed by Raul A. Rodriguez 
for Unrruly Productions, Inc. 

® 1986 Atlantic Recording Corp. 


ROCKEf EUER PLAZA. N Y . NY 








UBICO 

Special Promotional Sampler 

Featuring: 

AMERICA DREAMS 

& 

EYES OF MARY 

on 20th Century-Fox Records 

Manufactured and Distributed by RCA 


PRO-102 





p 


(F 

33 1/3 
5:28 


NOT 
FOR SALE 
Intro: 23 


AMERICA DREAMS 

(from the "America Dreams" album, T-577) 
,(J. Blades-J. Pugh-B. Gillis-G. Eckler-J. Martini) 

Special Thanks to Henry Mancini 
Produced by Richard Podolor for 
Richard Podolor Productions 
Engineered by Bill Cooper 
Fox Fanfare Music, Inc. 

Nocibur Music, BMI 

®1879 20th Century-Fox Record Corporation 


Manufactured & Distributed by RCA Records, 
New York. N.Y. • Printed in U.S.A. 


0/ ?o 0 

^PORATION, 85AA 
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RUBICON 


EYES OF MARY 

(from the "America Dreams" album, T-577) 

(J. Blades-J. Pugh-M. Haskett-D. Marcel lino) 
Produced by Richard Podolor for 
Richard Podolor Productions 
Engineered by Bill Cooper 
Fox Fanfare Music, Inc. 

Nocibur Music, BMI 

®1#7» 20th Century-Fox Record Corporation 
Manufactured & Distributed by RCA Records. 

New York, N.Y. • Printed in U.S.A. 
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MASTIS'S VOiC^- 


C 0*V„ P XL 

Q> !»':£ k 


RC A VICTOR OlV. 
Camden, n. j. 


IADO CORPORATION 
OP AMERICA 


Chappelf & Co 
ASCAP 
E3-VW-I3I3 


NO OTHER LOVE 

(from the musical production "Me And Juliet") 
(Oscar Hammerstein il-Richard Rodgers) 

PERRY COMO 

with Henri Rene's Orchestra 
^ and Chorus ^ 

Time; 3; 10 



^<5*Vicro^ 

/ rO* D , P *k 


ICA VICTOR Ov. 
Camden, n. j. 


RADIO CORPORATION T ■ 
OF AMERICA 


Chappell & Co 
ASCAP 
E3-VW-I3M 


(from the musical production "Me And Juliet") 
(Oscar Hammerstein ll-Richard Rodgers) 

PERRY COMO 

with Henri Rene's Orchestra 
and Chorus 


Time; 2;05 



rits wastms 


IaDO CORPORATION 
Of AMERICA 


RCA VICTOR Oiv. 
Camden, n. j. 


Robert Mellin, Inc. 
BMI 

E3-VW-I320 


47-5325 




YOU YOU YOU 

(Robert Mellin-Lotar Olias) 

THE AMES BROTHERS 

with Hugo Winterhalter 
and his Orchestra 


Time: 2:52 
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ICA VICTOR CXV. 
Camden, n. j. 


°^.v> 


, Jefferson Music 
ASCAP 
E3-VW-f^23 


RADiO CORPORA? 
Of AMERICA 


ONCE UPON A TUNE 

(Redd Evans-Phil Springer-R !. Allen) 

THE AMES BROTHERS 

with Hugo Winterhalter 
and his Orchestra 

' Time: 2:45 





.0 


A hc To > 
,- 0 ^D P/il X 
c x 9 " 


RCA VICTOR Div. 
Camden, n. j. 


Lowery Music 
BMI 

E3-VW-06I I 


lAOlO CORPORATION r, 
OF AMERICA 


NOT FOR SALE 

47-5296 


SPANISH FIRE BALL 

(Dan Welch) 

HANK SNOW 

The Singing Ranger 
and the Rainbow Ranch Boys 

Time: 2:16 


•uJt ~ ** ******* 








£ RC A VICTOR Div. 
Camden, n. j. 




Sr. 




Leeds Music 
ASCAP 
E3-VW-06I4 


RADIO CORPORATION *, 
OF AMERICA 


NOT FOR SALE 

47-5296 


BETWEEN FIRE AND WATER 

(Eddie Seiler-Sol Marcus-Ralph Care) 

HANK SNOW 

The Singing Ranger 
and the Rainbow Ranch Boys 

Time: 2:45 




Rak Music 
ASCAP 
1229-BW 

PROMOTION COPY 


BT 133 

Time: 3:20 

©1972 Bell Records, 
A Div. of Columbia 
Pictures Ind., Inc. 


COULD HAVE BEEN A LA 

(E. Brown / T. Wilson) 

APRIL WINE 

Prod, by Ralph Murphy (Double M Prod.) 


for Much Prod. Ltd. 


' OA? °s, a division of c ° V ° 



Summerlea Music 
Ltd./' Big Pumpkin 
Music - BMI 
1230-BW 

C PROMOTION COPY 


BT 133 

Time: 3:30 

©1972 Beil Records, 
A Div. of Columbia 
Pictures Ind., Inc? 


a Prod, by 


TEACHER 

(D. Henman) 

APRIL WINE 

(Double M Prod.) 


for Much Prod. Ltd. 


c °*os. 


A DIVISION OP 



Vocal by 
iVayne Brock 

£Ime 2:18 


i exoma Pub. Co. 

F518-45 


YOU'RE BREAKING IN ANOTHER HEART 

(Thampson-Gray-Thompson) 

WAYNE BROCK 

Music by 


.. SANDY STANTON 

and his 

FABLE RECORDING OPCH. 


RECORD CO and, 
2608 Sunset B!vd. 


Recording Studios 
L A. 26, Calif,* 




Vocal by 
Wayne Brock 

Time 2:05 


RECORD CO. and 
2608 Sunset Bivd. 


Recording Studios 
L.A. 26, Cafif. 


Feu-way Music, Inc. 

F 51 9-45 


YELLOW ROSES 

(Devine-Nichols) 

WAYNE BROCK 

Music by 

SANDY STANTON 

and 1 his 

fable recording orch. 






IT'S TOO SOON TO KiiOW 

; UV. ; >cr^k..Ch$sster) 

DOLLY DAWN 

Orch. arranged & 
conducted by' Sid Bass 




/ 


Record No. 

45-6036 


\ 


\ 


\ 

\ 




1 


45 3.P.M. 
( 45 - 3101 ) 

Vocal 


OODLE i AY 

(Irvin?! Roth) 

DOLLY DAWN 

with Chorus & 
Rhythm Accomp. 



47-6387 

General Music Publ. 
Co., ASCAP 

F2WW-8500 


45RPM 

“NEW ORTHOPHONIC 
HIGH FIDELITY 


THE LITTLE WHITE DUCK 

(Walt Barrows-Bernard Zaritzky) 

Dorothy'Olsen 

The Singing School Teacher 


• > 

r 


to 


2:30 





47-6387 

Tannen Music Inc. 
B M I 4 

F2WW-8501 


V 

v. 






45 RPM 

“NEW flRIHOPHINIC’ 
HIM FIIELITY 


■ ’C. 
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% 
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THE FOX 

***> .(Traditional) 

Dorothy Olsen 

The Sin|inf School Teacher 

2:03 
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■V 




.>v 

/ 

V 










4F 


Promotion Record 


A PRODUCT OF CBS 


tyte” TruUmirk Ref. 0. $. Pat. Off. Marea Pegistr ada. "CBS” Trademark. Made in U. S. ir 


NOT TON SALE 


45RPH 


5-9130 

JZSP 37208 


2:10 
(BMI) 
American Music 
Ine. 


GROWIN' UP 

• Stanley » 

DOLORES HAWKINS 

Orch. under dir. of 
0. B. Masingill 


Promotion Record 


A PRODUCT OF CBS 


Trtftmtrk R«f. U. $. Pit. Off. Marci Registrada, "CBS" Trademark. Mad# in U. S. A. 


NO! FOR SALE 


45 RPM 


59130 

JZSP37209 


2:30 
(ASCAP) 
Maxwell Music 
Corp. 


I TAKE THIS NAN 

• Maxwell - Schroeder • 

DOLORES HAWKINS 

Orch. under dir. of 
0. B. Masingill 


BIG TOWN 



6406 

Publisher: 

4 Star Sales-BMI 
Time: 2:43 


V 



MATTIE, LEAVE ME ALONE 

(J. Battle-B. Davis) 


THE THRILLERS 




Publisher: 

4 Stcr Sales-BMI 
Time: 3:05 


THE DRUNKARD 

U. Battle-B. Davis) 


THE THRILLERS 






VENUS (N BLUE JEA'NS 

(Greenfield - Sr^ka) 

JIMMY CLANTON 

Sw. ACE 8001 ^ 


Aldori Music 
S - 2272 


Distributed 
Exclusivley 
Thrdugh 
{ VEE JAY . 

\ Records. Inc. 



Distributed 
Exclusivley 
, Through 
i VEE JAY 
% Records, Inc 


Ace Publishing 
Co. , Bryl 1 
S - 227 i 


HIGHWAY BOUND 

(Jimmy Clanton} 

JIMMY CLANTON 

ACE 8001 ^ 


45 RPM 
FL-109-A 



MY ONLY DARLING 

(C. Fisher- A. Curry) 

THE JAYHAWKS 


■* . » 




•23 E. Vernon Avo , Los Angelos, Calif, 



STRANDED IN THE JUNGLE 

(J. Johnson-E. Smith) 


THE JAYHAWKS 

. . . ■ • , 




(45- JB- 1-260) 
Vocal Quartet 


ROBE OF CALVARY 

(Toomey • White - St. Clair - Rivers) 

THE ORIOLES 


i 





4 ? 




Record No. 


v 

\ 

V 


THERE'S NO ONE 
BUT YOU 

(Evans - Austin • Croom • Johnson) 

f THE ORIOLES 






A DEAR JOHN LETTER 

(Talley-Owen) 

THE FOUR HORSEMEN 

Vocal by Pat O’ Day 


V 4l 

^ OIUSIW'SVN^ ^ 


45 R.P M. 


K11566 

53-XY-369 



NO STONE UNTURNED 

(Cox'Herman) 

THE FOUR HORSEMEN 

Vocal by Al Rawley 






'•* ***** ^ .. 

<£aVicto^ v 


4 ? 

ec a vicioa cxv. 
Camden, n. j. 


_ r •«>/. v. 


SADtO CORPORATION T. 
OF AMERICA 


RFD Music 
ASCAP 
E3-YW-0658 


47-5333 


I'LL TRADE YOURS FOR MINE 

(Cy Cobeh) 

HAWKSHAW HAWKINS 


Time: 2:00 




45 R.P.M, 

Time— 2:28 
ROCK ’N ROLL 
RELEASE 



NOT 

FOR SALE 


K55007 

55-XY-206 


MOVE IT ON OVER 

RAY REID 

With Instrumental Accompaniment 
Comp. — Williams 
Pub. — Acuff-Rose Publications 
Co Vo (BMI) 

' 4 »‘ hs,oh o( loi* s 




MG 


JOCKEy 


45 R«P,M* 

Time— 2:55 
ROCK ’N ROLL 
RELEASE 


NOT 

FOR SALE 


K55007 

35-XY-207 




I’LL TAKE THE BLAME 

RAY REID 

With Instrumental Accompaniment 
» Comps. — Singleton-McCoy 

Y*. Pub. — St. Louis Music Corp. 

% (BM.) t0 

4 °'»sm ..•.r-OtfO**' 










86LI6V6 IN ft DfiEflM 
RECORDS 


STEREO 

ZS9 5600 

AA-AF 
ZS9 5600-3 

® 1980 CBS Inc 

Time: 3:58 


Produced by 
Russell 
Timmons and 
Nick Mann 


REMOTE CONTROL 

N. Mann - B. Beard - C. Fortune- Taken 
From The Believe In A Dream Lp.- 
“THE AWAKENING” JZ 36875 

THE REDDINGS „ 


Records / CB^ 


TM 


S6LI6V6 IN fl DfteflM 
R6CORDS 


Produced by 
Russell 
Timmons and 
Nick Mann 


STEREO 

ZS9 5600 

AA-AF 
ZS9 5600-4 

® 1980 CBS Inc. 

Time: 3:05 






'6 


THE AWAKENING 

D. Redding - M. Lockett - T. McCarthy- Taken 
From The Believe In A Dream Lp: 

"THE AWAKENING" JZ 36875 

THE REDDINGS * 








C ® S Records /CBS '" 0 


MR. T 
in 

The Mystery of the Mind Thieves 




MUSIC 

Side One 
Stereo 
S-2022 
33 1/3 R PM 


Produced by Bill Holtane, C.M.S. 
MCMLXXXIV, Ruby-Spears Enterprises, Inc./ 
Big Ts Enterprises, Inc. 

© MCMLXXXIV, Star land Music, Inc., 

Lisle, Illinois 60532 



MR. T 
in 

The Mystery of the Mind Thieves 


MUSIC 


Side Two 
Stereo 
S-2022 
33 1/3 RPM 


Produced by Bill Koltane, C.M.S. 

® MCMLXXXIV, Ruby-Spears Enterprises, Inc./ 
Big Ts Enterprises, Inc. 

® MCMLXXXIV, Starland Music, Inc., 
Lisle, Illinois 60532 



JV Jfes filial 

SIDE I 


of and (Sards 

SIDE II 


Prelude 

Es ist ein’ Ros’ entsprungen Johannes Brahms 

Gailya Morris, Organist 

Processional 

Once in Royal David’s City H.J. Gauntlett 

The Bidding Prayer 

The Rev. Jerome Thompson 
Chaplain of the College 


Invitatory 

Break Forth, O Beauteous Heavenly Light J.S. Bach 

(From the Christmas Oratorio) 

First Lesson Genesis III. 8-15 

God announceth in the Garden of Eden that the seed of 
woman shall bruise the serpent’s head. 

Reader: A Ripon Middle School student, Miss Carol Rohde 


Carol 

Sans Day Carol Cornish 

Second Lesson Isaiah IX. 2, 6-7 

God’s kingdom is foretold by Esaias 

Reader: A Ripon High School student, Mr. Ian Jones 


Carol 

It Came Upon the Midnight Clear 


Trad. English 
Adapted by Arthur Sullivan 


Third Lesson Isaiah XL. 1-8 

The prophet proclaimeth good news- to a people in exile 
Reader: The Dean of the College, Dr. Henry Pommer 


Hymn 

0 Come, 0 Come, Emmanuel Adapted from Plainsong 



First Congregational Church, Ripon, where the Festival was held on December 
!>• u j « Grateful acknowledgement is made to the parish and to the Reverend 
Kichard Carleton, Minister. 


Carol 

Sussex Carol Trad. English 

Arranged by David Willcocks 


Fourth Lesson Luke I. 26-35,38 

The Angel Gabriel saluteth the Blessed Virgin Mary 
Reader: A member of the faculty. Dr. Dino Zei 


Carol 

A Babe is Bom 


English 

Arranged by Robert Chambers 


Fifth Lesson Luke II. 8-16 

The shepherds go unto the Manger 

Reader: The President of the College, Dr. Bernard Adams 


Hymn 

Joy to the World! the Lord is Come Attributed to G.F. Handel 


Carol 

Make we Joy now in this Fest Old English 

Setting by William Walton 

Sixth Lesson Matt. II. 1-5,7-11 

The Wise Men are led by the Star to Jesus 

Reader: A College student, Mr. Douglas Kings 


Carol 

The Three Kings Peter Cornelius 

(with Douglas Morris, baritone soloist) Arranged by Ivor Atkins 

Seventh Lesson St. John I. 1-14 

St. John unfoldeth the great mystery of the Incarnation 
Reader: A member of the faculty. Dr. William Tyree 


Recessional 

Hark the Herald Angels Sing Felix Mendelssohn 

Descant by David Willcocks 


The Blessing 

The Rev. Richard Carleton 

First Congregational United Church of Christ 


Postlude 

Vom Himmel hoch da komm’ ich her 


Johann Pachelbel 



Chamber Singers 
Douglas Morris, Conductor 



Bill Ainslie 

Valisa Little 

Jennifer Baker 

Alan Lovell 

Adele Binning 

Diane Moloney 

Marcy Billington 

Bryan Nelson 

Jennifer Brengle 

Amy Niemann 

David Coker 

Anthony Nowak 

John Colwell 

Margaret Perkins 

Joel Eastman 

Steve Rashid 

John Gibson 

Grace Redman 

James Goodrich 

Rebecca Reese 

James Greenebaum 

Steve Snyder 

Patricia Jones 

Jeanne Spychalla 

Beverley Lamb 

Paula Stellmacher 
Timothy Thomas 


Festival Consultant: William Tyree 



J 


rva * 






Concept Development: Bill Comeau, Carl Genatossio, Phyllis Waldman, David Schlothauer, Peter Shaw, David Cordeiro 
Illustrations: Pat Sustendal, Graphic Design: Carl Genatossio, Music Written and Produced by Rob Carlson, Bill Comeau 
Dialogue Material Written by Dave Kane, Phyllis Waldman, Album Arranged by Rob Carlson, Ethan Winer, Songs© 1980 Laurel Avenue Music (ASCAP) All Rights Reserved 
All materials on this album were created for the Balfour Company and may not be used for any purposes without authorization. 

All materials © 1980 Balfour Company. All Rights Reserved. 

Musicians /Drums: Bob LaValle /Bass: Ethan Winer / Guitars: Rob Carlson, Phil Cramer, Ethan Winer / Keyboards: Rob Carlson, Willy Newcomb / 

Strings: Herb Baumel, Erika Palmquist, Vincent Pasternak, Harty Zaralzian / 

Horns: Phil Orr, Artie Sine /Conga: Hubert Martin /Vocalists: George Barrett, Rob Carlson, Barbara LaValle, Nancy Trew 
Dave Kane is "The Duke" with additional voices by: Ilene Braunstein, Rob Carlson, Phyllis Waldman / 

Engineered by: Ethan Winer /Mixed by: Peter Hodgson at The Recording Center, Norwalk, Connecticut 
We take PRIDE in thanking the following people for their invaluable assistance: 

Larry Tyson, Debbie Johnson, Vincent Pasternak, R.S.V. & Associates, Boston, Massachusetts. 
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The recognized leader in recognizing people. 
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his bandoneon & orchestra 


VIOLINS 

David Arenz A 

Frances Arm F 

Thomas O'Donnell 'O 

Lorenfz Oftzen F 

Benjamin Picone F 

VIOLAS 

Pefer Bertolino 
David Erwin 

CELLOS 

Jere Flint 
Kathleen Kee 
Donovan Schumacher 


Albert L. DeRamus 

ELECTRIC BASS 

John AAulken 

DRUMS 

Roy Yeager 

PERCUSSION (Vibes, Bells, Bongos) 
Bo Wagner 

CONGAS 

William D. Gowen 

GUITAR (Electric-Acoustic) 

Ken Mims 

PIANO & ELECTRIC PIANO 

George T. Dogias 

FLUTE. ALTO & SOPRANO SAX 

Charles R. Lane 

ARRANGER & CONDUCTOR 

Skip Lane 

RECORDING & MIXING ENGINEERS 

Milan Bodgan 
Ken Laxton 
Tony Reale 

MASTERING 

Milan Bodgan 

PRODUCER: Mario W. Peralta 


Martin H, Sauser 
Patricio Salvatierra 
Willard Shull 
Frank Walton 
Harry C. Wilkinson 


SIDE ONE 

1 . WHAT A DIFFERENCE A DAY MAKES (0:07) 

M, Grever 

2. KILLING ME SOFTLY (2:03) 

Gimbel-Fox 

3. WHERE IS THE LOVE (2:02) 

McDonald-Salter 

4. PAVANE FOR A DEAD PRINCESS (0:08) 

M. Ravel 

5. YOU ARE THE SUNSHINE OF MY LIFE (2:57) 

S. Wonder 

6. MORE (2:54) 

R. Ortolani — N. Oliviero 


SIDE TWO 

l.THE WAY WE WERE (4:08) 

M. Hamlish 

2. SING (2:07) 

Roposo 

0. IT'S IMPOSSIBLE (2:50) 

Manzanero 

4. TIE A YELLOW RIBBON ’ROUND 
THE OLE OAK TREE (2:40) 
Levine-Brown 

5. FOR THE GOOD TIMES (2:57) 

Kristofferson 

6. GODFATHER'S THEME (1 :34) 

Nino Rota 


Manufactured by Rose' Records 


©1973' Rose Records, Inc. 


STEREO 598R-641 5 






Words to live by 

If you see the need to restore lost 
pride back into your (not quite, but 
almost) lifeless group, consider first the 
idea of a unifying identity. One slogan, 
motto, or mascot that distinguishes your 
class from the rest of the school. Perhaps 
some words to live by. 

And where does one look for 
inspirational words to live by? 

Consider Confucius. Buy a box of 
fortune cookies. For true spiritual guid- 
ance consult F ather Guido Sarducci. 

Find a phrase, a quote, or a class pet to 
represent your sophomore class. (A 
playboy bunny does not qualify as a class 
pet.) Make it serious or funny. Mean- 
ingful or nutty. List suggestions on a 
ballot and ask everyone to vote. Take 
pride in your words to live by. Remem- 
ber, some great figures in history have 
left their mottos as symbols of strong 
ideals and beliefs. For example, the 
Czechoslovakian playboy who declared, 
“I am a wild and crazy guy.” The athlete 
who fought his way to the top with the 
words, “I am the greatest.” The glam- 
orous television personality who shook 
the world with, “If it isn’t one thing, it’s 
another.” 

Your words to live by can be a way 
of uniting your class under a common 
banner. For fun, have T-shirts made 
with your slogan and wear them to 
school. Everyone will see that you’re 
proud to be a part of a terrific sophomore 
class. 




The recognized leader in recognizing people. 
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Our class has 
its day 

Of 9 high school students surveyed 
in a bogus opinion poll, 10 agreed that a 
clas£ day is the perfect, fun way to raise 
funds for a needy cause. Of these same 9 
students asked about the planning of a 
class day, clearly 1 1 out of 9 agreed that 
planning a class day should definitely 
come before having a class day. (12 of 
the 9 students were in unanimous agree- 
ment about the potentially dangerous 
side effects of the Rocky Horror Picture 
Show, but no one asked them so their 
answers didn’t count.) 

A class day is like a carnival with 
booths set up for various events. A flea 
market, for example, with contributions 
from basements and attics. A kissing 
booth with a favorite teacher selling real 
kisses or the chocolate candy kind. A 
male beauty pageant for the title of “Mr. 
Sophomore Class,” judged by the female 
teachers. Create some exciting booths 
and charge a nominal fee for each activ- 
ity. You’ll be surprised at just how much 
money you will earn for your favorite 
charity or school cause (new band uni- 
forms, football helmets, etc.). Oh, and to 
add to the color of it all, ask everyone on 
class day to wear only the school colors. 
(Pity you if they’re purple and orange.) 

100 of every 99 students ignored by 
our opinion poll agree that class day at 
their school was a smashing success. 
They had fun. They raised money for a 
needy cause. And they now have so 
much pride that they’ll never again take 
part in a bogus opinion poll. 



The recognized leader in recognizing people. 
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The Wheeler- 
Dealer Bikeathon 

You’ve heard of marathons, 
decathalons, and the Jerry Lewis 
Telethon. Some prove athletic stamina. 
Some raise money for charity. The 
wheeler-dealer bikeathon is the chance 
for your class to do both. 

How do you get the wheels in 
motion? Find a local organization that 
could use a fund-raising event — an 
orphanage, a retirement home, a school 
for the handicapped. Solicit sponsors 
(parents, teachers, local businessmen) to 
donate $1 for every mile you ride. Then 
advertise the event with posters in local 
shop windows. Ask the newspaper to 
cover the story. Invite the mayor. Set 
up the bike route. Whip your body into 
shape. (Please don’t use a real whip.) 
Check out your bike for the long road 
ahead. Ask members of the organization 
you’re helping to come down to cheer 
you on. Decorate balloons with a 
“wheeler-dealer bikeathon” logo. Line 
the route with crepe paper. Sell refresh- 
ments at “The Handle Bar.” And when 
the last bike pulls up to the finish line, 
reward everyone for their efforts with a 
“peddlers’ picnic lunch.” 

With the wheeler-dealer bikeathon 
you raise money for a good cause, dis- 
cover muscles you never knew you had, 
and start the cycle for an annual bikea- 
thon in your community. Take pride in 
your acccomplishment. Ride on! 




The recognized leader in recognizing people. 
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A star is bom 

Is there someone in your class 
always humming the latest tune? Or tap- 
ping his feet to the newest beat? 

Or a class clown with a joke for 
every occasion? 

An artist constantly doodling 
cartoons? 

Are there classmates you suspect of 
having some great hidden talent just 
busting for a chance to perform? Well, 
give them the chance to ham it up in the 
all-school revue, a talent show sponsored 
by the sophomore class. Ask everyone to 
participate. 

Maybe your principal spends his 
weekends as lead guitarist in a rock 
group. Could be that the chief custodian 
is a terrific magician, and perhaps the 
ladies working in the cafeteria sing in a 
barbershop quartet. 

Hold auditions. Set up the program. 
Arrange to use the auditorium for the 
event, and have lighting and staging 
rehearsals. Choose an emcee. Invite par- 
ents and friends to attend. To include 
the artistic talents of painters, cartoon- 
ists, sculptors, etc., set up an art gallery 
near the auditorium. Guests can enjoy 
the display before the show and during 
intermission. Your all-school revue will 
not only be great fun but may produce 
some new star talent. With enough 
enthusiasm from the audience, your 
principal may decide to take his rock 
group on the road. The class comic may 
try out his routine in Las Vegas. Or 
maybe the whole gang will get a guest 
shot on the Gong Show. Now wouldn’t 
that give you a feeling of pride! 
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Has your class been fishing for a 
meaty money-raising event? Are you in 
the market for a delicious way to start a 
class fund? Well here’s a tasty sugges- 
tion: try an international Food Faire. 
Sound appetizing? 

Invite students, teachers, and par- 
ents to prepare their favorite ethnic 
dishes, and set up the cafeteria to look 
like a European food bazaar. Ask the 
gourmet chefs to sell their goodies 
(inexpensively) and to contribute the 
profits to the class fund (for a future trip 
or dance). 

Invest in large quantities of Alka 
Seltzer and invite the Home Ec. Class to 
prepare some tasty dishes. (Especially 
their famous brownies that can be sold 
alternately as pet rocks or paper- 
weights.) 

Have the class artists design and 
decorate food booths. 

Invite local bands to provide 
entertainment. 

Ask the foreign language classes to 
prepare colorful signs with English 
translations. 

Imagine the aroma of piping hot 
Italian linguine next to the simmering 
Swedish meatballs, by the side of Ameri- 
can rancho style ribs, to the left of the 
German strudel, down the way from the 
Chinese egg rolls, and all a mile and a 
half from the nearest golden arches. 

Whether broiled, baked, or fried, 
your International Food Faire is another 
matter of pride. 



I -w- 1 
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Let it begin 
with me 


Clean up your act. Clean up your 
room. Clean up that joke. A clean 
sweep. Come clean. Clean hands. Clean 
out of phrases using the word clean. 

You may have guessed by now that 
we are getting to the neat ideas of a 
neighborhood clean-up project. (An idea 
that’s sweeping the nation.) It’s a way 
for your class to do something to help 
beautify your community. Clear out a 
ballfield or park that’s overgrown with 
weeds and plant a garden. Clean out a 
local stream. Rake through a weather- 
beaten beach. 

In most neighborhoods there is at 
least one piece of abandoned or dilapi- 
dated property that, with some time and 
effort, could be restored to its original 
condition. Often these buildings are 
owned by the city or town and can be 
purchased for as little as $1. To take on 
the project of restoring a building, 
gather together the people in your class 
with experience in plumbing, wiring, 
painting, etc. Ask teachers to help. 

Draw up a plan of the work to be done. 
Set up a work schedule. Make it a social 
gathering, too. Bring your radios. Order 
a pizza. Play your pride album for 
inspiration. Upon completion of your 
restoration project, consider reselling 
the property for a profit and use the 
money for a class trip. Or turn the build- 
ing into a social club, a student union, or 
a study center. 

You’ll be helping to raise property 
values. It will be a place for neighbors to 
gather, and the accomplishment will be a 
constant source of pride for your class. 
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This class has 
no class 

No class? Is that what you think of 
your class? Suffering from a serious case 
of low morale? Are your spirits at rock 
bottom? Is a fire drill the high point of 
your day? Well, a new musical remedy 
for ailing enthusiasm is now available to 
you. Not produced by K-Tel Records and 
offered free to you (that’s no money 
down), the original cast recording of the 
newest hit album, “It’s A Matter Of 
Pride,” complete with wall poster is on 
its way to you. That’s right. Absolutely 
free and without obligation, your class 
can take the pride cure that’s sweeping 
the country and saving spirits in high 
schools from coast to coast. 

Recommended by former users like 
the Blues Brothers (no longer blue) and 
The Grateful Dead (now happy to be 
alive), this album is skyrocketing to the 
top of the charts and will take you along 
for the ride. 

Be sure to act now. Join millions of 
other in-the-know people like yourself 
and be a pride groupie. Sophomore 
classes everywhere are into it. So don’t 
be left out. Start today. It’s A Matter 
Of Pride. 




Tho recognized leader in recognizing people. 
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Be a good sport 

Are there people in your class 
breaking the four-minute mile when that 
last bell of the clay rings? 

Are there students doing hurdles 
over tables in the cafeteria for another 
piece of chocolate cake? 

Is there someone with a pitching 
arm capable of speeding a paper airplane 
right through the science lab? 

Well if athletic superiority like that 
is running, jumping, and flying through 
your school, then it’s time for an all- 
school Olympic competition. 

It’s a chance for the sports stars to 
show-off and to be awarded medals for 
their efforts. With the help of the gym 
teachers, plan the events and post entry 
sheets around the building. Have a 
softball game with male teachers 
against female teachers. Offer a 
basketball game of the best girls’ 
team vs. the best boys’ team. Have 
a ping-pong tournament. Or try to 
set a ball-bouncing record. In the 
school Olympics anything goes. Ask 
the cheerleaders and pep club to get 
involved. Ask the band to play at 
the opening ceremonies, and intro- 
duce the judges’ panel made up of 
students and teachers. ^ 

Oh, and be sure to include 
teachers into the competition. 

Some of them have great athletic 
ability, you know. Think of the times 
they dash through the hall chasing kids, 
use muscle to break up fights, and 
display fancy footwork to avoid flying 
spit balls. And remember, if you 
compete with the principal in the pole- 
vaulting event and she wins, well, at 
least you tried and still have your pride. 
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Some other great ideas you may want to 
consider as Pride Projects: 


Design a Class Seal 
or Logo 

You present the concept, Balfour 
will do the artwork. 

Design a Kite 
Contest 

Judge the most unusual, best flyer, 
most comical 

An All-School 
Reunion 

Re-unite all graduates and invite 
them to visit their alma mater 

Dance Marathon 

Couples dance the night away for 
charity 

Bumper Sticker 
Contest/Car Wash 

Design a bumper sticker promoting 
safe driving give away the stickers at a 
school car wash 

Class Wall 

Ask the principal for your own place 
to communicate pride . . . tack up post- 
ers, display old baby pictures and guess 
who’s who. 
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TRUST COMPANY 


presents 






The Sound 
of Vermont 


SIDE A 

1. GREEN MOUNTAIN BOY 
PETER ISAACSON 

2. STAY ALL NIGHT 
PINE ISLAND 

3. YOU DON'T KNOW HOW LUCKY 
ROAD APPLE 

4. SNOWFALL 
BANJO DAN & MIDNIGHT PLOWBOYS 

5. FADED PRINTS 
COCO & LONESOME ROAD BAND 

6. SATIN DOLL 
JOHNSON JAZZ ENSEMBLE 

7. SAP BEER 
JOHN CASSELBAND 


A collection of Vermont’s most exciting musicians. 

Chittenden T rust is proud to present this unique collection of music by 
Vermont artists. Each one of us derives a very personal pleasure from all 
forms of the arts, and it is Chittenden's pleasure to have had a hand in the 
continuing support and encouragement of The Arts in Vermont. We hope 
you enjoy the music on this album as much as we do. 


SIDEB 

1. ALLEGRO FROM ROMEO & JULIET 

TCHAIKOVSKY 

VERMONT SYMPHONY ORCHESTRA 

2. CONCERTO IN D 

FOR FOUR SOLO VIOLINS, 
HARPSICHORD, AND STRINGS 

VIVALDI 

ALLEGRO 

LARGO — LARGHETTO 
ALLEGRO 

VERMONT SYMPHONY AND STAFF OF 
THE COMPOSER'S CONFERENCE AT 
JOHNSON COLLEGE 1 975 


SIDE A 

1. GREEN MOUNTAIN BOY (Beaumont Belle 
Music) PETER AND JOHN ISAACSON. Two of 
Vermont's most exciting and durable folk musi- 
cians. They have appeared throughout Vermont 
performing their own sensitive material to fans of 
all ages. Their fascination with and love of the 
Green Mountain State is evident in this their most 
popular song Peter and John appear courtesy of 
Philo/Fretless Records. Folk is alive and well in 
Vermont. 

2. STAY ALL NIGHT (Peer International) PINE 
ISLAND Pine Island is probably Vermont's best 
old timey string band and with the release of their 
new record NO CURB SERVICE on Green Moun- 
tain Records (GMS 1052) may well be on their 
way to the national reputation they richly deserve. 
Old Timey is alive and well in Vermont. 

3. YOU DON'T KNOW HOW LUCKY YOU ARE 
(Dan Gillmor) ROAD APPLE A versatile and fluid 
group of musicians centered around Dan Gillmor 
and Doug McClaran. Road Apple has performed 
extensively throughout Vermont and a good deal 
on the West Coast. They are currently at work on 
a new single to complement their first Fretless LP. 
Road Apple appears courtesy of Philo/Fretless 
Records. Country Rock is alive and well in Ver- 
mont. 

4. SNOWFALL (Al Davis) BANJO DAN AND 
THE MIDNIGHT PLOWBOYS. This exciting 
bluegrass group has a repertoire which is an 
outgrowth of traditional instruments and har- 
monies, but the accent is different. Their songs 
are all original and many deal with life in the North 
Country The Plowboys appear courtesy of 
Philo/Fretless Records. Bluegrass is alive and 
well in Vermont. 

5. FADED PRINTS OF COUNTRY LIVING 

(Mark Greenburg) COCO AND THE LONESOME 
ROAD BAND A relatively new and highly original 


country group combining the best of traditional 
country and their own original songs. They have 
played side by side with the likes of Hank Snow 
and Ernest Tubb and are destined to make their 
own mark on the country music scene. Country 
music is alive and well in Vermont. 

6. SATIN DOLL (Strayhorn-Ellington) JOHN- 
SON JAZZ ENSEMBLE. Collection of musicians 
from Johnson College and community They 
have electrified audiences in Northern Vermont 
with their professional and original performances 
of jazz classics. The group has produced their 
own record which is available from Box 999 
Johnson College. Jazz is alive and well in Ver- 
mont. 

7. SAP BEER (John Cassel) JOHN CASSEL 
BAND. Perhaps the most thoroughly versatile 
band playing the Vermont scene, the John Cas- 
sel Band needs no introduction to Vermonters. 
The band has played from one end of the state to 
the other and stunned audiences with the diver- 
sity of their material. They can play ten hours, 
cover five distinct idioms and never repeat a 
tune. The John Cassel Band appears courtesy of 
Philo/Fretless Records. Jazz, Country, R & B, 
Rock, and Big Band are all alive and well in Ver- 
mont. 

SIDEB 

THE VERMONT SYMPHONY ORCHESTRA, 

founded in 1935 by Dr Alan Carter, became the 
official State Symphony of Vermont by act of the 
legislature in 1 939, the first state symphony in the 
nation. During its forty year history, the orchestra, 
first as an amateur group, and in recent years as 
a fully professional ensemble has performed 
hundreds of concerts and youth pro- 
grams throughout Vermont and its bordering 
communities, bringing the sound of Ihe sym- 
phony orchestra to two generations of Vermon- 
ters and their neighbors. 


The two selections on this disc are conducted by 
the symphony's new Music Director and Conduc- 
tor Maestro Efrain Guigui who joined the or- 
chestra this season. Maestro Guigui. originally 
from Argentina, has worked with Furtwaengler, 
von Karajan, Klemperer and many other 
luminaries in the field of classical music. The sig- 
nificant positions Maestro Guigui has held in 
North America are too numerous to detail here 
except to say that as the director of conducting 
classes at the world renowned Conservatory of 
Music founded by Pablo Casals in Puerto Rico, it 
was said by the great pianist Jesus Maria San- 
roma who for many years worked under Kous- 
sevitsky, “Let me put it succinctly, he is one of the 
best musicians I have ever enjoyed watching and 
listening to.” Maestro Guigui makes his home in 
Middlebury with his wife Elena and their two chil- 
dren, Martin and Ana. Dr. Carter continued with 
the organization as Conductor Laureat and re- 
mained very active with his Chamber Conference 
activities until his death in September, 1975. 

The Familiar Romeo and Juliet Fantasy Overture 
of Tchaikovsky, recorded live in concert, re- 
ceived standing ovations in performances 
throughout the state. 

Maestro Guigui is well known in this state as con- 
ductor of the Symphony. Not as many are familiar 
with his international reputation as a conductor ol 
new music. In addition to his responsibilities with 
the symphony, he is musical director ol the 
Composer's Conference and Chamber Music 
Center at Johnson College in Johnson. Vermont, 
a meeting of twenty young composers who as- 
semble to have their new works performed by a 
stall ol professional instrumentalists under 
Guigui's baton. The players involved are equally 
at home in contemporary music as in the more 
standard repertoire. This recording of the Vivaldi 
Concerto for Four Solo Violins was the happy re- 


sult of members of the Vermont Symphony join- 
ing with members of the Composer s Conference 
staff at the final concert of the 1975 session. Sol- 
oists are Alvin Rogers and Ben Hudson of the 
symphony and guest soloists Rolff Schulte and 
Linda Quan , all members of the Composer's Con- 
ference staff. 

In speaking of his orchestra. Maestro Guigui 
says, "Our task is not only to bring the sound of 
the Symphony to adult audiences. Our school 
concerts, presented with the financial assistance 
of the Vermont Council on the Arts, awakens the 
interest of young people in the spiritual values of 
great music. Also by providing performing op- 
portunities for local talented performers and 
composers, we help build professional careers 
for Vermonters. In addition, the presence of the 
Orchestra attracts professional performers of 
high ability to Vermont where they enter the 
teaching forces of the state schools and col- 
leges A good example is the arrival this year of 
the fine Buffalo String Quartet, a prize winning 
ensemble, now in residence at Johnson College 
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CLARENCE LEVINE JR 

And 

UPTOWN 



Vocals & Piano 
CLARENCE LEVINE JR. 

Bass Guitar 

ELMOND "SKIP" TURNER JR. 

Drums & Percussion 
t GEORGE OUTLAW 

Percussion & Drums 


Skvie tyoun, 

SIDE ONE 

t 1. STARS FELL ON ALABAMA 

* 2. THEME FROM ARTHUR 

* 3. SHARE YOUR LOVE 

t 4. UP WHERE WE BELONG 

SIDE TWO 

t* 1. GROOVIN' 
t 2. THE GREATEST LOVE 
t 3. GEORGIA 

* 4. THE SWEETEST THING 


This album was recorded at Sound Trax Studios 

Raleigh, NC 

Producer: Clarence Levine Jr. 

Engineer: Perry Cheatham 
for more information write 
Clarence Levine Jr. 

P.0. Box 913 
Pinehurst, NC 28374 


The producers of this album wish to thank Mr. Jacques Brunette 
for his kind help in the production of this album. 


JAY LOMAC 



ON CAMPUS 



TRINITY II ON CAMPUS 



sRamBlin’ Boy (Tom Paxton) 

Song of the^Sawn— Music by/Michael O’Brien 
If I Had, A Ship (Mason Williams) 

Our Ho'u^eJShel Silverstein) 

A pastoral description of the band's boyhood 

Give Ireland Back to the Irish— 
(Orjustsendthem Paul McCartney's royalties) 


The Rutgers Student Center 

Rutgers University 


New Brunswick, NJ 08903 
201-932-7962 


Trinity II - On - Campus , both the albun and the experience are 
truely a unique phenomena. In this era of nihilistic lyrics, 
performed at ear-splitting levels, by entertainers who rely on the 
bizarre rather than talent; the instrumental and vocal virtuosity 
of Trinity II is indeed a refreshing respite providing enter- 
tainment on a variety of levels. 

Imagine a room filled with 600 people wildly clapping their hands 
and singing "Swing Low, Sweet Chariot' 1 or listening intently to the 
hypnotic melody of "Danny Boy’ being played on the bag pipes, that's 
the Trinity II experience! Their repertoire ranges from traditional 
Irish folk ballads, to blue grass, topped off with an incredible 
collection of international drinking songs, all performed in superb 
3-part harmony accompanied by six and twelve string guitars, mandolin, 
b.njo, bagpipe, and recorder. The verve with which the group 
attacks a song is absolutely contagious and the foot stompping, 

hand clapping, sing along madness that is so much a part of their 
live performances is realistically captured on this recording. 

Trinity II, Chris King, Mike O'Brien and Mike Lussen have proven 
that music is still fun, you're sure to enjoy it as much as they do. 


Jon McKnight 

Associate Dean of Students/ 

Director, Rutgers College Campus Centers 
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M. O'Brien 

Vocals, guitar, harmonica 



M Lussen 



Our special thanks to our good friends at THE 
GUINNESS-HARP CORP. and our many many 
friends everywhere; without whose help this 
album would not have been possible. 


Engineers— Peter Savel & Hans Kastensmith 
of Specialized Audio, Saratoga Springs, N.Y 
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For information about bookings write or call: 

Trinity II 

157 West 57th Street, New York, N.Y. 10019 
(212) 582-6135 


We dedicate this album to the memory of 
Terry Malone, 1952 to 1979 


© ® 1980 


Vocals, guitar, banjo, bass 

Side 2 

Our Most Requested Medley 
(George M. Cohan wouldn't recognize 
42nd Street today) 

We're having too much fun 
B S T 
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Adelphi University • Garden City, Long Island, New York 11530 


Back in the Fall of '78 I spent the weekend at a conference at 
William Paterson College in Wayne, New Jersey. Among the various 
workshops (some good, some bad!), exhibitors (some good, some bad!) 
and entertainers (some good, some bad:),^there was a Saturday night 
"Talent Showcase" in the college Pub which served the purpose of 
introducing musical acts (some good, some bad, one GREAT’.) to an 
audience of college and university programming people. 

The one "GREAT" happend to be Mike O'Brien, Chris King and 
Mike Lussen who are the fabulous TRINITY II BAND. Their fantastic 
stage presence, an unending supply of energy, and an uncanny ability 
to stimulate audience participation are just a few of the reasons 
I immediately decided that Trinity II was a must for our fwb at 
Adelphi University. Their overall musical talent was another reason. 

During the two years since tiat conference at William Paterson 
College, Trinity II has played at Adelphi a number of times and has 
never failed to draw record numbers of fans. As part of our "Thursday 
Nite Live” program which displays an excellent array of musical talent, 
it took just one appearance to establish Trinity II as the "house 
favorite." 

In playing to a crowd which Is generally appreciative but subdued, 
Mike, Chris and Hike have managed to arouse our audience into singim, 
and dancing like no other group has even came close to doing. The 
result has been standing ovations and constant calls for encores at 
the end of all their sets. Quite simply, they “bring down the house!" 

Above and beyond all this, there's one more important reason to 
like the Trinity II Band: they are a pleasure to work with and to know! 
Without question, they have my complete endorsanent at all times' 

Kevin Lennon 

Assistant Operations Director 
Ruth S. Harley University Center 
Adelphi University 
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REACH OUT by the 

CHRISTIAN MINSTRELS 


REACH OUT is. . . . 

.... the intimacy of a group brought together 
by a desire to be themselves. 

.... the production of elements from eight 
individuals with a wealth of emotion. 

.... the love of people, an irresistible desire 
for the chance to perform. 

.... what they’ve done! 

In die reflection of some two and one half years, 
these young people have spread their music, smiles, 
and ultimate desire while singing some 150 engage- 
ments. They made their beginning by singing church 
services in area churches; then, realizing their growing 
musical maturity, they expanded their repertoire and 
it has been growing ever since. 

Their travels have endeared them to wide audi- 
ences in appearances over the entire state of Massachu- 
setts and more opportunities are lined up in the future. 

Thus, in bringing new sounds to people, they 
rose to considerable fame through their zesty arrange- 
ments, sparkling voices, polished harmony and many 
moods in music. They hand out plenty of melody, 
harmony and rhythm. . .talent that everyone enjoys 
listening to, no matter what age! 

They’re the living, singing proof to the older 
generation that teenagers aren’t tone deaf and una- 
ware of the joys and sorrows facing the world today. 
Discover this in their songs; reflect, for a moment 
what they’re singing about; live their message.... 
with them, reach out! 

And the enthusiasm! It is more boundless than 
their repertoire. This can be credited to the unending 
support they receive from friends: Father Michael 
Devlin of the Springfield Diocese has been a spiritual 
leader as well as a vital booster to the group. Through 


his efforts, the Christian Minstrels were able to make 
the acquaintance of Father John Callan, Boston Arch- 
diocese, who has kept them together when the ‘going 
got rough! With him were his people from Everett, 
Mass., some eight families who housed the group while 
they were on a weekend of performances in the Bos- 
ton area. Those unforgettable days were an impossible 
dream come true, the happiest of their young careers. 

A wealth of credit belongs to the generosity of 
Christopher Cain, who, in 1968, formed this group 
and in one short year raised them to unbelievable 
heights. Under his leadership, the Christian Minstrels 
transformed from an amateur school group to an inde- I. 
pendent professional one. They became themselves, 
giving a personal accent to every song they sang, whe- 
ther it be the, spiritual, I’M NOT AFRAID of Indian 
rock, HAIR! All are persuasively authentic. Chris 
enlisted, in 1969, in the U.S. Air Force. 

The average age of the group is 1 7 and age is the 
only average thing there is about them. Betty is both 
strongwilled and child-like: Terri, is our ‘Polynesian 
beauty’; Debby, reaches out in song always, hand and 
heart; Sue, is the serious music lover; Eileen, lives 
intensely, full of love and tears; Mark, independent, 
born to organize; Louanne, makes lasting friends for 
everyone in the group and Arnie, the newest member 
has a voice, guitar and attitude that the Christian Min- 
strels couldn’t do without. 

So, this is an album of memories, thanking 
everyone for the parties, the applause, the opportuni- 
ties, the kindness The Christian Minstrels invite 

you to listen to their whole lives and hear the voices, 
the feeling, the people behind it. 

Till later, love. 

Sue Clermont 


ELIZABETH BEL1SLE Betty 

ARNOLD BENSON Arnie 

LOUANNE CHAPUT Putt 

SUSAN CLERMONT Sue 

DEBORAH HURLEY Debbie 

MARK LINCOURT Mark 

EILEEN ROBERTS Lee 

THERESA SUMAJ .Terri 
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SIDE ONE 

Proud Mary 
Reach Out 

Those Were the Days 
Hymn 

I’m Not Afraid 
King of the Road 

SIDE TWO 

Impossible Dream 

Sunday Will Never Be the Same 

More 

Hair Medley 














Last Night I Had the Strangest Dream Peggy-0 
Go Tell It on the Mountain Wednesday Morning, 3 A.M. 
The Times They Are A-Changin' He Was My Brother 
The Sounds of Silence The Sun Is Burning Bleecker Street 
You Can Tell the World Sparrow Benedicts 
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STEREO 

"360 SOUND " 


PRODUCED BY 
TOM WILSON 


W E DN! ES DAY MORNING, 3 a\M 
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exciting new sounds in the folk tradition by 

SIMON <\ GARFUNKEL 


YOU CAN TELL THE WORLD 
LAST NIGHT I HAD THE STRANGEST 
DREAM 

BLEECKER STREET 

SPARROW 

BENEDICTUS 

THE SOUNDS OF SILENCE 


HE WAS MY BROTHER 
PEGGY-0 

GO TELL IT ON THE MOUNTAIN 
THE SUN IS BURNING 
THE TIMES THEY ARE A-CHANGIN' 
WEDNESDAY MORNING. 3 A.M. 


Dear Paul, July 1, New York 

How’s London? I just want to interrupt your tea for a moment to let you know 
what's been happening since you left. You know it kills me tha* you’re in London 
now, goofing, while I'm here with three term papers ahead of me. And the album’s 
sitting waiting downtown at Columbia in our cubby. 

Two things before I forget: Did you find a scooter for us? Call up that number 
I gave you, the guy knows all about these sort of things — he'll be very helpful. I 
expect to see you and the machine in Paris when I come after finals. Also send me 
the chords to “Wednesday Morning” because I expect to do singles at Gerde's 
for a few nights. 

Tom asked me yesterday if I would write the album notes. I told him I thought 
the author should explain his own songs, but I’m reconsidering. In fact, it's a very 
pleasant task. I know how you feel about this, but . v our greatest advocate) want 
as many as possible to understand as much as possible. Please understand that 
mine is the difficult position more than slightly analogous to the man who received 
Franz Kafka's dying request to burn all his manuscripts, but who nonetheless felt 
obliged to rush off to the publisher at his first chance. Tiie point is that you under- 
standing the songs, me believing in their worth, and Columbia recording them, is 
really not sufficient. So I decided last night to write the following as a “listener's 
guide” to the songs: 


I first heard He Was My Brother in June 1963 the week after Paul S ; mon wrote 
it. Cast in the Bob Dylan mold of that time, there was no subtlety in the song, no 
sophistication in the lyric; rather, the innocent voice of an uncomfortable youth. 
The ending is joyously optimistic. I was happy to feel the way the song made me 
feel. It was clearly the product of considerable talent. 

In September 1963, I returned from Berkeley, California, where I had spent the 
summer. Paul had just completed Sparrow and was already working on the thir c 
song. With Sparrow begins much of the style that characterizes all the later work. 
The clarity of the song’s structure is matched by the simplicity of its subject. The 
song is asking: “Who will love?” Poetic personification is used for the answers: 
Greed (“the oak tree"), Vanity (“the swan”), Hypocrisy (“the wheat”). 

I was greatly impressed with Sparrow, and I arranged the two songs for us. We 
sang at Folk City that night and formed the partnership. 

I confess that Bleecker Street (finished in October 1963), was too much for 
me at first. The song is highly intellectual, the symbolism extremely challenging. 
The opening line in which the fog comes like a “shroud” over the city introduces 


the theme of “creative sterility.” But it is the second verse which I find particularly 
significant: Voices leaking from a sad cafe, 

Smiling faces try to understand ; 
t saw a shadow touch a shadow's hand 
On Bleecker Street. 

The first line is a purely poetic image. The second line touches poignantly on 
human conditions of our time. To me, it shov/s the same perceptive psychological 
characterization as Sparrow— the “golden wheat” (“I would if I could but I cannot, 

I know"). The third line marks the first appearance of a theme that is to occupy 
great attention in later work — "lack of communication.” 

TL a author says that the poets havp “sold out" (“the poet writes his crooked 
rhvme”). The line T , ty dollars pa;, ; 'our rent” reminds one of Judas Iscariot's 
betrayal of Christ for thirty pieces of silver Adrrnttt Jly, the song is difficult to 
understand, but worth the effort. 

The Sounds of Silence is a major work. We were looking for a song on a larger 
scale, but this was more than either of us expected. Paul had the theme and the mel- 
ody set in November, but three months of frustrating attempts were necessary be- 
fore the song "burst forth.” On February 19, 1964, the song practically wrote itself. 

Its theme is man’s inability to communicate with man. The author sees the 
extent of communication as it is on only its most superficial and “commercial" level 
(o f which the “neon sign" is representative). There is no serious understanding 
because there is no seiious communics :on — “people t-Jkinp without speaking — 
hearing without listening.” No one dares take the risk of reaching out (“take my 
arms that I might reach you”) to disturb the sound of silence. The poet's attempts 
are equally futile (“. . . but my words like silent raindrops fell within the wells of 
silence”). The ending is an enigma. I find my own meaning in it, but like most good 
works, it is best interpreted by each person individually. The words tell us that when 
meaningful communication fails, the only sound is silence. 

Wednesday Morning, 3 A.M., written in April 1964, is a change of pace. The 
heightened intensity of The Sounds of Silence has given way here to a gentle mood, 
and the melodv is once again a soft, smooth vehicle. It is a painting that sets a 
scene, sketches some details and quietly concludes. 

* * * 

Paul — let me know what you think. I tried to be as honest as I can. You know 
how [I] [we] feel — there may or may not be a market for intellectuality, but there 
is your personal feel for the material, and ours for the performance. 

I promised I'd be down to the mastering next week to fight for the harmonica 
in “He Was My Brother.” (Making an album is lots of fun.) 

Listen, try and get us a job for when I come. And no singing in the streets. 
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Side One 





OUINTRY 



LAYBOYS 


TRUCK DRIVIN MAN 

SEE THE BIG MAN CRY 

THE BELLS OF ST. MARY'S 

I DON'T LOVE YOU ANYMORE 

DISTANT DRUMS 

NICKLES, QUARTERS AND DIMES 


Side Jjluo 

WHEN MY BLUE MOON TURNS TO GOLD 
JUST BETWEEN THE TWO OF US 
MAIDEN'S PRAYER 
IT'S ANOTHER WORLD 

MIGHT AS WELL BE TALKING, 

TO THE WALL 

RUBBER DOLLY 


- LINEAR NOTES - 


It’s always a pleasure to introduce a new group to the world of recording. 
In this, their first album the COUNTRY PLAYBOYS demonstrated why they are 
one cf New England’s most popular Country and Western groups. 

Organized in 1964 by Ed Boudreau they have developed a legion of loyal fans, 
as evident by a continuing run of over TWO YEARS at the VFW Club in 
Waltham, Massachusetts. 

Their music is decidedly modem-country, featuring the driving lead-guitar of 
Doug LeBlanc who doubles as musical arranger for the group; and the smooth, 
soulful “steeling” of young Tommy Cass. 

Ed Boudreau lays down the strong bass rhythm and takes an occasional turn 
on the electric mandolin that sets toes tapping as evident by the RUBBER DOLLY 
cut on the album. 


The majority of the vocalizing and rhythm guitar work is handled by Larry 
LeBlanc who features the hard-driving singing style so popular in today’s country 
music. 

For a change of pace drummer Bobby Cormier lays down his brushes and 
contributes a tender ballad such as: DISTANT DRUMS, one of the most request- 
ed numbers in his personal song book. 

The boys exhibit a versatility second to none as they switch instruments on 
various numbers. Only Tommy Cass remains a rock of ‘Steel’ as he blends his 
pedaled magic through the PLAYBOYS’ numbers. 

The mellifluous guitars of Doug and Tommy are outstanding on their haunting 
arrangement of the BELLS OF SAINT MARY’S. 

Whether it’s up-tempo or ballad, modem or traditional, the COUNTRY 
PLAYBOYS offer quality performances for every Country Music lover. 


BOB RILEY 


Produced by: BOB RILEY 
at the AAA Recording Studios 
Boston, Mass. 

Recording Engineer: JOSEPH SAIA 
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OL VI DA ME Y PEG A LA VUELTA 


3:05 


AQUELLA CARICIA DE OTONO 
BO FETA DA 3:27 
YO QUE VI VI A MAN DO 3:33 
VI VI R SIN Tf NO PUEDO 3:22 
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CARA B 

PORQUE NO PUEDO SER FELIZ 3: 1 7 


DIMELO DELANTE DE ELLA 2:35 
CUANDO NOS LLAMEN ABUELOS 3:09 
EN EL UMBRA L DE Ml PUER TA 2:44 
POXA 3:39 
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MANUEL ZYMELMAN 

Tenor 

Manuel Zymelman descends from a family of Eastern European Rabbis and Cantors. He grew up in 
Argentina and completed his formal musical training at a conservatory in Buenos Aires. There he also took 
a master’s degree in Industrial Engineering. Since 1954 he has lived in Boston, where he earned both an 
M.S. in Industrial Management and a Doctorate in Economics from M. I. T. Now an Associate Professor at 
Northeastern University, he has been engaged in teaching and research there for the past five years. He has 
far from neglected his cantorial and musical talents, however. He has served as Cantor at Temple Reyim, 
Newton, Mass., since coming to America, and has also concertized, presenting standard tenor repertoire and 
songs from both his Jewish and Latin backgrounds. 


SIDE ONE 

WELCOMING THE SABBATH 

1. Shom'ob Vatixmucb Tslyon 

Zion has heard and rejoiced 

And the cities of Judah have been glad 

Because of thy judgments, O Lord. 

For thou, O Lord, art supreme over all the earth, 
Thou art highly exalted over all gods. 

Hate evil, O you who love the Lord, 

Who preserves the souls of His pious ones; 

He rescues them from the hand of the wicked. 

Light is sown for the righteous. 

.And rejoicing for the upright of heart. 

Rejoice, O ye righteous, in the Lord, 

And celebrate His holiness in praise. 

2. Lo Sevoishi Composed for the Cantor 

by I. Skliar 

Be not ashamed neither be confounded. 

Why art thou cast down, and why art thou disquieted? 
The poor of my people trust in Thee, and the city 
shall be builded on her own mound. 

3. Hashkivcinu 

Cause us, O Lord our God, to lie down in peace, and 
raise us up, O our King, unto life. Spread over us the 
tabernacle of Thy peace; direct us aright through 
Thine own good counsel; save us for Thy name’s 
sake; be Thou a shield about us; remove from us 
every enemy, pestilence, sword, famine and sorrow; 
remove also the adversary from before us and from 
behind us. O shelter us beneath the shadow of Thy 
wings; for Thou, O God, art our Guardian and our 
Deliverer; yea, Thou, O God, art a gracious and 
Merciful King. 

4. V’shom’ru 

The children of Israel shall keep the Sabbath, 
Observing the Sabbath throughout their generations 
As an everlasting covenant. 

It is a sign between Me and the children of Israel 
forever 

That in six days the Lord made heaven and earth 
And on the seventh day He ceased from his labor 
and rested. 

5. R’tseh Vinrnucboseinu 

Our God and God of our fathers, accept our rest. 
Sanctify us through Thy commandments, and grant 
our portion in thy Torah; satisfy us with Thy good- 
ness and gladden us with Thy salvation. Make our 


hearts pure to serve Thee in truth. In Thy loving 
favor, O Lord our God, let us inherit Thy holy 
Sabbath, and may Israel who sanctifies Thy name, 
rest thereon. Blessed art Thou, O Lord, who hallowest 
the Sabbath. 

6. Shalom Aleicliem Composed by H. Fro mm 


SIDE TWO 

SONGS 

1. Rozhinkcs mit Maudien Goldfaden 

Repeating “raisins and almonds" (rozhinkes mit 
mandlen), a mother lullabies her son to sleep — 
'When you grow rich remember this song.” 

2. Tanchum Golub 

Through the synagogue windows two Talmud students 
hear a wedding celebration. One looks away from his 
Talmud. He loves the bride in secret, and thus he 
despairs. 

3. Vehulai Sharet 

Perhaps it was only a dream. Kineret, my Kineret. 

4. Sisi Admat Ashurou Nardi 

Rejoice, land of Sharon. The earth, desolate so long, 
resounds to singing. The new pioneers come to make 
the land again yield beauty and richness. 

5. Ay Ay Ay Freire 

If your heart does not shelter love for me, do not 
tell me. My heart dies of cold because your heart 
of stone does not shelter it. 

6. E Lucevan Le Stellc (From “1 osca' I Puccini 

The stars shone brightly, And the air was mild and 
fragrant . . . 

My hour is fleeting . . . How cruel is death . . . 
Ah, Life was never sweeter. 

7. Del Cabellu Mas Sutil Obradors 

From one subtle strand of your tresses I shall fashion 
a chain to draw you to my side. I wish that I were 
a cup, so that when you raise it to your lips you will 
be kissing mine. 


Fassett Recording Studio 
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Tee Much Heaven 

MACHO MAN 


MacArthur Hark 
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Y/MCA 


(J. Morali - H. Belolo - V. Willis) 
Green Light/ASCAP 
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(Nile Rogers - B. Edwards) 
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(J. Morali - V. Willis - P. Whitehead) 
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I W0SM4DE FOR D4NCING_ • 


(M. Lloyd - Scotti Brothers) 
Scot Tone/ASCAP 


M4C/1RTHUR B4RK 


(J. Webb) 
Canopy/ ASCAP 


HOLD THE LINE 


(Paich) 

Hudmar/ASCAP 


SEPTEMBER 


(M. White - A. McKay - A. Willis) 
Saggfire/Irving/Charyville/BMI - Steelchest/ ASCAP 


TOO /MUCH HE/1 MEN 


(B. & M. Gibb) 

Music For Unicef/BMI 
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MAGIC CARPET 
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HIS TRUMPET 
AND 

MAGIC CARPET 


SIDE 1 

1. PUT YOUR HAND IN THE HAND 3:17 

G. MacLellan 

2. YOU MADE ME FEEL BRAND NEW 3:00 

Bill-Creed 

3. I WILL WAIT FOR YOU 4:03 

Le Grand-Gimbel 

4. THEME FROM GODFATHER 2:35 

N. Rota 

5. OUTER-SPACE 2:01 

L. Merian 

6. MAGIC CARPET 3:30 

Merian-Fels 


SIDE 2 

1. FOR THE GOOD TIMES 3:50 

K. Kristofferson 

2. SUGAR BLUES 3:10 

William-Fletcher 

3. SYMPHONY OF LOVE 2:05 

Lew-Tobin 

4. THE WAY WE WERE 3:55 

Hamlisch-Bergman-Bergman 

5. WHEN YOU WANNA BOGGIE 3:00 

G. Fels 

6. GETTING SENTIMENTAL OVER YOU 3:30 

Washington-Bassman 


Leon Merian, blessed as it were with fantastic range, unbelievable endurance, fat 
clean sound, and exciting brilliance, is equally exciting in the role of a driving, 
powerhouse “lead” horn or as a virile and provocative jazzman. In most of the top 
bands such as Gene Krupa, Boyd Raeburn, Pete Rupolo, Elliot Lawrence, Lucky 
Millinder, Dizzy Guillespie, Hugo Montenegro, & many more too numerous to 
mention here, he has been used in both capacities. Hardly any habitue of jazz 
clubs, or the nation’s dance halls has not heard his sparkling horn in some “name” 
band or out front of his own group. On Broadway he played the lead and jazz for 
“Silk Stockings” (Don Ameche), “Wonderful Town” (Rosalind Russell), “The Judy 
Garland Show” (Palace Theatre), "The Danny Kaye Show" (Palace Theatre), also 
doing guest appearances on the Steve Allen Show, Arthur Godfrey Show, and “The 
Bandstand Show,” with Bert Parks. 

Leon Merian and his nine sidemen has, in this album, approached a basically jazz 
idiom with his own inherent enthusiasm and creativity. With the help of his friend 
Gordon Fels, a young and upcoming arranger on the scene, you will agree he has 
made the group sound like twice that number. Leon Merian is the kind of musician 
who believes in himself, his instrument and his group. Listen to what he says as he 
talks about this album: “I thoroughly enjoy and fully respect moderne jazz. 
However, I also think that the influence of rock music and pop music on jazz is 
actually saving jazz for the simple reason of its beat. Associating jazz with pop 
music is healthy and I might even say necessary to it. I don’t think that it is 
necessary to lower our artistic abilities. We can still keep up our standards and still 
reach a great deal of people. I believe that this eclectic combination of pop and jazz 
is healthy both musically and economically. As a matter of fact I think that pop jazz 
(that is contemporary music which swings) has a great potential in the very near 
future— as big if not bigger than rock and roll.” Listen to this album and see if you 
don’t agree. 

Leroy Kirkland 

Producer, Composer, Arranger 
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“HIS MAGIC CARPET 
MADE A 
MIRACLE” 


Here, recorded in song, is a true story of a devout 
storekeeper who put helping the needy above “tending 
store." He gave money to the poor. He aided boys in 
prison, and others who went off to war. In his little 
store he had a carpet where he often knelt to pray for 
troubled people. A severely crippled man, one day he 
prayed for relief from his own pain. He felt a great 
warmth, then rose and shouted for joy. The pain was 
gone. He could walk with ease again. 


MAHORN RECORDS, 515 Providence Hwy., DEDHAM, MASS. 02026 (Tel. 329-1950) 
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1- Dos Parejas - Bol. 

I. Bonilla 

2- Cuento Chino - Vais 

J. Mejias 

3- Amorcito Mio - Bol. 

J. Cruz 

4- El Borrachito - Guar 

E. Gomez 

5- Carta Fria - Bol. 

L. Kalaff 

LADO B 

1- Amor Finjido - Bol. 

M. Rivera 

2- Pecados en la Vida - Vais 

J. Cruz 

3- Esperanzas Perdidas - Pasodoble 

M. Rodriguez 

4- Casualidad - Bol. 

J. Cruz 

5- Te has Equivocado - Chac. 

M. Rodriguez 

CREDITS: 

Primera Voz— Yolandita 
Primera guitarra— Segunda voz Miguel 
Segunda guitarra— Tercera voz Tinito 
Bajo— George Angueira 
Bateria— Efrain-"Co Amito" Sanchez 
Bongo— Yeye 

Segundo Requinto— Miguel 
Produccion — Del Trio Los Yey’s Tel. 203-785-0190 
Fotografia— J. Del Valle 
Engineer— Richard Robinson 





STONE SOUP 

By MARCIA BROWN 


THE CAMEL WHO TOOKAWALK 

By JACK TWORKOV— Illustrated by ROGER DUVOISIN 







WH 


2. The villagers hide their food 


1. The three soldiers 


1 . The tiger at the foot of the tree 


4. The soldiers begin stone soup 


3. No food for the soldiers 


3. A very beautiful camel 


5. The little 
squirrel 


6. How good the soup tasted 


8. Hurray for stone soup 


7. The soldiers wave farewell 


© 1947 by Marcia Brown 


PBP-2003 


5. The villagers bring meat andjvejgetables 
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PICTURE BOOK PARADE 

by WESTON WOODS STUDIOS 

Produced by Morton Schindol • Music by Arthur Kleiner 



© 1951 bv Jack Tworkov 


SEE OTHER SIDE 
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LENTIL 

By ROBERT McCLOSKEY 
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CHANTICLEER AND THE FOX 

By BARBARA COONEY 


1. lentil couldn't sing 



© 1940 by Robert McCloskey 



He practices 
the harmonica 


1. The widow and her farmyard 


2. Chanticleer and Partlet 


3. The fox catches Chanticleer 


VJ 

4. The hens sound the alarm 


5. The widow 
gives chase 


6. Chanticleer escapes 


8. Colonel Carter is happy 




Ja !* 

/vv\ 

PICTURE BOOK PARADE 


by WESTON WOODS STUDIOS 

Produced by Morfon Schindol • Music by Arthur Kloinor 


PBP-2003 


SEE OTHER SIDE 




MILLIONS OF CATS 

By WANDA GAG 


MIKE MULLIGAN AND HIS STEAM SHOVEL 

By VIRGINIA LEE BURTON 



2. Millions of cats 


1. The old man 

and the old woman 


1. Mike and Mary Anne 


3. Bringing the cats home 


4. The cats quarrel 


3. No steam shovels wanted 


6. The kitten in the house 


5. They begin to dig 


AV 1 > » U/,. 


5 . A very homely little kitten 


7. Building the town hall 


8. The most beautiful cat in the world 


7. The kitten grows nice and plump 
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PICTURE BOOK PARADE 

by WESTON WOODS STUDIOS 


Produced by Morton Srhindol • Music by Arthur Kloinor 
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2. Digging cellars for skyscrapers 


4. Popperville 



6. The cellar is finished 



8. The janitor and the furnace 



© 1939 by Virginia Lee Dcmetrlos 


SEE OTHER SIDE 
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MAKE WAY FOR DUCKLINGS 

By ROBERT McCLOSKEY 


LITTLE TOOT 

By HARDIE GRAMATKY 


2. A cozy spot near the water 


1. The cutest little tugboat 


2. A river full of shii 


4. Learning to swim 
and dive 


Toot makes figure eights 


3. Michael the policeman 


4. The others call him 


7. Toot saves the shi 


8. Home to bed 


PICTURE BOOK PARADE 

by WESTON WOODS STUDIOS 


© 1941 by Robert McCloskcy 


SEE OTHER SIDE 
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WHITE SNOW, BRIGHT SNOW 

By ALVIN TRESSELT- Illustrated by ROGER DUVOISIN 


THE STORY ABOUT PING 

By MARJORIE FLACK and KURT WIESE 



1. Postman 
and 
farmer 


2. Policeman and wife 


3. Children catch snowflakes 


3. The boat sails away 


4. Buried in snowdrifts 


5. The boy catches Ping 


iceman 


5. Postman and farmer 
after the snow 


8. The first robin of spring 


snow 


PICTURE BOOK PARADE 

by WESTON WOODS STUDIOS 


© 1947 by Lothrop, Lee & Shepard Company, Inc. 


Produced by Morton Schindol ■ Music by Arthur Kleiner 
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4. The fishing birds 



6. Ping inside the basket 


8. Back home at last 



(ri 1 1133 by Marjorie Flack and Kurt Wiese 


SEE 


OTHER 


SIDE 
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2. Grandfather met a bear 


1 . Johnny Orchard 


grows up 


Johnny 
takes the bear 
away 


PICTURE BOOK PARADE 

by WESTON WOODS STUDIOS 


Schindol • Music by Arthur Kleiner 


SEE OTHER SIDE 


MADELINE’S RESCUE 

By LUDWIG BEMELMANS 


1. Madeline falls in the river ^ 

» w 



3. A hot cup of tea 



5. Genevieve is sent away 



™ mum 


7. Miss Clavel 



0 1951, 1953 by Ludwig Bemclmans 

PBP-2004 


2. Genevieve to the rescue 



Genevieve 
and the girls 




6. Genevieve is back 


8. Enough hound to go around 
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THE BIGGEST BEAR 

By LYND WARD 


Produced by Morton 


J 





Produced by Roy Emerson 


Side / Seile / Face I 

CELLO CONCERTO NO. I (BMl) 
(C Major/ C-dur/ ut majeur) 

I — Moderalo 

II — Adagio 

III — A lleg ro mollo 


Yo-Yo 

MA 

English Chamber Orchestra 
Jose-Luis Garcia, Conductor 

_HAYDN = 

CELLO CONCERTI 



7464 - 36674-1 


Side /Seile /Face 2 

CELLO CONCERTO NO. 2 ( pd ) 

(D Major/ D-dur/ re majeur) 

I— Allegro moderato 
II— Adagio 
III— A llegro 


Yo-Yo Ma was born on October 7, 1955 in Paris, of Chi- d'Art et d’Archeologie de PUniversite de Pans a l age de six 

nese parentage He began his cello studies with his father at ons. En 1962, Monsieur Ma est entre a la Juilliard School et y a 
the age of four and gave his first recital at the Institute of Art etudie avec Janos Scholz et Leonard Rose. II a obtenu le tres 
and Archeology at the University of Paris at the age of six. In convoite Prix Avery Fisher en 1978. 

1962 Mr. Ma entered the Juilliard School and has studied with 

Janos Scholz and with Leonard Rose. He was awarded the Alors que le concerto pour violoncelle et orchestre en re ma/eur 
highly-coveted Avery Fisher Prize in 1978 opus 101 de Franz Joseph Haydn est reste au repertoire depuis 


Wahrend das Konzert fur Cello und Orchester in D-Dur, Op. 

101, von Franz Joseph Haydn (1732-1809) seit seiner Entste- 
hung (um 1783) fest ins Repertoire der Cello-Konzert gehort, 
hat sich das Konzert in C-Dur fur Cello und Orchester erst 
verhaltnismafJig spat einen Platz erobert. 

Beide Konzerte des grofien Haydn hatten eine bev/egte 
Geschichte. Dos D-Dur-Konzert wurde viele Jahre long dem 

son achevement en 1783, c elui en ut majeur n'y a fait qu'une Haydn-Schuler Anton Kraft zugeschrieben, und im spaten 
Whereas the Concerto in D Major for Cello and Orchestra, apparition recente. neunzehnten Jahrhundert wurde es von dem belgischen Kom- 

Op. 101, by Franz Joseph Haydn (1732-1809) has been a II reste que les deux concertos pour violoncelle du grand ponisten und Musikwissenschaftler Francois Gevaert sogar dr- 

staple of the repertory since its composition in (roughly) 1783, Haydn ont eu l un et I'autre une carriere tortueuse. Celui en re rangiert, nachdem es im ersten Jahrzehnt des neunzehnten 
the Concerto in C Major for Cello and Orchestra is a compara- majeur fut longtemps attribue a leleve de Haydn Anton Kraft, Jahrhunderts von dem deutschen Arrangeur p ar excellence 
five newcomer to the ranks of concertos for cello. et il fut meme arrange a la fin du XIXe siecle par le compositeur FUarl Friedrich Fbers in eine Fassung fur Flote und Orchester 

But then, both Cello Concertos by Haydn have had et musicologue beige Franqois Gevaert, gpreiavoir ete soumis umgeschrieben worden war. 
checkered careers. The D Major for many years was attributed ° une transcription pour flute et orchestre, dans la premiere Das C-Dur-Konzert blieb seinerseits fast zweihundert 

to a Haydn pupil, Anton Kraft, and it was even ' arranged'’ in decennie du XIXe siecle, par I arrangeur allemand par excel- Jahre long ungespielt. Haydn selbst hatte schon 1765 zv/ei C- 
the late nineteenth century by the Belgian composer and musi- fence Carl Friedrich Fbers. Dur-Cello Konzerte in die vorlaufige Liste semerWerke emgetro- 


cologist Franqois Gevaert, after having been submitted to a 
version for flute and orchestra by a German arranger p ar ex- 
cellence Carl Friedrich Ebers in the First decade of the nine- 


Celui en ut majeur, au co ntraire, resta injoue pendant gen; keines jedoch erschien unter seinen veroffentlichten W er- 
presque deux-cents ans. Haydn lui-meme inclut deux concertos ken. Erst im Jahre 1961 entdeckte der tschechische 
pour violoncelle en ut majeur dans un catalogue de ses oeuvres Musikwissenschaftler Oldfich Pulkert unter Manusknpten der 
teenth century. entrepris des 1765, mais ni Pun ni I'autre ne fut edite. Ce n’est Rodenin-Sammlung des Prager Nationalmuseums die Teile des 

The C Major, on the other hand, lay unplayed for almost 9 u ' en 19(50 9 ue les parlies d'orchestre du present concerto en vorliegenden C-Dur-Konzerts. Georg Feder. der Director des 
two hundred years. Haydn himself had listed two C Major cello ut majeur furent decouvertes dans le Fond Radenin du M usee Joseph-Haydn-lnslituts in Kd In, erklarte das Werk fur echt, und 

concertos among o preliminary listing of his works as early as National de Prague par le musicologue tcheque Oldfich Pul ■ ™ Mo; 1962 wurde es in Prog uroufgefuhrt. 

1 765 but neither surfaced among his published works. It was kert - L oeuvre, dont I'authenticite fut alors g arantie par Georg 

not until 1 961 that the parts for the present C Mapr Concerto Feder . direcleur du Joseph-Haydn-lnstitut de Cologne, fut creee 
were discovered in manuscript in the Rodenfn Collection of the ° Prague en ma i 1 962 
Notional Museum in Prague by the Czech musicologist Oldfich 

963 wurde der hervorragende junge Cellist YO-YO 
MA eingeladen, in der amerikanischen Fernsehsendung 
Schau der schonen Kunste" ( The American Pageant of the 
Arts’) aufzutreten, in der Leonard Bernstein dirigierte. Diese 
Einladung wurde auf Empfehlung Pablo Casals' ausgespro- 
chen, und seit diesem Konzert ist Yo-Yo Ma in seiner Karriere mit 
den bedeutendsten amerikanischen Orchestern aufgetreten, 
u.a. mit den New Yorker Philharmonikern und den Sinfonie- 


Pulkert. Authenticated by Georg Feder, Director of the Joseph 
Haydn Institute in Cologne, the work was given its First perfor- 
mance in May 1962 in Prague. 


1 


D epuis 1963, date a laquelle I'extraordinaire 
jeune violoncelliste YO-YO MA fut invite a 
paraftre, sous la direction de Leonard Bernstein, a 
P emission "The American Pageant of the Arts" a la television 


f* in ce 1963, when the extraordinary young cellist 
^ YO-YO MA was invited to appear in "The Ameri- 
can Pageant of the Arts" on national television with 
Leonard Bernstein conducting (an invitation proffered at the 
recommendation of Pablo Casals), his American career has in- 
cluded appearances with major American orchestras such as 
the New York Philharmonic, the Chicago Symphony, the Los 
Angeles Philharmonic, the Pittsburgh Symphony, and the Bos- 
ton and Philadelphia Orchestras. In Europe, he has appeared 


nationale (invitation due a la recommandation de Pablo 
Casals), so carriere a mericaine Pa vu co /laborer notamment 
avec les principaux orchestres americains tels que la Philhar- 
monie de New York, P Orchestre Symphonique de Chicago, la 
Philharmonie de Los Angeles, I Orchestre Symphonique de 


Orchestern von Chicago, Los Angeles, Pittsburgh, Boston und 
Philadelphia. In Furopa trot er mit den Berliner Philharmoni- 
kern unter Herbert von Karajan auf, mit dem Royal Philhar- 
monic Orchestra, dem English Chamber Orchestra, der Israel- 
Philharmonie und dem Orchestre National de Paris sowie mit 


Pittsburgh, et les Orchestres de Boston et de Philadelphie. En 
Europe, il a joue avec la Philharmonie de Berlin dirigee par 
Herbert von Karajan, le Royal Philharmonic, P Orchestre de 
Chambre Anglais, la Philharmonie d 'Israel et /'Orchestre Na- 
tional de Paris, ainsi qu’avec la Philharmonie de Vienne, egale- 


with such orchestras as the Berlin Philharmonic under Herbert 
von Karajan, the Royal Philharmonic, the English Chamber Or- 
chestra, the Israel Philharmonic and the Orchestre National de 
Paris, as well as the Vienna Philharmonic, also under von Kara- 
jan. Both his national and international tours also include many 
solo recitals, as well as chamber music appearances. 


ment dirigee par Herbert von Karajan. Ses tournees nationales 
et Internationales ont inclus egalement de nombreux recitals en 
so liste, ainsi que des concerts de musique de chambre. 

Yo-Yo Ma est ne a Paris le 7 octobre 1955, d ascendance 


den Wiener Philharmonikern, ebenfalls unter Karajan. Seine 
amerikanischen und internationalen Tourneen enthalten auch 
zahlreiche Soloabende und Kammermusikprogramme. 

Yo-Yo Ma wurde am 7. Oktober 1955 als Sohn chinesi- 
scher Eltern in Paris geboren. Seinen ersten Cello-Unterricht er- 
hielt er im Alter von vier Jahren von semem Voter Im Institut fur 
Kunst und Archaologie an der Pariser Umversitbt gab er mit 
sechs Jahren sein erstes Konzert. 1962 trot Yo-Yo Ma in die 
Juilliard-Schule ein und studieite dort bei Janos Scholz und 


chinoise. II a commence ses etude de violoncelle avec son pere 
a Page de quatre ans, et donne son premier recital d I Institut 


Leonard Rose. 1978 wurde ihm der begehrte Avery-Fisher-Preis 
verliehen. 


Recorded at CBS Studios, London /Engineer. Mike Ross Trevor / Cover Photo: Bill King / Cover design: Henrietta Condak 
c 198! CBS lnc./ p 1981 CBS Inc./ Manufactured by CBS Records/ CBS lnc./5l West 52 Street, New York, N.Y/ 'CBSP'Mastcrworks; and @ are trademarks of CBS Inc. 
Library of Congress card catalog number 80-750505 applies to this album. WARNING: All Rights Reserved Unauthorized duplication is a violation of applicable laws. 
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IN CONCERT 


Wilfred Burlde-lnstrumental Conductor 
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DO YOU HAVE A RESTLESS URGE TO ACQUIRE? 

If so, there’s a job waiting for you in the burgeoning field of Organized Crime. Read how the 
FAMOUS GANGSTERS SCHOOL is helping people like you to develop their restless urge for 

collecting things into effective racketeering. 



FAMOUS GANGSTERS SCHOOL 


OUR GUIDING FACULTY 

Seated, 1. to r.: Chuck ‘‘Fast Buck” McCann, founder and Family Man; Joe ‘‘Little Flower” Lauer, Dean of “Discipline"; standing, 1. to r.: the 
SCHOOL’S token black, John “Booker T” Boni; Mike “Nutty Mike” Preminger, Acting Dean; Undercover Agent, Mr. Marilyn Sokol, Dancing Dean; 
Dick “12-Finger” Lord. Singing Dean; J.J. “Rhona” Barry, Dean Rusk; Dick “Watery Grave” DeBartolo, Dizzy Dean; Police Commissioner Ken 
“See No Evil” Friedman. Standing behind the group is Mina “Shorty” Kolb. Members of the Guiding Faculty who are missing from the picture due to 
a surprise encounter with a squad car are Steve “Mr. Wonderful” Landesberg and Nick “The Greek" Meglin. 


BY THE GODFATHER, NICE GUY AND 
FAMILY MAN 

Hey; you! Listen! Do you have those little “faults” that could mean 
you were born to be a professional gangster? Maybe you’re the 
kind of independent soul who could— and should— be out knocking 
heads, re-distributing the wealth and depriving people of their right 
to life for The Family. Then again, maybe you’re just cut out to be 
an ordinary businessman. Hey, punk! I said, “Listen!” Once you 
start reading this ad, there’s no backing out. You already know too 
much. 

BACK TO THE SUBJECT 

Where was I? Oh, yeah . . . little "faults.” Like when you were a 
kid, were you “curious” about the different ways an arm could bend? 
Did you experiment, trying it this way once, then that way, and then 
a couple other ways, until your friend’s dangling limb gave you all 
the information it could? That’s a little “fault,” this curiosity. Also, 
did you always wonder how long it would take to remove things 
from people’s pockets? Or how long it would take to remove people 
from their pockets? And why it was that doors were harder to open 
at 3 A.M. than during business hours? Did you ever try to find out? 
And while you were at it, did you ever wonder why you got caught? 
If you got these little— hey, somebody! Tony! Make this punk listen. 
Hey, punk! I’m trying to find out if you got these little “faults” 
worth developing. So show some respect. 

A UNIQUE GANGSTERING SCHOOL 

Where do you begin this developing? Well, some characters are 
fortunate enough to marry into crime. Others inherit it from their 
folks or an old aunt. Some have to start at the bottom and go down 
from there. Our method is simple. We teach; you learn ... or else. 
That's right. Everything you always wanted to know about the inter- 
esting field of Organized Crime and Professional Free-lance Racke- 
teering is spelled out in fascinating detail by our expert instructors 
in step-by-step assignments. 

HOW DO WE TEACH 

You arc a class of one. We’ll start you off with simple assignments— 
P u ^ c u in ^ somebod y ’ n * bc face, stealing a car, blowing up a store— 
and then progress to more difficult jobs, as you show improvement. 
You mail back each assignment to us and our trained instructors 
will go over your v^ork in minute detail, wound by wound. Then he 
sends the corpse back with a long letter of advice and guidance on 
how to improve your craft. It’s as easy as that. 

SOUNDS GOOD 

Sounds good, you say? It is. But do you have what it takes to be a 
professional gangster? Do you know what to take? How to take? 


Who’s on the take? To help you find out, we’ve developed a unique 
Gangster’s Profile. How do you match up? 



If you have two out of three of the above characteristics, you qualify 
to take our aptitude test. 


RECOMMENDED READING 

Your Ignition and You 

Counterfeiting— New Art Form or Plagiarism? 

Selecting the Mattress 

Jukebox Repair 

Creative Intimidation 

The Prostate— Little-known pain center. 


All invited to 

FAMOUS GANGSTERS SCHOOL 
YEARLY GRADUATION COTILLION 

Bring your own jukebox. 


FAMOUS GANGSTERS HELPFUL HINT #73 
HOW TO APPEAL YOUR CASE 

"A w, c'mon , gimme a break. Huh? 

P lease . . . aww, gee, how 'bout 
it? Don’t be a sell muck. Huh?” 


LEARN THE SCHOOL SONG 

Seal It with a Kiss 



The Godfather has spent a lifetime helping the naturally acquisitive break 
into high-paying crime careers. 


Many satisfied graduates have written in to tell us how they’ve suc- 
ceeded in their new careers. 

Mr. M. “P.” R., Bronx: Until FAMOUS GANGSTERS came along, 
the most / could manage as a crimester was scaring old ladies and 
swiping supplies from the office stationery closet. But now I'm living 
the life of Riley (that’s my boss, Anrold Riley, who kindly left me 
the permanent use of his home and belongings after I noticed a 
discrepancy in the company hooks and lent him some money to 
cover it). Your lesson in “ Creative Loansharking” is what did it for 
me. 

Mr. R. “B.G.” Y., Queens: / tried and tried but just couldn’t get 
the hang of enforcing until / took your course. Now that you’ve 
taught me the basics, simple things like buying a gun and then ac- 
tually pointing it at someone, I’m a big success and making a for- 
tune free-lancing. 

R. B., Westport: Your course is disgusting. In fact, I have proof that 
it’s illegally operated and I intend to hand over all my evidence to 
the proper authorities first thing in . 

Mr. L. “F.” Di G., Leavenworth: FAMOUS GANGSTERS gave 
me my start, but I dropped out. Could you send me Lesson 9 so I 
can find out what I did wrong? 

Yes, all these unsolicited endorsements from our students illustrate 
our fantastic success with budding racketeers. Even our victims have 
written in to congratulate us on the unique quality of our training 
as the following letter from a New York bank president demon- 
strates. He writes: 

You can always tell FAMOUS GANGSTER graduates by the way 
they enter a hank. There's no mistaking the telltale violin cases, the 
sudden appearance of strange men at the exits, and a large, souped- 
up getaway car out front. Yes. your students always follow the same 
efficient, exact plan just as you taught them. That's why we always 
have plenty of time to signal the police and nab them in the act. 
This couldn’t have been possible were it not for your course. 

Still not convinced? O.K., here are more endorsements from some 
of our many satisfied students. 

Great! Merv Q. Robertson, Detroit 
Fantastic ! Rob Mervertson, Michigan 
Wonderful! Bert Robsonmerv, Det. 

Fantastically wonderful! Merv Bertsonrob. Mich. 

Wonderfully great! Rob Mervbert, Det.. Mich. 

Greatly fantastic! Merv Bcrtson, Det . M. 

Fangreatful! Merv Bobenbert, D., Mich. 

Fanwonderlv! Bert Bobenray, Lake Michigan 
Wonder l y fanful! Merv Q. Robertson. Jr., Detroit. 


GLOSSARY OF TERMS 
Arson: one to five 
Attempted murder: ten to life 
Assault with intent to hurt: three to seven 
Bribery: eight to twelve 
Manslaughter: four to three 
Driving without a license— over a person: six’ll 
get you seven 

Accidental death: two to tango 
Raising hell: thirty days 


ANY RESEMBLANCE TO ACTUAL PERSONS LIVING OR 
DEAD IS PURELY COINCIDENTAL. AND ALL EVENTS DE- 
PICTED HEREIN ARE COMPLETELY FICTITIOUS. 



V PAGE FROM OUR COURSE CATALOGUE 
ELEMENTARY ENFORCING: EE-86; 

East Campus 

I course designed in cover llie basic " contract ” requirements. I mils, 
techniques and mechanics of enforcing. Emphasis on ret ogniztng 
symptoms of total death. Htnv to set up a hit. Where to set up a hit. 
flow to distinguish between a hit and a miss. How to avoid becom- 
ing a hit in case you miss. How to read bus and train schedules. 

INTERMEDIATE ENFORCING: IE-8686; 

West Campus 

Focuses on finer points of enforcing. Sonic field work in multiple hits 
required. Students are expected to learn the assembly and dis- 
assembly of the basic H-l type human being. How to avoid overkill. 
Problems of neatness, cleaning up and disposal are discussed. (In 
connection with this, a booklet, entitled “ Major Bodies of Water, 
is being prepared by the staff.) Rub-outs are discussed in a special 
lecture. 

ADVANCED ENFORCING: AE-S68686; 

All Around the Town 

Theories and principles of enforcing are discussed in a seminar 
setting with occasional demonstrations as the opportunities anse. 
The Kiss of Death-how not to get emotionally involved. How to 
respond to the Soul Kiss of Death. Should you kiss on your first hit. 
The use of Symbolism and Irony in the hit. as well as the need for 
poetic and driver’s license. 

THREATENING: T-652; Mon. & Wed.; Arnie the Ox. 

Mr. Ox explores threats as a viable alternative to enforcement tech- 
niques. Discussed will be the importance of appearance to an effec- 
tive threat. Conveying your meaning in the fewest words possible. 
The value of the phrase “or else ’’ is fully explored. Course ends with 
a brief summary of pain threshholds and the body’s pressure points. 

LEANING: L-652; Tues. & Thurs.; 

Arnie the Ox and Leo the Lion. 

Leaning— against walls and on people. How far should you go? Pre- 
marital leaning— should it be allowed? The difference between a lean 
and a lien. How to lean on a house or car. How to lien on a person. 
The leaning lower of Pisa. Who did it? 

MAKING THE OFFER THEY CAN’T REFUSE: 

MTOTCR-652; Sun.; Arnie the Ox, Leo the Lion 
and a Shotgun. (Weapon fee required) 

This is a one-time course given to advanced students. How to make 
and file the “ offering ” statement. Waiting for the answer, (time limit 
20 seconds). The use of warning shots near the heart is discussed. 
How to stage realistic accidents. Practical examples are given, ana- 
lyzed and mourned. 

INTRODUCTION TO LOANSHARKING: ITL-100% 

Armandd “Shylock” Crossleyy. 

A course designed to cover all aspects of lending for a living. Dis- 
cussed are the basic principles— and interest— of loansharking. How 
to add twice. Lending to the small entrepreneur. Using geometric 
progressions to compute interest. Mortgaging the life. Stalking the 
small entrepreneur. Making the most of the New Math. Hourly com- 
pounding. What is function of the silent partner? Assuming the life 
mortgage. Becoming a small entrepreneur. What we can learn from 
the ordinary credit corporation about interest. 

BLACK RACKETS STUDIES: BRS-125 St. 

Ellsworth “Mr. Jive” Whyte- Carver. 

A course introduced by popular demand. Historical origins of Black 
crime. The validity of Black gangsters for Black communities is 
discussed. Also, community control of Black crime. Can only Blacks 
commit Soul crime? How to set up storefront crime centers. 

BASIC BRIBERY: BB-$5.00; Once a week; 

Patrolman Chaim O'Flaherty. 

Patrolman O’Flaherty explores the benefits and obligations of 
bribery. Theoretical “approaches" are acted out by students as guest 
police officers arc invited to play out their roles in the classroom. 
How? When? Where? How much? are covered in detail. Also, how 
to make the first offer to a new patrolman. How to handle a refusal. 
How to handle the refuser. How to pick yourself up off the ground. 
W here to find a good lawyer. 

BRIBERY: B-$ 10.00; Mon. & Wed. Evngs., late, 

Behind Precinct Garage; Det. Sgt. Mike W. Mike. 

In this course, Det. Sgt. Mike “Palms Up" Mike covers a broad 
' pectrum of societal symptoms of bribery and demonstrates a prac- 
tical application of the theoretical principles involved. What to do 
if a cop bribes you. 

ADVANCED BRIBERY: AB-$500; As needed; 

Staff Politicos. 

A course covering advanced forms of graft and corruption with 
emphasis on politicians and the judiciary. The Problem of the Honest 
Cop is discussed and possible cures are investigated. Should there he 
a minimum wage bribe? Should bribes conform to Phase // regula- 
tions? Second semester field project: each student is expected to 
own someone in power by the end of the term. 


GYM: Independent Activity 

THE FAMOUS GANGSTERS SCHOOL cannot stress enough the 
importance of proper conditioning for the would-be gangster. The 
body must be ready to meet the grueling demands of many hours 
of hanging around, sitting, standing, driving, etc. With this in mind 
we ask (order) each student to participate in some of the following 
programs: 

Intramural Wafting: Helps control fidgeting and anxiety. 

Endurance Watching: Sustains alertness with emphasis on 

staying awake. 

Open Field Sitting: Excellent for toning muscles in back, 

shoulders and neck. 


Marathon Lounging: Good off-duty exercise for developing cool. 

Those who have difficulty with the above programs can first enroll in 
a course on REMEDIAL PATIENCE being taught by the late 
"Eddie The Hot Head.” 


At the end of the school year, students are invited to compete in the 
FAMOUS GANGSTERS ANNUAL SPORTS COMPETITION: 

1. 100-yard run. jump and hide. 

2. Hammer Throw-( We supply the hammers). 

3. Fear Derby. 

4. 3.000-mile cross-country lam. 

5. 50-meter run for cover. 

6. Worldwide run for your life. 


WE HONOR 


\ 

ALL MAJOR THREATS 


FAMILY CARD 


THUMBPRINT 
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HIT CONTRACT 

The following agreement, hereinafter referred to as the basic con- 
tract, shall constitute an understanding between the party of the 
first part, hereinafter known as the contractor or assignor, and the 
party of the second part, hereinafter known as the contractee or 
assignee, and shall be an agreement that the assignee accepts 
for a sum of money, an assignment to hit, with a weapon of defin- 
itive force acceptable to both parties and in such a way, shape or 
manner as to cause a mutually satisfactory condition of death upon 
the party of the third part, or punk, squealer, double-crosser, other, 
hereinafter referred to as the hittce, and that upon acceptance of 
such assignment, the party of the second part formerly referred to 
as the assignee, contractee, etc., shall hereinafter be referred to dur- 
ing the course of the completion of this contract as the hittor, and 
that the hittor shall commence the completion of the hitting of the 
hittce with dispatch, but no later than the date specified in the agree- 
ment yet not before ample time for the establishment of the con- 
tractor’s alibi has passed in such a manner as to avoid apprehension. 


It is further noted that the agreement be considered binding in that 
should the hittor fail to complete the assignment, he is liable to be 
bound and thrown into the nearest river at the discretion of the con- 
tractor. It is further understood that the contractor has the option 
of the hittor’s services in exclusive perpetuity and should the hittor 
object to such terms, the hittor shall never object again. 

Duly signed and authorized by the power vested in me as the sole 
representative and spokesman for 


I hereby affix my solemn signature to this agreement in his name. 

BY 


Agreed on this day. 


•, by 

(Hittor) 

ss# 


Price agreed to 

Hittee 

Designated hit location. 


(to be left to the 
discretion of the 
hittor) 






jfntnous (gangsters l£>cf)ool 

Awards with pleasure this 

Certificate <£>f Completion QTo 


Alias 


(use reverse side for additional names) 

for completing with diligence, by hook and by crook, the School’s prescribed home study Course in 

PROFESSIONAL GANGSTERING 


Dale entered 


Date Graduated 




President, founder. 
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The following test Inis been designed to measure your 
aptitude and interest for and in crime. Cheating is not 
allowed. It is encouraged. You have twenty minutes or 
as long as you want to complete the exam. Start now! 

1 . What is usually used to reinforce concrete? 

a. Sand b. Steel c. A squealer 

2. How do you graciously decline the offer you 
can't refuse? 

a. With difficulty b. You don’t 
c. Not unless you have terminal cancer 

3. Who was last year’s Syndicate Poster Boy? 


4. What are good odds? 

a. Three to one c. Seven to three 

b. Eight to six d. Bruce, Perry & Eric 

5. In what state is the Tomb of the Unknown 

Gangster located? 

6. There is no such thing as The M — _. 

7. If you filled in the answer to Question 6, 
you should be dead by now. 

S. If someone says, “The Black Hand’’ to you, 
what do you think he means? 

a. A Negro appendage (limb) 

b. The forerunner of The M 

c. Is your insurance paid up? 

9. Who’s face is on the twenty-six dollar bill? 

(Careful! This is a tricky question) 

1 0. What is the “two-minute warning”? 

a. A football term b. The last thing you 
say to your victim. 

1 1 . Which of the following people are your friends? 
a. Patrolman H.Kuff b. Alderman Shukat 

c. Judge Grebnief d. Congressman Curr 
e. All of the above 

12. What is machismo? 

a. Chutzpa b. An Italian pistol 
c. Your guess is as good as mine. 

13. For Loansharks Only: How much is 6 and 9? 

a. 19 b. 32 c. 46 d. Pick a number 


GYM: Independent Activity 

THE FAMOUS GANG STICKS SCHOOL cannot stress enough tltc 
importance of proper conditioning for tltc would-be gangster. Tltc 
body must be ready to meet the grueling demands of many hours 
of hanging around, sitting, standing, driving, etc. With this in mind 
we ask (order) each student to participate in some of the following 
programs: 

Intramural Waiting: Helps control fidgeting and anxiety. 

Endurance Watching: Sustains alertness with emphasis on 

staying awake. 

Open Field Sitting: Excellent for toning muscles in back, 

shoulders and neck. 


■ Marathon Lounging: Good off-duty exercise for developing cool. 

Those who have difficulty with the above programs can first enroll in 
a course on REMEDIAL PATIENCE being taught by the late 
" Eddie The Hot Head." 


At the end of the school year, students are invited to compete in the 
FAMOUS GANGSTERS ANNUAL SPORTS COMPETITION: 
I. 1 00-yard run, jump and hide. 

{ 2. Hammer Throw-(We supply the hammers). 

3. Fear Derby. 

4. 3.000-mile cross-country lam. 

5. 50-meter run for cover. 

6. Worldwide run for your life. 


r n 

WE HONOR ALL MAJOR THREATS 

FAMILY CARD 


(Signature) 


THUMBPRINT (Alias) 

V J 

All material © 1972. Crazy Gang Productions. Inc. 

Notes by John Boni 

Photographs by Jerry Abramowitz/® 1972 CBS, Inc. /Manufactured by Colum- 
bia Records/CBS, Inc./5I W. 52 Street, New York, N.Y J® "Columbia,” §§ 
Marcas Reg. Printed in U.S.A. 


HIT CONTRACT 

The following agreement, hereinafter referred to as the basic con- 
tract, shall constitute an understanding between the party of the 
first part, hereinafter known as the contractor or assignor, and the 
party of the second part, hereinafter known as the contractec or 
assignee, and shall be an agreement that the assignee accepts 
for a sum of money, an assignment to hit, with a weapon of defin- 
itive force acceptable to both parties and in such a way, shape or 
manner as to cause a mutually satisfactory condition of death upon 
the party of the third part, or punk, squealer, double-crosser, other, 
hereinafter referred to as the hittce, and that upon acceptance of 
such assignment, the party of the second part formerly referred to 
as the assignee, contractee, etc., shall hereinafter be referred to dur- 
ing the course of the completion of this contract as the hittor, and 
that the hittor shall commence the completion of the hitting of the 
hittce with dispatch, but no later than the date specified in the agree- 
ment yet not before ample time for the establishment of the con- 
tractor’s alibi has passed in such a manner as to avoid apprehension. 


It is further noted that the agreement be considered binding in that 
should the hittor fail to complete the assignment, he is liable to be 
bound and thrown into the nearest river at the discretion of the con- 
tractor. It is further understood that the contractor has the option 
of the hittor’s services in exclusive perpetuity and should the hittor 
object to such terms, the hittor shall never object again. 

Duly signed and authorized by the power vested in me as the sole 
representative and spokesman for 


I hereby affix my solemn signature to this agreement in his name. 

BY 

Agreed on this day, , by 

(Hittor) 

ss# 


Price agreed to 

Hittee 

Designated hit location. 


(to be left to the 
discretion of the 
hittor) 



14. Does your name end in a vowel? Yes No 

Wait a minute, I’ll check. 

15. Do you have a driver’s license? 

Each test question is worth twenty-five points. Each 
correct answer entitles you to lorty points and a 
passing grade is eighty. How did you do? 

TRY US, YOU’LL LIKE US 

Why don t you just clip out the coupon and send it with our free 
15300) aptitude test. We’ll grade it for you-also free ($450). It 
could mean a trial (lifetime) membership in one of our thriving 
families. Take our test . . . please. OR ELSE! 


FAMOUS GANGSTER SCHOOL 

c/o Jimmy, Pier 98. EAST RIVER, N.Y. 

O.K.. O.K., leggo my arm. I’ll mail the coupon and the test. 
Yes, I want to know if I have criminal ability worth develop- 
ing. I understand there is no obligation, but you may call on 
me to perform a minor “service" should the need arise. 

Mr. 


Mr. [circle one] 

Address 

c »‘y State 

zi P? Knife? Other 

Nickname 

Minors must have parents’ approval. 





Jfamous (gangsters H>cJ)ooI 

Awards with pleasure this 

Certificate (^f Completion GTo 


Alias 





(use reverse side for additional names) 

for completing with diligence, by hook and by crook, the School's prescribed home study Course in 

PROFESSIONAL GANGSTERING 


Dale entered 


Date Graduated 


President, founder. 
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SIDE I 

1. Street Angel 

2. Starting Line 

3. Southern Lullaby 

4. Silverball 

5. You Keep Me Rockin’ 



SIDE II 

1. Music Man 

2. Thinkin’ Back 

3. Born A Lady 

4. Journey 

5. Just Can’t Be Love 

6. Trackin’ Me Down 



HIGH STREET IS . . . 

Tom Cianflone - Keyboards, Vocals 
Robert De Santis - Lead Vocals, Percussion 
Greg "Chic” Strollo - Horns, Vocals, Percussion 
Larry Francis - Guitars, Vocals 
“Mad Anthony” Wayne - Bass, Vocals 
Tony "Chesbro” Tomaino - Drums, Vocals 


Special Thanks TO: Eric "Muc" Muccio, Larry, Emma, Tony, Valerie, "Ma" Strollo, Chaz, Carla, Terry, Tut, Jean, Ma & Pa Cianflone, Carol, 

Tami, Albert, Barbara, Uncle Bob, Charlie, Mark, Frankie & Everyone who made this possible. 


FRONT COVER PHOTO: MR. BLOB 
BACK COVER PHOTO: UNCLE BOB 

RECORDED AT: G.T. STUDIOS, LONG BRANCH, N.J. BY TOM ELLIOT 


PERSONAL MANAGEMENT: 
East Monmouth Ent. 
(201)229 1580 


MIXED AND PRODUCED BY: TOM ELLIOT AND HIGH STREET 

C P 1981 ALL RIGHTS RESERVED. UNAUTHORIZED DUPLICATION ISA VIOLATION OF ALL APPLICABLE LAWS. 
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THE DEBUT ALBUm 


Pictures by Gary Mace 


Prcmo Copy. Net For Sale 


/ ^Whats A Young Man To Do Suzie 

American Fantasy Don’t Cry 

Liar Madman Running 

Splash Everybody 



ANDREW 

LOUIE 

MARK 

STEPHEN 

BOB 

HUGGER 

LOMBARDO 

VALENTINE 

STONE 

ADELAAR 

vocals 

bass 

guitars 

vocals 

keyboards 

vocals 

drums 


Produced By Andrew Hugger & Mark Valentine 
Engineered & Mixed By Stuart Allyn 
Recorded At ADR Studios N.Y.C. 

Mastered By Phil Austin, Trutone Records, Haworth, N.J. 

©1980 Final Vinyl Records 5 Caroline Street Garnerville, N.Y. 10923 
Music & Lyrics By Andrew Hugger ©1980 
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P. 0. Box 40, Newton, NJ 07860 
( 201 ) 383-3400 

North Jersey's Favorites For Week Of: May 4, 1981 


LW 

TW 

2 

1 

4 

2 

3 

3 

5 

4 

7 

5 

9 

6 

10 

7 

12 

8 

13 

9 

14 

10 

18 

11 

15 

12 

17 

13 

19 

14 

16 

15 

22 

16 

23 

17 

21 

18 

24 

19 

26 

20 

27 

21 . 

28 

22 

29 

23 

30 

24 

20 

25 

ADD 

26 

ADD 

27 

ADD 

28 

ADD 

29 

ADD 

30 


SWEETHEART - Franke & The Knockouts (MILLENIUM) 

MEDLEY - Stars On 45 (RADIO /RECORDS -ATLANTIC) 

SAY YOU'LL BE MINE - Christopher Cross (WB) 

TAKE IT ON THE RUN - R-E-0 Speedwagon (EPIC) 

BETTE DAVIS EYES - Kim Carnes (EMI/AMERICA) 

YOU BETTER YOU BET - The Who (WB) 

LOVE YOU LIKE I NEVER LOVED BEFORE - John O'Bannion (ELEKTRA) 

A WOMAN NEEDS LOVE... - Ray Parker, Jr. & Raydio (ARISTA) 

I MISSED AGAIN - Phil Collins (ATLANTIC) 

WHAT ARE WE DOING IN LOVE - Dottie West (EMI/LIBERTY) 

HOW 'BOUT US - Champaign (COLUMBIA) 

I LOVED 'EM EVERY ONE - T. G. Sheppard (WB/CURB) 

JESSIE'S GIRL - Rick Springfield (RCA) 

THIS LITTLE GIRL - Gary U. S. Bonds (EMI/AMERICA) 

FIND YOUR WAY BACK - Jefferson Starship (RCA/GRUNT) 

AMERICA - Neil Diamond (CAPITOL) 

JUST SO LONELY - G<;t Wet (BOARDWALK) 

SINCE I DON'T HAVE YOU - Don McLean (MILLENIUM) 

STILL RIGHT HERE IN MY HEART - Pure Prairie League (CASABLANCX/BOLY 

GRAM 

THE WAITING - Tom Petty & The Heartbreakers (BACKSTREET /MCA ) 

YOU MAKE MY DREAMS - Daryl Hall & John Oates (RCA) 

GIVE A LITTLE BIT MORE - Cliff Richard (EMI/AMERICA) 

SUPER TROUPER - Abba (ATLANTIC) 

A I NO CORRIDA - Quincy Jones (A&M) 

BLESSED ARE THE BELIEVERS - Anne Murray (CAPITOL) 

MODERN GIRL - Sheena Easton (EMT/AMERICA ) 

NOBODY WINS - Elton John (GEFFEN) 

ALMOST SATURDAY NIGHT - Dave Edmunds (SWAN SONG) 

SAY WHAT - Jesse Winchester (BEARSVILLE/WB) 

IS IT YOU - Lee Ritenour (ELEKTRA) 


* * * 

1360/WNNJ NORTH JERSEY'S DEBUTS: 


"You're So Easy To Love" - Tommy James 
"I've Been Waiting For You All Of M.y Life" 
"What's A Young Man To Do" - Hugger 


(MILLENIUM) 

Paul Anka (RCA) 
( FTNAL VTTNAL) 



...NORTH JERSEY'S MUSIC AND INFORMATION STATION ... WE ' RE I36O/WNNJ. 
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11 

14 , 

12 

16 

13 
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14 
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27 
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26 
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21 

29 
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28 

28 
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29 
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30 

ADD 
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p 0. Box 40. Newtofi, NJ 

( 201 ) 383-3400 

Jersey's Favorites For Week Ofi May 11) 1981 
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SWEETHEART - Franks k The Knockouts (MILLENIUM) 

MEDLEY - Stars On 45 (RADIO-RECOKDS/ATLANTIC ) 

SAY YOU'LL BE MINE - Christopher Cross (WB) 

BETTE DAVIS EYES - Kim Carnes (EMI/AMERICA) ' 

WHAT ARE WE DOING IN LOVE - Dottle West (EMI /LIBERTY) 

HOW 'BOUT US - Champaign (COLUMBIA) 

JESSIE'S OIRL - Rick Springfield (RCA) 

YOU BETTER YOU BET - The Who (WB) 

A WOMAN NEEDS LOVE... - Ray Parker Jr. k Raydio (ARISTA) 
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I LOVED 'EM EVERY ONE - T.G. Sheppard (WB/CURB) 

I MISSED AOAIN - Phil Collins .. 

THIS LITTLE OlRL - Oary U.S. Bonds (EMI/AMERICA) 

AMERICA - Neil Diamond (CAPITOL) 

YOU MAKE MY DREAMS - Daryl Hall Sc John Oates (RCA) 

FIND YOUR WAY BACK - Jefferson Starship (RCA/GRUNT) 

JUST SO LONELY - Get. Wet ^(BOARDWALK) _ 

SINCE I DON'T HAVE YOU -Don McLean (MILLENIUM) 

NOBODY WINS - Elton John (GEFREN) 

STILL RIOHT HERE IN MY 

MODERN OIRL - Sheena Easton (EMI/AMERICA) 

AI NO CORRIDA - Quincy Jones (AScM) . . 

SAY WHAT - Jesse Winchester (BEARSVILLE/WB) 

SUPER TROUPER - Abba (ATLANTIC) ^AnrqTRFET/VCA 

THE WAITING - Tom Petty & The) /A^RTCA^™ 7 ^ 
give A LITTLE BIT MORE - Cliff Richard ^I/AMERICA) 

BLESSED ARE THE BE LIVERS - Anne Murray (CAPITOL) 

IS IT YOU - Lee Ritenour (ELEKTRA) 

ALMOST SATURDAY NIGHT - Dave Edmunds (SWAN SONG) 

THE ONE THAT YOU LOVE - Air Supply (ARISTA) 

THEME FROM THE OREATJSST AMERICAN HERO - Joey ^arbury 
ALL THOSE YEARS AGO - George Harrison (DARK HORSE/WB) 


-V . 


(ELEK 


* * * 

1360/WNNJ NORTH JERSEY'S FAVORITES: DEBUTS 




"What's A Young Man To Do" - Hugger < (FINAL VINAL) 

"I've Been Waiting For You All Of My Life Z E|jul Anka (RC ) 
"You're So Easy To Love" - Tommy James (MILLENIUM) 






Livingston laylor 


•7/TS.U 

■TOW" 

$5.00 


3-Way Mirror 


EPIC RECORDS AND 
INTER-CHORDS PRESENT 

AN INTERVIEW WITH 

UVINGS1DN 

TAYLOR 


r~To 

• Owni 


FOR PROMOTION ONLY 
QwnferoMp R«»«rv»d By CBS 
Salt !• Unlawful 
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While at the CBS Records Convention in Los Angeles in July, 1978, 
Livingston Taylor and George Meier; editor of Walrus magazine, a very re- 
spected industry tip sheet, met and spoke for over two hours and became 
fast friends. George Meier was very receptive to our request to conduct 
this edition of INTER-CHORDS with Livingston, who has just released his 
newest and most important album to date, “3-Way Mirror” Walrus 
reviewed this album prior to this interview session and said, “Liv Taylor lives 
again. His new album is a clean, contemporary success.” 


For promotion use only. Demonstration. Not for sale. 
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(£> 1978 CBS Inc / ® 1978 CBS Inc /Manufactured by Epic Records/CBS Inc /51 W52S1., New York City/"Epic," 


r are trademarks ol CBSInc MarcasReg WARNING All Rights Reserved. Unauthorized duplication is a violation ol applicable laws < 

II ■ I 




Public Health Service 


U.S. DEPARTMENT OF HEALTH, EDUCATION, AND WELFARE 

I 

ifl 


Health Resources Administration 






Dear Station Manager: 

It's been my pleasure as the host d.j. on "The Sound of Soul” to help put 
together a series of 15-minute radio shows which represents good broadcasting 
and important public service. 

"The Sound of Soul" is, first, good solid entertainment designed to attract and 
hold an audience. There is no dull bureaucratic type copy here; most of the program 
is straight entertainment. But the series can also bring an important message to the 
young people in your community. The message is this: Think about a career in 
the health field. 

Many of our communities need more physicians, nurses, dentists, technicians 
and health workers of every kind. But we ll never have the necessary health man- 
power unless more young people from your community set their sights on these 
careers. 

Listen to the enclosed demonstration record. I think you'll find it's good 
entertainment in the service of an important cause, and I hope you'll consider 
including it in your programming. 

I would be glad to hear from you with any comments you might have about 
the series so that we can keep improving it in the future. 



"THE SOUND OF SOUL" 

Public Service Series 
THIRTEEN 15-minute Radio Programs 

Featuring Hal Jackson (WLIB, New York City) as Host 
26 of America's Top Soul Tunes, Including 

• ECSTASY with the Ohio Players 

• THAT LADY with the Isley Brothers 

• LET ME BE YOUR LOVE MAKER with Betty Wright 

• KEEP ON TRUCKIN' with Eddie Kendricks 

• WE MADE IT with Black Ivory 

• HIGHER GROUND with Stevie Wonder 

© DOIN' IT TO DEATH with Fred Wesley and the J.B.'s 

• HEY, LITTLE GIRL with Foster Sylvers 

• BROTHER LOUIE with Stories 

• LET'S GET IT ON with Marvin Gaye 


PLUS 

Comments on the Soul Music Scene 
By more than 25 of the Nation's Top Disc Jockeys 

It's an upbeat, hot-sounding series for young audiences — the kind 
of people you're trying to reach and we are, too. Our message: 
Think about a health career — and don't worry about money for 
school. You can get help to pay for a health career education. We're 
offering your listeners a booklet that tells all about it. And we're 
offering you 13 programs that will bring your audience the best 
in the soul sound from coast to coast. 

Five programs are included in this package. We'll send you four 
more four weeks from now, and the final four just four weeks after 
that. After you listen to this demonstration disc, we hope you'll 
agree with us that "The Sound of Soul" is worth a regular spot on 
your programming schedule. 


Produced by 

Health Resources Administration 
Public Health Service 

U.S. DEPART NT OF HEALTH, EDUCATION, AND WELFARE 
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** ME GUSTA LA CHA CHA ** 
THIS GUY'S IN LOVE WITH YOU 
COCONUT WOMAN*GIMME MORE TEMPO 
INDIAN SUMMER CHILD*SOUR GRAPES* 
, .. **JAMAICA FAREWELL ** 

YOU' DONT BRING ME FLOWERS ** 
BABY * DANCING MOOD * TABUKA* 

J. 

Yf , i 



Bolivar 

ALL VOCALS 

HARMONY VOCALS 

ELECTRIC GUITAR 

ACOUSTIC GUITAR 

KRUEGER STRING BASS 

PIANO 

CABASA 

VIBRASLAP 

TAMBOURINE 

CONGOS 

TRIANGLE 

ELECTRONIC RHYTHM UNITS j 


Crowd Hj feats and Applause with a little help from friends Recorded at llolivar's House hv liolivar 
All Other Recording Done at Aquarius Studio Half Way Tree, lamaien , W . / 
engineer Mervyn Williams Re Mir Mervvn Williams I llolhor 
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Flying 3:45 

Blessed Is The Main 2:43 
Jesus I Believe 2:22 
l Long To Reveal 2:30 
Holy Union 3:05 


Side Two 


When We All Come Together 207 
Pray For Those 2:55 
Dwell On These Things 2:30 
Love Not the World 3:25 
Teach Me Thy Ways 3: 1!) 

Wings Of The Dawn 3 10 


Producer: Dan Collins 
Arrangements: Dan Collins. Pam Mark 
Words & Music: Pam Mark 


Engineers: Paul Weaver. Larry James. 

Ron Miles 

Acoustic Guitars: Pam Mark. John Fischer 
12-String Guitar: Mark Spoelstra 
Electric Guitar: Lloyd Barre 
Bass Guitars: JeffMcGrew. Dale Lear 
Congas 81 Percussion: Larry Mosley 
Flute: Pam Mark 
Piano: Pam Mark 

Synthesizer: Pam Mark. Dan Collins 
Fender Rhodes: Clift Nord 
Background Vocals: Dan Collins. John 
Fischer. Heidi Cunningham 

Cover Art & Design: Jim Lamb (Christian 
Brothers Visual Communication) 
Photography: Bob Jansons 
Special ThanKS to Discovery Art Guild for its 
teaching and encouragement, and to Spectrum 
Productions for the use of their studio 
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Side One 
Flying .1 *15 


When I was a young girl. I would climb up into 
a tree 

Waiting to catch the next breeze and fly away 
As I grew older. I was told that I looked absurd. 
Trying to act like a bird and then my nest fell. 
Well, I cried into the night 
Knowing I 'd never make the flight 



When I was a young girl. I would try to act 
very good 

Doing the things that I should to make it 
to heaven 

As I grew older. I saw things in myself 
I despised. 

Living in sweet subtle lies, I knew I had failed. 
Well. I cried into the night 
Knowing I'd never make the flight 

The day I met Jesus. I was stumbling through 
the dark 

Searching to find a spark of life within me 
He sang. I love you! and He promised to set 
me free. 

To live with Him eternally, then He set me flying 
Well. I sang into the night 
Knowing I’d always be in flight 
With Him 

Blessed Is The Mam 2:43 
(Psalms 'I de 9) 

Blessed is the man who puts his trust in 
the Lord 

Joyful is the man who learns to rest in the Lord 
For he is like a tree along a river bank. 

Bearing fruit each season without fail. 

His leaves shall never whither. 

And all he does shall succeed. 

For the Lord guides the steps of a godly man 


Grateful is the man who has given his heart to 
the Lord 

Tender is the man who has yielded his life to 
the Lord 

All those who know Your mercy. Lord, will count 
on You for help. 

For You have never forsaken those who trust 
in You. 

Oh Lord. I will praise You with all my heart. 

And be glad. yes. filled with joy because of You 


Blessed is the man who has given his heart to 
the Lord 

Joyful is the man who learns to rest in the Lord. 

Grateful is the man who has given his heart to 
the Lord 

Tender is the man who has yielded his life to 
the Lord 


Jesus I Believe 2 22 


dust yesterday morning. I was blue. 

Feeling so helpless, then I turned to You. 

You tenderly told me I could trust You. because 
you love me 

You gave me Your joy. I gave You my pain 
Chorus: 

Jesus I believe that You will meet my every need. 
So I'll lay my burden down and take Your hand 

Come look at the new gleam in my eyes 
Come look at the new hope deep inside my heart 
Do I need to tell you why I’m smiling, no 
longer crying? 

Do you know who chased my blues away 9 
Chorus: 

Jesus I believe that You.will meet my every' need. 
So I II lay my burden down, and take Your hand. 

I Long To Reveal 2:30 
I long to reveal. 

The sorrow I feel deep inside me. 

Cause its so hard to conceal. 

The little girl in me that’s crying 
For the times I’ve been cruel to the ones 
I should love. 

Disobeying the wishes of my bather above. 

I m so sorry 



It s such a big risk to take. 

lo let you see the mistakes that I've made 

Cause you might turn me away. 

With just one look of disgust or dismay 
Well. I m coming to you and I'm confessing 
my need. 

For a place to call home and a place I can feed. 
On His Word 

Now don't you go pity me. 

Because that s not what I’m looking for 
Cause if we both want to grow. 

It s gonna take more than sympathy 
Well, let s be open and honest and let Him 
follow through. 

With all the transforming that He’s 
promised to do. 

In our lives 

Holy Union 3:05 

Blessed art Thou. oh Lord our God. 

King of the Universe 
We gladly praise You. 

As You join these two into one. 

You ve clearly shown the nature of Your love. 

It s the intent of Your will 
Our lives You long to fulfill 
Chorus: 

Great be the joy you bestow. 

Upon this holy union. 

Blessed art Thou, oh Lord our God. 

King of the Universe 
We now rejoice in Your plan. 

For this woman and man. 

To share all their laughter and their tears 
And trials through the years 
And when there’s heartache to face 
We pray You'll strengthen their faith 
Chorus 

Great be the joy you bestow. 

Upon this holy union 

Side Two 

When We All Come Together 207 

When we all come together 
In the beauty of the Lord. 

We can feel His Holy Spirit drawing nigh 
Yes we hear His Spirit calling, 

Each one by His name. 

To a Holy life He’s promised to sustain. 

Now we can worship and adore Him. 

Cause He's re’moved our shame. 

And boldly draw before His throne of grace 
with joy. 

Pray For Those 2:55 

Chorus: 

Pray for those who persecute you, and love 
your enemies 

1 1 s the privilege we’ve been given, to share in 
His sufferings. 

Now don’t you complain when someone borrows. 
And never bothers to return. 

The possession you hold dearest. 

Cause in the end it s gonna burn 

( )h when you've been slapped backhanded. 

( her things you've never done. 

Don't let anger overcome you. 

Cause now's the time to let His mercy shine 
Chorus 

( )h when you see a hungry brother. 

Don’t just pray then pass him by. 

Share the blessings you've been given. 

Cause now s the time to let His mercy shine 

Chorus 

( )h by 1 1 is wounds we have been healed. 

By His life we are complete 

Everything I le has, I le's given 

I le took the time to let I lis mercy shine 

( >h yes. I le took the time to let 1 1 is mercy shine 


Dwell On These Things 2:30 

(Phillipians 4:8) 

Whatever is right 
Whatever is just. 

Whatever is found to be excellent 
Whatever is pure. 

Whatever is true. 

Whatever is lovely and worthy of praise 

Let your rnind dwell on these things. 

Let your mind dwell on these things. 

Let your mind dwell on these things 

Love Not the World 3:25 

Chorus: 

Love not the world. 

Please be careful when it haunts you 
Love not the world. 

When it offers all its pleasures. 

For what seems so sweet in the beginning. 

Can be so bitter in the end 

I II have to admit. 1 envy' you 

You really draw the crowds and turn their heads 

You get all the breaks. 

I d like some too. 

Because you know. I want to make the big time 
Chorus 

I pity and love you all at the same time 
These feelings tear me up inside 
And sometimes I’d like to have the things 
you own. 

Then I remember what Jesus said 
Chorus 

Sometimes your values look attractive to me. 
And |ust when I 'm about to dive. 

I remember the sweetness of the Spirit of God 
And all the words come back to me 
Chorus 

Teach Me Thy Ways 3 19 

Some days I find it hard to know. 

Where I am going 

Though I want to do Your will. 

I find myself confused 

Chorus 

So. teach me Thy w ays, oh Lord. 

And I w ill walk in Your truth 
Unite my heart to praise Your name. 

And increase my faith in Your word 

So show me very clearly now. 

What I am to do 

Until I see Your path in view. 

I ll rest and trust in You. 

Chorus: 

Patience is so hard for me. 

Cause You know I like to run 
But I II count it joy when I can t see. 

And delight myself in You 

Chorus: 

Wings Of The Dawn 5 |(l 

(Psalm 139) 

Where can I run from You? 

If I take the wings of the dawn. You'd still 
find me. 

You have searched me. and know my thoughts 
from afar 

Behind and before. You've enclosed Your hand 
around me 

You formed me in my mother's womb 
And my heart knows it well 
Without your life in me, I d surely fail 

1975 Aslan Records 

All songs copyrighted l>\ Pam Mark 1975 

This record is a product of Discovery Art Guild, 
a division of Discovery I emulation, dedicated to 
the furtherance of quality art as an expression 
of Biblical Truth For Further information write 
Discovery Art Guild. 5505 MiddleReld Road. 

Palo Alto. California 94500 
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Revimik 

Nefikal jsem to.-' 

Malovany jak vojafck. 

Palifka kastanova, 
jako d£v£atko. 

( Hladiitihly hrib) 

Jo to pohadka <5i pravda? 

Pohadka t'\ pravda? 

Kolik jetomu let, 
co jsme krafeli dva mladi lido, 
ona jak jedli<?ka, 
on jak Sery bor? 

Take jsme hribky sbirali, 
tuzepohmoSdili, 
poslapali, 
protoze . . . 

protoze pro lasku jsme nevideli. 
Co vsak hub&nek. 
co v£ak hnWnek 
jsme nasbirali! 

To bvl den po nasi svalW, 
bo2e, 

to byl den po na$i svatbe! 

(Priselazk vrcholku; 
uscdne, opfe pufku o kolena.) 

Kdyby ne much. 

£lov£k by v tu minutu usnul. 

A prece su rad. 

kdyz k vi^erom slunicko zablyskne. 
Jak je les divukrasny ! 

Az rusalky prijdou zase domti, 
do svvch letnich sidel. 
prib£hnou v koSilkach 
aizaseprijdek nim kv£ten a laska! 
Vitatsebudou. 
slzet pohnutim 
nadshledanim! 

Zas rozd£li 5l&ti sladkou rosou 


Gamekeeper 

Didn’t I say so? 

Bright as a soldier in uniform! 
Chestnut-coloured topknot — 
trim as a young lass! 

(Stroking the slim stem of a fungus) 

Is it a fairy story, or reality 
Reality — ora fairy story? 

How many years have gone by 
since we strode along, two youngsters — 
she like a young fir tree, 
he like grey spruce? 

In those days, too, we gathered mushrooms, 
spoiling lots of them, 
treading on them, 
because. . . 

because we were too much in love to notice them. 
But oh, how- many kisses, 
how many kisses 
we collected! 

That was the day after our wedding, 
oh God, 

the day after our wedding! 

(He reaches the top of the hank, 

sits dowji with his gun against his knees.) 

If it weren’t for the flies 
you’d doze off in a trice. 

And yet I love it 

when the sun comes out of an evening. 

How wonderful the forest is. 

When the fairies come home again, 
back to their summer haunts, 
they’ll frisk along in their shimmies 
when may arrives, and love! 

They’ll greet one another, 
weeping with the excitement 
of seeing each other again. 

Once more they’ll scatter bliss with the sweet dew 


dotisicti kvdtti, 
petrkliCfl, lech a sasanek, 
a lidebudouchodit 
s hlavaml sklopenymi 
a budouchapat, 

XcSlo vftkol nich nadpo/.emske blaho. 

(S usmevhn usind. 

Rozestupujc se mldzi V pozadi 
vynori se jerdb, sova, vedka 
a vUechna zi'ifyta z I. jedndnt 
Revimik se nadzvihnc ze snu.) 

Hoj! 

Ale neni tu BystrouSky! 

(Malinkd Idtiifka pfibthne d$ k revimikovi.) 
Hie, tu je! Malifka rozmaxlena! 
uSklibena — 

jak by mam£zoka vypadla! 

Po£ke, 

tebesidrapnu jak tvoju mamu, 
ale lepe si t£ vychovam, 
aby lide o mnd a o tob£ 
nepsali v novinach. 

(Rozprdhne ruce, ale zachxti skokdnka. 
Zvirata se ze ztm ulosti prohiraji.) 

Eh, ty potvoro studena, 
kdesetu bereS? 

Skokanek 
Totok nejsem ja, 
totok beli d£doSek! 

Oni mn£ o vas 
ve-ve-ve-ve-, 
oni nine o vas 
ve-ve-vekladali. 

(Revimikovi sparine vzapomenuti 
puska na zem.) 

Text reproduced by kind permission of 
Universal Edition. 


into thousands of blossoms, 
cowslips, vetch lings, anemones, 
and men and women will walk 
with heads bowed, 
and realise 

that a more-than-earthly joy has passed that way. 

(He falls asleep, smiling. 

The tree-branches divide, revealing in the background 

the old mountain-ash, an owl, a dragonfly 

and all the animals of Act One. 

the Gamekeeper starts up from his sleep.) 

Hallo? 

There’s no Sharpears! 

(A tiny foxcub scampers up to him.) 

Why, here she is! Spoilt little thing! 

Funny-face — • 

spit image of her mum ! 

Just wait, 

I’ll catch you like I did your mother, 
but I’ll bring you up better than her. 
so there won’t be any scandals in the papers 
about me and you! 

(He stretches his arms out, but only catches — a frog. 

The animals come to life.) 

Hey, you clammy bugger, 
where ha veyou come from ? 

Frog 

I’m not the same one! 

That was grandpa. 

They t-t-told me 
all about you; 
they t-t-told me 
all about you! 

( Absen tmindedlv the Gamekeeper 
lets his gun slip to the ground.) 

English Translation ©Dcryck Vinov 
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Lulu 

This reminds me of old times. 

(drinking and looking around) : 

Where is my portrait? 

Aiwa 

(pointing to the fireplace): 

Here! I turned the front towards the 
fireplace. 

Lulu 

You haven’t looked at it since I have 
been gone? 

Aiwa 

The Countess would have liked to 
hang it in her apartment, but she was 
afraid that her rooms might be 
searched by the police! 

Lulu 

( cheerfully) : 

And now the poor wretch is in prison 
in my place! 


Side 6 

Aiwa 

I still don’t understand how every- 
thing happened. 

Lulu 

Oh, the Countess arranged it all very 
cleverly: I am lost in admiration of 
her inventiveness. There must have 
been an appalling cholera epidemic 
in Hamburg this year and this 
formed the basis of her plan for my 
liberation. She took a course in nurs- 
ing and when she had the necessary 
certificates, she went to Hamburg and 
nursed cholera patients. Then, at the 
first opportunity which presented it- 
self, she put on the underclothes in 
which one of the patients had died 
and which should have been burned. 
The same morning she travelled back 
here and came to see me in my prison 
cell. Then, when the wardress went 
away for a few minutes, we quickly 
exchanged our underclothes. 


Aiwa 

So that was the reason why you and 
the Geschwitz both fell ill with chol- 
era on the same day. 

Lulu 

Of course! That was the reason.— The 
Countess was taken away from her 
apartment and put into the isolation 
ward of the hospital. They didn’t know 
where else to send me either. And so 
it came about that we lay side by side 
in the same room in the isolation ward 
behind the hospital and the Countess 
used all her arts to make our faces as 
like each other as possible. The day 
before yesterday she was declared 
cured and discharged. But she came 
back, saying that she had forgotten 
her watch. I put on her clothes and 
she slipped into my prison garb, and 
then I went away. 

( amused ) : 

And now she is lying there as the 
murderess of Dr Schon. 

Aiwa 

( putting her portrait back on the easel) : 

It is still your likeness. 

Lulu 

But I have become thinner in the face. 
Aiwa 

You looked terribly ill when you first 
came in. 

Lulu 

I had to look like that in order to get 
rid of the althlete.— Come, give me a 
kiss! 


Lulu 

Das erinnert an vergangene Zeiten. 
(Trinkt, sich dnbci im Zimmer umseliond ) : 

Wo ist donn mein Bild? 

Aiwa 

(zum Kamin zeigcnd) : 

Hier! Ich habe es mit der Vorderseite 
gegen den Kamin gelehnt. 

Lulu 

Du hast es nicht angeseh’n, waehrend 
ich fort war? 

Aiwa 

Die Geschwitz haette es gern in ihrer 
Wohnung aufgehaengt, aber sie hatte 
Hausdurchsuchungen zu gewaertigen! 


Lulu 


( froh ) : 

Nun kommt das arme Ungeheuer statt 
meiner ins Gefaengnis! 


Side 6 


Aiwa 

Ich begreife noch jetzt nicht, wie die 
Ereignisse eigentlich zusammenhen- 
gen. 

Lulu 

O, die Geschwitz hat das sehr klug 
eingerichtet: ich bewundere ihren 

Erfindungsgeist. In Hamburg muss 
diesen Sommer doch die Cholera 
so furchtbar gewuetet haben. Darauf 
gruendete sie ihren Plan zu meiner 
Befreiung. Sie nahm hier einen Kran- 
kenpflegerinnenkursus, und als sie die 
noetigen Zeugnisse hatte, reist sie da- 
mit nach Hamburg und pflegte die 
Cholerakranken. Bei der ersten 
Gelegenheit, die sich bot, zog sie dann 
die Unterkleider an, in denen eben 
eine Kranke gestorben war, und die 
eigentlich haetten verbrannt werden 
muessen. Am selben Morgen reiste 
sie noch hierher und kam zu mir ins 
Gefaengnis, in meine Zelle; als die 
Aufseherin draussen war, vertauschten 
wir beide dann rasch unsere Unter- 
kleider. 


Aiwa 

Das also war die Ursache, weshalb die 
Geschwitz und Du am gleichen Tage 
an der Cholera erkrankten?! 

Lulu 

Gewiss! Das war der Grund.— Die 
Geschwitz wurde aus ihrer Wohnung 
natuerlich sofort in die Isolierbaracke 
beim Krankenhaus gebracht. Aber mit 
mir wusste man auch nirgends anders 
hin. So lagen wir in einem Zimmer in 
der Isolierbaracke hinter dem Kran- 
kenhaus, und die Geschwitz bot vom 
ersten Tag an alle ihre Kuenste auf, 
um unsere Gesichter einander so aehn- 
lich wie moeglich zu machen. Vorge- 
stern wurde sie als geheilt entlassen. 
Eben kam sie nun wieder und sagte, 
sie habe ihre Uhr vergessen. Ich zog 
ihre Kleider an, sie schluepfte in 
meinen Gefaengniskittel, und dann 
ging ich fort. 

( Vergnuegt ) : 

Jetzt liegt sie dort drueben als die 
Moerderin von Dr. Schoen.— 

Aiwa 

(indcm or das Bild nuf die StafTelci stellt) : 

Mil Deinem Bild kannst Du es immer 
noch aufnehmen. 


Lulu 

Aber im Gesicht bin ich doch schmae- 
ler geworden. 

Aiwa 

Du sohst schrecklich olend aus, als Du 
hereinkamst. 


Aiwa 

Your eyes shimmer like the surface of 
the water in a deep well into which 
a stone has been thrown. 


Lulu 

Come! 

(pulls him down next her on the sofa). 

Aiwa 

(kisses her fervently and then gently releases 
her) : 

It is true that your lips have become 
somewhat thin. 

Lulu 

Do I repel you? 

(draws him close and kisses him passionately). 
Aiwa 

Oh! . . . Oh! . . .—I will write a dithy- 
ramb to extol the glory of you! 


Lulu 

(as though nothing had happened): 

These horrible shoes annoy me. 

Aiwa 

They do not detract from your charms. 
—Come, sweetheart! . . . 

Lulu 

Stop!— I shot your father. 

Aiwa 

I do not love you any the less for that. 
—Come!— A kiss! A kiss!— A kiss! 


Lulu 

Bend your head back! 

(kisses him thoughtfully) 

Aiwa 

If it were not for your great innocent 
eyes, I would regard you as the most 
cunning whore whoever caused a man 
to rush to his destruction. 


How I wish to God that I were such! 

(buries her hands in his hair) : 

Come with me across the frontier to- 
day! Then we can see each other as 
often as we wish. 

Aiwa 

. . . see each other as often as we wish. 
Lulu 

... as often as we wish . . . 

Aiwa 

... as often as we wish 

Lulu 

. . .as— often— as— we . . . 

Aiwa 

Through this dress I can feel your 
body— it is music.— These fine bones: 
—a grazioso; this enchanting eminence 
—a cantabile; these knees:— a myste- 
rioso; and the mighty Andante of Vol- 
uptuousness.— How peacefully the two 
slim rivals lie alongside each other in 
consciousness so that neither is equiv- 
alent to the other in beauty, until their 
capricious mistress awakes and the 
two rivals draw apart as two poles.— I 
will sing your praises until you are 
drowned in the intoxication of the 
senses . . . 


Lulu 

Then will you come with me today? 
. . . Will you come?! 


Aiwa 

You have robbed me of my reason, 
(buries his head in her lap). 


Lulu 

Is that still the sofa— on which— your 
father— bled to death? 


Lulu 

Das musste ich, um uns den Athlete n 
vom Hals zu schaffen.— Komm, gib 
mir einen Kuss! 


Aiwa 

Bo silent— Be silent. . 

Curtain 


Aiwa 

In Deinen Augen Schimmert es, wie 
der Wasserspiegel in einem tiefen 
Brunnen, in den man einen Stein 
geworfen hat. 

Lulu 

Komm! 

(Sie zieht ihn neben sich auf den Diw&n.) 
Aiwa 

(kuesst sie mit grosser Innigkeit.— Sich dann 
von ihr sachte Iosloesend ) : 

Deine Lippen sind allerdings etwas 
schmal geworden. 

Lulu 

Graut Dir vor mir? 

(Sich ihm wieder inbruenstig naehemd und ihn 
leidenschaftlich kuessend. ) 

Aiwa 

Oh! ! . . .Oh! . . .—Ich werde einen 
Dithyrambus schreiben ueber Deine 
Herrlichkeit. 

Lulu 

(als ob nichts geschehen waere): 

Ich aergere mich nur ueber das scheus- 
sliche Schuhwerk. 

Aiwa 

Das beeintraechtigt Deine Reize nicht. 
—Komm, suesses Herz! . . . 

Lulu 

Ruhig!— Ich habe Deinen Vater 
erschossen. 

Aiwa 

Deswegen liebe ich Dich nicht weni- 
ger.— Komm!— Einen Kuss! Einen 
Kuss! !— Einen Kuss! ! ! 

Lulu 

Beug’ den Kopf zurueck! 

(Sie kuesst ihn mit Bedacht). 

Aiwa 

Wenn Deine beiden grossen Kinderau- 
gen nicht waeren, muesste ich Dich 
fuer die abgefeimteste Dime halten, 
die je einen Mann ins Verderben ges- 
tuerzt. 

Lulu 

(aufgeraeumt) : 

Wollte Gott, ich waere das! 

( Vergraebt ihre Haende in sein Haar) : 
Komm mit mir heute ueber die 
Granze! Dann koennen wir uns sehen, 
so oft wir wollen. 

Aiwa 

... us sehen, so oft wir wollen. 

Lulu 

... so oft wir wollen . . . 

Aiwa 

... so oft wir wollen . . .? 

Lulu 

. . . so— oft— wir . . . 

Aiwa 

Durch dieses Kleid empfinde ich 
Deinen Wuchs wie Musik.— Diese 
Knoechel:— ein Grazioso; dieses rei- 
zende Anschwellen:— ein Cantabile; 
diese Knie:— ein Mysterioso; und das 
gewaltige Andante der Wollust.— Wie 
friedlich sich die beiden schlanken 
Rivalen in dem Bewusstsein anein- 
anderschmiegen, dass keiner dem an- 
dern an Schoenheit gleichkommt, bis 
die launische Gebieterin erwacht, und 
die boiden Nebenbuhler wie zwei Pole 
auseinanderweichen.— Ich werde Dein 
Lob singen, dass Dir die Sinne verge- 
hen . . . 

Lulu 

Du kommst also heute doch mit 
mir . . . ? 

Kommst Du! . . . 

Aiwa 

Du hast mich um den Verstand ge- 
brncht . . . 

(Vi'rhirgt sein Haupt in ihrem Schoss.) 

Lulu 

... Ist das noch der Diwan,— auf dem 
sich Dein Vater— verblutet hat?— 

Aiwa 

Schweig— Schweig . . . 

Vorhang 
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MICROFUSION* 
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SOUND 


the new analgesic white sound to help in control of 


TENSION 

HEADACHES 

INSOMNIA 

APPETITE 

SMOKING 


a natural relaxant 



scientific and true — exclusively developed for home use from the pioneering white sound dental analgesia techniques of Emory Cook 
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AUDITORY ANALGESIA 


TECHNICAL INFORMATION 

Playback Curve: Standard R. I. A. A. 
Groove Shape: "V” - may be played with 

any microgroove stylus; diamond pref. 
Stereo vs. Mono: This record is manufact- 
ured according to the industry 45/45 
standard, but need not be played back 
on a stereo machine to be effective. It 
is of the ‘compatible’ type. Without 
stereo, no control can be excercised by 
user over relative loudness balance bet- 
ween music and sound. With stereo, the 
BALANCE control will be effective in 
proportioning these levels. 

Volume Level: is not to be raised to a 
painfully loud point. If cord and controls 
are used as below (earphones), a limit 
on available volume may be set on the 
volume control of the playback machine. 
Amplifier Adjustment: Place all controls 
in the flat or ‘^ero’ position, loudness 
control (if any) in the uncompensating 
(flat) position. The equipment should 
play back a standard frequency test rec- 
ord such as the Cook Series 12 (RIAA) 
with no more than 2 db electrical error 
as measured at the power amplifier out- 
put with an output meter from 100 - 5,000 
cps. Adjust any greater error by trim- 
ming treble and/or bass controls. 

IF EARPHONES ARE USED 

Noise tailoring of the white sound carried 
by this record has been designed for loud- 
speaker reproduction. However, a more 
positive and predictable function results 
from properly designed earphones. Ear- 
phones designed for use in the communi- 
cations and entertainment fields are not 
always suitable for analgesia applications. 
This is because the designs were not pre- 
dicated on the necessity for having high 
intensity (linear) power capabilities (white 
sound), or particularly peak -free high 
frequency response. Neither of these con- 
ditions interferes with the function of com- 
munications. Earphones having high fre- 
quency response peaks can be dangerous 
from the standpoint of ear damage when 
operated at high analgesia levels. Ear- 
phones having limited power capability 
can only produce masking, and involuntary 
analgesia will not occur. 

Earphone Types: Moving coil (dynamic) 
type preferred. Foam rubber cushions 
required. Impedance should be similar 
to loudspeaker impedance of machine 
used. Effectiveness of the procedure 
will depend entirely on the quality of 
earphones and other equipment. 

Earphone Procedure re Amplifier Adj.: 

The volume control of the amplifier 
should now be positioned so that when 
playing the Microfusion White Sound 
recordings, no more than about 0.25 v. 
of white sound are obtainable at the 
earphones, with local earphone con- 
trols at maximum. For amplifiers 
with a very large power capacity, this 
limit may be exceeded. The figure 
specified assumes that earphones hav- 
ing an impedance of about 5 ohms per 
ear are used. 


A tumultuous assault of meaningless 
and unconnotative information is brought 
to bear on the auditory nerve by analgesic 
white sound. When sound and music of 
this complexion are propagated through 
any reasonably wide range high fidelity 
music system, there is a very discernible 
calming effect when experienced for peri- 
ods of time 15-30 minutes and up, depend- 
ing on individuals. Strong rhythmic ingred- 
ients help. Some proven functional music 
is embodied in a group of five records in 
this listing. When played on the best equip- 
ment, they are entirely capable of produc- 
ing full analgesia. The number of plays 
possible before the recorded white sound 
deteriorates will be limited principally by 
the quality of design and construction of 
the particular cartridge used to reproduce 
it. 

White Sound - - not quite white 

White noise is the electronic cloth from 
which is fabricated the white sound curtain. 
An oldtime electronic entity which is unique 
in itself, white noise when reproduced 
acoustically sounds somewhat like the com- 
bination of escaping steam and a blowtorch, 
all in one, and like white light is character- 
ised by a uniform energy distribution vs. 
frequency on a per-cycle basis. In a prac- 
tical sense, it is derived either from an 
electronic or gaseous plasma, as existant 
in a diode in the one case or a gas tube in 
the other. The white noise is specifically 
tailored electronically to the exact and known 
characteristic of the auditory pathways, and 
is then called ‘white sound’ to distinguish it 
from white noise. Technically, white sound 
differs from white noise principally in the 
redistribution of its energy content vs. frequ- 
ency. This is done in such a manner as to 
engage with uniform stimulation all or most 
of the auditory nerve fibers, and to avoid 
overstimulation of any one group as compared 
with others. 

One important property of white noise 
which distinguishes it from other a-c elec- 
trical signals is its enormous peak-to-aver- 
age ratio. As viewed on an ordinary oscillo- 
scope it resembles a grass lawn (together 
with its mirror image) where the individual 
blades of grass grow quickly and constantly 
each to an individually different height, 
some very much higher than others, and 
then die down. In high quality noise, indi- 
vidual blades, particularly those which pro- 
trude well up beyond the median average 
height are thin, i.e. are of short duration, 
generally 2-3 milliseconds or less. The 
importance of preserving the total quality 
of the white sound signal can not be over- 
stressed in the successful implementation, 
and when put together with the other aspects 
of tailoring, such as energy redistribution, 
must account for the fact that the analgesic 
effect has not been encountered accidentally 
before, through many years of electronic 
sophistication. 

METHOD OF USE -- INSTRUCTIONS 

The user should clearly understand that 
the purpose of these recordings is to help 
him maintain a state of mental and physical 
relaxation. To achieve and maintain this 
may require effort and attention on his part. 

Whether the application be one of combat- 
ing insomnia or tension headache or for 
analgesia in any other respect, the strategy 


is similar. The playing of a game or focus- 
ing of attention on some particular aspect 
of the listening is important, since it tends 
to disrupt the pattern-seeking which is 
characteristic of the several conditions. 

The subject should first determine at 
what loudness level the white sound is loud 
but comfortable, and then adjust the controls 
so that the music is barely audible. With 
the music thus ‘under’ the noise, a period 
of fairly conscious effort will be necessary 
to follow the ebb and flow of the music in 
the area of minimum audibility, without 
necessarily changing the sound volume. 

Only a few minutes of effort and concen- 
tration on the part of the subject are usually 
required before the analgesic effect begins 
to take place. There should be a conscious 
effort to ‘go limp’ or relax. The subject’s 
mind must keep reverting to these principles 
frequently during the first few minutes of 
listening, and should be continued as long as 
the user is able to do so. Success in accom- 
plishing analgesia is often indicated by day- 
dreaming. 

The following of procedures as set forth 
here can not overcome an overt or latent 
desire to ‘fight the machine’ and in such 
cases the subject will always win. 

Experimental sessions with white sound 
for the purpose of satisfying curiosity, etc., 
will often bring about the feeling that noth- 
ing is happening. This may be true in the 
subjective sense, especially in the absence 
of an uncomfortable outside stimulus. 

Things To Remember - 

Co-operation is necessary on the user’s 
part. The effort and concentration necess- 
ary to maintain tracn. and balance between 
white sound and music is one of the duties. 

It is very important for the subject to 
remember to remain relaxed. As analg- 
esia progresses throughout the session, 
memory per se will become more and more 
efforted, and of course at this point remem- 
bering will become less important. Cons- 
cious effort to remain relaxed into a physi- 
cal motor ‘let -go’ tends to be contagious in 
respect of the nervous system and appre- 
hension. Focus of attention on the area of 
discomfort can not occur, with the aid of 
white sound, if relaxation is maintained. 

In this respect, white sound is the antithesis 
of hypnosis. 

Volume level should never be turned to 
a painfully loud point. 

An unusually sound night’s sleep has 
been found ordinarily to follow effective 
white sound sessions. 

Posture 

Whether earphone or loudspeaker repro- 
duction is used, the physical posture while 
listening must be reclining in order to per- 
mit relaxation. It is suggested that a bodily 
tilt (not fully horizontal) be assumed. In 
the case of loudspeaker use, the head should 
be positioned as closely as possible to the 
speaker or speaker grille, and in the case 
of a stereo system, the speaker chosen 
should be the one which is carrying the 
white sound, not the music. Music thus will 
be listened to through the curtain of the 
white sound. In the case of earphone use, 
employing controls as suggested in the cir- 
cuit given here, the result will be monopho- 
nic when played thru a stereo machine into 
the device, and both music and white sound 
should be heard in both ears. 



WHITE SOUND SERIES 

40889 Pop. Piano Combo $5.98 

40417 Childrens' Music $5.98 

40680 Symphonic $5.98 

40850 Cocktail Combo $5.98 

40799 Guitar (special) $5.98 

Audio Analgesia Booklett $1.00 


t A thorough and easily understood backgrounding in audio 
analgesia by Emory Cook with compilation of notes on theory, 
caution, exposure and use. 


If your dealer does not stork (cook records write direct to EZ 21 Laboratories 101 Second Street. Stamford. Conn. 


Printed In U.S.A. 
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BULLETIN: Audio Analgesia, - effective at minimum cost. 

Precision high quality 33 1/3 rpm stereo recordings represent 
the most economical fully effective way to get started in audio analgesia. 

Using any reasonably well designed stereo record player, headphones and a 
patient control box^, first rate results can be obtained for less than $400 - 
a professional expense involving standard equipment which has many alternative 
uses . 

ADVANTAGES 

(1) Gives patient the same full control of white sound vs. 

music balance as in more expensive equipment. 

(2) Serves extra chairs at cost of only additional patient 

control and headphones sets.^ 

(3) Nothing complicated to go wrong or get out of order. 

(4) Plays indefinitely with the right kind of changer. 

(5) Economy of operation. 

(6) Uses standard equipment. 

(7) Affords larger and economical variety of music. 

(8) Can be used with ordinary records for procedures 

not requiring white sound analgesia. 

DISADVANTAGES 

No microphone talk-back provision to communicate 

with patient. This is a double-edged disadvantage, 
however; many patients express distaste for the 
microphone method any way, prefer hand signals. 

Ask your local audio/high fidelity merchant to write us for 
electronics tips, information and suggestions. With Microfusion White Sound 
Recordings he will be able to supply you with an audio analgesia apparatus at 
reasonable cost. 

Order your Microfusion analgesia recordings today. They are a 
first class, tested method and source of audio analgesia, and have probably 
served at more elevations and extractions without parenteral or other prelim- 
inary preparations 3 than any other medium of audio analgesia. Send also for 
the Audio Analgesia booklet listed on the enclosed business reply card. 

(1) easily assembled by your local merchant from drawings that accompany 

each record, - or ask about our professional model patient control. 

(2) figure 5 watt capacity per chair. 

(3) including without hypnosis, advertent or inadvertent. 



lOI Second Street) Stamford, Conn. phone: fireside e-7578 
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PROVISIONAL PLAYBACK INSTRUCTIONS 


Microfusion White Sound and Waterfall Transcriptions 
(prefix code letter "7" and "8" respectively) 

ELECTRICAL CHARACTERISTICS: 

Playback curve: standard R. I. A. A. * 

Groove shape: "V" may be played with any microgroove stylus; 

diamond recommended to avoid wear. 

Speed: 33-1/3 R. P. M. 


CAUTION: 

Playback machine should either be mechanically grounded, or a-c plug of 
playback machine should be reversed if necessary to be sure electric shock is 
not received between chassis of playback machine and other apparatus frames. 

STEREO vs. MONOPHONIC: This record is manufactured according to the indus- 
try 45/45 stereo standard, but need not be played back on a stereo machine to 
be effective. It is of the "compatible" type. Without stereo, no control can be 
exercised by user over relative loudness balance between music and sound. 

With stereo, the BALANCE control will be effective in proportioning these 
levels . 

EARPHONES: Moving coil (dynamic) type preferred. Magnetic diaphragm type 
specifically not recommended. Foam rubber cushions required. Impedance 
should be similar to loudspeaker impedance of machine used. Effectiveness of 
the procedure will depend entirely on quality of earphones and other' equipment. 

VOLUME LEVEL: Subject should clearly understand that volume level is not to be 
raised to a painfully high point. If cord and controls are used (as below), a 
limit on available volume may be set on the volume control of the playback 
machine . 


SUBJECT: Subject should clearly understand one point; the purpose of this is to 
help him maintain a state of relaxation both mental and physical, that to achieve 
and maintain this may require effort and attention on his part as well. Subject 
should constantly keep in mind the idea of "going limp" and staying that way. 

The volume control knob is his defense against acquiring tension in the face of 
discomfort. He should be told that the White Sound (or waterfall) is the more 
important ingredient of the record in that regard, and to "play a game", seeing 
how low he can operate the music volume (under the white sound) and still keep 
track of the melody and rhythm of the music. 




If stereo phones place both in parallel 

(1) Calibration may be had, if desired, from any of the Frequency Test records 
available, using an a-c output meter at the speaker-earphone terminals. Side B 
of COOK Series 12 Frequency Test record (33-1/3 RPM, 12", $4. 98) is such a 
source. Frequencies over 5-6,000 cps are unnecessary and 
should be attenuated if convenient. 


lOI Second Street, Stamford, Conn. 


PHONE: FIRESIDE 8-7578 
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WHITE SOUND ANALGESIA 


by EMORY COOK, E. E. 
a paper given before a General Staff meeting of 
St. Joseph's Hospital, Stamford, Conn., on April 26, I960. 
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The auditory approach to analgesia involves the 
impressing, under control of the subject, of high 
energy white sound on the auditory pathways either 
through the use of earphones or by other means 
such as loudspeakers at close range. Clearly the 
potential applications of this remarkable technique 
extend far beyond existing uses in dentistry, where 
there has been an initial tendency to explain away 
the phenomenon as a simple masking of the sound 
of the drill, et. al. But when extractions and other 
surgical procedures take place in a state of anal- 
gesia without complaint the hypothesis must be ex- 
panded beyond the mere matter of masking. 

The present writing and equipment designs de- 
rive from over ten years of work in the field of 
f *white sound curtains,” where the aim for some 
time was to develop techniques for subliminal com- 
munication. However, the occurrence which original- 
ly started this chain of investigation and research 
is clearly recognizable now as having been anal- 
gesic in nature. Extremely effective degrees of 
analgesia are attainable in a great majority of sub- 
jects through the use of the best equipment and 
techniques, providing the quality of the white sound 
used is high, as set forth in a following paragraph. 

WHITE SOUND - Not Quite White 

White noise is the electronic cloth from which 
is fabricated the white sound curtain. An oldtime 
electrical/electronic entity which is unique in it- 
self, white noise when reproduced acoustically 
sounds somewhat like the combination of escaping 
steam and a blowtorch, all in one, and, like white 
light is characterized by a uniform energy distribu- 
tion vs. frequency on a per cycle basis. However, 
don’t be discouraged, I simply cannot come up with 
a metaphor for this; if you are really interested in 
pursuing an exact definition there is a plentiful 
basis for that in the bibliography. In a practical 
sense, it is derived either from an electronic or 
gaseous plasma in a partial vacuum, as existant in 
a diode in the one case or a gas tube in the other. 
The white noise is specifically tailored electronic- 
ally to the exact and known characteristic of the 
auditory pathways, and is then called ' 'white sound” 
in order to distinguish it semantically from white 
noise. Technically, white sound differs from white 
noise principally in the redistribution of its energy 
content vs. frequency (or tonal pitch). This is done 
in such a manner as to engage with uniform stimula- 
tion all or most of the auditory nerve fibers as they 
are distributed along the basilar membrane of the 
cochlea, and to avoid over-stimulation of any one 
group as compared with others, while generating 
the analgesia. 

WHITE SOUND UNCIRCUMSCRIBED 

An inportant property of white noise which dis- 
tinguishes it from practically all other common a-c 
electrical signals is its enormous peak-to-average 
ratio. As viewed on an ordinary oscilloscope (like 


A tumultuous assault of meaningless and 
cannotativeless information is brought to bear 
on the auditory nerve by analgesic white 
sound ... If now the analgesic state so at- 
tained were to be labeled as auto-hypnosis, 
then it must comprise a self-induced trance- 
like state into which the subject ramrods, much 
as though his hand were on the throttle of a 
250 horsepower motor car in the person of the 
Analgesia Generator, which is about as “auto" 
as the allegory gets, when turned around and 
examined on all sides. 


an electrocardiogram tracing) with the time-base 
abscissa, it resembles a grass lawn (together with 
its mirror image) where the individual blades of 
grass grow quickly and constantly, each to an in- 
dividually different height, some very much higher 
than others, and then die down. In high quality 
noise, individual blades, and particularly those 
which protrude up well beyond the median average 
value are thin, i.e., are of short duration, generally 
2-3 milliseconds and less, corresponding in point 
of function with the work of Davis which shows a 
strong probability that the time delay between the 
sudden application of a sound wave on the eardrum 
and the transmission of the corresponding impulse 
along the auditory nerve is of that order of time. 

Coarse or poor quality noise will result from 
any of many pitfalls in electronic circuit design, as 
well as from most ordinary earphone designs, in- 
cluding most all so-called high fidelity units. Such 
noise resembles a condition where the lawn is being 
continuously traversed by a lawnmower and as one 
might philosophically expect often has the equally 
undesirable corollary of making the individual 
"clipped” blades fatter beyond the 2-3 millisecond 
goal by the amount of the clipping, in rough propor- 
tion. The importance of preserving the total quality 
of the white sound signal is crucial in the success- 
ful implementation of analgesia, and when put to- 
gether with the other aspects of tailoring, such as 
energy redistribution, must account for the fact that 
the analgesic effect has not been encountered acci- 
dentally before, through many years of progressive 
electronics sophistication. 



FIG. 1 - Elllpllcol oscilloscope pattern obtained by using 
noise on both horizontal and vertical plates with slight differ- 
ential phase-shift. Noto feathery outside orbital tracos, indi- 
cating high peak-average ratio. 


president Cook Laboratories, Inc. 
Stamford, Connecticut 




OPERATION and APPREHENSION 

After indoctrination, which involves among other 
things adjustment and correction for differential 
sensitivity of the individual ears, the subject is 
given on the end of a flexible cord a small hand- 
held control. After adjusting the listening posture 
as comfortably and tightly as possible, the controls 
are moved so as to bring the loudness of the anal- 
gesic white sound as high as tolerable. The area of 
sensation as distinct from bearing is not entered 
into except momentarily and experimentally to de- 
termine the location of the sensation or "feeling” 
threshold of intensity. Continuing operation will be 
below this point because of the pre-setting of a 
limiting control by the anesthesiologist or dentist 
and by virtue of the natural reluctance of the sub- 
ject to remain in or above the threshold of feeling. 
The other control remaining available, to the subject 
affects the volume of the music which is supplied 
as an integral part of the Analgesia Generator. A 
typical and successful modus operandi consists of 
instructing the subject to set the music no louder 
than necessary in order to follow its musical thread. 
In fact he should play games in respect of hearing 
how little music volume he can use to keep track of 
the melody/rhythm and still maintain the white 
sound at a high but subthreshold value. There are 
diverse opinions about the continuous manipulation 
of loudness of the white sound in accordance with 
the discernment of discomfort by the subject from 
time to time. We have found that white sound is 
best maintained at a fairly high volume throughout 
the session in order to preserve intact the state of 
analgesia which is attained. An additional import- 
ant psychological value in having continuous sub- 
ject control may lie in the providing of a self ex- 
pressible basis for reaction during moments of 
discomfort or actual pain, helping to counter the 
familiar feeling of helplessness, the music perhaps 
serving as an attractive and immediate substitute 
for apprehension. 

THE SUBJECTIVE EXPERIENCE 

Gaudy individual tales of "what it’s like” are 
hardly interesting in themselves, except en masse 
with a view toward ferreting out and identifying the 
common denominators. Significantly, many users are 
unable to relate any subjective story at all. Com- 
paring notes with about a dozen intelligent users 
educes the following synopsis. All users were ap- 
parently working in reverse english as far as sug- 
gestibility is concerned. Each was quite sure that 
it would not "work” on "him,” and this apprehen- 
sion may have substituted for some of the other 
tensions. The state of quasi-trance is not recog- 
nized at first entrance by the subject, but is easily 
discernible by a practiced observer through the 
slowing down of respiration, general demeanor in- 
cluding heavy eyelids. The attention tends to be 
fastened on the matter of balance between music 
and white noise, and this seemingly simple effort 
is like a duty which one feels compelled to perform 
in self defense. It assumes the proportions of being 



FIG. 2 - Noise os customarily viewed on the time abscissa. 
Note random high and thin blades, illustrative of peak-average 
ratio. 


the only tangible contact between the subject and 
the outside world. (It should be remembered here 
that the control is not an intelligence, rather it is 
responsive to the subject’s own responses to vari- 
ous simuli. Subjectively viewed, the control does 
not become inveighed with a personality.) When 
thoroughly inducted to the state of analgesia, the 
subjective position is inverted. The white sound 
(and music) becomes the natural state, at least 
under the circumstances of the moment, and the 
outside happenings are clearly dissociated, having 
for the subject the aspect of diversions or distrac- 
tions. He, being in perhaps an unaccustomed state 
of good-natured tolerance, allows them to take place 
almost as though they were in themselves objective 
occurrences, viewed as from behind a wall. "Return 
to the womb,” "walling off,” "insulation” are all 
terms which have been used in first hand descrip- 
tions. In my own case, having previously determined 
to subject the analgesic case to the most acid test, 
I entered the chair with the idea of saying nothing 
but waiting until the procudures approached the 
location of a particularly sensitive spot which had 
a history of striking blue flame on contact. Asa 
matter of fact, it was only with the greatest diffi- 
culty and most extreme effort of concentration that 
I was able to remember to carry through the obser- 
vation. I kept remembering and immediately for- 
getting. Finally, through sheer luck and no doubt 
some suggestibility, I remembered to remember a 
few seconds before. The experience was indeed 
like a walling off, with the objective observance of 
discomfort or pain. I felt it, all right, but I just 
didn’t care! 

After a while, it may be that the music ceases 
to be as important a factor as in the preliminaries, 
since one finds oneself ranking one’s owr thoughts, 
such as a letter to write, or yesterday’s conversa- 




don with Joe. Strangely and so far unaccountably, 
these "own” thoughts appear to be outside any 
normal neurotic pattern-seeking orbit. 

At the end of the episode immediate and recip- 
rocal contact is established with environment. 

Again in my own case, I dosed off constantly 
during the noonday ride home, a most unusual per- 
formance. Whether it was attributable to the natural 
apostural configuration of the New Haven coach 
seats or to some other more acceptable clinical 
thesis, I found myself in the fetal pose. The sub- 
jective post analgesia state seems to last for con- 
siderable periods, with relaxation and absence of 
tension bordering on the euphoric by comparison 
with individual normalcy. "Had the best night’s 
sleep in years,” said one matinal subject; "Felt 
just wonderful the next day," says another, who in 
view of his particular situation was really saying 
the same thing. 

HYPOTHESIS and HYPNOSIS 

A tumultuous assault of meaningless and con- 
notativeless information is brought to bear on the 
auditory nerve by analgesic white sound. One might 
imagine that 25 million pulses per second (at least 
prior to any possible ganglion modification) might 
be generated. They are then transmitted in a prac- 
tically realizable case, assuming the maximum pulse 
rate of the individual nerve fibers to be approxi- 
mately 400 per second. This may effectuate or con- 
stitute saturation. Or, as has been suggested from 
several sources, deprivation may be inferred as a 
result of the disruption of pattern seeking, but that 
is for the trained neurologist to judge. 

In discussions having to do with this analgesia 
the term hypnosis has a habit of floating to the 
surface of the conversation, rather as though since 
this state bears a resemblance to some form of 
trance, and trance is associable with hypnosis, 
then the analgesic state must be a form of hyp- 
nosis. One specialist in hypnosis who for evident 
reason prefers not to be quoted directly remarked 
that the trouble is in definitions and meanings, and 
that in unguarded conversations the term hypnosis 
takes on the aspect of a huge semantic garbage can 
into which are sometimes dumped a surprisingly 
wide assortment of ideas, states and mechanisms. 
Perhaps it would be safer to say that the state of 
audio analgesia is comparable rather than identifi- 
able with the trance of hypnosis. 

In any case, the labeling and categorical analy- 
sis of white sound analgesia is not our province. 
The only attempt here should be to display for eval- 
uation such information as appears to be available. 
Relating the various subjective experiences and 
observations to the hypnosis affair, it is appropri- 
ate to call attention to the lack of any directed con- 
centration or focus which is the result and compan- 
ion of the corresponding dissociation, as in hyp- 
nosis. If now the analgesia state so attained were 


to be labeled as tfw/o-hypnosis, then it must com- 
prise a self-induced trancelike state into which the 
subject ramrods, much as though his hand were on 
the throttle of a 250 horsepower motor car, in the 
person of the Analgesia Generator, which is about 
as "auto" as the allegory gets, when turned around 
and examined on all sides. 

LOW LEVEL AUDITORY ANALGESIA 

As might be expected, one perfectly promising 
extension of use of the principle of auditory anal- 
gesia lies in its substitution for or addition to 
musical programs as ordinarily used in waiting 
rooms, wards, etc. 

The tailoring technique used here must be quite 
different in order to excercise the masking and 
stimulus effect of the white sound at ordinary room/ 
musical volume level as distinct from the higher 
intensity therapeutic application. When sound and 
music of this complexion is propagated overtly or 
subvertly through a reasonably wide range and well 
constructed "high fidelity" music system, it has a 
very discernible pacifying and calming effect when 
experienced for periods of time 15-30 minutes and 
up, depending on the individuals. As in the case of 
the music chosen for full analgesia, not all sorts of 
musical material adapt themselves to this use. Ex- 
periment, where allowable, will eventually sort out 
the functioning music from the rest, but most popu- 
lar and symphonic music is too distracting, and 
serves as a counter-pull away from the light anal- 
gesic effect. Strong rhythmic ingredients are essen- 
tial. Some proven functional music is embodied in a 
sample group of six "pacifier" records in an accom- 
panying listing, recorded along with built-in white 
sound. The combination is produced in stereophonic 
record form although it may be used or played on 
any good instrument, stereo or regular monophonic 
LP phonograph. When played on a stereophonic 
machine, however, the outstanding advantage is of- 
fered of having control over the ratio between white 
sound and music, which may be of great value if the 
application is to be a subverted one. Also encom- 
passed in this release of recorded material is an 
introductory analgesia demonstration record con- 
taining high intensity tailored white sound. When 
played with the best equipment it is entirely cap- 
able of producing full analgesia, although the num- 
ber of plays possible before grass-clipping is en- 
countered will be limited by the quality of design 
and construction of the particular cartridge used to 
reproduce it. The remaining two transcriptions of 
this listing are, respectively, pure white noise 
(Series 40) and pure white sound Series 41, the 
latter tailored on each of its respective sides to 
the two basic areas of use, low-level (room volume) 
and high intensity (full analgesia). Neither of these 
two last recordings contain music, and are provided 
as pure white noise and tailored white sound for 
information and experimental purposes. 
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EARPHONES for ANALGESIA 

Many requests for information about choice of earphones for audio 
analgesia have been received. 

As stated in the accompanying paper, the electronic and thence acoustic 
ear peak-to -average ratio of white sound is vital in the producing of an effective audio 
analgesia signal. This is true no matter what the electrical source; if the earphone 
design limits this ratio, although the white sound may "sound" similar, it will not be 
effective except for masking. Most earphones are acceptable for masking or 
obliteration of the sound of the drill. 

Cook Laboratories has now put into production the earphone design 
originally used to accomplish the analgesia program. These units are so designed 
that effective analgesia may be produced from high quality white sound at the 
remarkably low volume level of only 60 decibels over threshold of hearing. 

Shipments will commence in late June. Orders will be filled on a 
priority basis when accompanied by a $10 deposit, refundable on request if 
order not filled by the end of July. 


CHARACTERISTICS: Cook type PJ-70 Stereophones 


Impedance (per ear) 
Cord 

Weight 

Shipping weight 

Price 


5 ohms 

6 ft. dual, terminating in 2 
standard phone plugs 

40 oz. 

3.5 lbs. 

$72.00 


COOK LABORATORIES, Inc. 

101 Second St., Stamford, Conn. 


Gentlemen: 


Please enter my order for pair Cook PJ-70 Stereophones with the 

understanding that if not received by the end of July, I may cancel my order 

□ Please bill me 


□ Priority shipment 

I enclose $10 deposit 



lOI Second Street, Stamford, Conn. phone: fireside 8-7578 


MANUPACTURIRS OP COOK Sounds ol Our Timas LONG PLAYING RKCOROS 


J .4 Laboratories ORDER BLANK 

101 Second Street, Stamford, Conn. 

ALL COOK 12” LPs listed are available in monaural and/or stereo versions 


"XX” INDICATES NOT AVAILABLE 


WEST INDIAN 

STD LP 

STEREO 

POPULAR 

STD LP 

STEREO 

904 Bermuda Honeymoon 


XX 

LaVergne Smith songs 
1014 His and Hers - Magnante accordion 



1021 Martinique - dance music & warm biguines 



1022 Haiti Confidential - authentic song, dance 






1040 Steel Band Clash - Brute Force Steelband 



The Hot Tempered Clavichord 

1042 Brute Force Steel Bands of Antigua BWI 



1 187 Lito Pena - Latin Swing band 



1043 Three Rituals - Trinidad shango & others 



10301 The Harp -Edward Vito 


XX 

1045 Drums of Trinidad - fabulous drum orchs. 



10326 Cafe Continental - Ruth Welcome, zither 



1046 Champion Steelbands of Trinidad 


XX 

10350 Nickelodeon & Calliope - barrelhouse 


XX 

1047 Prizewinning Katzenjammers - smooth steel 


XX 

10867 Before & After - Rodriguez band, marimba 



1048 Music to Awaken Ballroom Beast- hot steel 



SPECIALTY 



1049 Beauty & The Brute Force - Dot Evans, vocal 



1071 Burlesque Uncensored - recorded in pit 



1072 Jump-Up Carnival in Trinidad - on the scene 



1132 Japanese Koto - virtuoso Shinichi Yuize 



1082 Le Jazz Primitif - cocktails with Rupert 



1270 Rail Dynamics -the railroad record 



1083 Jawbone of an Ass - wild & tame from Cuba 


XX 

501 1 Voice of the Sea - Queen Mary, surf, etc. 



1 180 Dance Calypso -for collectors only 


XX 

10251 Kilts on Parade - bagpipes band on march 


XX 

1185 Calypso Kings & Pink Gin -ethnic special 


XX 

SYMPHONIC 



1186 Meringue - on-the-scene in Port au Prince 



1060 Brahms First Symphony - classical hi fi 



1188 Dirty Jazz from Down South - Caribbean 


XX 

1061 Hector Campos Parsi - Casals Festival orch. 



5003 Caribeana - ethnic collection 


XX 

1062 Stravinsky, Villa Lobos & Bach - Phyllis Curtin 



5004 Tiroro - famous Haitian drummer, ethnic 


XX 

1094 The Seven Last Words - Boston Chorale 



5016 Calypso: Lore & Legend - ethnic special 


XX 

1169 Romeo & Juliet - classical hi fl 



5017 Bamboo-Tamboo, Bongo & Belair- ethnic dance 


XX 

10646 Tempo Vivace - popular overtures & ballet 



5018 East Indian Drums of Tunapuna - Hindi ritual 


XX 

10657 Mozart Symphony #40 



5020 Joropos, Manzinares & Vieje Croix - Venez. 


XX 

10683 Modern Orchestral Textures - Pacific 231 



10850 Le Jazz Trinidad - Rupert Clemendore combo 



SAMPLERS 



10890 Equatorial Jazz -John Buddy Williams orch. 


XX 

XX- 1 Audio Follies $2.98 


XX 

SPANISH 



XX-2 Calypso Jazz $2.98 


XX 

1120 Ecuador- songs on the scene from Quito 


XX 

XX-3 And Now XX-3 $2.98 


XX 

5014 Mariachi Music of Mexico -3 bands 


XX 

2004 Cook's Tour of Stereo $3.98 

XX 


5019 Blind Troubadour of Oaxaca - love songs 


XX 

5022 ABC's of Hi-Fi (Set of 2] $2.98 


XX 

10248 The Voice of Mexico - 3 voices & guitar; 

the classical guitar of Gustavo Zepoll 



TEST 



10" Series 10 LP Frequency & IMD $3.98 


XX 

COLLECTORS ITEMS 



12" Series 50 N-A Beam $4.98 


XX 

1044 The Compleat in Fidelytie - hi fi milestone 


XX 

12" Series 60 Chromatic Scale $4.98 


XX 

1075 Voices of the Sky -sounds in & of aircraft 


XX 

12" Series 12 (LP) RIAA Frequency $4.98 


XX 

1077 Voice of the Storm - thunder, rain, fire 


XX 

12" Series 300 Stereo IMD $4.98 

XX 


1079 Cook's Tour of High Fidelity - dizzy hi fi 


XX 

12" Series 301 Stereo Channel Crosstalk $4.98 

XX 


10120 Music Box, Carousel & Hand Organ - antiques 


XX 

12" Series 302 Stereo Frequency $4.98 

XX 


11312 Forgotten Pedal Harpsichord & 
Concert Choir Baedeker 



7" Series 303 Stereo Frequency $1.50 

XX 


NEW RELEASES 



FLAMENCO 



10271 Fiesta Flamenca - Carlos Montoya & troupe 



906 Lord Melody sings Calypso 


XX 

1 122 Hellish Calypso - atrocities from Trinidad 
Hi-Fi 


XX 

10289 Montoya -solo flamenco guitar 



JAZZ 



1 123 Calypso Atrocities - 12 gems collected in 
Port-of-Spain 


XX 

1084 Dixieland Blowout - Freddie Kohlman orch. 



1182 Moans & Blues -Lizzie Miles, Almerico orch. 





XX 

1183 Hot Songs My Mother Taught Me - Lizzie Miles 




Please ship the items checked 

1184 Torchy Lullabies My Mother Sang Mo -Milos 



10889 Horizontal & Upright -Red Camp jazz piano 



TO: 





1133 The New Clavichord - Red Camp way out 


XX 

ORGAN 



1058 Waltz & Ballet - Reginald Foort, Wurlitzer 


XX 


1059 Intermission at the Mosque - Roginald Foort 


XX 

1 150 The King of Organs - NY Paramount, Bill Floyd 




10501 Pipe Organ in the Mosque - R. Foort 



10523 Percussion & Pedal - R. Foort, Wurlitzer 



Authorized Signature 

10545 The Organ at Symphony Hall - Boston, Foort 



10579 Theatro Organ Selections - R. Foort 

XX 



“A STOCKED COOK DEALER IS A DEALER WHO SELLS” 


COOK 12" monaural $4.98; 12" stereo etc. samplers $4.98 


IL A TIE MffCJLiffAaEitEffi 


1134 Luis Bonfa, Great Brasilian Master of the Concert Guitar 

914 Again! Lord Melody -- Calypso 

916 Calypso Cross-Section - a parade of calypso stars 
920 Sparrow Carnival - process jacket - the inimitable bird 

* 927 Calypso Thru the Looking Glass - Lord Melody - Jerry Daniels 

Calypso Sinfonietta - the last word in calypsophistication. 

1095 Russian Christmas - Lawrence Havriliak - St. Johns R.O. Choir 

1096 Russian Easter - The Orthodox Easter Midnight Service 

* 1074 Limerick Party - the stereo edition is rich like the inside of a dog 

* 1101 Steel Band from San Juan - colorful 4-color process package 

1126 Sparrow in Hi Fi - forgive us but it’s Sparrow that’s hi, not the fi. 

AWAlLgpESIKC WHITE SOEHBflP RECgtBOMJBKGS - $5.98 


40889 Popular Piano Combo 40799 Guitar 

40417 Children’s Music Series 40 White Noise Test 

Symphonic 40680 Series 41 White Sound Test 

40850 Cocktail Combo 

45 RPM SINGLES 

41871 Yo Vivo Enamorado (cha cha cha de Puerto Rico) 

Senorita from San Juan (do) vocal Oswaldo Seda 

41872 Shango Tango - Lito Pena Orch. Panamericana 
Teenager - (pachanga) - vocal Oswaldo Seda 

4061 Nikivo - Lord Melody 
Wait for Me - Melody 

4126 I Should Have Told You - Sparrow 
You’re Mine - Sparrow 

4182 Bill Bailey - Lir^ie Miles 
Sugar Blues - Li^ie Miles 

4183 Georgia On My Mind - Li^ie Miles 
Take Your Finger Off It! - LLrrie Miles 

4271 Si Senor - Lord Melody 
The Jumbie - Lord Melody 

4272 Belmont Jackass - Lord Melody 
The Letter - Lord Melody 

41851 Creature from the Black Lagoon - Lord Melody 
Michael Remove Your Face - Lord Melody 

41852 Sailor Man - Sparrow 
Dear Sparrow - Sparrow 


^ct&ruitiyueA. Ihc. 


Maroh 6, 1961 


Dear Fr iend : 


Yes, — we're still alive,-- and laughing. 

This limeriok party is the funniest thing that has happened 
here for years. I'm hoping you will find it so, too. 

The folklore people tell us that the real 
beginning of limerioks ooourred in about the 16th Century in 
the British Isles, largely the result of the upheaval oaused 
by the breaking away of the Churoh of England from Rome. 

In a way ouriously parallel to calypso, the limeriok verse, 
often sung, beoame a way of blasting off, making a sooially 
•unaooeptable ' statement without running the risk of arrest, 
persecution and penalty. They are seldom found in print; all 
these years limericks have been made up and the better ones 
handed down by word of mouth. I have seen private collections 
running into the thousands. They appeal in their peouliar way 
particularly to English, Irish, Scots and Americans perhaps 
because of our repressed natures (as compared with the more 
volatile Latins) . 

Anyhow, without attempting any further to 
dissect and piok apart The oenturies-old limeriok idiom, here 
is a group of fond oolleotors, aoting and singing in conolave 
sort of like a ooramunist party oell meeting: 

(In the 'midst of the oonfusion, somebody 
exclaims, "Jesus Christ J" And the chairman ories, 
"Correction.' JesusJ Remember, no last names, please-") 

Business couples, dootors, lawyers, ordinary oitizens, even as 
you and I, out for a roaring good hobby evening. 

For a nioely controversial piece, there it is. 
I think you'll like it. 


Sinoerely 


yours, 



Emory Cook 


NOTICE— WHITE SOUND ANALGESIA 


Distraction — masking — analgesia — are some of the magical proper- 
ties of white sound, which in combination with selected music is 
beginning to be used in dental offices very widely now in instances 
where novocaine would otherwise be necessary. 

You have a headstart in understanding this subject if you caught 
Readers Digest in Oct. I960, Jan. 1961, or Charlie Fowler's article 
in last month's Popular Electronics. 

About a year ago. Cook Labs started supplying to dentists a series 
of transcriptions carrying white sound and music. They produce thru 
earphones high degrees of analgesia, sufficient even for dental eleva- 
tion and extractions, cavity preparation, etc. Now, first released in a 
form particularly oriented for loudspeaker reproduction, the White 


Sound Series is another pioneering first step in sound, marking the 
introduction of functional sound. Microfusion White Sound record- 
ings definitely help in the control of tensions, headache, sleeplessness 
and other conditions which are thought to interlock with nervous 
tension. 

If you would like to participate in the broadening of the field be- 
yond professional useage, five choices are listed on the reverse side of 
this page. Please do not ask for exact repertoire, just pick the category 
of music you like best. If you would like to read more about it first, 
send SI. 00 (box overleaf) and you will have a number of reprints, 
bulletins and the White Sound Analgesia monograph by return mail. 
Yes, we had to charge the dentists, too, — there is so much of it. 




A timorous maiden named Harriet 
Dreamt she was raped in a chariot — 
By seventeen sailors 
Four monks and two tailors 
Mohammed and Judas Iscariot! 


This and dozens of other limericks are sung, played, shouted 
and groaned with tender loving care in this wild hilarious 
meeting of limerick lovers. Our stuffy policy of recording and 
presenting the real thing rather than "spontaneously” acted-out 
versions paid off this time. Of all the current rash of humor 
albums, Limerick Party has emerged as the funniest party- 
kindler. 

(stereo or mono) Limerick Party — #1074 — $4.98 



This greatest of all services in the Russian 
Orthodox calendar begins with the exciting sound 
of church bells announcing Christ’s resurrection 
and triumph over death. Authentic, sung in Rus- 
sian, the extensive liner notes are in English. St. 
John's Russian Orthodox Choir, directed by Law- 
rence Havriliak. 

(mono only) Russian Easter — #1096 — $4.98 


Man, you marry a tramp an' you cable me to come 
And the day of the weddin ’ she loaded wi ‘ Rum 
Rum, Rum, 

And the ring you presented was made outa brass 
Dat is how ah know you lousy weddin’ couldn't last! 

These calypso numbers are so slick and sophisticated and on-the-ball 
you would think they had been taken off the sound track of a T-V 
extravaganza! We don’t know if it's an art form, but with this album 
it has all the earmarks. You don’t need to be a calypsophisticate to 
qualify for ownership is what we are trying to say. Not this time! 
Lord Melody, the March of Dimes Quartet, acc. by Jerry Daniel's 
Calypso Sinfonietta. Verse and chorus on liner. 


WHITE SOUND ANALGESIA 

White Sound records tend to produce analgesia and help 
to control and relax tensions thru the special combination 
of certain music (5 types now available) and white sound. 
This release represents the very first step in functional sound, 
geared to accomplish specific ends rather than to entertain. 
All 12" — 33 */3 rpm, each record complete with liner notes. 
For more information refer to notice on opposite side. 



CALYPSO oaTVJAD 

through rho looking glau 


COOK Laboratories 101 Second St., Stamford, Conn. 


(stereo or mono) 
Calypso Thru the 

Looking Glass 
#927— $4.98 


PLEASE RUSH THE FOLLOWING DIRECT — ALL 12" 22' h RPM 


WHITE SOUND SERIES 


□ 40889 Pop. Piano Combo $5.98 

□ 40417 Childrens' Music $5.98 

□ 40680 Symphonic $5.98 

□ 40850 Cocktail Combo $5.98 

□ 40799 Guitar (special) $5.98 

□ Audio Analgesia Booklet# $1.00 


t A thorough and easily understood backgrounding in audio 
analgesia by Emory Cook with compilation of notes on theory, 
caution, exposure and use. 


stereo* mono 

□ □ 1074 Limerick Party $4.98 

□ □ 927 Calypso thru the Looking 

Glass $4.98 

□ 1096 Russian Easter $4.98 

□ Complete catalog 

* Strictly compatible — plays on any machine. 

Name 


□ CHECK ENCLOSED 


□ BILL ME 


Address 



AUDIO ANALGESIA 

by Emory Cook 1 


background 

theory 

use 

exposure 


Would you be interested in a periodical publi- 
cation in this field? 

If so would you be inclined to subscribe at 
$6.00 per year? 

Please let us know on the enclosed postcard 
together with your name and address so that 
we can keep you informed. 


COOK 




*7hc. 


Stamford, Conn. 


© I960 


'Pres. Cook Laboratories, Inc. 



14 HITS 


VOLUME ONE 


THE DOMINOES 



KING - 5005X 


14 HITS 


—r 



KING - 5005X 


BILLY WARD AND 

THE DOMINOES 


SIXTY MINUTE MAN-Probably the first R&B record to crossover as a pop 
hit. It remained on Billboard's pop chart for twenty-three weeks from mid 
1951 to early 1952 and it also reached #1 on the R&B charts where it stayed 
for thirty weeks. 


I AM WITH YOU-The Dominoes' followed 'Sixty Minute Man' with this 
ballad featuring Clyde McPhatter as vocalist. (It reached #8 on the R&B 
charts) 

THAT'S WHAT YOU'RE DOING TO ME-An uptempo song featuring Clyde 
McPhatter, it entered the R&B charts in April 1952, reached the #5 position 
and lasted for seven weeks. 

HAVE MERCY BABY-This Clyde McPhatter vocal hit the charts in May of 
1952, giving the Dominoes two spots in the nation's R&B top twenty. 

I'D BE SATISFIED-The second #1 R&B hit for the Dominoes (also featuring 
McPhatter), it entered the charts in January 1953 and remained for eight 

weeks. 

THE BELLS-This eerie McPhatter ballad hit the charts only a week after 
'I'll Be Satisfied.' (Reaching #7 and remaining on the charts for six weeks) 
PEDAL PUSHIN' PAPPA-A jump side that was issued as the 'B' side of The 
Bells but achieved its own popularity. It was a regional hit in such markets 
as Pittsburgh, (a favorite of WAMO deejay Porky Chedwick) 


SIDE TWO 

THESE FOOLISH THINGS-This classic ballad by Clyde McPhatter topped 
the R&B charts for five weeks starting in June 1953. It was the last hit 
McPhatter sang with the Dominoes before leaving to form the Drifters for 

Atlantic records. 

CAN'T DO SIXTY NO MORE-The Dominoes answer to 'Sixty Minute Man' 
again featured the group's bass (It was also a regional hit for the Du-Droppers 
on the Red Robin label.) 

RAGS TO RICHES-The Dominoes first record on the King label's new pop 
series reached #9 on the R&B charts in December 1953. It was their last 
national hit for the King-Federal labels and their only one featuring the opera 
trained voice of Jackie Wilson. 

RINGING IN A BRAND NEW YEAR-Released at the same time as 'Rags To 
Riches,' it received airplay as a seasonal song during the 1953 holiday season. 
OVER THE RAINBOW-The Dominoes last recording for the King pop series 
was their version of this classic Harold Arlen ballad. 

0 HOLY NIGHT-This and the following selection were the last songs re 
leased by the Dominoes by the King-Federal labels in time for the 1953 
holiday season. In perspective, this release followed 'I Got You (I Feel Good)' 
by James Brown. 

WHAT ARE YOU DOING NEW YEAR'S EVE This version of the classic 
which had been popularized to the R&B audiences by the Orioles (on the 
Jubilee label) was the Dominoes final release, the end of a fifteen year as 
sociation with King-Federal records. 


Distributed by: GUSTO RECORDS 
P 0 BOX 60306 
NASHVILLE, TENN 37206 


THE COMPLETE KING-FEDERAL DISCOGRAPHY 

RECORD NO. TITLE 
Federal 

12001 Do Something For Me (F102I / Chicken Blues (F1001 

12010 Harbor Lights ( F 109) / No Says My Heart (F101) 

12016 The Deacon Moves In (with Little Esther) (F121I/ 

(flip without Dominoes) 

12022 Sixty Minute Man (F108) / 1 Can't Escape From You 

(FI 23) 

12035 Heart to Heart (with Little Esther) ( F 1 20) / 

(flip without Dominoes) 

12039 Weeping Willow Blues (F103) / 1 Am With You (F153) 

12059 When The Swallows Come Back To Capistrano 

(F1059) /That's What You're Doing To Me (F152) 
12068 Have Mercy Baby (1057) / Deep Sea Blues (1056) 

12072 That's What You're Doing To Me ( F 1 52) / 

Love Love Love (FI 54) 

12105 I'd Be Satisfied (1069) /No Room (1068) 

12106 I'm Lonely (1073) / Your's Forever (10741 

12114 The Bells (1071) /Pedal Pushin' Pappa (1070) 

12129 These Foolish Things Remind Me Of You (1075)/ 

Don't Leave Me This Way (F155) 

12139 You Can't Keep A Good Man Down (1 1 13) / 

Where Now Little Heart (1114) 

12162 Until The Real Thing Comes Along (F1 133)/ 

My Baby's 3-D (F1 124) 

12178 I'm Going To Move To The Outskirts of Town 

(8468) / Tootsie Roll (8466) 

12184 Handwriting On The Wall (1128) /One Moment With 

You (1134) 

12193 Above Jacob's Ladder (1125) / Little Black Train 

(8464) 

12209 Can't Do Sixty No More (F451 ) / If I Never Get To 

Heaven (F453) 

12218 Cave Man (F1 126) / Love Me Now or Let Me Go 

K8463) 

12263 How Long ( F474) / Bobby Sox Baby (F454) 

12301 One Moment With You (1 134) / St. Louis Blues 

(8467) 

12308 Have Mercy Baby (1057) /Love Love Love IF154) 

King 

1280 Rags To Riches ( 1 1 27) / Don't Thank Me (1131) 

1281 Christmas In Heaven (1 130) / Ringing In A Brand 

New Year (1 129) 

1342 Tenderly (8465) / Little Lie (8469) 

1364 Three Coins In The Fountain (8474)/ 

Lonesome Road (84621 

1368 I Really Don't Want To Know (9447)/ 

Little Things Mean A Lot (9446) 

1492 Learning The Blues (F483) / May I Never Love Again 

( F48 1 ) 

1502 Over The Rainbow (F486) / Give Me You (452) 

5322 Sixty Minute Man (K4473) / Have Mercy Baby 

(K4472) 

5463 Lay It On The Line (1132) /That’s How You Know 

You're Growing Old (F473) 

6002 I'm Walking Behind You (12049) /This Love Of 

Mine (12050) 

6016 O Holy Night (120631 /What Are You Doing New 

Year's Eve (12064) 

ON LP'S ONLY 

I Ain't Gonna Cry For You (1072) — LP 752 
That's What You’re Doing To Me (first version) 

(122) -LP 952, KLP 1148, KLP 16087 

UNRELEASED 

Pedal Pushin' Pappa (first version) (1058) 

I Need Somebody In My Arms (474) 

Take Me To The Altar (F476) 

Deed I Do (485) 


Dt SIGN AND II LUSTRA I ION R SZOl KOWSM 


CHANTICO RECORDS Presents 

WHAT IS COMMUNISM? 


Fourteen concise lectures by one of the leading authorities on Communism, Dr. Fred C. Schwarz. 


Dr. Fred Schwarz is a former medical doctor from Sydney, Aus- 
tralia. He has conscientiously studied communism as the patholo- 
gist studies disease. His profound devotion to the preservation of 
freedom throughout the world has prompted him to forsake his 
medical career and devote full time to the educational activities 
of the Christian Anti-Communism Crusade here in the United 
States. 

The Christian Anti-Communism Crusade is a unique organization. 
It fights Communism both within the United States and overseas. 
This is imperative because the communist program for conquest is 
expressed by the formula, “External encirclement, plus internal 
demoralization, equals progressive surrender.” Communism must 
be fought on all fronts. 

The advances in medical science have been due in large measure 
to better Pathology. Pathology may be defined as the study and 
knowledge of disease. The pathologist supplies information con- 
cerning the disease to the physician who can then provide effec- 
tive treatment. Communism has the characteristics of a disease. 
This disease has many symptoms. Unless communism is studied 
and the cause of the symptoms diagnosed, no treatment can be 
successful. 


These lectures reveal the Pathology of Communism. 




Dr. Fred Schwarz is President of the Christian Anti-Communism Crusade 
which is actively engaged in a struggle against communism in many 
countries using the weapons of truth and knowledge. He is author of the 
book ‘‘You Can Trust the Communists (to be communists)”. 


The communists are unhappy that the forces of freedom and 
morality have at last awakened to the power of music and have 
commenced to use it effectively. The communists have been 
using music for many years. The ideas of freedom can be 
presented most effectively by song . . . 


Hecord #4, side 2 contains 8 anti-communism folksongs 
sung by Janet Greene. 



RECORD ONE 


SIDE ONE: SIDE TWO: 

What is Communism? The Communist Doctrines of Class Morality & Class Guilt 

The Communist Doctrines of Class & Class Warfare The Communist Party 



RECORD TWO 

SIDE ONE: 

SIDE TWO: 

Communist Recruitment 

Communist Activity 

Communist Training 

Communist Fronts 

SIDE ONE: 

RECORD THREE 

SIDE TWO: 

The Dictatorship of the Proletariat 

Communist Strategy to Conquer the U.S.A. 

Communist Monopoly 

The Sino-Soviet Conflict 

SIDE ONE: 

RECORD FOUR 

SIDE TWO: 

The Communist Dialectic 

Eight Anti-Communism folksongs by Janet Greene: 

What You Can Do 

Hunter and the Bear Termites 

Inch By Inch Comrade’s Lament 

Fascist Threat Poor Left Winger 

Commie Lies Run 

4. 
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Willie M. Barnes 

(V/ife of Rev. F. C. Barnes) 

Produced by WENDELL PARKER 
Executive Producer: RON FREEMAN 
Recording Studio: Cheshire Studios, Atlanta, GA 
Engineers: Tom, Kenny & Ted 
Photographer: Richard Horne, Rocky Mount, NC 
Distributor and Producer: Atlanta International 
Record Co., Atlanta, GA 

’.ngs: Rev. Janice Brown, 226 Nash Street, 
Rc;k/ Mount, NC 27801 

* 1983 
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Rev. EC. Barnes and Rev. Janice Brown 


Side One 


Side Tivo 


1 . Rough Side Of The Mountain* 1 . 

2. I’ll Be Alright* 2 . 

(Dedication To Mother) 3 . 

3. Never Alone 4 . 

4. Waiting At The River* 


What More Do You Want Him To Do* 
Learn How To Lean On Jesus 
If Jesus Goes With Me, I’ll Go* 

You Ought To Have Been There 
When The Lord Saved Me* 


‘Songs written by Rev. F. C. Barnes 


Addrine Joyner 


(Manager &l Daughter) 


Dem 


Joy 


ta 


ner 


N esa 


Wanda Rufus 

(Children of Rev. Janice Brown) 




Edward Duncan III 

Wfiat We Must r Z/e 





SIDE ONE 


1. What We Must Do (is love each other) 

— Wayne Davis 3:40 
2 Get Away Jordan 

— Negro Spiritual ( Public Domain) 1:55 

3. Salvation Is Free 
—Mattie Moss Clark 

4. Evil Has Placed the World In It’s Hands 

— Edward Duncan III 

Wanda Music, ASCAP, © 1979 5:01 


« *-• YES ! ILOVE YOU « 

TELL EVERYBODY ! PRECIOUS LAMB, 

Edward, Beautiful voiced person! 


Edward Duncan since back in 
the 60’s has always been a 
person who has impressed me 
as being a ‘Gospel Superstar’ 
You’ve been in the background 
much to long 


-ROBERTA FLACK 


SIDE TWO 


1. Take It To The Lord In Prayer 
—Edward Duncan III 

ARCO Music, BMI 3:32 

2. Jordan River 

— Andrew Rowe 2:48 
ARCO Music, BMI 

vocal arrangement — Eric Smith 

3. Be Still My Soul 

— J. Sibelius (Public Domain) 

3:56 

4. Have A Talk With God 

— Stevie Wonder 

Jobete Music & Black Bull Music, Inc. 
3:31 


Jordan River is dedicated to my 
childhood friend who went home 
to be with the Lord many years 
ago, Samuel (Nicky) McGee 
and to my grandmother, 

Mrs. Sadie Holmes (Gara) 


who also has gone to be with 


the Lord. 


“THANK YOU” Mrs. Hall, 
my mother and father my 
life time friends; 

Andrew Rowe, Wayne Davis. 
Special thanks to my hometown 
folks for their support 
to all radio personalities 
around the country for your 
encouragement and kindness 
to me, to Ron Dennis for 
invaluable professional advice. 
Love to my sister Wanda 
“Trust God always 
whatever you need 
from the Lord 
Ask Him for it.... 

BELIEVE IT! 
and He’ll give it to you 
always remember 
‘There’s no secret 
what God can do. 
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DOROTHY NORWOOD 


Dearest Edward, 

God Bless you and much sucess, 
Love always, 


ALBERTINA WALKER 


To Edward, 

with warmest regards 
and hopes for a successful album, 


Edward Duncan has a rich history 
going back to the days of the 
Felton Crusaders , a group of 
children who came upon the 
Gospel scene years ago in 
Washington, D.C.. 

Edward has persevered in his 
field gaining vast knowledge 
and experience as he went along. 
He has ventured in later years 
into other fields of music and 
has consequently 
come back to his 
“gospel” roots, 
which are evident 
in this offering of 
a fine new gospel 
album 

that I Feel will bring you much 
joy and pleasure, combining the 
traditional sound of Gospel 
with the contemporary adventures 
of a first-rate musician. 

1 wish to congratulate Edward 
. on this effort and I am sure 
that very soon lie will be able 
to say as I have done that 
“God has smiled on me” 



- CHRIS ALBERTSON 


CREDITS 


BACK— UP— VOCALS: Iris Simpson, Eric Smith, Andrew' Rowe, 
George Hagans, Sulanya Comvay, 

Wayne Davis, Edward Duncan III. 

Bass: Everett Brooks 
Guitar: Ernest Mitchell 
Drums: Steve Walker 
Keyboards: Wayne Davis 

Keyboards on Evil Has Placed The World In It’s Hands. 
Edward Ducan III 

Tambourine: Sister J.C. Matthews, Temple Church of God 
In Christ 

String Arrangements: Clay Robinson 
Vocal Arrangements: Wayne Davis 






REV. James Cleveland 


Engineered by: Ted Spencer, Ted Bodnar 

Recorded at: The Hit Factory, N.Y., N.Y. A 

American Star and Bias Studios, o 0 /|\ % 

Falls Church, Va. 

Mixed and Mastered at The Hit Factory, ^ 

Ted Spencer % 

Cover Photography: Joseph Daniel Clipper 

Album Design: Edward Ducan HI Booking Information 

Produced by: Wayne Davis (301) 248-2115 

Executive Producer Edward Duncan 111 Fort Washington, MD. 
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BY THE TIME I GET TO PHOENIX 
BABY, I COULD BE SO GOOD 
AT LOVING YOU 
LOVE, THAT’S IN MY HEART 
I FEEL FINE 
GONNA BREAK IT ON DOWN 
WHAT’S A MAN SUPPOSED TO DO 
A TIME FOR US 
THE FEELING’S MU TU-OO-AL 
BACK TO MY OLE HOME TOWN 
SOMEWHERE 




I 




















what’s 

a mail , 
supposed 


to do ROY 


“Roy Glover has added a new dimension to his 
musical talents. You can expect to be 
entertained no matter where your musical 
tastes lie in the Pop-Rock spectrum.” 

CURTIS MAYFIELD & THE IMPRESSIONS 

“MOMS wants to ask a favor of you. Just one 
word— LISTEN! ... to this album. It was 
arranged, sung, and in several instances, 
composed by my arranger, Roy Glover. 

This boy is really “on the ball.” I recommend 
him and his album to the highest.” 

MOMS MABLEY 


1. I FEEL FINE (3:06) 

2. BY THE TIME I GET TO PHOENIX (3:07) 

3. BABY, I COULD BE SO GOOD 
AT LOVING YOU (3:27) 



4. THE FEELING’S MU-TU-OO-AL (2:38) 

5. WHAT’S A MAN SUPPOSED TO DO (2:10) 

1. LOVE, THAT’S IN MY HEART (2:47) 

2. SOMEWHERE (2:26)* 

3. A TIME FOR US (3:13)* 

4. GONNA BREAK IT ON DOWN (1:50) 

5. BACK TO MY OLE HOME TOWN (2:30) 

•ASCAP, all other selections BMI. 

Produced By: ROBERT BYRNE 
Arranged and Conducted By : ROY GLOVER 

Recording and Remix Engineer: 

Russell Hamm, Fine Recording, Inc. 

Stereo Mastering: Gilbert Kong 
Photos : Margie Southern 
Cover Design : Elaine Gongora 
Art Direction : Sid Maurer 





double decker 

610 - 439-3600 




Side One 


PENTAGON 

The Boys Are In The Back Room 


The Soul Medley - 17:22 

featuring "The Basement of Power Horn Section" 
horn arrangements - Skip 
Ray Charles - Jim F. 

James Brown - Rich 

The Supremes - Skip, Rich & Jim C. 

Michael Jackson • Franki 

Operator - 3:11 

(William Spivery) - Conrad Music, BMI 
lead vocal - Rich 
sax solo - Skip 


Side Two 


Birdland - 5:37 

(J. Zawinul, J. Hendricks) 

Mulatto Music, BMI 
Hendricks Music West, ASCAP 

lead vocals - Rich, Jim F. & Franki 
all keyboards - Skip 

The Beatles Medley - 11:04 

(J. Lennon, P. McCartney; G. Harrison, R. Starr) 
Dedicated with love and respect to John Lennon 


The Chipmunks - 
Simon - Jim F. 
Theodore - Skip 
Alvin - Jim C. 


1:22 

The Chipmunk voices 
are done without the 
aid of helium or any 
electronic effects. 



ARRANGED and PRODUCED by PENTAGON 
RECORDED by BOB KIMMEL 
Mixed by CHRIS FICHERA and Pentagon 
Mixed at Mountain Sound Studio 

Mastered at Frankford-Wayne Mastering Labs, New York by Tom Coyne 
Pressed and packaged by Baldwin Sound Productions, Inc. ,Mechanicsburg,Pa. 

Album design and layout by Bob Kimmel 
Front cover photo by Jim Forney & Jim & Allyson Colestock 
Back cover photo by John Corcoran - Sterling Studios 
Graphics by Jay Seville 

Management: Bob Curtis Assoc. 

10 Elmgrove Ave. 

Providence, R.l. 02906 
(401) 274-1202 

Pentagon Fan Club: 

c/o Karen Buck 
1657 Caracas Ave. 

Hershey, Pa. 17035 

Thank you, Chris, for your patience and for being 
the fastest edit blade in the east. 

Thanks to Joe Hudson for the PAAR-TEE - -HEY!! 

This album was recorded in the back rooms of Mr. Tease nightclub in Melbourne, Florida, The Golden 40 nightclub in Baltimore, 
Maryland and the Galaxy II Lounge of the Sheraton National in Washington D.C. between February 23rd and April 4th, 1981 on 
a TEAC A 3440 four track machine. Special thanks to John Gallagher at Modern Music in Fort Lauderdale, Florida for rented 
equipment and to Dr. David Luce at Moog Music, Inc. in Buffalo, N.Y. Guest appearance on the Chipmunks by Billy Kidd on 
piano and sax. Very special thanks to Chris Fichera for production assistance and to all our friends at Mountain Sound. 


The Boys In The Back Room Are: 

Rich Clare - lead & backing vocals, trombone 
Jim Colestock - lead & backing vocals, percussion, trumpet 
Jim Forney - lead & backing vocals, guitar, piano 
Franki Gorgo - lead & backing vocals, piano, organ, synthesizers & 
Maxwell's silver Hammer 
Bob Kimmel - drums 

Skip Mahler - piano, organ. Fender Rhodes, Polymoog, Freeman 
strings, tenor, alto and baritone saxes, vocals 
Jay Seville - bass, cornet, vocals, (piano on the end of the Beatles 
Medley) 


-a 



10 / 2 : 6.13 

lOOUBLEDECKER 


610 - 439-3600 
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SIDE ONE 

Bornless One 

Terry Plumeri: Acoustic Bass, Vocal 
Marc Cohen: Piano and Percussion 
Michael Smith: Kalimba and Percussion 

Ongoing 

Terry Plumeri: Acoustic Bass 
John Abercrombi: Electric Guitar 
Marc Cohen: Acoustic Piano 
Michael Smith: Drums 

Laura Rose 

Terry Plumeri: Acoustic Bass 
John Abercrombie: Electric Guitar 
Ralph Towner: Acoustic Guitar 
Marc Cohen: Acoustic Piano 
Michael Smith: Drums 
James Carter and Jacqueline Anderson: Violins 
Carlos Quian: Viola 
Fred Zenone: Cello 
Richard Webster: Double Bass 



SIDE TWO 

Two Poems for Dance: 

Rush Hour and Dusk 

The National Symphony String Quintet 

Miran Kojian: First Violin 

Virginia Harpham: Second Violin 

Richard Parnas: Viola 

John Martin: Cello 

Richard Webster: Double Bass 

Gypsy 

Terry Plumeri: Acoustic Bass 
John Abercrombie: Electric Guitar 
Marc Cohen: Acoustic Piano 
Michael Smith: Drums 

Water Garden 

Terry Plumeri: Acoustic Bass and Vocal 
John Abercrombie: Electric Guitar 
Marc Cohen: Acoustic Piano 
Michael Smith: Drums and Percussion 


All compositions by Terry Plumeri except 
"Bornless One" by Terry Plumeri 
and Michael Smith. 

© 1 978 Johnterryl Music BMI 

Produced by Terry Plumeri and Michael Bialek 

Cover Photos: Margaret Thomas 

Cover Design: Nancy Anders Ward 

Special thanks to— Michael Bialek, Michael Smith, 
Marc Cohen, Bill McElroy, Richard Webster, 
Robert Brennand, Johnny Richards, 

Augusta Wilsone, Russell Woollen, 

Ed Cornett, Eunice, Evie, Sandy and Don, 

National Symphony, Washington, D.C. 

For artist information call (301 ) 977-2600 

Recorded and mixed at bias Studios, 

Falls Church, Virginia 
Engineered by Bill McElroy 

©1978, Airborne Recording Company, 

9093 Comprint Court, 

Gaithersburg, Maryland 20760 
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Canton : 

Mario Moreira u Max Zum 


Lado Uno 


KJ 

Lado Dos 


EL BOTECITO / Paseito 
LAMENTO CARRETERO/ Guajira 
LA LENA / Merengue 


A GUAYAQUIL / Paseo 

LOS HOMBRES NO LLORAN / Paseito 

LA BATEA / Paseito 


LA ABUELITA / Salsa 

TIERRA LINDA/Cumbia 

YO NO ME CASO COMPADRE / Paseito 


DURMIENDO EN EL SUELO / Paseito 
QUE TIENESTU / Paseito 
BELLA MARGARITA / Paseito 


DISCO ES CULTURA 


fundada en 7946 


industria fonografica ecuatoriana s. a. 

Fabricado para Almac^n de Musica AGUILAR S. A. 





SODiDO 

fiDDiDO 


,0. 


SONIDO ANDINO 
LP- 12- 15028 



AMOR EN PR1MAVERA 
LP- 12- 15034 


oamuMi )• 


I CKOMC4 Cl*. IIW fOUAVAOUU - ICUlbOM 



Bailando con los Cariflosos 
LP- 12- 15037 



SEXACIONAL Vol 2 
LP- 12- 15036 



MAMNITAS ECUATORIANAS 

PAS1L10S DEI ECUADOR PARA EL MCNDO 


MANANITAS ECUATORIANAS 
LP - 12- 15026 


ALBAOTOS 
DEMI TIERRA y 



ALBACITOS DE MI TIERRA 
Rodrigo Saltos Espinoza /EL GATO 
LP- 15039 



i ECUADOR TIPIC0! 

DULZAINAS, ARPA, SAXO Y GUITARRA'S 


ECUADOR TIPICO VOL. I 
LOS RUNA SHUNGO 
LP- 12- 1 501 S 



:V.UAPOi VIRGO 
lilVOlLJl- 

LOS GATOS YLUCHO SILVA 


ECUADOR TIPICO VOL. 11 

Los Gatos y Lncho Silva 
LP- 12 - 15032 







MORE ABUNDANTLY 



in February of 1969. God raised up a unique ministry in the T\yin Cities called - 
"Disciple Homes". They are discipleship training centers, one for men and one 

for women, both located on Park avenue in Minneapolis. Young people from ail backgrounds 
live together as a close knit family with their sole purpose to become more like 
Jesus. There is a real emphasis on righteousness and total dedication to Christ 

Jesus. With prayer meetings and Bible studies every day and a seven day-a-week 
outreach program, the lives of many young, people have been dramatically 
affected as Christ has become their life and their love. In January 
. of 1972. God led us to buy a church and begin holding services throughout the week. Now as 
the church is working in close harmony with tire homes, much more is being 
accomplished for the kingdom of God. The groups that yon hear on 
this record are part of the outreach program of this ministry. These: gronps not only: 
sing at Jesus People Church on Sunday, but they travel and minister throughout the 
midwest full time. Tom Elle, the Minister of Music at Jesus People 
Church, not only directs and accompanies these groups, but also sings and arranges 
their music, God has given him a real ministry of relating to young 

people and pointing them to Jesus. We thank God for Tom and all of the Jesus 
People Singers for their dedication and for their love of the Master. 


pastors - .TPC 

SIDE 2 
I Don't Know Why 
Welcome Home Children 
Sons Of God 

His Plan For Me 
Illusive Dream 
When I Need Him/ls it Any Wonder 


SIDE 1 

fve Come That You Might Have life 

Because Of Him 

Day By Day 

Forgive Me, My Friend 

Calvary 

I Surrender All 






Full time road group: Tom Flie, Lois Gjovik, 
Bonnie Wilke rson, Lyn Herigstad 


Conducted b Arranged by Tom Elie 
Recorded and Mastered at Sound 80 
Jacket Design: Mike Sonner & Jill Worre 


Instruments: Ray Wick-Bass Guitar; Paul Bowen- 

Organ; Jim Peters, Jim Schumacher - Drums ; 
Edmund Barkdoll -Guitar; Suzanne Schroeder-Flute 


mmmmm 


For Information contact: JESUS PEOPLE CHURCH 
2917 15th Ave South, Minneapolis, Minnesota 55407 
722-3332- Roger Vann, Dennis Worre: Pastors. 
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CHRISTOPH SPENDEL GROUP 



' 5/20/J3 

DOUBLE OECKEA RECORDS 
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Side A 

Chaka 
Latin Circus 
Nacht Cafe 
Freeway Encounter 


VoiswinkelerStraOe 74a- 5060 Bergisch Gladbaoh Tel: 02202/838 28 


BSB Music Communications 


Radio Exotique' 
How A German Carneval Should Be 
Magic Sundown 
Dance of Giants 

v ’Dedicated To Mr. Joe Zawinul 
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produced by 
Mathias Brunner-Schwer 
and Christoph Spendel 

all compositions published by 
B&S Musik-Verlag 
Germany (GEMA) 

all songs composed and arranged by 
Christoph Spendel 

recorded and mixed by 
Lars Fasbender 

Calven Studios, March/Hugstetten 
on June 1985 

design and photography by 
Junginger&Meyer& Weishappel, Berlin 

Concert Management: 

Peter Koppenhofer 
StolpmiinderstraBe 21 
5300 Bonn I 
Tel.: 0228/66 9003 


Very special thanks to my long-time friends 
Kurt, Axel and Stefan for their hard work on 
this project. 

Also very special thanks to Lars Fasbender, 
Guillermo Marchena, Mathias Brunner-Schwer 
and the Brunner-Schwer Family, Ralf Schubel, 
R + H Music, Professional Equipment Spuler + 
Pulch, Gastehaus Jauch, Pizzeria San Marco in 
Ratingen, Nacht Cafe in Dusseldorf, to our 
friends in France Jean-Marie Salhani, Catherine 
Philippe-Gerard, Le Sunset Club in Paris and 
the Clubs in Metz, StraBburg and Reims. 

I thank you all 
Christoph Spendel 


Christoph Spendel 

Synthesizer (Yamaha DX7, 

Roland Juno 106, Roland JX 8 P) 
Piano, Synthesizer Harmonica 
Synthesizer Marimba 
Synthesizer Bass 

Axel Fischbacher 

Acoustic and Electric Guitars 

Stefan Rademacher 

Electric Bass 

Kurt Billker 

Drums, Simmons Drums 

Lars Fasbender 

DMX, Synthesizer Programming 

Guillermo Marchena 

Congas, Bongos, Timbales, Bells 
and Small Percussion Instruments 


Side A 

Chaka (6 : 10) 

Latin Circus (6 : 05) 

Nacht Cafe (5 : 57) 

Freeway Encounter (5 : 41) 

Side B 

Radio Exotique* (5:19) 

How A German Carneval Should Be (6 : 08) 
Magic Sundown (6 : 55) 

Dance of Giants (5 : 25) 

•Dedicated To Mr.Joe Zawinul 
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THE 


CROSBY, STILLS, 
NASH & YOUNG 


STORY 


UNIS^H 


BROUGHT TO YOU IN PART BY 


AT&T 


IINISptR 

RADIO PROGRAMMING 
Unistar Radio Programming 
660 Southpointe Court, Suite 200 
Colorado Springs, CO 80906 


1 ( 800 ) 654-3904 


THE 

CROSBY, STILLS, 

NASH & YOUNG 

STORY 

Hosted By Ed Sciaky 

HOUR: 1 August 18-19, 1990 


UNISp([R 

RADIO PROGRAMMING 


The Crosby, Stills & 
Nash Story 


PROGRAM SEGMENT #1 RUNNING TIME: 6:47 CUMULATIVE TIME: 9:22 

OPENING BILLBOARD - AT&T 

MUSIC/INTERVIEWS: Interview - David Crosby 

Mr. Tambourine Man - Byrds 
Interview - Steve Stills 

For What It's Worth - Buffalo Springfield 


NETWORK POSITION: 


OUTCUE: 

LOCAL POSITION/ID: 


: 30 AT&T/CCS AXLL-0121 
: 30 Volkswagen WVLY-0150 
: 30 WL/Listermint WLM-9023 
"...shape up your mouth." 

: 65 


PROGRAM SEGMENT #2 
MUSIC/INTERVIEWS : 


RUNNING TIME: 8:58 CUMULATIVE TIME: 20:55 

Interview - Graham Nash 
Carrie Anne - Hollies 
Interview - Graham Nash 

Helplessly Hoping - Crosby, Stills & Nash 
Interview - Graham Nash 

Marrakesh Express - Crosby, Stills & Nash 


NETWORK POSITION: 
OUTCUE : 

LOCAL POSITION/ ID: 


: 30 WL. /Trident WTR-0043 
:30 Volkswagen WVPY-0150 
"...makes a car a Volkswagen." 
: 95 


PROGRAM SEGMENT #3 RUNNING TIME: 8:26 CUMULATIVE TIME: 31:56 

MUSIC/INTERVIEWS: Interview - Graham Nash 

Suite: Judy Blue Eyes - Crosby, Stills & Nash 


NETWORK POSITION: 
OUTCUE: 

LOCAL POSITION/ ID: 


: 60 AT&T/ OPH AXVMR-026 
: 30 Playtex IXTA-89-2-30 
"...when you know the facts." 
: 65 


PROGRAM SEGMENT #4 RUNNING TIME: 13:05 CUMULATIVE TIME: 47:36 

MUSIC/INTERVIEWS: Wooden Ships - Crosby, Stills & Nash 

Interview - Graham Nash 

Woodstock - Crosby, Stills, Nash & Young 
Interview - Neil Young 

Cinnamon Girl - Neil Young & Crazy Horse 


NETWORK POSITION: 
OUTCUE: 

LOCAL POSITION/ID: 


: 3 0 AT&T/QCS AXLL-0116 
:30 Volkswagen WVJY-0091 
"...make a car a Volkswagen." 
: 95 


PROGRAM SEGMENT #5 
MUSIC/INTERVIEWS : 


OUTCUE: 

STATION LEGAL ID: 


RUNNING TIME: 11:54 CUMULATIVE TIME: 59:30 

Interview - Graham Nash 

Teach Your Children - Crosby, Stills & Nash 

Interview - Graham Nash 

Our House - Crosby, St-ills & Nash 

Interview - David Crosby 

Carry On - Crosby, Stills & Nash 

"...On the Unistar Radio Network." 

: 30 


THE 

CROSBY, STILLS. 

N ASH & YOUNG 

STORY 

Hosted By Ed Sciaky 

HOUR: 2 August 18-19, 1990 


UNISTjtR 

RADIO PROGRAMMING 


The Crosby, Stills & 
Nash Story 


PROGRAM SEGMENT #1 RUNNING TIME: 12:48 CUMULATIVE TIME: 15:23 

MUSIC/ INTERVIEWS: Interview - David Crosby 

Ohio - Crosby, Stills & Nash 
Love The One Your With - Steve Stills 
Interview - Steve Stills 
Southern Man - Neil Young 


NETWORK POSITION: 


OUTCUE: 

LOCAL POSITION/ID: 


: 30 AT&T/CCS AXLL-0122 
:30 Volkswagen WVPY-0150 
: 3 0 GFoods/Int ' 1 Coffee GFMI-9223 
"...the moments of your life." 

: 65 


PROGRAM SEGMENT #2 RUNNING TIME: 11:08 CUMULATIVE TIME: 29:06 

MUSIC/INTERVIEWS: Interview - Graham Nash 

Chicago - Graham Nash 
Interview - Graham Nash 
Change Partners - Steve Stills 
Interview - David Crosby 

Immigration Man - Graham Nash & David Crosby 


NETWORK POSITION: : 60 AT&T/OPH AXVMR-026 
OUTCUE: "...the right choice." 
LOCAL POSITION/ ID: :95 


PROGRAM SEGMENT #3 RUNNING TIME: 11:39 CUMULATIVE TIME: 43:20 

MUSIC/INTERVIEWS: Interview - Neil Young 

Heart Of Gold - Neil Young 

Old Man - Neil Young 

Interview - David Crosby 

Carry Me - David Crosby & Graham Nash 


NETWORK POSITION: 
OUTCUE : 

LOCAL POSITION/ID: 


: 60 AT&T/OPH AXVMR-026 
: 30 GFoods/Int ' 1 Coffee GFMI-0033 
"...the moments of your life." 

: 65 


PROGRAM SEGMENT #4 RUNNING TIME: 4:37 CUMULATIVE TIME: 50:32 

MUSIC/INTERVIEWS: Long May You Run - Stills-Young Band 

Interview - Neil Young 


NETWORK POSITION: 
OUTCUE : 

LOCAL POSITION/ID: 


: 30 AT&T CCS AXLL-0121 
: 30 Playtex IXTA-89-4-30 
"...when you know the facts." 
: 95 


PROGRAM SEGMENT #5 RUNNING TIME: 8:58 CUMULATIVE TIME: 59:30 

MUSIC/INTERVIEWS: Interview - Graham Nash 

Dark Star - Crosby, Stills & Nash 
Interview - Graham Nash 

Just A Song Before I Go - Crosby, Stills & Nash 
Interview - David Crosby 

"...On the Unistar Radio Network." 

: 30 


OUTCUE: 

STATION LEGAL ID: 


THE 

CROSBY. STILLS. 

NASH & YOUNG 

STORY 

Hosted By Ed Sciaky 

HOUR: 3 August 18-19, 1990 


UNIST^R 

RADIO PROGRAMMING 


The Crosby Stills & 
Nash Story 


PROGRAM SEGMENT #1 
MUSIC/ INTERVIEWS: 


NETWORK POSITION: 


OUTCUE: 


RUNNING TIME: 13:58 CUMULATIVE TIME: 16:33 

Hey, Hey My, My (Into The Black) - Neil Young 
Interview - Graham Nash 

Wasted On The Way - Crosby, Still & Nash 

Interview - Graham Nash 

Southern Cross - Crosby, Stills & Nash 

30 AT&T/CCS AXLL-0122 
30 Playtex IXTA-89-6-30 
30 Volkswagen WVPY-0050 
...makes a car a Volkswagen." 


LOCAL POSITION/ID: 

: 65 


PROGRAM SEGMENT #2 

RUNNING TIME: 10:27 

CUMULATIVE TIME: 29:35 

MUSIC/INTERVIEWS: 

Interview - Graham Nash 
Stranger - Steve Stills 



This Note's For You - Neil Young 
Interview - Neil Young 


American Dream - Crosby, 
Interview - Neil Young 

Stills & Nash 

NETWORK POSITION: 

: 60 AT&T/ OPH AXVMR-026 


OUTCUE : 

"...the right choice." 


LOCAL POSITION/ID: 

: 95 



PROGRAM SEGMENT #3 
MUSIC/INTERVIEWS: 


RUNNING TIME: 9:38 CUMULATIVE TIME: 41:48 

Interview - David Crosby 

Nightime For The Generals - Crosby, Stills & Nash 

Interview - Steve Stills 

Got It Made - Crosby, Stills & Nash 


NETWORK POSITION: 
OUTCUE : 

LOCAL POSITION/ ID: 


: 60 AT&T/ OPH AXVMR-026 
:30 Volkswagen WVPY-0150 
"...makes a car a Volkswagen." 
: 65 


PROGRAM SEGMENT #4 RUNNING TIME: 9:34 CUMULATIVE TIME: 53:57 

MUSIC/INTERVIEWS: Interview - David Crosby 

Live it up - Crosby, Stills & Nash 
Interview - David Crosby 

(Got To Keep) Open - Crosby, Stills & Nash 


NETWORK POSITION: 
OUTCUE : 

LOCAL POSITION/ID: 


: 30 AT&T CCS AXLL-0121 
: 30 Playtex IXTA-89-2-30 
"...you know the facts." 
: 95 


PROGRAM SEGMENT #5 RUNNING TIME: 5:33 CUMULATIVE TIME: 59:30 

MUSIC/INTERVIEWS: If Anybody Had A Heart - Crosby, Stills & Nash 

Interview - Graham Nash 


CLOSING BILLBOARD: AT&T 


OUTCUE: 

STATION LEGAL ID: 


"...On the Unistar Radio Network." (music out) 
: 30 



SIDE ONE 


I. ^noubadoits 

BARRY DRAKE SWEET SWAMP MUSIC BM I , TIME: 3?I5 
BD - VOCALS , GUITAR BASS 


2. Sl\e's Q/Uchiuui 

BARRY DRAKE SWEET SWAMP MUSIC BMI TIME 3:42 
BD - VOCAL GUITAR ARP STRING ENSEMBLE 
DEBORAH ROTHROCK - HARMONY VOCAL 


CMR - 1000 Ste j • 


D $ 5. 




3. $ QAAm'f '-Be ‘Beeonst/iucted 

BARRY DRAKE BEECHWOOD MUSIC CORP SWEET SWAMP MUSIC. BMI TIME 3=00 
B D - VOCALS GUITAR BASS 


4. <BCucs 43*0' c 3dobo Joe 

BARRY DRAKE SWEET SWAMP MUSIC. BMI TIME 3:00 
B D - VOCAL GUITAR BASS HARMONICA 

5. 97ie '-Thinking fiends 

BARRY DRAKE SWEET SWAMP MUSIC BMI. TIME 2:58 
B D - VOCAL PIANO ARP STRING ENSEMBLE 

6. Tl^aCking T>Cucs 

ROBERT JOHNSON- ARR BARRY DRAKE P. D . TIME 3:31 

B D - BOTTLENECK GUITAR HARMONICA BASS 
NICK SPIDALETTO - ELECTRIC GUITAR 


SIDE TWO 


I. ‘Doctcft ,T)oeto/i 

BARRY DRAKE SWEET SWAMP MUSIC, BMI. TIME 3=47 
B D - VOCALS GUITAR BASS 
RICHIE LANE - ELECTRIC PIANO 


Produced by BARRY DRAKE 



2. Oven xJlu ^Rainbow 

E Y HARBURG & HAROLD ARLEN LEO F E I ST . I NC . ASCAP TIME 3123 
B D - VOCAL, GUITAR, ARP STRING ENSEMBLE 


Recorded at Catskill Mountain Studios, 
May thru July 1977 


3. ‘tJ’ofCen Sian 

BARRY DRAKE SWEET SWAMP MUSIC, BMI TIME 4*-24 
B D - VOCALS GUITARS BASS LAP STEEL 


4. ‘Beg. SteaP On Bo/i/iow 

BARRY DRAKE SW El T SWAMP MUSIC. BMI TIME 3 = 53 
B D - VOCALS , GUITAR ARP STRING ENSEMBLE 


C. Blown QJodeP oMumber 7 (©Pd TJinie Cowboy ’-Bond ) 

BARRY DRAKE SWEET SWAMP MUSIC, BMI. TIME 3:49 
B D - VOCAL GUITARS BASS HARMONICA 
PETER BRITTAIN - ELECTRIC GUITAR 


This album is dedicated to Patricia 
Special thanks; 

The Ondreyka Family — Margaret McNelis 
Pete Jensen— Lindsay & Peggy Nicholson 
Bob Ackershoek— Mitch Skop 

Cover photography; Patricia Padla 

Album design; Barry Drake 

Label and Logo design; Virginia Blackert 

Lyrics Enclosed 


6. Jest yiittPe 2ong 

BARRY DRAKE BEECHWOOD MUSIC CORP SWEET SWAMP MUSIC. BMI 
B D - VOCALS GUITAR BASS 


TIME : 2*43 


i album l» available by mail, direct from : __ 

F S K ILL MOUNTAIN RECORDS- Thj GabU. 
Icolt Road FUI»<hmann», NY 12430 


FOR BOOKING INFORMATION WRITE 
OR CALL 914 254 - 4565 


C_ Btskni 
Mounlain.kXvofv.v 




© & © 


1977 


Catskill Mountain Records/ "The Gables" Halcott Road Fleischmanns , New York 12430 


zTtoubadoAs 


words & music by Barry Drake 


All ay friends are Troubadors 
living on a shoestring and their songs 
loving all the ladies 'till they find one 
ho can cut it and comes along 
Well maybe we'll get famous 
And write a tune that touches every soul 
Put for now I've got a fever 

And ay cowboy boots have Ju6t run out of soles 

There's a show to do in Texas 

°ut my car's been burning oil like gasoline 

And I forgot to call my cousin Jake 

About sleeping on his floor in Abilene 

If T make it through this show tonight 

And get paid like they promised on the phone 

'.Veil 7*11 just about break even 

Hod I hope that I won't have to sleep alone 

I pulled into town lost night 
Hungry for the chance to get it on 
looking for the lady that I loved the year before 
Put she was gone .... .solid gone 
’ickey's down in Nashville 
'till trying to get a taker on the line 
Toudon's hit the big time 

Ringing "Dead Skunk" and moving all the time 

'e I'm on my mountain top 

Counting every snowflake as it falls 

Trying to write the song of songs 

And stay alive and pray my agent calls 

1 pulled out of town last night 
Crazy with the need to get it on 

7 never found the lady that I loved the year before 
'Cause she was gone .... .solid gone 
All my friends are Troubadors 
Living on a shoestring and their songs 
T.oving all the ladies 'till they find one 
Who can cut it and comes along 
Well maybe we'll get famous 
And write a tune that touches every soul 
c ut for now I've got a fever 

And ny cowboy boots have just run out of soles 

God I've got to kick this fever 

And buy my boots a brand new pair of soles 
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Site’s QA^oman 

words & music by Barry Drake 


I met her in a downtown bar 
She was living on her own 
I stumbled through a night of beer 
And asked to take her home 
It's been three years to the day 
Since I found her 
Three years I've been around her 
And I can love her in the morning 
Watch her shine 

I can feel it when I touch her 
lord I know she's mine 
I can say the words "I love you" 
r or the very first time 

She's my woman She's my woman 

Porn with her moon in scorpio 
"he con take you by surprise 
She can light you up then bring you down 
ith the changes in her eyes 
She's a child of a million sorrows 
A. lover that knows no rules 
She can do anything a woman possibly can 
Fven make a broke down loser 
Feel Just like a man 

There are so many things I'll never understand 
'Pout my woman. ....' bout my woman 
Fverybody warns me 
Not to give myself so soon 
And wear out all the magic 
And the mystery of the moon 
But It's been three years to the day 
Since I found her 
Three years I've been around her 
And I can love her in the morning 
atch her shino 

I can feol it when 7 touch her 

lord I know she's mine 

I can say the words "I love you" 

for the very first time 

She's my woman. ... .She ' n ray woman 


$ C\\)o n’t l -Be ‘-Reconst rtucted 

word* & music by Barry Drake 


I w an born down South In Louisiana 

Fifty miles from Hew Grleans 

T was raised to be a southern man 

Shot full of Cajun steam 

Whon the war broke out In Bixty one 

1 knew T had to go 

To fight those Yankees to the end 

And Gave my family's home 

I fought the Union army 

General lee at my command 

Got wounded in four places 

Till I could hardly stand 

T nearly froze to death one night 

Outside of Lynchburg town 

Rut it takes more than a little cold 

To bring a rebel down 

Three hundred thousand Yankees 

Fell dov/n on Southern dust 

'.Ve took three hundred thousand men 

Before they conquered us 

They died of Southern fever 

Southern Ghot and •'outhern steel 

And if we'd have had JuBt one more year 

"'e ' d have made those bastards kneel 

Lord knows I'm not an angry man 

But it brought my blood to boil 

To see that Union cavalry 

March on Southern 60 il 

I must protect my family 

From men with hearts of stone 

Lord if only they'd have never come 

And left us folks alone 


Sicilte 3L 


■jO If you pass a tralnyard 
On the south side of town 
« h ! r !, thG boxC9re a re all empty 
And the ramblin' men are found 
Don't get to feeling sorry 
^hen you hear that whistle blow 
It b just some lonesome freight 
Blowing blues for Hobo Joe 


train 
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D’lie ‘Thinking < 3»(Brrfs 

words & music by Barry Drake 


V'e started out as children 
Put the world got in our eyes 
Soon we swapped our hearts for manhood 
And took on that grim disguise 
There were secrets and confusion 
From the myths we thought were true 
Then I fell in love with Nancy 
But she fell in love with you 


A year the war's been over now 
A year of wounded pride 
There's nothing left here for a man 
V.'ho fought with the losin' side 
The carpetbaggers run thi6 land 
And as soon as T can go 

I'm gonna saddle my horse, take up my gun 
And head for Mexico 


So me T took to poetry 
The sea of lonely souls 
I wore the coat of innocence 
And freed ray life from goals 
You cursed my independence 
I scoffed your worldly life 
I had barroom girls for lovers 
You had boredom for your wife 


I can't take up my musket now 
And fight them anymore 
Put I won't bend to any man 
And that's one thing for sure 
And I don't ask no pardon 
For what I was or what I am 
I won't be reconstructed 
No and I don't give a damn 


© 1971 Beechwood Music Corp. / Swool Swamp Music BMI 


Now here we sit like strangers 
And drink our habits down 
Me the bleeding introvert 
And you the jock 6trap clown 
We talk about the old times 
And force those hollow 6raile6 
Till the whiskey comes between us 
And erases all the miles 
Till the whiskey comes between us 
And eases all the miles 
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'-BCues ! 3fo» 'SHobo Joe 

words & music by Barry Drake 


Down behind the brewery 

Where the river runs through town 

By tho old deserted tralnyard 

Where the shacks are falling down 

There lived an old time rounder 

Whose name I'll never know 

Rut all the folks who lived 'round here 

Just called him Hobo Joe 

He drifted into town they say 

The year that I was born 

Just out of the service 

He'd come home from tho war 

They say he was my fathers friend 

They say he saw him fall 

Fighting on that foriogn shore 

For the good of ue all 

Fvery Sunday morning 

When the church bolls rang through town 

Instead of being preached to 

I'd always head on down 

To walk along the railroad ties 

And listen to his songs 

'Rout all tho things he's seen and done 

'Bout all the rights and wrongs 

Some say he was a hero 

Others say he's Just a fool 

I guess the things that Joe knew best 

He novor learned in school 

His homo became the county jail 

A bottle hid best friend 

It come as no surprise to mo 

Tho day he mot his ond 

Ho died alonn ono morning 

Whon the loaves began to part 

Go mo say It was his drinking 

Othors ony n broken hoart 

I never understood that night 

Tho way my mother cried 

You'd think she lost hor only friond 

Tho day that hobo died 


^-U/a Cfcl'ng < -B(?uc 2 

Robert Johnson arr. Barry Drake 


I woke up this morning 
Feeling all round for my shoes 
Well you ought to know by that 
I got them old Walking Flues 
leaving here in the morning 
If I have to ride the blinds 
So sick and tired mama 
And you know I don't mind dying 

I'm going up to Memphis 
Just to get my old hambone boiled 
I done laid around Clark6dale 
Till my hambone spoiled 

I'm going down to Mississippi 

Mama Just to try some tricks 

I've got this gypey woman in Jackson 

Soys she's gonna get my business fixed 

She's got Flgin movements 

From hor head down to her toes 

Breaks in on n dollar 

Most any place she goes 

Some people try to tell me 

That the worried blues ain't bad 

They're tho worot old feeling 

This poor boy most ever had 

I woke up this morning 

Fooling all round for ray shoes 

You ought to know by that 

I got them old Walking Bluoo 
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P.D. 


‘-'Docloit , T)oclo» 


‘clnCCcn Stall 


Qtow h yodel oWun.be* 7 

(Old zftme Cou.boy ^Bard ) 


words & music by Barry Drake 


words and music by Barry Drake 


Put some water on the fire 
I et the kettle boil 
Vake me up a cup of comfort 
Burn the midnight oil 
y y eyes are lined like roadmaps 
I’ve been working overtime 
Trying to put my revelations 
Down in three-four tine 
Doctor oh Doctor 

Can't you get this boy some sleep 
T've got devils in my woodwork 
Trying to make my midnight creep 
Doctor oh Doctor 
"on't you let me on your side 
1'ix me up a magic potion 
Take that train and ride 
Vow me I've got my work to do 
To one could know but me 
The hours spent to make things flow 
like honey from the bee 

indblown words can't tell the tales 
if all my stillborn dreams 
'rapped up in some soulful tune 
No things ain't like they seem 

C HODS 

Trucks and busses rumble by 

Yellow cabs and cars 

creaks and vinos bummin' change 

And all night whiskey bars 

“e, I'm scufflin' to and fro 

Sinking deeper down 

I'll climb aboard some clipper ship 

And blow this damned old town 

c nr 90 s 
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7 was taking my plnasure in a bar I call homo 
Then an old friend appeared at the door 
He was filled with bad whiskey, co he didn't r.e'r me 
Ag ho stumbled the sawdust filled floor 

He was famous for rilling our halls with his songs 
Till the words and the music ran dry 

•Toon the backstage buffoons and their parasite friends 
Chased n new shooting star through the sky 
'"alien Star, you know who you are 
You toyed with the notion of failure 
l.ike kids play with bugs in a jar 
You wouldn't believe it could happen to you 
Dut this time you've fallen too far 


Cnee the news of his comeback was filling the trades 
To the critics came loading their guns 
on ' watched how they cursed him, nuzzling their drinks 
'e was finished before he'd begun 


fallen Ttar, you know who you ore 
You were buying a round Tor our table 
»hen they brought out the feathers and tar 
You laughed when T said it could happen to you 
You've already fallen too far 


Calling asleep at the table 
fumbling your prayers to the floor 
Paying the bill, we bid you farewell 
And quietly slipped out the door 

Ch the night quickly passed in an alchohol haze 
That fire don't ever burn long 

Put the lesson 7 learned in the bar room that night 
•’till burns in the words of this song 
Fallen Star, you know who you are 
You toyed with the notion of failure 
Pike kids play with bugs in a jar 
You wouldn't believe it could happen to you 
Rut this time you've fallen too far 
this time you've fallen too far 


words and music by Barry Drake 


I wish 7 woo a singer 

In an old time cowboy band 

Tingin' about ray sweet home on the range 

I'd play in funky barrooms 

And I'd ride the rodeo 

Till my cowboy boots no longer felt so strange 
And when I'd get the feeling 
I'd go riding into town 
And pick up on a pint of beer or two 
Put some quarterc in the Jukebox 
And sing along with Hank's old "Lovesick Pluee" 

I'd wear my clothes all spangled 

And my boots would always shine 

And the ladies would all love me when I'd 6ing 

I'd play the Grand Old C pry 

Down in Nashville, Tennessee 

Toon the rednecks would - for their king 

And when I'm feeling crazy 
I could tako my guitar down 
And pick myself a country blues or two 
I would yodel like a mockingbird 
And hold those notes until my face turns blue 
To play your old time fiddles 
And those pedal steel guitars 
And let me slide down easy when I fall 
Cause I ain't never been no cowboy 
"ut I've died beneath those stars 
And lost ray heart out where the coyote calls 
And when the show is over 
And the final score comes down 
I'll be out where the tumbleweed rolls through 
Plow my ashes over Texas 

Brush the duet from off these New York cowboy's shoes 
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Oven 'Dhe ‘-Rainbow 


^eg, Qtead 0a ^oaaow 


^ust S£(tt(>e Song 


Uiords and music by Barry Drake 


E.Y. Harburg & Harold Arlen 


"omewhere, over the rainbow 
ay T! p s 'igh 

T here'G a land that I heard of 
r nce in a lullabye 

"omewhere over the rainbow 
Tkies are blue 

And the dreams that you dare to dream 
’eally do come true 

c one day I'll wish upon a star 
And wake up where the clouds 
Are far behind me 

'here troubles molt like lemon drops 
ay above the chimney tops 
That's where you'll find me 
"omewhere over the rainbow 
r 'lueblrdo fly 

c lrds fly over the rainbow 
' hy then r h why can't I 

If happy little bluebirds fly 
Beyond the rainbow 
Why oh why can't I 


leo Feist, Inc. ASCAP 


words and music by Barry Drake 


Out on the road where I make my life 
It's beg A steal or borrow 
The family man with hie forever wife 
Has to plan all their tomorrows 
But the feeling I get 
V.'hen I 6ing these songs 
Don't ever let me down 
No matter how blue they might sound 
To you 

There's a song that I sing 
You might have hoard 
•Rout the girl who camo to stay 
I gave her my love in that heartbreak 6ong 
Just before she slipped away 
Then it's back on the road 
And that rainbow sign 
That never comes too soon 
The place where I'm always in tune 
And free 

Rolling into town with tho early morning 

I'm leaving by the midnight moon 

A pretty little girl with her oyos on Tiro 

The listened all night 

And swears that I'm leaving too soon 

Ropeot Bridgo 


I'm singing you this little song 
'.Veil I hope you'll understand it 
Consider it a gift from me to you 
Now you won't leave empty handed 
And if by chance there come6 a time 
When all your plans go wrong 
Just reach down into your bag of trick6 
Try singing this little song 
Now the words ain't much to talk about 
And the tune's Just an old time rag 
The guitar part ain't especially hard 
It don't give me no reason to brag 
Put if you find you're feeling down 
It'll pick you up Just fine 
Just keep your eye on the bouncin' ball 
It'll do it every time 
Now Just before I say goodbye 
You know there's one thing I'd llko to say 
Hide this 60 ng in your head somewhere 
Save it for that rainy day 

It may not solve your problems 
Or chase your blues away 
Put it's nice to know that someone cares 
Knough for them to say 
Repeat 1 
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1 1 2 lbs. fresh apples peeled and cut into 
chunks. 

1 2 cup of raisins 

1 4 cup crushed walnuts 

1 4 schredded coconut 

1/4 cup honey 

1 teaspoon fresh lemon juice 

1 tablespoon arrowroot 

1 cup purified water 

1 tablespoon pure vanilla extract 

1 tablespoon cognac 

1 teaspoon cinnamon 

£ oz. soya bean margarine, (willow’ run) 

1 1 2 cup unbleached white flour 


Put flour and margarine into mixing bowl. 
Mixing with fingers until completely blended. 
Add a dash of water, continue mixing until the 
dough is lightly softened. Spread dough out in 
all inch round pan l \ 2 inch deep evenly, pick 
with fork. Put into 400 degree oven until 
crust is hardened, (approx. 20 minutes ) re- 
move from oven sprinkle crust with coconut, 
walnuts, raisins, and apples. 

For the filling put water into saucepan add 
acrowroot. dilute while water is cold put on 
medium fire. Add honey, vanilla, cognac. I oz. 
margarine, cinnamon, fresh lemon juice, stir 
slowly until it is thickened. Pour the sauce 
over the apples evenly. If there is too much 
sauce do not over pour. 

Put tart into 450 degree oven, bake for 35 to 
40 minutes. 


Purified water 
1 lb. brown rice, long grain 
1 tablespoon Dr. Bronner's instant soup mix 
1 tablespoon fresh chopped parsley 
1 teaspoon basil 
1 /4 cup finely sliced celery 
1 /4 cup finely sliced red sweet pepper 
1/4 cup finely sliced chopped onions 
1 tablespoon finely chopped fresh garlic 
1 /4 cold pressed safflower oil 
A dash of sea salt to taste 
1/2 cup assort, fresh roasted finely chopped 
nuts and raisins 


Put rice into saucepan. Pour water 1 1\ 2 inch 
above rice on high temperature until it begins 
to boil, then reduce temp * to low for about 45 
minutes, do not overcook. Lei rice cool. 

Put above listed ingredients except for raisins | 
nuts into skillet and sautee lightly (approx. 2 
min.) on medium temperature, pour in rice 
and toss as you would toss a salad. 

If you think that the rice is slightly too hard 
after the tossing vou may add a few drops of 
water and cover skillet remaining on low heat 
until tender. 

Sprinkle raisins] nuts on top of rice when 
portion is on plate. 


Recorded at SONIC SOUND, HIALEAH, FLA 

Track Engineer BOB GOODLETT 

Engineer - Arranger BARRY DERRELL 

Producer LINDA MACGOWAN 
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Vocal- Writer-Arranger TONY ST. THOMAS 

Acustie Guitar TONY ST. THOMAS 

6 String Electric (telecaster) STEVE EBERT 

Ban JAY JENKINS 

lo ader Rhodes Piano RON TAYLOR 

Conga-Snare Drum-Kick Drum TY WALTON 


Violin JACK STEMATES 

Harmonica BRUCE EWAN 

Background Vocals PA! ARNOLD 
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THEY'LL KNOW WE ARE CHRISTIANS BY OUR LOVE by THE REV. PETER SCHOLTES 


playable on stereo and most mono phonographs 


THEV'IA KNOW yfE A.RE 


BY THE REV. PETER SCHOLTES 


MASS FOR 67th STREET 
MISSA BOSSA NOVA 
& EIGHT NEW SONGS 


An Exclusive F.E.L. Recording Artist 



BY FATHER PETER SCHOLTES 



SIDE ONE 

1. They’ll Know We Are Christians 

2. Take My Hand (by Twila Hayes) 

3. Choose Life 

4. There Once Was A Man (by Clyde Anderson) 

5. Lord Have Mercy — Missa Bossa Nova 

6. Glory To God — Missa Bossa Nova 

7. Holy, Holy — Missa Bossa Nova 

8. Our Father — Missa Bossa Nova 

9. Lamb Of God — Missa Bossa Nova 


SIDE TWO 

1. Open Up The Boxes 

2. The Lord Bless You 

3. Glory Be To Israel 

4. Shout And Clap Your Hands 

5. We Gather Together 

6. Lord Have Mercy — Mass of 67th Street 

7. Holy, Holy — Mass of 67th Street 

8. Lamb Of God — Mass of 67th Street 



n F.E.L. Record Release 


tHEm KNOW 

WE AR£ 
CHRISTIANS 

by our ^° ve 


Father Scholtes really didn’t mean to become a composer; it just happened. 
Father was given charge of the young people of Saint Brendan's Church on Chi- 
cago's South Side several years ago. His efforts to aid these young people in 
finding God included experiments in music for worship — and THEY'LL KNOW 
WE ARE CHRISTIANS and the MISSA BOSSA NOVA were born. 

Now the Young People's Parish of Saint Brendan's is a flourishing commun- 
ity. structured strictly according to its members' needs. Father Scholtes directs 
a group of over 40 voices and instrumentalists which participates in the Sunday 
services and gives concerts throughout the Chicago metropolitan area. They are 
heard on this recording. 

The instruments used by the Saint Brendan's Choir include Congo drums, 
maracas, bongos, temple blocks, and guitars. Most of the songs are harmonized 
sponstaneously by the group. Sometimes the songs they sing are composed by 
members of the group: on this album two of these have been included, sung by 
their composers. 

This is a record of music that is truly indigenous to the life and worship of 
a remarkable group of young Christians. It is a tribute to them and to Father 
Scholtes — but more, to the living Christianity which sustains them. 


COMPANION PUBLICATIONS 

The music on this recording is available in the following editions: Guitar Book 
(Cat. -25562); F.E.L. Song Book, Volume 8 (Cat. 25762), including melody 
line, complete verses and refrains for congregation and unison choir Order 
from F.E.L. Church Publications, Ltd., offices in Chicago and Los Angeles: 

22 East Huron Street 1543 West Olympic Boulevard 

Chicago. Illinois 60611 Los Angeles, California 90015 

Phone: (312) 943-9426 Phone (213) 386-4383 


©Copyright 1968 by F.E.L. Church Publications, Ltd. The reproduction of any 
material from this recording by audio tape, phono-record, or any other means, 
even for private use, is strictly forbidden by law, except with the written permis- 
sion of the copyright owners. Made in U.S.A. 

CREDITS 

Percussion Supervision — George Marsh 
Music Arrangements — Ray Tate 
Production — Django Music Productions 
Audio and Recording — James F. Schaefer 
Recording Engineer — Larry Root 

Music Clearance through B.M.I. - FOTEL MUSIC 


Jacket Design — Josephine Weaver 

Jacket Photos — Eileen Kohut 

lacket Notes — James E. Schaefer 

Recorded at Boulevard Studios. Chicago, Illinois 

5 Made in U S.A. 






8 THE GOSPEL HI-LIIES 
HIRED GUNMAN 


Featuring "ALL THE WAY 


STEREO/AIR 10127 
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ri Side 

HIRED GUNMAN 8:03 

(Milbert "Doc" McKenzie & Leon Polk, 

I.A.M. Publlshlng/BMI) 

Lead. Doc McKenzie 

I’VE HAD MY CHANCE 2:30 

(Milbert "Doc" McKenzie, I.A.M. Publishing/BMI) 
Lead: Doc McKenzie 

HE'S COMING BACK 3:34 

(Milbert “Doc" McKenzie, I.A.M. Publishing/BMI) 
Lead: Doc McKenzie 

B Side 

ALL THE WAY 2:55 

(Milbert "Doc" McKenzie, I.A.M. Publishing/BMI) 
Lead: Doc McKenzie 


(Milbert "Doc" McKenzie, 1AM. Publishing/BMI) 
Lead: Doc McKenzie 


GOOD GOD 3:30 

(Milbert “Doc" McKenzi 
Lead: Doc McKenzie 

YES LORD 4:35 

(Sandra Crouch, Lexicon Music, Inc.) 

Lead: Doc McKenzie 

THE FIRS! RESURRECTION 3:23 

(Milbert "Doc" McKenzie, 1AM. Publishing/ 
BMI) 

Lead: Doc McKenzie 

All songs published by 

International Atlanta Music Publishing/BMI 

except "Yes Lord". 


SPECIAL THANKS 

To Moses Dillard, Jr. and Bill 
“ Hoss Man" Allen. 

A special thanks to Mr. Ron 
Freeman and the staff at Atlanta 
International Records. 

Doc McKenzie 


Keyboards: Anthony Straughter, 

Bernard Erwin, Tony Marshall 
Synthesizer: Tony Marshall 
Lead Guitar: Darryl Henley, Tony Marshall, 
Moses Dillard, Jr. 

Bass: Darryl Henley, Tony Marshall 
Drums: Darryl Henley, Tony Marshall 


Doc McKenzie 
325 Lincoln Avenue 
Lake City, S.C. 29560 
(803) 394-5532 

OTHER ALBUMS & CASSEITES 

PL 16033 - COUNT YOUR BLESSINGS 

Executive Producer: Ron Freeman 
Producers: "Hoss Man" Allen, Moses Dillard, Jr. 
Recorded At: York Studios-Brooklyn, N.Y./ 
Nashville Sound Connection-Nashville, IN. 
Engineered By: Al McGuire 
Mixed At: Nashville Sound Connection 
Cover Design: Art Of Advertising - 
Atlanta, GA 

Photographer: Karl Bowman, Tri-State 
Videos - Timmonsville, S.C. 
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Doc McKenzie 


Damjl Henley 
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Side 1 

Soul Makossa 


4:30 


Kissing My Love 

3:02 


Sleepwalk 

3:36 


Let Me Do My Thing 

4:45 

Slow Motion 


4:09 


Side 2 
Hot Mud 

4:10 

House Of Rising Funk 

3:27 


Dueling Guitars 

3:27 


Hot Doggin’ 

3:23 


Get It 

3:24 


Instrumentation & Personnel 
David T. Walker Guitar 
Arthur Wright Guitar 
Chuck Rainey Fender Bass 
Charles Kynard Organ 
Ray Pounds Drums 
Chino Valdes Percussion 
King Errisson Percussion 


Paul Humphrey Percussion 
Paul Jeffrey Tenor Sax 
Joe Kelso Tenor Sax 
Steve Kravitz Baritone Sax 
Wallace Snow Percussion 
Charles Taggart Percussion 
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OLDIES BUT GOODIES 




2CUYS 


$2.69 


The "Oldies but Goodies" represent a story of success . . Proven hits over the last decade, 
carefully selected and reprocessed in the utmost of High Fidelity 

On the radio, listeners often request oldies. These "Oldies but Goodies" often bring back 
memories of a past love affair or a particular time in one's life . . . sometimes pleasant, some- 
times not, but nevertheless when listening to them I'm sure you'll think of many things, most 
of them pleisant, I hope. 

We havr suggested these oldies as the best of those available and most requested. As a 
disk jock y, I have played all of these records over and over and have never grown tired of 
them. T e letters and phone calls we get for the Oldies testify to their undying popularity. 

I, fo one, like the "Oldies but Goodies" and am pleased to present these artists in person, 
on occasion, as well as over the radio. The "Oldies but Goodies” are "Old" songs and "Good” 
songs . . . that's why we call them Oldies but Goodies. 

We are deeply grateful to the recording companies and artists that have made this album 
possible. 

Yours for pleasant memories, 

$9f 

ART LABOE 

(A disc-jockey from Los Angeles 
who digs "OLDIES BUT GOODIES") 




MONAURAL 




OSR-LPM-5002 

OSR-LPS-8851 


A MUST FOR THE COLLECTOR. 



SIDE ONE 

BONGO IN THE CONGO 
BONGO ROCK 
JUNGLE DRUMS 
DOIN’ THE CHA CHA CHA 
BONGO BONGO BONGO 
BONGOS IN PASTEL 

SIDE TWO 

CALL OF THE JUNGLE 

(AN EXCITING 13 MINUTE 
CUNTINUOUS SESSION) 




“The Original Recordings of the Greatest Rock N’ Roll Hits of all time! 


VOLUME TWO 


Devil or Angel 


A Thousand Miles Away.. 

Heartbeats 

Goodnight My Love 

Jesse Belvin 

Glory of Love 

Velvetones 

.Story Untold 

Nutmegs 

Deserie 

The Chants 

Shake Rattle and Roll 

Joe Turner 

Gee 

The Crows 

Nite Owl 

Tony Allan 

When You Dance 

The Turbans 

1 Got Loaded 

.Peppermint Harris 

Shake a Hand 

Faye Adams 


Monaural OSR LPM 5003 

Stereo OSR LPS 8852 



VOL. Q IN HI-FI 
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This album paclragod and sold by Original Sound Salas Corp , 8510 Sunsot Blvd., Los Angelas 46, Calif. 





IAIN HAMILTON 



VOYAGE For Horn and Orchestra 

EPITAPH FOR THIS WORLD 




stereo 


CRI SD 280 


IAIN HAMILTON 


EPITAPH FOR THIS WORLD AND TIME (1970) 

with the choirs of the Cathedral Church of St. John the 
Divine, New York City (Alec Wyton, organist and master 
of choristers); Trinity Church, Princeton, N. J. (James 
W. Litton, organist and choirmaster); Trinity Church, 
New York City (Larry King, organist and music director). 

Larry King, David Agler and Jack Jones, organists 
Conducted by ALEC WYTON 


VOYAGE for French horn and chamber orchestra (1970) 
BARRY TUCKWELL, horn 
The London Sinfonietta 
DAVID ATHERTON, conductor 


The two new works on this record display different aspects 
of lain Hamilton's talents, sharing only a certain apocalyptic 
spirit that drives the performers to extremes of their abilities. 

EPITAPH is an evocation of the more awesome portions of the 
Book of Revelation. VOYAGE is a trip through a sometimes 
violent, sometimes familiar musical landscape, in the form of a 
concerto for French horn. 

The text of EPITAPH is based-upon passages from the Revela- 
tion of St. John the Divine, relating to the seven plagues: the 
destruction of Babylon, the first earth and the first heaven, and 
finally, the descent of the celestial city of jasper, gold and glass. 
Dominating the conception is the vast enigma posed by the line, 
"I am Alpha and Omega, the beginning and the ending.” 

To capture the terrible sense of the words, three choirs and 
three organs are called for, with the organs delivering many eerie 
effects while the singers shout, scream and whisper as well as 
sing. The composition ends as it begins, raising the possibility 
of a never-ending performance — another enigma. The text fol- 
lows: 

I PROLOGUE: 

I am Alpha and Omega, the beginning and the ending, which is, 
which was and which is to come. 

I, John, was in the spirit of the Lord's Day, and heard behind me 
a great voice, as of a trumpet saying: I am Alpha and Omega, 
tne first and the last. 

II THE SEVEN PLAGUES: 

The first poured out his vial upon the earth and there fell a 
noisome and grievous sore upon the men which had the mark of 
the beast and upon them which worshiped his image. 

The second poured out his vial upon the sea and it became as 
the blood of a dead man; and every living soul died in the sea. 
The third poured out his vial upon the rivers and fountains of 
waters; and they became blood. And I heard the angel of the 
waters say: Thou art righteous, O Lord, for they have shed the 
blood of saints and prophets, and thou hast given them blood to 
drink. 

The fourth poured out his vial upon the sun and men were 
scorched with the great heat and blasphemed the name of God, 
which hath power over these plagues and they repented not to 
give him glory. 

The fifth poured out his vial upon the seat of the beast, and his 
kingdom was full of darkness; and they gnawed their tongues 
for pain and repented not of their deeds. 

The sixth poured out his vial upon the great river Euphrates and 
the water thereof was dried up. 

The seventh poured out his vial into the air and there came a 
great voice out of the temple of Heaven from the throne saying: 


It is done. And there were voices of thunders and lightnings and 
there was a great earthquake such as was not since men were 
upon the earth, and the cities of the nations fell and great Babylon 
came in remembrance before God to give unto her the cup of 
wine of the fierceness of his wrath. And every island fled away 
and the mountains were not found. 

Ill THE FALL OF BABYLON: 

And another angel came down and the earth was lightened with 
his glory and he cried mightily: Babylon the Great is fallen, is 
fallen and is become the habitation of devils, and the hold of 
every foul spirit. Come out of her, my people, that ye receive 
not of her plagues. 

Alas, alas, the great city of Babylon, that mighty city! For in one 
hour is thy judgment come. 

Alas, alas, the great city that was clothed in fine linen and purple 
and scarlet and decked with gold and precious stones and pearls. 
Alas, alas, the great city wherein were made rich all that had ships 
in the sea by reason of her costliness! For in one hour is she 
made desolate. 

And a mighty angel took up a stone like a millstone, and cast it 
into the sea. saying: Thus with violence shall that great city 
Babylon be thrown down, and shall be found no more at all. 

The voice of musicians shall be heard no more at all in thee. 

The sound of the millstone shall be heard no more at all in thee. 
The light of the candle shall shine no more at all in thee. 

The voice of the bridegroom and of the bride shall be heard no 
more at all in thee. 

For by thy sorceries were all nations deceived. In Babylon was 
found the blood of all that were slain upon the earth. 

IV THE END OF HEAVEN AND EARTH: 

And the sea and death and hell delivered up the dead which were 
in them, and they were judged every man according to their 
works. And death and hell were cast into the lake of fire. This 
is the second death. The first heaven and the first earth were 
passed away and there was no more sea. And a voice said: It 
is done. I am Alpha and Omega, the beginning and the end. 

V THE DESCENT OF THE CELESTIAL CITY 
And he showed me a great city descending out of heaven from 
God. The wall of it was of jasper and the city was pure gold, like 
unto clear glass. And in the midst was there the tree of life which 
bear twelve manner of fruits and the leaves were for the healing 
of the nations. And there shall be no night there, and they need 
no candle neither light of the sun, for the Lord giveth them light 
and they shall reign for ever and ever. 

EPILOGUE: 

I am Alpha and Omega, the beginning and the end, the first and 
the last and the bright and morning star. Behold, I come quickly. 
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VOYAGE is, the composer says, related to Baudelaire's poems, 
Le Voyage , and Un Voyage h Cythere and Rimbaud's Le Bateau 
ivre, all of which refer to far off places and the sea, although the 
voyage is an inner one. "In the music, these references to cer- 
tain places and the sea are mirrored in passages from Debussy's 
music," specifically L'isle joyeuse and La Mer. There are nine 
sections, with the horn dominating all but four short interludes. 
The music requires the players to use microtones, to improvise 
and to play simultaneously in different tempos. 

VOYAGE was commissioned by the LONDON SINFONIETTA 
which gave it its first performance to great public and critical 
acclaim in March 1971. In the three short years of its existence, 
the SINFONIETTA has become a major entity on London's musi- 
cal scene, and DAVID ATHERTON, its musical director, a leading 
personage. BARRY TUCKWELL. for whom the solo part was 
written, has emerged as one of the world's finest horn players. 

The performers are: 

Sebastian Bell, flute and piccolo; Janet Craxton. oboe; An- 
tony Pay, clarinet and E flat clarinet; Elgar Howarth, trumpet 
I; Howard Snell, trumpet II; Denis Wick, trombone: James 
Holland, percuss’on; Harold Lester, piano; Nona Liddell, 
violin I; Joan Atherton, violin II; Frederick Riddle, viola: 
Jennifer Ward-Clarke, cello; Robin McGee, double bass. 

IAIN HAMILTON was born in Glasgow, Scotland, in 1922. He 
started out to become an engineer, but switched to music and 
entered the Royal Academy of Music where he is now a Fellow. 
His talent was quickly recognized and he began winning numer- 
ous prizes and commissions, and then accepted important teach- 
ing positions, lectureships and memberships on committees in 
furtherance of music. Moving to New York in 1961, he continued 
to appear in prominent posts, including a composer-in-residence- 
ship at Tanglewood (1962) and the Mary Duke Biddle Professor- 
ship of Music at Djke University. 

EPITAPH was commissioned by Dr. and Mrs. James H. Semans 
for the Duke Chapel. It was premiered in Trinity Church, N. Y„ 
on March 30, 1971, where this recording was later made. 


Produced by Carter Harman 
Cover by Judith Lerner 

Voyage recorded by Eric Tomlinson at Anvil Studios 

Epitaph recorded by David Hancock in Trinity Church, New York 

Epitaph — Presser (ASCAP): 22 min. 

Voyage — Presser (ASCAP): 17’30" 

LC # 71-752741 

This record was made possible by grants from the Mary Duke 
Biddle Foundation and the Ford Foundation. 


Printed in the U.S.A. 
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Michael Levine Violin/Vocals 


WINDS OF HEAVEN ' 1 
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Tom Pile Keyboards/Vocals 


Produced by Michael Levine 

Engineered by Michael Golub 
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42 THE BOOK OF THE HANGING GARDENS, OP. 15 

(Poems by Stefan George) 

Belva Kibler, mezzo-soprano 

Gerhard Albersheim, piano 


Untorm achutz von diehtan bllttergrOndan. 

Wo von ataman falna flocken achnaian, 
Sachte etimmen ihra laidan kQnden, 

Fabaltiara aus dan braunen achlGndan 
Strahlen in dia marmorbacken apeian, 

Draua dia klalnan bflche klagend eilen: 

Kaman karzen daa gaatrfluch entzQndan, 
Waiaaa forman daa gawflaaer teilan. 

Hain 7n diaaan paradiaaan \ 

WacKaelt ab mit bIQtanwieaen , 

Hallan, buntbamaltan fliaaan. 

Schlanker atOrcha achnabel krfluaeln 
Teicha.die von fiachan achillern, 

VOgal-raihan matten acbainea 
Auf dan achiafan firaten trillarn 
Und dia goldnen binaan aftuaaln — 

Ooch main traum varfolgt nur einea. 

Ala neuling trat ich ain in dain gehage, 

KeJn ataunen war vorher in pneinpn mianan, 
Kaln wunach in mlr,eh ich dich blickte.rege. 
Oar Jungan htnda faltung aieh mit huld, 

ErwBhla mich zu danon,dia dir dianen 

Und achona mit arbarmandar gaduld 

Dan, dor noch atrauchatt auf ao framdam stage. 

Da meine lippan ragloa aind und branngn, 
Baacht ich erst, wohin main fuss geriet: 

In and rer harran prflchtigea gebiet 
Noch war vielleichtmir m5glich,'mich zu Iranian , 
Da achien ea.daaa durch hohe gitteretabe 
Dar blick,vor dam ich ohne laaa gekniet, 

Mich fragend suchta Oder zaichen gabe. 

Saget mir.auf walcham pfada 
Heuta sie vorObarschreite — 

Oaaa ich aus dar reichaten lade 
Zarte seidanwebeo hole, 

Rose pfIQcke und viola, 

Oaaa ich meine wanga breita, 

Schemel unter ihrer aohla. 

Jadem werke bin ich fUrder tot. 

Dich mir nahzurufen mit dan sinnen, 

Naue redan mit dir auszuspinnen, 

Dianst und lohn.gewahrung und varbot r 
Von alien dingen ist nur dieses not 
Und weinen.daas die bilder immer fliehen, 

Die in achbner finaternia gediehen — 

Wann dar kalte klare morgen droht. * 

Angst und hoffen wecheelnd mich beklammen, 
Meine worta aich in aeufzar dehnen, 

Mich bedr&ngt ao ungeatUmea aehnen, 

Oaaa ich mich an raat und achlaf nicht kehra, 
Oaas mem lager trlnen achwemmen, 

Oaaa ich jade freude von mir wehre , 

Daaa ich koines freundea troat begehre. 

Wfrn ich heut nicht deinen leib berOhre, 

Wird dar faden memar aeele raiasen 
Wie zu aehr geapannte aohne. 

Liebe zaichen seien trauerflbre 
Mir. der leidet.aeit ich dir gehbre. 

Richta.ob mir aolche qual -gebUhre. 

KUhiung aprengo mir.cAm ^e&erheiaeen . 

Der ich wankend drauaaen Mina. 


Sheltered under heavy foliage 

Where the star* shed their finest flakes 

Gentle voices wail their sorrow 

From the brown gorges of fairy creatures 

Shoot shimmering streams into marble basins. 

Whence the brooklets rush: 

Here came candles setting fire to the brush. 

Here came white forms to part the waters. 

Woods within this paradise 
Alternate with flowery meadows 
And with grottoes, richly colored. 

Lanky storks unsheath their beaks 
Into ponds aglitter with fish. 

Rows of birds with downy plumage 

Trill upon the slanting trees 

And the golden reeds are singing — 

Yet my dream pursues one solitary thing. 

I came as novice to your presence; 

Awe unknown to me. 

No wish was there, before I saw you. 

Look graciously upon these folded hands. 

Choose me among those who may serve you 

Protect with pitying patience 

Him, who still stumbles on so foreign a path. 

My lips are motionless and burning, 

I look where my feat have brought me: 

To other masters' splendid realms. 

It v«as perhaps still possible to turn back. 

Then it appeared, between the high fence palings. 
The glance before which I knelt at once. 
Questioning, searching, beckoning me. 

Tell me on what path 
She may pass today — 

That I. from the richest drawer. 

May get the softest silk. 

Pluck roses and violets 

That my broad cheek 

May servo as footstool to her sole. 

To all labor henceforth I shall be dead. 

To call you near me with my sonses. 

To spin out new conversations with you; 

Service and reward, concession and denial. 

Of all, these only are essential 

And the tears I shed when the phantoms elude 

Those who sorved in lovely darkness — 

Faded when the cold clear morninq threatens^ 

Fear and hope in turn constrict me 
Every word I say swells into sighs 
I'm oppressed by such yearning 
That I cannot rost nor sleep. 

That my couch with toan is drenched 

That I turn all joy from me 

That I ask no friend for solace. 

If today I cannot touch your body. 

My soul's thread will surely snap 
Like an over-taut bow string. 

Tokens of love are but signs of mourning 
To me who suffer since I belong to you. 

Judge whether I havo earned such pain.* 
Sprinkle coolness on me, who am hot with fever. 
While I lean outside and tremble. 
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Strong ist una das glUck und sprdde. 

Was vermocht ein kurzer kuss? 

Eines regentropfena guss -» 

Auf gesengtor bleicher Ode. 

Die ihn ungenossen schlmgt, 

Neuo labung miasen muss 
Und vor neuen gluten springt. 

Daa achflne beet betracht ich mir im barren, 
Ea iat umzftunt mit purpurn-achwarzem dome, 
Drin ragen kelche mit geflecktem aporne 
Und aammtgefiederte.geneigte farren 
Und flockenbUschel.wasaergrOn und rund 
Und in der mitte glocken.weiaa und mild — 

Von einem odem iaf ihr feuchter mund 
Wie 6Uaae frucht vom himmliachen gefild. 

Ala wir hinter dem bebIQmten tore 
Endlichi nur dj^bigna hauchen apUrten, 
Warden una erdachte aeligkeiten? 

Ich erinnere.daaa wif achwache rohre 
Beide atumm zu beben wir begannen 
Weh'n wir leia nur an una rOhrten 
Und daaa unaro ^pgen rann^n — 

So verbliebest .du mir lang zd aeiten. 

Wenn aich bei hiiliger ruti m tiefen matten 
Um unsre schUtfen .bnsre hande achmiegen, 
Verehrung lindect unsrer glieder brand: 

So denke nicht der ungestalten schatten, 

Die an der warn} sich auf und unter wiegen, 
Der wSctlter nicht, die rasch uns scheiden dUrfen 
Und nicht, dasa vor der atadt der weisse sand 
Bereit iat.unaer warmei blut zu schlUrfen. 

' -• w 

Du Iehne8t wider eine ailberweide 
Am ufer, mit des fftchera atarren apitzen 
- Umachirmest du das haupt dir wie mit blitzen 
Und rollst, als ob du apielte6t dein geachmeide. 
Ich bin im boot, daa laubgewttlbe wahren, 

In das ich dich vergeblich lud zu atelgen . . 

Die weiden aeh ich, die sich tiefer neigen 
Und blumen.die veratreut im waaser fahren. 

Sprich nicht immer 
Von dem laub, 

*■ Windea raub, 

Vom zerachellen 
Reifer quitten, 

Von den tritten 
Dor vernichter 
Split im jahr. 

Von dem zittern 
Der libellen 
In gewittern 
Und der lichter, 

Doren flimmer 
Wandelbar. 

Wir bovttlkerten die nbend-dUatern 
Laubon, lichton tempel, pfad und beet 
Freudig — sie mit lltcheln.ich mit flOstern - 
Nun ist wahr.dass sie fUr immer geht. 

Hohe blumen blasaen odor brochon 
Es orblaast und bricht der weiher glaa 
Und ich treto fehl im morschnn gras, 

Pnlmon mit don apitzen fmgern atochen. 

Miirbar blatter zischendes gewOhl 
Jagon ruckwois unsichtbaro hande 
Drauaaen um dun edens fahle wltndo, 

Die nacht ist UberwOlkt und achwiJI 


For us, fortune is severo and brittle 
What avails orfe fleeting kiss? 

No more than one drop of rain 
Falling on a parched desert. 

Which must drain it unenjoyed 
Then, in want of new refreshment. 

Burn and burst beneath now fires. 

I look at the flower bed while waiting; 

Fenced in with purple-black thorns 
Inside the chalices with spotted spurs 
And satin-feathered, nodding ferns 
And sea-green globes in serried clusters grow 
And in the center bells, white and mild — 

The blossoms' humid lips exude a breath 
As of sweet fruit plucked in Elysian fields. 

When behind the flowered gates 
At last we felt each other's breathing 
Were raptures envisioned for us? 

I recall that, like weak reeds. 

Silently we both began to tremble 
When quietly we turned to one another 
And our eyes began to fill — 

Thus you remained with me for a long time. 

When in hallowed peace 
Our hands fold about our temples. 

Awe our inner fire bate,: 

Do not think of the unformed shadows. 

Weaving up and down on the wall. 

Of the guards who might part us bluntly 
And not of the white sand outside the town 
Wishing to lap our warm blood. 

You lean against a silvery willow 
Surrounding your head as with a crown of lightning; 
And sway, while fingering your jewels. 

I'm in the boat, protecting the vault of leaves. 

To which, in vain. I tried to lure you . . . 

I see the willow,, bending deeper 

And scattered flowers floating down the stream. 

Tell not always 
Of the leaves. 

Prey of winds. 

Of the crushing 
Of ripe quince. 

Of the steps 
Of the destroyer 
Late in the year. 

Of the quivering 
Of the dragon flies 
In the storm 
And of the lights 
Ever flickering 
Fitfully. 

We inhabit the evening-heavy 
Bowers, light temples, path and garden 
Joyful — with her smiling and I whispering — 

But now the truth is she must go. 

Tall blooms fade or break. 

And the water's fading mirror shatters. 

And my foot slips in the withered grass; 

Palms with their pointed fingers prick me. 

The hissing flutter of dead leaves 
Hunt, backwards, by an unseen hand 
Aiound tha pallid wall, of Eden. 

Th. night is heavy, the cloud* are low. 

(lr*utelu<n I'tlrr f/iUeA) 
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IT'S 

harvest time 

YOUR MISSIONARIES TO AUSTRALIA 


IAMY BASS 


SUE ONE 

1 . Harvest Time 
1 Who Am I 

3. I Am Justified 

4. Remind Me Dear Lord 

5. Sheltered In The Arms 
of God 

6. Dear Jesus, Abide 
With Me 


It is with great pride, love and most of all, 
gratitude that we dedicate this record to our home 
Church, Rolling Hills Baptist, and our pastor, Rev. F. E. Baugh- 
man. Out of the many great churches of which it has bean ou:r 
privilege to be a member, there are none that can match the fellowship 
and love that we have received from this great group of people As for 
our pastor, he is everything a great pastor should be. Most of all, he is 
the dearest and most treasured friend we will ever have. 

Our thanks for the love you have shown us and most of all for letting 
us share a small part of your lives. You will always have a special 
place in our hearts. 

Yours in His Service 
Tommy & Becky Bas^ 

^ John 9:4 


BECKY BASS 


SIDE TWO 

1. The Healer 

2. Grace That Is Greater 

3. I'd Rather Have Jesus 

4. The Next Step 

5. Win The Lost At Any 
Cost 

6. Use Me Lord 


Missionaries. 

TOMMY AND BECKY BASS 
P. O. Bo* 1345 
Arlington, Te/as 76010 
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By PATRICK J. RYAN 
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Viola: Hanfy Hyams' * fi 
Cello:*JesseJEhrlich . . > 

. Vocai - Backgrounds: T6ddy& JVanci \ 
s> s . ^ Tanaka ■ 

* Arrangejri&itsriy: Ernie Freeman 
x Special Japanese Lyrics: Doris* Chinen 
(Feelings. 1 Write The Songs, Tryin’ to 
i Get the Fdfelin’). IkukpTomita (Love 


iwiir Keep U$ Together)' 

Original Songs: Ernie Freeman (music) 
j Sf Frances Kirk (lyrics). Sweet Cherry 
* Wine, Sctyonara Mania. Marionette. 

Champing Beau f Queen of Ballet. 
Produced by: Emife Ereeman & Francesv 
Ifttal iwj-Kirk f4>Fem ProduptionSU 
Recorded at: Goldstar Studios. r 1 

\ Hollywood * 

Session Engineer Stan Rossv — 
Mixdown Engineer: Stan Ross 
Cover Photography: Rick Peterson 
Artwork: Peck & 91ms. Honolulu. Hawaii 


“Teddy and Nanci Together” is a happy musical marriage, 
an East-meets-West blend that’s perfectly tun£d to Hawaii's 
multi-ethnic mix. • a £ 

If happiness can be heard, you’ll gotten eatful of joy in • 

this, the first album by Teddy and NancU^anaka. For ftere is 
happiness — two stellar singers, eacji complefhenting the 
other, performing a brilliant quiltwork of new and recent 
favorites. What makes “Teddy and Nanci Together” distinctive 
is the handful of bi-Iingual tunes, featuring both English and 
Japanese linrjcs. an integral part of the duo’s repertoire. 
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The Center for Construction, Design and Urban Studies 


Spring Garden College 

The Center for Construction, 
Design and Urban Studies 


Architecture 

Associate of Science in 

Architectural Technology 2 years 

Bachelor of Science in Architecture (2+2) 4 years 

Options in Structures 

Management 
Urban Design 
General Studies 

Bachelor of Architecture (2+3) 5 years 

Civil Engineering Technology 

Associate of Science in 

Civil Engineering Technology 2 years 

Bachelor of Science in 

Civil Engineering Technology (2+2) 4 years 

Majors in Environmental Engineering 
Structural Engineering 
Transportation Engineering 

Construction Engineering Technology 

Associate of Science in 

Construction Engineering Technology 2 years 
Bachelor of Science in Construction 
Engineering Technology (2+2) 4 years 

Majors in Construction Engineering 
Construction Management 
Building Systems 

Interior Design 

Associate of Arts in Interior Design 2 years 

Bachelor of Arts in Interior Design (2+2) 4 years 

Urban Studies 

Associate of Science in Urban Studies 2 years 
Bachelor of Science 

in Urban Studies (2+2) 4 years 


Side One 

Station I.D. 

Interview with Mother Earth 
Soap Opera 

Civil Engineering Technology 
News Flash 
Concert Broadcast 
Radio School of the Air, Part One 
Super Designer 

Side Two 

Radio School of the Air, Part Two 
Station I.D. and National News 
Planned Urbanhood 
Murder Mystery 
Architects Anonymous 
Station Sign-off 

Made in Pennsylvania, U.S.A. 

© Copyright 1975 by Ginzburg, 
Gyllen-Hammar, Inc. 


Notice is hereby given that it is the policy of 
Spring Garden College not to discriminate on 
the basis of sex in the educational programs 
or activities which it operates. And that it is 
required by Federal Law (Title IX of the 
Education Amendments of 1972, 20 U.S.C. 
Section 1681, E.T.S.E.Q.) and Regulations 
(40 Federal Register 24137 E.T.S.E.Q.) not to 
discriminate on the basis of sex. 

This requirement extends to employment in 
education programs or activities operated by 
Spring Garden College. 

Inquiries concerning the application of Title 
IX and the Regulations to Spring Garden 
College may be referred to Mervyn Tuckman, 
Spring Garden College, 102 E. Mermaid 
Lane, Phila., Pa. 19118 or to the Director of 
the Office for Civil Rights of the U. S. 
Department of Health , Education and Welfare, 
Washington, D. C. 

Spring Garden College 
Center for Construction, 

Design and Urban Studies 
102 East Mermaid Lane 
Chestnut Hill, Penna. 19118 
215-242-3700 
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Energism 
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ENERGISM 

The doctrine of materialism that right action is the efficient of normal 
capacities. 

Side 1 


FRANCIS MONKMAN isl im Gegensatz 
zu alien anderen IC-Kunstlern noch kein 
personlicher Freund von mir, doch habe 
ich seine musikalischen Leistungen seif 
longer Zeif verfolgt. 

In der Musikmefropole London isf er ein 
gefragter Musiker; mir ist sein Spiel bei 
alten Al Stewart LP's aufgefallen, und 
seine damals schon markante Mitwirkung 
bei der legendaren CURVED AIR durfte 
bekannf sein. 

Nun liegt sein erstes Solo-Album vor, ein 
Resultat seiner Beschaftigung mit elektro- 
nischer Musik, die in Ansatzen bereits bei 
CURVED AIR zu bemerken war. Diese 
Musik besticht durch perfekte Spielweise 
und schnelle, teils jatzige Arrangements. 
Man hort hier die gegensatzliche 
Auftassung und Handhabung von 
deutscher und englischer elektronischer 
Musikasthetik; man hort eine neue, andere 
E-Musik, die von den sogenannten 
IC-Elektronikern abweicht. 

Ich hoffe, dafi Euch auch diese Produkfion 
gefallt. 

Klaus Schulze 


Die 1925 in Laurel, Mississippi, geborene 
Evelyn Taylor startete ihre kunstlerische 
Laufbahn zunachst als ertolgreiche 
Tanzerin. Tourneen fiihrten sie auch nach 
Europa. Die Malerei, zunachst nur ein 
Hobby, nahm sie ab 1968 ganz in An- 
spruch. Einzelausstellungen in den USA 
und in Europa machfen ihren Erfolg auch 
in diesem Metier deutlich. 


Unlike all other IC-artists FRANCIS 
MONKMAN is not yet a personal friend of 
mine, but nevertheless I've been keeping 
track of his musical output for a long time. 

In London, one of the most important 
music centers of the world, he's in great 
demand; he first caught my attention 
playing on old Al Stewart LP's and the 
striking contribution that he made to the 
legendary CURVED AIR ought to be well- 
known. 

Now his first solo album has just come out, 
a result of his interest in electronic music, 
the first signs of which were evident when 
he was with CURVED AIR. His perfect 
technique and fast, in some cases jazzy 
arrangements are the fascinating aspects 
of his music. You can hear the opposing 
interpretation and application of German 
and English aesthetics with regard to 
electronic music. You can hear a new, 
different e-music that diverges from the 
so called IC-eledronic music. 

I hope you'll enjoy this production. 


Klaus Schulze 


Evelyn Taylor, born 1925 in Laurel, 
Mississippi, started her artistic career as a 
dancer. She performed in both the 
States and Europe. 

In 1968 painting started, as a hobby 
became her main occupation. Exhibitions 
in the States and in Europe demonstrate 
her success in this field. 


THE DAWN OF AN ERA 3:10 

(Realisation of unlimited possibility) 

THE ENDURANCE OF MAN 2:58 

(Expenditure of energy) 

PERPETUAL MOTION 366 

(Unceasing energy) 

PERPETUAL MOTION 0:14 

(Alternate cut off end) 

THE ACHIEVEMENTS OF MAN3:28 

(The determination to achieve 
great heights) 


All Titels by Francis Monkman, 
Published by Roba Music, 
Produced by Aaron Harry. 

Francis Monkman - keyboards 
Tristam Fry - percussion 
Barry de Souza - drums 
Mo Foster - bass guitar 


Frontcover painting "Man in the Sky" by 


THE ACHIEVEMENTS OF MAN 0:25 
(Alernate tail end) 


lyn Taylor 
_ 'by Evelyn Taylor represented by 
Galerie Brusberg, Hannover, 

West Germany 


Side 2 

MAN & SUPERMAN 3:30 
(The endless turmoil) 

MAN & SUPERWOMAN 3:16 
(Power with a feline structure) 
FEMALE OF THE SPECIES 257 
(A study in the female infra-structure) 
BIONICS 2:07 
(Power without suppression - 
the eternity) 

THE ASCENT OF MAN 159 

(The power within us) 
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Side A 

1. Avenue Ride Radio Version 

2. Avenue Ride Long Street Version 


Side B 

1. Avenue Ride Spider D Club Mix 

2. Avenue Ride Instrumental 

3. ^Avenue Ride Accapella Mix 

Produced by Paul Kyser and Stan R. Krause 
Co produced and Rap Coaching by KYZ 
j Music and background vocals arranged by Paul Kyser 

Background vocals Diane Kyser, Jeannette Walker, Renee Stephanie, Theresa Walker 
'■ Tracies recorded at Smack Studios 

Mixed by Paul Kyser, Spider D, and Dino Zervos 
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Jobet Music 
Micro-Mini 
Caribou Music BMI 
201 - 653-5681 
908 - 755-5249 


Assisted by Smove Simpkins 
Mixed at Power Play Studios 
Art Design Johnny Walker Jr 
Production Unique Group 
Dance Concept Sonya Kyser 
PK Management 

This song is dedicated to PEACE in the streets 
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BISHOP ROY BLAKE 
AND THE 
HILLSIDE CHOIR 
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BISHOP ROY BLAKE, JR. 

REV. BARBARA KING BLAKE 

Side l 

1. THE LORD’S PRAYER - Bishop Bloke 

2. BECAUSE HE LIVES • Bishop Bloke 

3. HOW GREAT THOU ART - Bishop Bloke 

4. ONLY WHAT YOU DO FOR CHRIST WILL LAST 

— Bishop Bloke 

5. HOW | GOT OVER - Bishop bloke 

Side 2 

1. CLOSE TO THEE - Hillside Sanctuary Choir 

2. IT IS WELL - Bishop Blake/Hillside Sanctuary Choir 

3. HE TOUCHED ME - Marion Gamble 

4 THERE'S A SWEET, SWEET SPIRIT • Bishop Blake 

PRODUCTION CREDITS: 

Cover Design: G R AN VI LL E D I CK E RSON 
Printing: TIBBITTS PRINTING CO. -Dallas, Ga. 
Producers: BISHOP ROY BLAKE & HILLSIDE 
CHAPEL & TRUTH CENTER, INC. 

MUSICIANS: 

Organists: THOMAS RUFFIN, CHUCK BERRY 
REV. JOHN LEWIS 
Pianist: MARVIN ANDERSON 
Drummer: WILLIAM ALEXANDER 


AND SO IT IS ! 

BISHOP ROY BLAKE and the HILLSIDE CHOIR 


HILLSIDE CHAPEL 
AND 

TRUTH CENTER, INC. 
LP-000 1 


AND SO IT IS! features the musical genius of Bishop Roy Blake, Jr. Bishop Blake, a 
native of Atlanta, Georgia, began singing at an early age in the Bethlehem Baptist Church 
Junior Choir and later was a featured soloist with the Wheat Street Baptist Church Gospel 
Choir. Ordained a deacon on the Senior Deacon Board at 18 years of age, Bishop Blake 
very soon accepted his calling to the ministry. 

Following an army career where he served as a Chaplain’s Assistant, Bishop Blake re- 
turned home to Atlanta and organized a group of friends, all of them college students at 
Morris Brown College into the Lords of Harmony. Successfully, they cut three albums. 

Bishop Blake is the Founder-Pastor of the Temple of Deliverance Church of Universal 
Awareness and the Founder-President of the Blake Funeral Home, Atlanta, Georgia. 

Bishop Blake is available for concerts. He is presently appearing at the Sunday 9:00 
A.M. services at Hillside Chapel and on A New Thought, A New Life on Channel 11 
Sundays at 7:30 A.M. as Hillside presents their Minister-Founder, Rev. Barbara King 
Blake. 

Together with the Hillside Chapel & Truth Center Sanctuary Choir under the direction of 
Thomas Ruffin in a live concert of Celebration of Life Easter Sunday (78), AND SO IT IS. 
the message that confirms God has already done His perfect healing work is spoken to 
you the listening audience in songs of praise, thanksgiving and love of God as the only 
Presence, the Only Power in the Universe. 


RECORDED BY: BETH RECORDS 

3575 Martin Luther King Drive 
ATLANTA, GEORGIA 
PH: 404/691-0889 



HILLSIDE SANCTUARY CHOIR 
















The Birth of Christ 

MT. NEBO Gospel Sincjers 

i^<W<W<W?R3R 3B3r«ir' 

"There were shepherds out in the field, keeping watch over their flock by night. And an angel of the Lord 
appeared to them. And the angel said to them, “Be not afraid, for behold I bring you good news of a 
great joy which will come to all the people, for to you is born this day in the city of David, a Savior, who 
is Christ the Lord.” Luke 2:8-1 1 

As you listen to the selections contained in THE BIRTH OF CHRIST, we hope you experience the warm 
expression of love that went into this recording. After 33 years of singing God’s praises, our hearts were 
inspired to create this special music for the Yuletide season. What you hear is the culmination of only four 
rehearsals which we know is the ultimate result of God's most richest blessings. We reflect upon the enthus- 
iasm and excitement of making a Christmas album thanking God all the while for His love and guidance 
through the inspirational leadership of Big Mama. The title selection was written and arranged by Chuckie 
Matthews and his musical talent is also exemplified in the instrumental medley presented on this album. 

Sit back and enjoy the gospel in song for the Yuletide season and may you have a prosperous Christmas 
and New Year. 


SIDE A 

THE BIRTH OF CHRIST 3:03 




(Copyright 1 982-C. Matthews) 

Lead: Ethel Taylor 

LITTLE DRUMMER BOY (Public Domain ) 2:36 
|Ar:. Parker/R. Taylor) 

OH HOLY NIGHT (Public Domain) 2:45 
(Arr. Parker/R. Taylor) 

Lead: Rebecca Smith 


GO TELL IT ON THE MOUNTAIN (Public Domain) 3:08 
(Arr. Parker/R. Taylor) 

Trio: Glenda West, Francene Smith, Ethel Taylor 
Solo: Veronica Harley/Daisy Stith 

HARK THE HERALD ANGELS SING (Public Domain) 2:39 
(Arr. Mathews/R. Taylor) 

Lead: Ethel Taylor 


SIDE B 

SWEET LITTLE JESUS BOY (Public Domain) 3:35 
(Arr. Parker/R. Taylor) 

Solo: Grace Savoy/Rebecca Smith 
JO Y TO THE WORLD (Public Domain) 1:55 
SILENT NIGHT, HOLY NIGHT (Public Domain) 3.49 
(Arr. Parker/R. Taylor) 

OH COME ALL YE FATIH FUL (Public Domain) 2:02 
Musical Medley by Chuckie Matthews 


Album Produced by: Alpha Recording Services 
Recording Engineer: Don Wheeler 
Recorded at Omega, Kensington, Maryland 


OFFICERS AND MEMBERS: 

Robert E. Taylor, President and Managing Director 

Winnie S. Parker, Pianist and Vice President 

Glenda P. West, Recording Secretary 

Veronica Harley, Corresponding Secretary 

Louise M. Johnson, Treasurer 

Rebecca L. Smith, Sgt-At-Arms 

Sylvia G. Myers, Booking Manager 

Elaine Williams, Assistant Booking Manager 

Horace J. Savoy, Chaplain 

Maude S. Brown, Spiritual Leader 

Anita S. Brown 
Roland H. Brown 
Katie Q. Brown 
Leverna M. Jackson 
Grace Savoy 
Evelyn Scott 
S. Francene Smith 
Daisy H. Stith 
Yvonne Stith 
Ethel R. Taylor 

ACCOMPANIED BY: 

WINNIE S. PARKER, PIANO 

CHARLES MATTHEWS, JR., ORGAN, STRING ENSEMBLE & 

FENDER RHODES 

FOR ADDITIONAL INFORMATION ON THIS ALBUM: 

MT. NEBO GOSPEL SINGERS 
c/o Robert E. Taylor 
8419 Rambler Drive 
Adelphi, Maryland 20783 
(301) 422-7736 



Contains Remixes 
By NYC's Hottest 
U/Remixers! 

Chris The Greek” Panaghi 
Fred Pierce 
& 

Danny Craan 
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(DeAlan/Jeff Hanc) 


A1 DJG DISTANT EXTENDED CLUB MIX (8:16) 
A2 DJG DISTANT RADIO MIX (4:21) 

B1 DAN’S UNDERGROUND MIX* (5:49) 

B2 FRED’S “SMOOTH & MELLOW” MIX** (6:15) 


Produced and mixed by Chris “The Greek” Panaghi and Mike Manicone for DJG 
Productions Inc. Written by DeAlan and Jeff Hanc. Published by JeDa Music Publishing 
(BMI). Engineered by Chris “The Greek” Panaghi. Keyboards by Mike Manicone. 
*Produced by Danny Craan. ** Produced by Fred Pierce. 

*/**Keyboards by Jeff Hanc. */**Engineered by Danny Craan. 


Special Thanks: To GOD, Mom, Dad, Kenny, Valla & Sheila. To my business partners, Judy Camacho, 
Robert Greener Esq., Everett C.Williams (Chuck), my mentors, Ernestine Jackson, Anthony Robbins, lyanla 
Vanzant & Shakti Gawain, my producers, Chris “The Greek” Panaghi, Fred Pierce, Danny Craan, Mike 
Manicone, my best friend, Michael Anthoni Burgess, to Elvin Adams, Jeff Jones, Max Szadek, Ms. Hanc, 
Abraham & Melinda Burke, Salevia Abrom, Rudolph Williams and to all my many friends who have helped 
me work my way to this point. Thanks for being here for me and believing. 

A Very Special Thanks: To my dear friend and an extraordinarily talented producer, songwriter, musician and 
businessman, Jeff Hanc. All of this is possible because of your faith and trust in our partnership. You are 
truly blessed with so many gifts. 


Photography: Elvin Adams (NYC) 212-243-9562 
Bookings and Contact info: JeDa Records Inc. 
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Manufactured and Distributed By: 

JeDa Records Inc. 

160 Fifth Ave. #627 
New York, N.Y. 10010 




Call or write to join DeAlan 's Fan Club tor future releases, performance dates etc. 


Ph: (212) 243-9562 Fax: (212) 243-9515 
Email: jedarecords@erols.com 
C & P 1998 JeDa Records Inc. 
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JAMAICA’S #1 COMEDY TEAM 
FIRST REGGAE COMEDY ALBUM 
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COMEDY TEAM 
FIRST REGGAE 
COMEDY ALBUM 


ALSO AVAILABLE ON CASSETTE T 1 


Produced by Tickelers and G McLean 
Recorded and mix at Angel Sound N Y 1983 

Logo & jacket design. S Fairweather 
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Jamaica's first Reggae Comedy 
Album... created by G.T. Taylor and 
Lord Stupid. They've worked 
individually for over twenty years and 
joined together just a year ago to 
form Jamaica’s funniest comedy 
team, delighting audiences In 
Jamaica, as well as in numerous 
nightclubs in the U.S.A. In this 
album, they humorously touch on all 
aspects of Jamaican life, flavored 
with a colorful background of Reggae 
rhythms. So sit back, relax, enjoy... 
and learn all about life on the Island, 
as well as life In general] 
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dragoman from his camel as he approaches the ages- 
old Sphinx of Giza on the outskirts of Cairo... and 
his bright “welcome" in Arabic leads you to the 
mighty attractions of Egypt — and its music. This is 
what Cairoans are singing and whistling these days, 
a sort of Nile-land Hit Parade . . . 
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SIDE ONE 

1. YA REIM WADI THAQIF (Part 1) 

2. YA REIM WADI THAQIF (Part 2) 

(Tariq Abdul Hakem — Mahroom) 
NAGAH SALAMAR 

3. YA RAITNI MA HAWITEZ (Part 1 ) 

4. YA RAITNI MA HAWITEZ (Part 2 ) 

(Tariq Abdul Hakem — Mahroom) 
NAGAH SALAMAR 

5. ma’abad el hob (Part 1 ) 

6. ma’abad el hob (Part 2) 

(Tariq Abdul Hakem — Fahid) 
TARIQ ABDUL HAKEM 

SIDE TWO 


J 
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1. laka arsch wasatalein (Part 1 ) 

2. laka arsch wasatalein (Part 2) 

(Tariq Abdul Hakem — Fahid) 
TARIQ ABDUL HAKEM 

3. KAL EL LAZI KAD HAM (Part 1 ) 

4. KAL EL LAZI KAD HAM (Part 2 ) 

(Traditional) 

AHMED JABOR 

5. ISHTACNALAK WALLAH (Part 1) 

6. ISHTACNALAK WALLAH (Part 2) 

(A. Fauzi — A. Adel) 

LAILA MATAR 


T10021 


modern egypt is a confusing jumble of talkative 
dragomen, ancient temples, soiled piastres, mystify- 
ing Arabic street conversation and unorthodox 
clothing when one first enters the Land of the Nile 
from abroad. And then the whirling kaleidoscope 
begins to slow, and suddenly— abruptly in most 
cases — the setting becomes clear. For this is a nation 
of hospitable folk who are eager to be of help to the 
tourist or businessman. 



The language isn’t really a problem. All railway 
and airline schedules are published in Arabic, Eng- 
lish and French. So are all restaurant menus. And 
many of the Egyptian newspapers publish English 
and French editions. On the streets, in the hotels 
and shops and at the world-famed tourist attrac- 
tions one hears English, French, German and Greek. 



Just west of Cairo, at Giza in the sandy suburbs, 
a dragoman serving as an interpreter and guide 
leads the visitors (mounted unsteadily on bored 
camels) to never-ending tours of the Sphinx and 
Three Pyramids. And there in the sand it frequently 
comes as a surprise to find a composer-singer like 
Tariq Abdul Hakem performing for enchanted audi- 
ences in the tea garden at the foot of the silent, 
endurable Pyramids. 

The Mena House Hotel is here, eight miles from 
the center of Cairo, with its air-conditioned rooms, 
Moorish restaurant and patio and grass golf course. 
The dragoman explains the statistics behind the 
Great Pyramid, 446 feet high and covering 12 acres, 
built by hand and comprised of more than 2,000,000 
“bricks” of stone averaging 2% tons each in weight, 
and containing King Cheops’ granite tomb, hidden 
deep down in the center of the massive structure. 



Popular music in Egypt, particularly in the capi- 
tal city of Cairo with its more than 2,500,000 resi- 
dents, has a similarly cosmopolitan feel. The visitor 
to Cairo’s most popular after-dark cafes (Helmia 
Palace, Auberge des Pyramides, Tabarin Heliopolis, 
etc.) is likely to hear a bit of Cole Porter along with 
local pop tunes composed by Tariq Abdul Hakem, 
an intriguing mixture of modern Americana with 
ages-old, quarter-tone melodies of northeast Africa. 
But although Cairo is about the size of Detroit, 
musicians and singers of professional calibre are 
hardly as numerous as those of America’s Motor 
City. When Capitol’s microphones were opened in 
Cairo to record the best — the most representative 
contemporary popular music of Egypt— it became 
obvious that the city’s most favored performers 
included Nagah Salamar, Ahmed Jabor and Laila 
Matar. And that is why they are featured in this 
album. 



Cover Phofo by Max Talch 



The nearby Citadel offers a marvelous view of the 
River Nile and Cairo. The dozens of mosques, tem- 
ples, churches, palaces, zoological gardens, museums, 
tombs, Helwan, The Barrage and Sakkarah— and a 
visit to the mighty Nile itself — are other bonus 
attractions dating back 7,000 years which no other 
city in the world can hope to match. Alexandria, 
Port Said, Luxor and Aswan offer additional lures 
to those who include Egypt in their travel itineraries. 



The friendly Egyptian has a warm “salam 
aleikum” (“good morning”) to the visitor at break- 
fast and, unless he has deep-seated personal worries, 
a sincere “mutashaker” (“thank you") when one 
returns to his hotel at midnight. 

There, in a darkened room above Adly Pacha 
street awaiting sleep, one is likely to hear the dis- 
tant, exotic voice of Laila Matar from a still-gay 
cafe. For this is Cairo, the ancient; the musical 
metropolis in the shade of the Great Pyramid and 
history. There’s nothing quite like it anywhere else 
in the world. 
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COLD HEARTED (QUIVERIN’ 12 ) 

Written by Elliot Wolff 
Produced & arranged by Elliot Wolff 
Co-produced & mixed by Keith "K.C" Cohen 
Re-produced by Hank Shocklee, Eric "Vietnam” Sadler & Keith Shocklee 

Mixed by Kevin Reynolds 
Edited by Chris Shaw 
© 1988 Elliot Wolff Publishing/Virgin Music, Inc. (ASCAP) 

STRAIGHT UP (ULTIMIX MIX) 

Written by Elliot Wolff 
Produced & arranged by Elliot Wolff 
Co-produced & mixed by Keith “K.C" Cohen 
Ultimix mix by Les Massengale & Bradley D. Hinkle 

c 1988 Elliot Wolff Publishing/Virgin Music, Inc. (ASCAP) 

ONE OR THE OTHER (1990 MIX) 

Written by C. Williams, D. Pain & R Abdul 
Produced & arranged by Curtis Williams for Willpower Productions 

Mixed by Keith '‘K.C’.’ Cohen 
Additional production & remix by Keith “K.C'.' Cohen 
Additional keyboards by Doug Grigsby & Brad Buxer 
Edited by Greg Royale for Gregski Productions 
c 1988 Spider Fingers Music and RJA Music admin, by Virgin Music, Inc./AFG House Music (ASCAP) 

FOREVER YOUR GIRL (FRANKIE FONCETT MIX) 

Written by Oliver Leiber 
Produced & arranged by Oliver Leiber for The Noise Club 
Mixed by Keith "K.C!' Cohen 
Additional production & remix by Frankie Foncett 
Engineered by Tim Russell 
© 1988 Ollie Leiber Music/Virgin Music, Inc. (ASCAP) 


KNOCKED OUT (PETTIBONE 12 ) 

Written by L.A. Reid, Babyface & D. Simmons 
Produced by L.A. & Babyface for La'Face Productions, Inc. 

Mixed by Jon Gass 

Post-production & remix by Shep Pettibone 
Remix engineer Bob Rosa 
Edited by Tony Shimkin 

© 1988 kear Music/Green Skirt Music/Epic/Solar Songs, Inc. (BMI) 

THE WAY THAT YOU LOVE ME (HOUSEAFIRE EDIT) 

Written by Oliver Leiber 
Produced by Oliver Leiber for The Noise Club 
Arranged by Oliver Leiber & St. Paul 
Mixed by Keith "K.C” Cohen 

Remix & additional production by Keith "K.C" Cohen & Steve Beltran 
Additional Keyboards by Jeff Lorber 

Edited by Chris Cox courtesy of C-Star Productions & Hot Tracks 
© 1989 Ollie Leiber Music/Virgin Music, Inc. (ASCAP) 

OPPOSITES ATTRACT (1990 MIX) (Duet with The Wild Pair) 
Written by Oliver Leiber 

Produced & arranged by Oliver Leiber for The Noise Club 

Mixed by Keith "K.C'.' Cohen 

Additional production & remix by Keith "K.CT Cohen 

Additional keyboards by Doug Grigsby & Neil Pogue 

Edited by Steve Beltran 

Rap by Derrick “Delite" Stevens 

© 1988 Ollie Leiber Muslc/Vlrgin Music, Inc. (ASCAP) 

1990 MEDLEY MIX 

• STRAIGHT UP 

• KNOCKED OUT 

• OPPOSITES ATTRACT 

• FOREVER YOUR GIRL 

• STATE OF ATTRACTION* 

• THE WAY THAT YOU LOVE ME 

• COLD HEARTED 

Mix edited by Chris Cox courtesy of C-Star Productions & Hot Tracks 
(see other credits as previously mentioned) 

♦Written by G. Ballard & S. Garrett 
♦Produced by Glen Ballard for Aerowave, Inc. 

*©1988 MCA Music Publishing/ Aerostatien Corporatlon/Yellowbrlck Read Music (ASCAP) 
Rights of Aerostation Corporation admin, by MCA Music, a division of MCA, Inc. 



Executive Producers: Gemma Corfleld & Cary Vance. Mastered by Eddy Schreyor at Future Disc. Photography: Alberto Tolot. Art Direction: Melanie Nlssen, Design: Inge Schaap 
LP compiled at Dlglprop by Danny Hersch. Management: Platinum Manogomont Larry Tollln/Larry Frazln 
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CRI -.004 LP 
Lou Stevens 


EINSTEIN'S RELATIVES • 
PENTHOUSE PARTY. 
WASN'T THAT GUY DYLAN 
GROUNDHOG 
HELLO HOW ARE YOU 


BIG TIME 

SMALL TOWN 

SINGIN MY SONG? - 

PLASTIC MONEY FROM AMERICA 


/v V 

V / . - 

S ' ' 

Produced by Lou Stevens 
CoW Artist — Edward Joseph 
Engineers — Lenny Albergo 
Frank Burgert 
Lou Stevens' 


Recorded at Flying Z Studios, Islip, N.Y. 


Initiative and referendum Jonathan Jacques Hansom House, Southampton, N.Y. 


© 1980 Lou Stevens Music 

Manufactured and marketed by Clone Records Inc., 

P.O. Box 508, Port Jefferson Station, L.I., N.VL 1 1776 

Printed in U.S. A. ^ ..... ^ 

All rights reserved, unauthorized duplication is a violation of applicable laws, j 
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DOUBLE DECKER RECORDS 
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Presents 



S-2022 



LOOia^s LISTEN 


stoi*y 


LEARN 


from the 
book 


Starland Read-Along Book and Recording 


The Mystery of the Mind Thieves 

“Follow me and the American Championship Gymnastic Team as we 
travel to Seattle, Washington. 

A, 

While there we solve the exciting “Mystery of the Mind Thieves” and 
realize the importance of being considerate of others feelings.” 

Mr. T 


Start your child at the head of the class! 

Reading becomes fun and easy with this Full Color Storybook and 
a full length Read-Along Recording. 

Each storybook follows the recording word for word and is 
brought to life through the fun and excitement of listening to an 
authentic story recording that features: 

■ Exciting character dialogue 

■ Realistic sound effects 

■ Background music throughout 

Your child will read and enjoy learning with a Starland Book and 
Recording. 


LOOK^ LISTENS LEARNS 


©MCMLXXXIV, Ruby-Spears Enterprises, Inc./Big T’s Enterprises, Inc. 
® MCMLXXXIV, Starland Music, Inc., Lisle, Illinois 60532 
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RIPON COLLEGE 

A FESTIVAL OF 
LESSONS and CAROLS 




STEREO 

331/3 RPM 




CHAMBER SINGERS 

Douglas Morris, Conductor 
Gailya Morris, Organist 

Recorded by: 

CUSTOM RECORDS 
Oshkosh, Wise. 


SIDE ONE 


USR 9879-1 



RIPON COLLEGE 


A FESTIVAL OF 
LESSONS and CAROLS 


STEREO 

331/3 rpm 


SIDE TWO 


CHAMBER SINGERS 


Douglas Morris, Conductor 
Gailya Morris, Organist 


Recorded by: 
CUSTOM RECORDS 
Oshkosh, Wise. 


USR 9879-2 



COUNTY 


3373 RPM 
STIiREO 

© 1980 LAUREL AVENUE 
MUSIC (ASCAP) 

ALL RIGHTS RESERVED. 


KLAS RADIO SHOW . . . (15:43) 

GET DOWN & DO IT . . . (4:3. 
(Carlson/Comeau) 


^Fou r comp 




^ COUNTY STR^ 


SIDES 
BALI 01 B 


% 




<S\ 


i RPM 
STEREO 

5) 1980 LAUREL AVENUE 
MUSIC (ASCAP) 

ALL RIGHTS RESERVED. 


IT’S A MATTER OF PRIDE . . . (4:00) 

irp^au) 


MAT 

XCarlson/Co 

THIS CLASS TlAS NO" CLASS . . . (4:15) 
(Carlson/Comeau) 

WORDS TO LIVE BY . . . (3:07) 
(Carlson/Comeau) 

FOOD FAIRE . . . (3:32) 
(Carlson) 

LET IT BEGIN WITH ME . . . (4:53) 
(Carlson/Comeau) ^ 

four comp^ ' 
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THE CHITTENDEN TRUST CO 
PRESENTS 

THE SOUND OF VERMONT 


V-127 



Side A 

stereo 


1. GREEN MOUNTAIN BOY - Peter Isaacson 2:24 

2. STAY ALL NIGHT - Pine Island 2:19 

3. YOU DON’T KNOW HOW LUCKY - Road Apple 2:34 

4. SNOWFALL - Banjo Dan & Midnight Plowboys 3:08 

5. FADED PRINTS - Coco & Lonesome Road Band 4:04 

6. SATIN DOLL - Johnson Jazz Ensemble 4:47 

7. SAP BEER - John Cassel Band 3:02 

MANUFACTURED IN U.S.A. 

(P) / (C) 1975 Earth Audio Techniques, Inc, 

THE BARN 

N. Ferrisburg, Vt. 05473 


THE CHITTENDEN TRUST CO 
PRESENTS 

THE SOUND OF VERMONT 


V-127 


Side B 

stereo 


. ALLEGRO FROM ROMEO & JULIET - 
Tchaikovsky 15:18 

Vermont Symphony / Efrain Guilin conducting 

. CONCERTO FOR FOUR SOLO VIOLINS, 
HARPSICHORD & STRINGS - Vivaldi 

Vermont Symphony and staff of the Composer’s 
Conference at Johnson College 1975 

Efrain Guigui conducting 

MANUFACTURED IN U.S.A. 

® / © 1975 Earth Audio Techniques, Inc. 

THE BARN 

N. Ferrisburg, Vt. 05473 




GOLF TOWN 

RECORDS 
P.O. Box 913 
Pinehurst, NC 28374 


CLARENCE LEVINE JR 

& 

UPTOWN 





TRINITY 11 

ON CAMPUS 



SONG OF THE DAWN-Music by Michael O'Brien 


IF I HAD A SHIP (Mason Williams) 
OUR HOUSE (Shel Siverstein) 

GIVE IRELAND BACK TO THE IRISH 

© 1980 Coby Records 
157 W.57 St. N.V. 10019 



CB 1019 


Our most requested medley 

WE'RE HAVING TOO MUCH FUN 

B-S--T 


© 1980 Ccby Records 
157 W. 57 St. N.Y. 10019 
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REACH OUT 


by the Christian Minstrels 


Holyoke,! Mass 


1. Proud Mary - J. C. Forgerty; 

Soloist: Arnie 

2. Reach Out - Holland, Duzier, Holland 

Soloist: Debbie 

3. Those Were the Days - Gene Raskin; 

Soloist: Sue 

4. Hymn - Paul S too key; 

Soloist: Terri 

5. I’m Not Afraid - Ray Repp; 

Soloist: Betty and Sue 

6. King of the Road - Roger Miller; 

Soloist: Mark 




(L 





I 

I 
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SIDE 2 



iMass. 








REACH OUT 

by the Christian Minstrels 


H 


1. Impossible Dream - Mitch Leigh; 
Joe Danon 


m 2. Sunday Will Never Be The Same - Anonymous 

3. More - Newell, Ortolan!, Oliviero 




9kt ' : 4. Hair Medley - Rado, Ragni, MacDermot 


Arranger — Sue Clermont 
^oloist — Eileen Robert, Betty 
Belisle and Sue Clermont 


\ 
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WEDNESDAY MORNING, 

3 A.M. 

Exciting New Sounds In The 
Folk Tradition 

SIMON AND GARFUNKEL 


SIDE I 

XSM 77922 


1. YOU CAN TELL THE WORLD -Gibson • 

2. LAST NIGHT I HAD THE STRANGEST 

DREAM -McCurdy 

3. BLEECKER STREET -Simon 

4. SPARROW -Simon 

5. BENEDICTUS -arr. and adapt, by 
Simon -Garr 

6. THE SOUNDS OF 
SILENCE -Simon 





WEDNESDAY MORNING, 
3 A.M. 

Exciting New Sounds In Th 
Folk Tradition 

SIMON AND GARFUNKEL 


CS 9049 I | m SIDE 2 

I' PHrl XSM 77923 

1. HE WAS MY BROTHER -Kane 

2. PEGGY-0 -Traditional 

3. GO TELL IT ON THE MOUNTAIN -Traditional 

4. THE SUN 1$ BURNING -Campbell 


5. THE TIMES THEY ARE A-CHANGIN 

Dylan 

6. WEDNESDAY MORNING, 3 A.M. 

Simon 







OLVIDAME Y PEGA LA VUELTA 3:05 
(Joaqufn Galan-Lucia Galan) 

AQUELLA CARICIA DE OTONO 3:56 
(S. Bardotti-G. Belleno-R. Belloni-G. D'Adamo 
V. De Scalzi-N. Dl Palo) 

BOFETADA (Schiaffo) 3:27 
(Malglogllo-Bibap) 

YO QUE VIVI AMANDO 3:33 a 

(Joaquin Galan-Lucl'a Galan) 

VIVIR SIN Tl NO PUEDO 3:22 ^ 

(Joaquin Galan-CuaTa Galan) -a*' 


ctured by 




PORQUE NO PUEDO SER F 
(Joaquin Galan-Lucia Galan-E 
DIMELO DELANTE DE ELLA 
(Joaquin Galan-Lucia Galan) 
CUANDO NOS LLAMEN ABU 
(Joaquin Galan-Lucia Galan) 

EN EL UMBRAL DE Ml PUER 
(Joaquin Galan-Lucia Galan) 
POXA 3:39 

(G. de Souza-Adap. L. G. Escol 


ti Uf 


a ^tured by 




CBS 




0 ^\ 0 ^ COPY ~ NOf 


DON’T YOU WANT ME 

( Callis-Oakey- Wright) 

(From the A&M album “Dare” SP-6-4892) 


S P-1 71 84 

Virgin Music Inc./ 
Dinsong Music. 
Administered by 
Chappell Music Co. 
(ASCAP) 
Sound Diagrams 
(SP-017184-A) 


STEREO 

33 Vs RPM 

TIME: 3:56 


Issued under 
license from 
Virgin Records Ltd. 


THE HUMAN LEAGUE 

Produced by Martin Rushent and 
The Human League 
Assistant Engineer: Dave Allen 
® 1981 A&M Records, Inc. 



^ COPY- Wo 

V DON’T YOU WANT ME <A 

(Callis-Oakey- Wright) 

(From the A&M album “Dare" SP-6-4892) 


S P-1 71 84 

Virgin Music Inc./ 
Dinsong Music. 
Administered by 
Chappell Music Co. 


STEREO 
33 Vs RPM 

TIME: 3:56 
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MANUEL ZYMELMAN, Cantor 


/ 


Morris Bleiwas, Organist 


SIDE ONE 
(F-MZ-I) 


33y3-RPM 

Microgroove 


WELCOMING THE SABBATH 

1. Shom’oh Vatismach Tsiyon 

2. Lo Sevoshi 

3. Hashkiveinu 

4. V'shom’ru 

5. R’tsei Vimnuchoseinu 

6. Shalom Aleichem 


MANUEL ZYMELMAN, Tenor 

Morris Bleiwas, Pianist 

SONGS 


SIDE TWO 
(F-MZ-II) 




1. Rozhinkes mil Mandlen 

2. Tanchum 

3. Vehulai 

4. Sisi Admat Asharon 

5. Ay-Ay-Ay 

6. Tosca — E lucevan le stelie 

7. Del Cabello Mas Sutil 


331 / 3 -RPM 

Microgroove 





HOT CITY DISCO - Studio 79 


SPB41 1 5 

(SLX-02745) 


1. YMCA (3:26) 

(J. Morali-H. Belo!o-V. Willis) Green Light/ASCAP 

2. I LOVE THE NIGHT LIFE (3:02) 

(A. Bridges-S. Hutcheson) Lowery /BM I 

3. LE FREAK (3:25) 

(Nile Rogers-B. Edwards) Chic/BMI 

4. MACHO MAN (3:01) 

(J. Morali-V. Willis-P. Whitehead) Can't Stop/BMI 

H VASMADE FOR DANCING (3:23) 

(M. Lloyd-Scotti Brothers) 

Scot Tone/ASCAP 

©1979 Springboard Int’l 

Records, Inc. . 


®295 Sunset BW«» 












HOT CITY DISCO - Studio 79 


SIDE 


STEREO 


-o 
o 
C. 

9, 

£ 


Saggf 


SPB-4115 

(SLX-02746) 

1. MAC ARTHUR PARK (4:03) 

(J. Webb) Canopy/ASCAP 

2. HOLD THE LINE (3:23) 

(Paich) Hudmar/ASCAP 

3. SEPTEMBER (3:30) * 

(M. White-A. McKay-A. Willis) 
ire/I rving/Charyville/BM I — Steelcrest/ASCAP 

4. TOO MUCH HEAVEN (4:55) 

(B. Gibb-M. Gibb) Music For Unicef/BMI 


@1979 Springboard Int’l 
Records, Inc. 





RECORDS 



YEY'S RECORDS 

"EL FABULOSO TRIO LOS YEY'S" 


LADO A 


/ 


YLP-1001 A 


1. DOS PAREJAS - Bo!. 

(I. Bonilla) 

2. CUENTO CHINO - Vais 

(J. Mejias) 

3. AMORCITO MIO - Bol. 

(J. Cruz) 

4. EL BORRACHITO - Guar. 

(E. Gomez) 

5. CARTA FRIA - Bol. 

(L. Kalaff) 



YEY'S RECORDS 

"EL FABULOSO TRIO LOS YEY'S" 


LADO B 


YLP-1001 B 





PICTURE BOOK PARADE 


STONE SOUP 

Told by MARCIA BROWN 
From the book by MARCIA BROWN 
Published by Charles Scribner’s Sons • Copyright 1947 by Marcia Brown 


/ THE CAMEL WHO TOOK A WALK 

Told by OWEN JORDAN • From the book by TWORKOV & DU /OISIN 

Published by E. P. Dutton & Company, Inc. 


Copyright 1951 by Jack Tworkov 


3 3 Vo RPM 
LONG PLAYING 
SIDftl 


PBP-2003 


WESTON WOODS. WESTON, CONN. 


MANUFACTURED IN U.S.A. 





PICTURE BOOK PARADE 

LENTIL 

Told by OWEN JORDAN 
From the book by ROBERT McCLOSKEY \ 

Published by The Viking Press, Inc. • Copyright 1940 by Robert 

CHANTICLEER AND THE FOX 

Told by OWEN JORDAN • From the book by BARBARA C 

Published by Thomas Y. Crowell Company 

Copyright 1958 by Thomas Y. Crowell Company 


33 V RPM 
LONG PLAYING 
SIDE 


PBP- 


WESTON WOODS, WESTON, CONN. 


MANUFACTURED IN U.S.A. 



PICTURE BOOK PARADE 


, ^ MILLIONS OF CATS 

Told by QWEN JORDAN • From the book by WANDA GAG 

Published by Coward-McCann, Inc. 

/ Copyright 1928 by Coward-McCann, Inc. 

MIKE MULLIGAN AND HIS STEAM SHOVEL, 

Told by OWEN JORDAN • From the book by VIRGINIA LEE BWRTON 

/ Published by Houghton Mifflin Company 

Copyright 1939 by Virginia Lee Demetrios 


PBP-2002 


WESTON WOODS, WESTON. CONN. 


MANUFACTURED IN U.S.A. 


PICTURE BOOK PARADE 

MAKPWAY FOR DUCKLINGS 

. / ' Told by OWEN JORDAN 

From the book by ROBERT McCLOSKEY 

Published by The Viking Press, Inc. • Copyright 1941 by Robert McCloskey 

LITTLE TOOT 

Told by OWEN JORDAN • From the book by HARDIE GRAMATKY 

Published by G. P. Putnam's Sons 
Copyright 1939 by Hardie Gramatky 


33 Vi RPM 
LONG PLAYING 
SIDE 1 

\ 


, 


PBP-2002 


/ 


WESTON WOODS, WESTON, CONN. 


MANUFACTURED IN U.S.A. 



PICTURE BOOK PARADE 




V/HfTE SNOW, BRIGHT SNOW 

Told by OWEN JORDAN 
, From the book by TRESSELT & DUVOISIN 

'Published by Lothrop, Lee & Shepard Company, Inc. 

Copyright 1 947 by Lothrop, Lee & Shepard Company, Inc. \ 


THE STORY ABOUT PING 


Tpld by OWEN JORDAN • From the book by FLACK & WIESE 
Publish, *d by The Viking Press, Inc. • Copyright 1933 by Marjorie Flack and Kirt Wiese 

f 

33 lit RPM 


L0N\> PLAYING 


NJP-ZjUlM 


WESTON WObDVWESTON, CONN. 


MANUFACTURED IN U.S.A. 






MADELINE'S RESCUE 

Told by OWEN JORDAN 
From the book by LUDWIG BEMELMANS 

Published by The Viking Press, Inc. 

Copyright 1951, 1953 by Ludwig Bemelmans 

THE BIGGEST BEAR 

Id by OWEN JORDAN • From the book by LYND WAR 

blished by Houghton Mifflin Company • Copyright 1952 by Lynd Wa 


33 V:. <PM 
LONG PLAYING 
SIDE 2 


PICTURE BOOK PARADE 


WESTON WOODS, WESTON, CONN. 


MANUFACTURED IN U.S.A. 



HAYDN: 

CONCERTO IN C MAJOR 
FOR CELLO AND ORCHESTR 

YO-YO MA, Cello 

ENGLISH CHAMBER ORCHESTRA 
(Jose Luis Garcia, Leader) 


M 36674 
STEREO 


SIDE 1 

AL 36674 

® 1981 CBS Inc 


1. I - Moderate 9:00 

2. II - Adagio 
- Allegro molto 14:35 






4 D MAJOR FOR CELLO 
D ORCHESTRA, OP. 101 

YO-YO MA, Cello 
aLISH CHAMBER ORCHESTRA 
(Jose Luis Garcia, Leader) 


I 36674 
TEREO 


1.1- Allegro moderato 

2. II - Adagio 
III -Allegro 10:20 




u. W;}\* ''-dmil 

“IN CONCERT” 



• -■• ■ t i 


331/3 RPM 
ICROGROOVE 


22480 




J. Alfredo Carbonell, Vocal Conductor 

1. Poor Man Lazrus; An*. Hairston 
2, Scarlet Ribbon; Segal and Danzig 
3- Jamaica, Farewell; A rr. House 
4. Lena dor, No Tales El Pino; Bal Y Gay 
5. Yellow Bird; Keith-Bergman-Luboff-Frank 
6. Faults d‘ Argent; des Pres 
7. Cucu Canon; Anon-Chaucer 
8. E La Don; Anon 
% O Ma gn u a r ? M i ste n u m ; V \ c tor* ; • 

10, She Walks in Beauty; Foiiz 
11. El Yivnefo HagaHS; Chajes 






S °*au 
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IN CONCERT 


ViC, 








Wilfred Burkie, instrumental Conductor 


33 1/3 RFM 


■ 






1. Totem Pole; Q sterling 
2 * Court Festival (excerpts); Latham 

Intrada 

Galliard 

3. Andante from Quartet in D; Shubert 

4. Allegro from Water Music; Handel 

5. Dream of Olwen; Will tarns 

6. Finlandia; Sibelius 





SLY & THE 
FAMILY STONE 

rtiCRE'S A RIOT GOIN' ON 


/ 


S5-6Q05-1 

Melodw Rec., Inc. 

P.O. Box 523 
W. Caildwell, NJ 
07006 

Side 1 


Africa Tall 


33 Va IjtPM 

All Son 
Published jby 
Stone Flow er 

(BMfc 

Stereo 


Luv N' Haight 
Just Like A Baby 
Poet 

Family Affair 

o You "The Aspjidt Jungle" 


There's A-Riot Go in' On 


SLY & THE 
FAMILY STONE 

THERE'S A RIOT GOIN' ON 

\ 


SS-6005-2 

Melody Rec., Inc. 

P.O. Box 523 
W. Caldwell, NJ 
07006 

Side 2 


33 »/3 RPM 

All Sonqs 

Published ipy: 
Stone Flower 

(BMlf 
Sterei 

/ 


Brave & Strong 
(You Caught Me) Smilin' 

Time / 

Spaced Cowboy / 
Running Away 

Thank You For Talkin' To Me Africa 


/ 


c o vU 

SAMPLE RECORD • NOT FOR SALE 

EVERYTHING YOU ALWAYS WANTED 
TO KNOW ABOUT THE GODFATHER 
BUT DON’T ASK 

A Promotional album especially produced for 
radio programming with Intro and Outro for 
ease of programming. 



AS 38 

© 1 972 Crazy Gang 
Productions, Inc. 
® 1972 CBS, Inc. 


SIDE 1 

XSM 156728 


1. TAX AUDITING - OCCUPATION - PRETZEL SALESMAN :30 

2. PHONE TAP :60 3. RESTAURANT HIT - LAUNDRY TICKET :33 
4. PETEY AND LAVERNE ■ A NEW DRESS :29 5. UPSET SISSY :47 
6. PSYCHIATRIST - “GUNSHOTS? - NO” :27 7. MR. SUBWAY :36 

3. PETEY AND LAVERN ■ NEVER SEEN IN PUBLIC :58 9. BAD BREATH :37 

10. TAX AUDITING - “IT’S GOOD THAT YOU’RE AFRAID” :34 

11. TAX AUDITING - “A LITTLE BIT OF THIS AND 
A LITTLE BIT OF THAT” :33 

12. TAX AUDITING - MEDICAL DEDUCTIONS :47 

13. WORLD TRADE CENTER :32 14. FAVORS :49 

15. FAVOR/FLAVOR :37 
-J. Boni-D. DeBartolo-K. Friedman- 
N. Meglin-M. Preminger- 



STERtO 


A# 

f\ / tkA A n a C Cm 






AS 38 

© 1972 Crazy Gang 
Productions, Inc. 
© 1972 CBS, Inc. 


SIDE 2 

XSM 156729 


1. PETEY AND LAVERNE - RING AROUND THE HOLSTER :34 

2. EAT A BUICK :45 

3. TOP HITS FROM THE 50’s :48 

4. EMPLOYMENT AGENCY 1:19 

5. RESTAURANT HIT 2:49 

6. PSYCHIATRIST 2:20 

7. THIS IS YOUR LIFE 4:09 


-J. Boni-D. DeBartolo-K. Friedman- 
N. Meglin-M. Preminger- 

STERfc 0 


AS R6© 


SAMPLE RECORD - NOT FOR SALE 

EVERYTHING YOU ALWAYS WANTED 
TO KNOW ABOUT THE GODFATHER 
BUT DON’T ASK 

A Promotional album especially produced for 
radio programming with Intro and Outro for 
ease of programming. 


JSR LP 1512 
STEREO 



HIGH STREET 

"Down to the Brown" 


33 


1 Street Angel (3:03) 

L Frances <ASCAP> 

2 Starting Line (5:41) 

T Cianflone R DeSantis 

3 Southern Lullaby (4:11) 

L Francis I ASCAPi 

4 Silverball (3:52) 

T Cianflone R DeSantis 

5 You Keep Me Rockin' (3 20) 
L Francis (ASCAP) 

All Songs t C 1 981 

JSR RECORDS 
1 80 82 Broadway 
Long Branch N J 
07740 



Side 1 
1 3 RPM 


A 



HIGH STREET 

"Down to the Brown" 


Side 2 
3 RPM 




THE DEBUT ALBUM 


diue i 

520575 A 
Stereo 


Promotional Copy Not For Sale 

Produced by 

A. Hugger & M. Valentine 


1. What’s A Young Man To Do (A. Hugger) 4:07 
2. American Fantasy (A. Hugger) 3=08 
3. Liar (A. Hugger) 3:40 
4. Splash (A. Hugger) 3:27 

© 1980 Andrew Hugger 
® 1980 Final Vinyl Records 

c *ro/i n ^ 

6 Street, Garnerv''W e < 



Side 2 

520575 B 
Stereo 


THE DEBUT ALBUM 


Promotional Copy Not For Sale 

Produced by 

A. Hugger & M. Valentine 


1. Suzie (A. Hugger) 3:12 

2. Don’t Cry (A. Hugger) 3:54 

3. Madman (A. Hugger) 2:30 

4. Everybody (A. Hugger, M. Valentine) 2:18 


© 1980 Andrew Hugger 
® 1980 Final Vinyl Records 


° e Street, GarnervW e ’^ 


Epic 


LIVINGSTON TAYLOR 

INTER CHORDS 


1. Interview 

GOING ROUND ONE MORE TIME 
Interview 

I WILL BE IN LOVE WITH YOU 
Interview 

TRAIN OFF THE TRACK 
Interview 
L.A. SERENADE 
Interview 
SOUTHERN KIDS 
Interview 

NO THANK YOU SKYCAP 24:50 


DEMONSTRATION 


AS 487 
STEREO 



SIDE 1 

XSM 164915 


® 1978 CBS Inc. 




AS 487 
STEREO 


SIDE 2 

XSM 164916 

© 1978 CBS Inc. 


1. Interview 

GOING ROUND ONE MORE TIME 
Interview 

I WILL BE IN LOVE WITH YOU 10:20 

2. Interview 

TRAIN OFF THE TRACK 
Interview 7:18 

3. L.A. SERENADE 
Interview 
SOUTHERN KIDS 
Interview 

NO THANK YOU SKYCAP 7:12 


DEMONSTRATION 
NOT FOR SALE 

t> ' C " Harca Reg. Pn«''® d 




Public Health Service 


U.S. DEPARTMENT OF HEALTH 


EDUCATION, AND WELFARE 


Produced by 


Health Resources Administration 


INTRODUCTION by your host, Hal Jackson 

SAMPLE SHOW: TIME: 14:53 

ANNAPOLIS (WANN - Hoppy Adams) - 
Fred Wesley & the J. B/s 
DOIN' IT TO DEATH 

LOS ANGELES (KGFJ - Lucky Pierre) - 

Foster Sylvers 
HEY LITTLE GIRL 

AFTERWARD by your host Hal Jackson 


: ‘ ■ 








Produced by 

Health Resources Administration 
Public Health Service 
U.S. DEPARTMENT OF HEALTH, 
EDUCATION, AND WELFARE 


SHOW #1 


TIME: 14:53 


ST. LOUIS (KATZ - Keith Adams) - Ohio Players 

"ECSTASY" 

SEATTLE (KYAC - Robert Nesbitt) - 

Isley Brothers 
THAT LADY 






■■ 


ME GUST A LA CHA CHA 3.23 

(N, Simmons) Woodwa ter Music Ltd . 

THIS GUY'S IN LOVE WITH YOU 3.26 

(11. Da vid, B. Bacharach) Blue Seas Music Inc. 

COCONUT WOMAN 


' STEREO SjLPIOS 

MORE TEMPO - MEDLEY 4.20 

a Lewis) Cucum ba Music Pub. Co 

WMMER CHILD 3.08 

tcr Music L td. 


Music Ltd 



One^^^^ow . 

JAMAICA FAREWELL 3.03 

(Trad.) 

YOM : OOINgBF^y ME^J^VfRS 3.17^ 

(N. Diamond A. Bergman -■ M, Bergman) 
BABY 2. 32 (Copyright Control) 

DANCING MOOD 2.19 

{Ray Whitley) Lowery Music Ltd. \ 





ARS-1001 
All songs copyrighted 
by Pam Mark 1975 



Side One 
Flying <3:45 

Blessed Is The Man 2 43 
Jesus I Believe 2:22 
I Long To Reveal 2 30 




) Pam Mark 


ARS-1001 
All songs copyrighted 
by Pam Mark 1975 

i 

\ 



Side Two 
When We All Come 
Together 2:07 
Pray For Those 2 55 
Dwell On These Things 2:50 
Love Not the World 5:25 



'jvmow 



><NAUTHOn, SEO 



FULL FREQUENCY RANGE RECORDING 


LONDON DOTAL RECORDING 


STEREO 

SPEED 33 '/a 


4 Sides 




THE DECCA RECORD CO. LTD. 


(P) 1982 The Decca 
Record Co. Ltd. 
PDZAL 17233 

LDR 72010-1 


JANACEK 
THE CUNNING LITTLE VIXEN 

Act I (24 58 ”) 

"Dostaneme bourku” 

DAUBOR JEDLICKA, VLADIMIR KREJCIK, 
LUCIA POPP 

(For full cast details see libretto) 

CHORUS OF VIENNA STATE OPERA 
BRATISLAVA CHILDRENS’ CHOIR 

VIENNA PHILHARMONIC ORCHESTRA 
SIR CHARLES MACKERRAS 


% 




H0LLA '«>. »«re , E0 gy OECC. «eco «»» 0 sltf 







'XpWDOW 


FULL FREQUENCY RANGE RECORDING 






LONDON DIGITAL R 


STEREO 

SPEED 33% 




THE DECCA RECORD CO. LTD. 



(P) 1982 The Decca 
Record Co. Ltd. 
PDZAL 17234 

LDR 72010-1 




JANACEK 
THE CUNNING LITTLE VIXEN 

Act II (Beginning) (16’37”) 

”Ach!” 

LUCIA POPP, RICHARD NOVAK, 
DALIBOR JEDLICKA, VLADIMIR KREJCIK 

(For full cast details see libretto) 

CHORUS OF VIENNA STATE OPERA 
BRATISLAVA CHILDRENS' CHOIR 

VIENNA PHILHARMONIC ORCHESTRA 
SIR CHARLES MACKERRAS 


% 


e "t 


La md, mastered by decca reco * 0 "* 6 







LONDON DIGITAL RECORDING 


STEREO 

SPEED 33% 


(P) 1982 The Decca 
Record Co Ltd. 
PD2AL 17235 

LDR 72010-2 







LONDON DIGITAL RECORDING 


(P) 1982 The Decca 
Record Co. Ltd. 
PDZAL 17236 








■ Opera in 3 Acts 

Libretto by Frank Wedekind, Adapted from 
“Erdgeist” and “Buchse der Pandora” 

LONA STEINGRUBER, OTTO WIENER with Other 
Soloists of the VIENNA STATE OPERA 
3ERT HAFNER cond. the VIENNA SYMPHONY ORCH 


NONBREAKABLE 

(XLP 9083) 


SL 121-Side 
ML 4547 


PROLOGUE 
ACT I • Scene 1 






ZJ52 



"LULU" 

Opera in 3 Acts 

Libretto by Frank Wedekind, Adapted from 
“Erdgeist” and “Buchse der Pandora” 

ILONA STEINGRUBER, OTTO WIENER with Other 
Soloists of the VIENNA STATE OPERA 
HERBERT HAFNER cond. the VIENNA SYMPHONY ORC 


NONBREAKABLE 

(XLP 9088) 


Band 2: ACT III: FINALE 





ALBAN BERG’S 

"LULU" 

Opera in 3 Acts 

Libretto by Frank Wedekind, Adapted from 
“Erdgeist” and “Buchse der Pandora” 

ILONA STEINGRUBER, OTTO WIENER with Other 
Soloists of the VIENNA STATE OPERA 
HERBERT HaFNER cond. the VIENNA SYMPHONY ORCH 


NONBREAKABLE 

(XLP 9084) 


Scene 2 (Beginning) 


^STERWO% s 






SL 121-Side 5 
ML 4548 










mm 


■ 






. 

ALBAN BERG'S 

"LUlU" 

Opera in 3 Acts 

Libretto by Frank Wedekind, Adapted from 
“Erdgeist” and “Buchse der Pandora” 

ILONA STEINGRUBER, OTTO WIENER with Other 
Soloists of the VIENNA STATE OPERA 
HERBERT HaFNER cond. the VIENNA SYMPHONY ORCH. 


ACT II • Scene 1 (Conclusion) 
ACT II • Scene 2 (Beginning) 


’** a *tmed high 


. 


■ 


NONBREAKABLE 
(XLP 9087) 


ABC 





r/ . 


V 


O *</ 


ALBAN BERG’S 

"LULU" 

Opera in 3 Acts 

Libretto by Frank Wedekind, Adapted from 
“Erdoeist” and “Buchse der Pandora” 

ILONA STEINGRUBER, OTTO WIENER with Other 
Soloists of the VIENNA STATE OPERA 
HERBERT H&FNER cond. the VIENNA SYMPHONY ORCH. 


SL 121-Side 3 
ML 4549 


(XLP 9085) 




ft 








r 4. 




ACT I • Seen* 2 (Conclusion) 
ACT I • Scene 3 


ONO 




*ORi 


»* 


MA 


RC * s 
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ALBAN BERG’S 

"LUIU" 

Opera in 3 Acts 

Libretto by Frank Wedekind, Adapted from 
“Erdoeist” and “Buchse der Pandora” 

ILONA STEINGRUBER, OTTO WIENER with Other 
Soloists of the VIENNA STATE OPERA 
HERBERT HXFNER cond. the VIENNA SYMPHONY ORCH 







MICROFUSION 

WHITE 



40850 



analgesic sound — for control of tensions 

POPULAR COMBO 

Rupert Clemendore 

Not to be played at more than 
ordinary room volume level 



Music from original Cook albums 
#10850 & 1082 

Printed in U.S.A. 

cook la 


C °N(V, 


MICROFUSION 

WHITE 



PATENT APPLIED FOR 


40850 


analgesic sound — for control of tensions 

POPULAR COMBO 

Rupert Clemendore 

Not to be played at more than 
ordinary room volume level 

Music from original Cook albums 
#10850 & 1082 ^ O 

Printed in U.S.A. 


O/r 


cook la 


bo** 



Side A 

©01990 Highland Music, Inc. 
Dearborn, Michigan 48126 


DLP-7838 


1. Sixty Minute Man 2:29 

(Marks / Ward) Fort Knox 

2. I Am With You 3:08 

Ward Music 

3. That’s What You’re Doing To Me 2:23 

Ward Music 

4. Have Mercy Baby 2:22 

(Billy Ward) Ward Music 

5. I’d Be Satisfied 1:54 

Ward Music 

6. The Bells 3:14 

(Ward / Marks) Ward Music 

7. Pedal Pushin’ Pappa 2:36 

Ward Music 




imum 

mJusim 


BILLY WARD 

AND THE DOMINOES 


Side B 

©®1990 Highland Music, Inc 
Dearborn, Michigan 48126 ( 




DLP-7838 


1. These Foolish Things 3:09 

(Link / Marvel / Strachey) Bourne Music 

2. Can’t Do Sixty No More 2:32 

Ward Music 

3. Rags To Riches 2:41 

(Adler / Ross) Frank Music 

4. Ringing In A Brand New Year 2:14 

Ward Music 

5. Over The Rainbow 2:47 

(Arlen / Harburg) Leo Feist 

6. O Holy Night 2:14 

Shermer 

7. What Are You Doing New Year’s Eve 2:32 

(Frank Leosser) Frank Music 



NATURE OF COMMUNISM 

SERIES 

1. What is Communism : 1 3 


2. Class and Class Warfare :13 


CHANTICO 

Presents 


DR. FRED SGHWARZ 

President: Christian Anti-Communism Crusade 


Chantico Records 
Box 890 
Lorg Beach, 
Calif. 


NATURE OF COMMUNISM 

SERIES 

1. Class Morality and Guilt :13 

2. The Communist Party : 1 3 



SERIES #1 

Side 2 
331/3 RPM 

(UB-2154) 



Chontico Records 
Box 890 
Long Beach, 
\Calif. 



SERIES i#2 

Slide 1 
33 V 3 RPM 

(UB-2155) 



NATURE OF COMMUNISM 

SERIES 


1. Communist Activity 

2. Communist Fronts 


13:00 

13:00 



NATURE OF COMMUNISM 

SERIES 


1. The Dictatorship of the Proletariat 13:00 

2. Communist Monopoly 13:00 


CHANTICO 

Presents 



Chantico Records 
Box 890 
Long Beach, 


SERIES #3 

Side 2 
33 Ms RPM 

(UB-2158) 




CHANTICO 

Presents 


DR. FRED SCHWARZ 

President: Christian Anti-Communism Crusade 


Chantica Records 
Box 890 
Long Beach, 
Calif. 



SERIES #4 

Side 1 
331/3 RPM 

(UB-2159) 


NATURE OF COMMUNISM 



1. The Communist Dialectic 13:00 

2. What You Can Do 13:00 



Chantico Records 
Box 890 
Long Beach, 
Calif. 


SERIES #4 

Side 2 
33 Ms RPM 

(UB-2160) 


NATURE OF COMMUNISM 

SERIES 



1. Hunter and The Bear 

2. Inch by Inch 

3. Fascist Threat 

4. Commie Lies 

5. Termites 

6. Comrade's Lament 

7. Poor Left Winger 

8. Run 


2:32 

3:29 

2:07 

2:00 

3:25 

3:00 

3:42 

3:37 





OUGH SIDE OF THE MOUNTAIN 
REV. BARNES & REV. BROWN 


I Gold Music Bt 
1982 AIR Co. 


Wendell Parker 


1. ROUGH SIDE OF THE MOUNTAIN 5:20 

(Rev. F.C. Barnes) 

2. I'LL BE ALRIGHT 4:25 

(Rev. F.C. Barnes) 

3. NEVER ALONE 4:40 

(Arr. Rev. F.C. Barnes) G 

4. WAITING AT THE RIVER 4:15 ' , 

(Rev. F.C. Barnes) 


Co - 881 Memo'f' 



ROUGH SIDE OF THE MOUNTAIN 
REV. BARNES & REV. BROWN 


4 ‘ 


* 

ir ’ ; 

1 

t 

'€• 

■$- 

t 

-"t. 

* 

f 


* 



s 1 






m~ ii me wnm. 


1. WHAT MORE DO YOU WANT HIM TO DO? 4:40 
(Rev. F.C. Barnes) 

2. LEAN ON JESUS 4:00 
(Orias Mavs - BMI - MCA Music! 

3. IF JESUS GOES WITH ME I'LL GO 5:13 o 

(Rev. F.C. Barnes) ** 

O, 4. YOU OUGHT TO HAVE BEEN THERE 4:05 (?' 


ec ‘ Co. 881 Memo*' 3 ' 



(NR12855-1) 


WHAT 


WE 


MUST DO 


CAN 


III 




SIDE OI)IE 


1. WHAT WE MUST DO (l£ Love Each Other) 


— Wayne Davis 3:40 / 

2. GET AWAY JORDAN 


— Negro Spiritual (Public Domain) 1:55 

3. SALVATION IS FREE 

— Mattie Moss Clark 6:13 

4. EVIL HAS PLACED THE WORLD 
IN IT’S HANDS 

— Edward Duncan III 5:01 
Wanda Music, ASC AP © 1979 








Duncan international Records 


WHA T WE MUST DO 
EDWARD DUNCAN III 


SIDE TWO 


(NR12855-2) 


1. TAKE IT TO THE LORD IN PRAYER 

—Edward Duncan III 3:32 
ARCO Music, BMI 

2. JORDAN RIVER 

— Andrew Rowe 2:48 

ARCO Music, BMI (vocal arr: Eric Smith) 

3. BE STILL MY SOUL 

— J. Sibelius (Public Domain) 3:56 

4. HAVE A TALK WITH GOD 

— Stevie Wonder 3:31 

Jobete Music & Black Bull Music, Inc. 



*£- Bee Cat Records 
1201 ) 957-5122 


/ 


1. PARTY ON THE BEACH (Part 1) 

/ 

(J. Allen/Ingoma/BM I) 

RULA BROWN 

2. PARTY ON THE BEACH (Part 2) 

* . f 

(J. Allen) 

RULA BROWN 


% 






"c 


'’fur, 


0l1 **KC[ BB0*DC*S1"* g ^ 











DISCO 45 
BCR-021 

SIDE AA 


Arranged & Produced by 
RULA BROWN 
Taken from the Album 
"PARTY ON THE BEACH 



1. SINCE I LOST MY BABY (Part T) 

(W. Robinson/G. Shelton) 

RED FOX & RULA BROWN 

2. SINCE I LOST MY BABY (Part 2) 

(W. Robinson) 

RULA BROWN -<■ 

& 


^ 0ROAOCAST1H6 




Produced & Arranged By: 

EDWARD BYFIELD 

WHAT DADDY CAN DO 

\ (Devon Roberts) 

LITTLE DEVON 


SIDE A 
WENDIS 3040 



Marketed By 
Distributed By 
World Enterprise Records 
World Enterprise Records 
4714 Church Avenue 
Brooklyn, N.Y. 11203 
(718) 282-7709 
282-7842 


Produced & Arranged By: 
EDWARD BYFIELD 


VW 



SIDE AA 
WENDIS 3040 



Feauturing Cory'O 



FticHie ValeNs 



Side R 

Commercial Side 

1 Rdam'S Party Club MiX 8:05 

Pruduced by: Plbert “Fid am” Camara 
for UUondergroove Productions , Inc. 


33 1/3 rpm 
ESP-83 



Music Included in the compilation 

Pouuer Mix Latino II 

[Selection # PPOD/PPOC-82PQ3) 


© [EBB® PROTEL Records, Inc. ©ANGEL EYES and DISCTEL RECORDS Inc. 
Manufactured by PROTEL Records, Inc, 10544 NW 26th Street, Suite 104,Miaini,FI33172 


Tel(305)599-201 1 Fax(305)599-1 086 Email: Protelrec.@AOL.com 
Distributed by Sony Discos Inc. 2190 N.W. 89th Place, Miami, Florida 33172. 




& Sony Reg. U.S. Pat. & Tin. Oft. Marcas Reg. WARNING: All rights re^ 
Unauthorized duplication is a violation of applicable laws. 







RicHie ValeNs 




Side B i x 

Underground Side \ I 

/*- 


33 i/3 rpm 
ESP-83 



1 Rdam'S Party Dub 8:00 

Pruduced by: Rlbert “Rdam " Camara 
for LJUondergroove Productions , Inc. 



S< >N Y 


Music Included in the compilation 

Power Mix Latino II 

IBEIection # PHOO/PROO-8PQ83I 



<C> (Jll?]|.9||8| PROTEL Recoids. Inc. -p, ANGEL EYES and DISC TEL RECORDS Inc. 
Manufactured by PROTEL Records, Inc, 1054-1 NW 26th Stieet Stub: 104. Miami, FI331 72 
Tel(305)599-201 1 Fax(305)599-1 086 Email: Piotelroc. " AOL com 


Distributed by Sony Discos Inc. 2190 N.W 89th Place. Miami. Honda 33172 


& Protel © 


& Sony Reg U S Pat. & Tm Otl. Maicas Reg WARNING. All lights leserved 
Unauthorized duplication is a violation ot applicable laws. 






RICHARD “DIMPLES” FIELDS 


Produced by Richard “Dimples” Fields and Belinda Wilson 
for DRK Productions, Inc. 


2 YOUR WIFE IS CHEATIN’ ON US 

+ Vs * ‘Dinkn r r\ “ i rvi I « > » ET I I « K A m m > 


(from the ‘Richard “Dimples” Fields Mmm...’ 
album, AFL1-5169) (R. Fields-B. Wilson-H. Powell) 

Dat Richfield Kat, BMI 
Songs Can Sing, ASCAP 

TM(s)® RCA CORP— MADE IN U.S.A. 

® 1984 RCA RECORDS 


cc 

o 


< 

(/) 



Side A Stereo 

JD-13831 

(PD-13831) 


PD-13831 -A 


5:04 


O 


Intro: 15 
End: Fade 


331/3 RPM 


NOT FOR SALE 



Side B Stereo 

JD-13831 

(PD-13831) 

PD-13831-B 

5:30 

Intro: 00 
End: Fade 

33 V3 RPM 


YOUR WIFE IS CHEATIN’ ON US 



Dat Richfield Kat, BMI 
Songs Can Sing, ASCAP 


TM(s)® RCA CORP — MADE IN USA. 
© 1984 RCA RECORDS 



RECORDS 


Produced by 
RULA BROWN 

Bee Cat Records 
( 908 ) 957—5122 

DISCO 45 
BCR 27 A 
SIDE A 


% 


l 'c 


WICKED ^ 

(Lyrical) 

LYRICAL 

Distributed by: 

V.P. Records: Queens, N.Y. 

( 718 ) 291-7058 

Super Power Records, B'klyn, N.Y. ^ 
( 718 ) 282-7709 


% 




BROAO CASTING 








RECORDS 


Produced by 
LORENZO ROBINfeOl 
Exec. Producer \ 
RULA BROWN 

(§) Bee Cat Records 
(908) 957-5122 

DISCO 45 
BCR 27 AA 
SIDE AA 




IF YOU DON'T KNOW ME BY NOW 

(Adapted) 

DERRICK PARKER 

Distributed by: 

V.P. Records: Queens, N.Y.~ 

(718) 291-7058 .A* 


O. 


Super Power Records, B'klyn, N.Y. ^ 




t'C 


(718) 282-7709 


% 




A * Cl 8 «0*0C»STING 













Brown 




“Love Zone 99 

Featuring 

Cruz & Bagz Tribal Remix 


ANTHONY BROWN 

LOVE ZONE 

1. Cruz & Bagz Tribal Mix* 9:43 

/m 

MODERN VOICES RECORDS 


•Remixed By: DJ Mike Cruz and Brian Bagnuolo 
4 Cruz & Bagz Muzik 
Recorded at Cruz & Bagz Studios 
Jersey City, NJ 



SIDE A 



! 


modern voicesentco^ 


ANTHONY BROWN 


LOVE ZONE 

1. Cruz & Bagz Tribal Mix Radio Edit* 4:38 

2. Club Radio Mix 4:24 


SIDE B 


33.3 RPM STEREO 
MVR-1012 


3. Club Mix 7:07 




Produced By Chris Pati 

for Modem Voices Entertainment, Ltd. 
Club mixes by ALOHA SOLJAH 


moc/emvoicesentco^ 



2008 
( 381 19 ) 

Vocal 


ROY CLOVER 

What's a Man Supposed to Do 


1. I FEEL FINE (J. Lennon-P. McCartney) (3:06) 

2. BY THE TIME I GET TO PHOENIX (J. Webb) (3:07) 

3. BABY, I COULD BE SO GOOD AT 
LOVING YOU (B. Clifford) (3:27) 

4. THE FEELING’S MU-TU-OO-AL (R. Glover) (2:38) 

5. WHAT’S A MAN SUPPOSED TO DO (R. Glover) (2:10) 

Time: 14:44 


^Tr/VAUER aa&APPji 




^'TTNAUER COMPM*! 




ROY CLOVER 

What's a Man Supposed to Do 


2008 

( 38120 ) 

Vocal 


1. LOVE, THAT’S IN MY HEART 
(F. Francols-R. Glover) (2:47) 

2. SOMEWHERE (L. Bernstein-S. Sondheim) (2:26) 

2. A TIME FOR US (From the film "Romeo and Juliet") 
(L.‘Ku$ik-E.‘Snyder-N. Rota) (3:13) 

4. GONNA BREAK IT ON DOWN (R. Glover) (1:50) 

5. BACK TO MY OLE HOME TOWN (R. Glover) (2:30) 

Time: 13:05 




5 <o 
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PENTAGON 'The Boys Are In the 

Back Room' 


CS8373-A 

© ® 1981 


SIDE 


33-1/3 RPM 
Stereo 


1. THE SOUL MEDLEY - (17:22) 
arrangement by Pentagon 

2. OPERATOR - (3:11) 

(William Spivery-Conrad Music, BMI) 




Arranged and produced by 

PENTAGON 


$ 


*4 




,n Sound Productions, N<v 


cO 


*<> 


o<* 






S*° 



PENTAGON The Boys A^e In the 

Backroom' 


@ \ 981 ' 33-1/3 RPM 

\ Stereo 

1. BIRDlS^ND - (5:37) 

(J. ZawiVi^, J. Hendricks) 

Mulatto IvTCriwcvBMk 
Hendricks Music West, ASCAP 

2. THE BEATLES MEDLEY - (11:04) 

(J. Lennon, P. McCartney ,G. Harrison, R.Stsrn 

3. THE CHIPMUNKS - (1 :22) 

Arranged and produced by 


PENTAGON 


net Productions 





ARC 2 
Stereo 



SIDE ONE 


Bornless One 5:59 
Ongoing 9:29 
Laura Rose 7:00 


All selections published by 
Johnterryl Music BMI 
© 1978 Johnterryl Music 
©1978 Airborne Recording 
Company 



ARC 2 
Stereo 




SIDE TWO 


Two poems for Dance: 

Rush Hour 7:30 
and Dusk 3:21 
Gypsy 8:10 
Water Garden 5:17 


All selections published by 
Johnterryl Music BMI 
© 1978 Johnterryl Music 
©1978 Airborne Recording 
Company 



Arranged By 
SHANE RICHARDS 
Produced By 
SHANE RICHARDS 
for Shines Production 
© ©1997 
5 Blake Road 
Kgn. JA. W.l. 


MILES AHEAD IN REGGAE MUSIC 


Distributed by 
VP RECORDS 


0 54645 - 6306 - 1- 0 


89-05 1 38th Street] 
Jamaica, NY 11431 
Tel: (71 8) 291-7051 
Fax: (718) 658-357' 

In Floridaj 

5893 S.W. 21st St ree 
W. Hollywood, FL 330; 

Tel: (954) 966-47'* 


Always Be Itly Baby 

BEENIE MAN 


Uj 


ns, 


°th 


2^'Zed Cnn'/in, 







oriMi\ic niunAnuo 

Produced By 
SHANE RICHARDS 
for Shines Production 
© ©1997 
5 Blake Road 
Kgn. JA. W.l. 


Ha Matter (fat 

GENERAL B 


BTT >1 »1 ; 1 1 

MILES AHEAD IN REGGAE MUSIC 

Distributed by 
VP RECORDS 
89-05 1 38th Street 
Jamaica, NY 11435 
Tel: (718) 291-7058 
Fax: (718) 658-3573 
In Florida, 
5893 S.W. 21st Street 
W. Hollywood, FL 33023 
Tel: (954) 966-4744 




^Copying Strict ^ 




EL BOTECITO 


LOS AZULES 


Cantan: 

1.3.6) MARIO MOREIRA 
2.4) MARIO MO RE IRA-MAX ZUM 
5) MAX ZUM 

ESTER EO 


LP-1 5040 


LADOA 


RESERVADOS TODOS LOS DERE- 
CHOS DEL PRODUCTOR FONO- 
GRAFICO V DE LOS AUTORES DE 
LAS OBRAS GRABADAS EN ESTE 
DISCO Y PROHIBIDA SU REPRO- 
DUCCION, RADIODIFUSION, E- 
JECUCION Y UTILIZACION PU- 
BLICA. 


1. EL BOTECITO -Pasefto (Der. Disp. Autor) 

2. LAMENTO CARRETERO- Guajira 

(Celia Romero) M 

3. LA LENA - Merengue (Der. Disp? Autor) 

4. LA ABUELITA- Salsa ^ A 

(Der. a Disp. del Autor) 

5. TIERRA LINDA-Cumbia A 

(Welquedi Salazar) ^ A 

6. YO NO ME CASO COMPADRE 
Pasefto (Sebastian Curier) 


FABRICADO 

POR 


GUAYAQUIL 

ECUADOR 


PRODUCIDO POR 
ALMACEN DE MUSICA 
AGUILAR S. A. 
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EL BOTECITOf^ 

LOS AZULES 


Cantan: 

1. 3.4.6) MARIO MOREIRA 
2.5) MAX ZUM 


LP- 15040 




S-3676-LFA-12 


LADOB 


RESERVADOS TODOS LOS DERE- 
CHOS DEL PRODUCTOR FONO- 
GRAFICO Y DE LOS AUTORES DE 
LAS OBRAS GRABADAS EN ESTE 
DISCO Y PROHIBIDA SU REPRO- 
DUCCION, RADIODIFUSION, E- 
JECUCION Y UTILIZACION PU- 
BLICA. 


FABRICADO 
POR 

GUAYAQUIL 

ECUADOR 

PRODUCIDO POR 
ALMACEN DE MUSICA 
AGUILAR S. A. 


. A GUAYAQUIL- Paseo (Alvaro Tovar) 

2. LOS HOMBRES NO LLORAN - Pasefto 
(Nico Saquito) 

3. LA BATEA- Pasefto (Nelson Enrfquez) 

4. DURMIENDO EN EL SUELO-Pasefto 
(A. Ribot) 

5. QUE TIENES TU-Cumbia M M 
(R. Martfnez) 

6. BELLA MARG A RITA -Pasefto 
(Vidal Rivas) i f 

r t 




RECORDINGS 


JESUS PEOPLE SINGERS 
More Abundantly 

» 

STEREO S80-395-2532-A 

33 1/3 RPM ( 1 9625) 


I've Come That You Might Have Life 

Because of Him 
Day by Day 
Forgive Me, My Friend 
Calvary 
I Surrender All 


RECORDINGS 

JESUS PEOPLE SINGERS 
More Abundantly 

STEREO S80-395-2532-B 

33 1/3 RPIV! ( 19625 ) 

I Don't Know Why 
Welcome Home, Children 
Sons of God 
His Plan for Me 
Illusive Dream 

When I Need Him/ls It Any Wonder 


0^401^31 a NO 




BS 84008 


GEMA 


66. 24298-01 


RADIO EXOTIQUE 

CHRISTOPH SPENDri GROUP 

1 Cheka (Christoph SpendeH o40 

2. Ls?tin Circus (Chr»:6oph bper.dei) '■ ' 6 

3 . U a c t > i ’ .? v •; • ( <‘r ' • . : j p h 3 p e ; i cl e : 

4. E?k.v^?u6-;^ 

(Chrl^oph Spendel) .3:41 


NG , AUfH : UHSAJN G 



Q^ nisiBi QNn 




GEMA 


66 . 24298 - 01-2 


RADIO EXOTIQUE 

CHRISTOPH SPENDEL GROUP 

1. Radio Exotique (Christoph Spende!) '5.19 
2. How a German Carneval shownj be 
(Christoph' Spenaei) 6:08 
3. Magic Sundown (Christoph Sm^nde!) 6.55 
4. Dance of 

(Christoph Spende!) 5:25. 


AUfFOHRUHG. 




THE 

CROSBY, STILLS, 
NASH & YOUNG 

STORY 


WEEKEND OF 

8 / 17 - 19/90 


RADIO PROGRAMMING 

FOR RADIO STATION BROADCAST ONLY. ALL RIGHTS AND OWNER- 
SHIP RESERVED BY UNISTAR COMMUNICATIONS GROUP, INC. 
FOR ONE TIME AIRPLAY ONLY. SALE IS UNLAWFUL. 

©1990 



THE 

CROSBY, STILLS, 
NASH & YOUNG 

STORY 


WEEKEND OF 
8 / 17 - 19/90 


unisj(r 


RADIO PROGRAMMING 

FOR RADIO STATION BROADCAST ONLY. ALL RIGHTS AND OWNER- 
SHIP RESERVED BY UNISTAR COMMUNICATIONS GROUP, INC. 
FOR ONE TIME AIRPLAY ONLY. SALE IS UNLAWFUL. 

©1990 


THE 

CROSBY, STILLS, 
NASH & YOUNG 

STORY 


WEEKEND OF 
8 / 17 - 19/90 




THE 

CROSBY, STILLS, 
NASH & YOUNG 

STORY 


WEEKEND OF 
8 / 17 - 19/90 

UNIST^R 


RADIO PROGRAMMING 

FOR RADIO STATION BROADCAST ONLY. ALL RIGHTS AND OWNER- 
SHIP RESERVED BY UNISTAR COMMUNICATIONS GROUP, INC. 
FOR ONE TIME AIRPLAY ONLY. SALE IS UNLAWFUL. 

©1990 



THE 

CROSBY, STILLS, 
NASH & YOUNG 

STORY 


WEEKEND OF 
8 / 17 - 19/90 


cTl 







WEEKEND OF 
8 / 17 - 19/90 



RADIO PROGRAMMING 

FOR RADIO STATION BROADCAST ONLY. ALL RIGHTS AND OWNER- 
SHIP RESERVED BY UNISTAR COMMUNICATIONS GROUP, INC. 
FOR ONE TIME AIRPLAY ONLY. SALE IS UNLAWFUL. 

©1990 



BARRY DRAKE 


\! 




1. TROUBADORS (Barry Drake) 3:15 

2. SHE’S MY WOMAN (Barry Drake) 3:42 

3. I WONT BE RECONSTRUCTED (Barry Drake) 

4. BLUES FOR HOBO JOE (Barry Drake) 3:00 

5. THE DRINKING FRIENDS (Barry Drake) 2:58 

6. WALKING BLUES (Robert Johnson) 3:31 


3:00 


® 1977 

Catskill Mountain 
Records 





CMR-1000B m 


BARRY DRAKE 


“ROADSONGS” 


1. DOCTOR, DOCTOR (Barry Drake) 3:47 

2. OVER THE RAINBOW (E. Y. Harburg & H. Arlen) 

3. FALLEN STAR (Barry Drake) 4:24 

4. BEG, STEAL OR BORROW (Barry Drake) 3:53 

5. BROWN YODEL NUMBER 7 (Barry Drake) 3:49 

(Old Time Cowboy Band) 

6. JUST A LITTLE SONG (Barry Drake) 2:43 

«1977 

Catskill Mountain 
Records 


3:23 


TOSA RECORDS 


P 1980 
Arr. Tony St. 
Thomas 
Eng./Arr. 
Barry Derrell 

33 1/3 RPM 




Tony St. 
Thomas 
Productions 
TM-100 
Time: 4:05 


WHAT YOUR LOVE MEANS TO ME 

(Tony St. Thomas) 

TONY ST. THOMAS 


TOSA RECORDS 



LOVE IS FOREVER 

(Tony St. Thomas) 

TONY ST. THOMAS 


P 1974 
Arr. Tony St. 
Thomas 
Eng./Arr. 
Barry Derrell 

33 1/3 RPM 


Tony St. 
Thomas 
Productions 
TM-100 
Time: 5:29 



Father Peter Scholtes 


SIDE ON 

B.M.I.-FOTEL Ml 


STEREO 

FEL S-252A 


1. They'll Know We Are Christians (2:22) 

2. Take My Hand (2:01) 

3. Choose Life (2:28) 

4. There Once Was A Man (3:45) 

Missa Bossa Nova 

5. Lord, Have Mercy (1:05) 

6. Glory To God (2:45) 

7 . Holy, Holy (1:14) 

8. Our Father (1:31) 

9. Lamb Of God (1:07) 


Ch < UR CH pubuca* 






Father Peter Scholtes 


STEREO 

FEL $-252 B 
1 


SIDE TWO 

B.M.I.-FOTEL MU’S 


Open Up The Boxes (2:29) 

The Lord Bless You (2:33) 

Glory Be To Israel (2:47) 

Shout And Clap Your Hands (2:16) 

We Gather Together (3:49) 

Mass Of 67th Street 

Lord, Have Mercy (1:15) 

Holy, Holy (0:53) 

Lamb Of God (0:50) 


’*’*• church pubucM'°^ s ’ 



doc mckenzie & the 

GOSPEL Hi-LITES 
“HIRED GUNMAN” featuring 
— “ALL THE VtoliY.” ml 


w' r ' ^ • V t ! «w . 

1. HIRED GUNMAN 8:03 

(Milbert “Doc” McKenzie and Leon Polk, I.A.M. Publishing / BMI) 
2. 1 ’VE HAD MY CHANCE 2:30 
(Milbert “Doc” McKenzie, I.A.M. Publishing/ BMI) 

3. HE’S COMING BACK 3:34 

(Milbert “Doc” McKenzie, I.A.M. Publishing / BMI) 


© 1988 International Atlanta Music 
Company / BMI 


C ° rc, Co., Inc., 881 MeO' 0 



rrrfnffllt 


doc mckenzie & the 

GOSPEL HI-LITES 
HIRED GUNMAN” featuring 
“ALL THE WAY” 


■ ' 1. ALL THE WAY 2:55 

(Milbert “Doc” McKenzie, I.A.M. Publishing/ BMI) 

2. GOOD GOD 3:30 

(Milbert “Doc” McKenzTe, I.A.M. Publishing/ BMI) 

3. YES LORD 4:35 

(Sandra Crouch, Lexicon Music, Inc.) 

4. THE FIRST RESURRECTION 3:23 

(Milbert “Doc” McKenzie, I.A.M. Publishing / BMI) 

© 1988 International Atlanta Music 
Company/ BMI 




B/REGISTREE REStHVltS- ^ 





NO 42 032 

(74 051 A) 
33 tours 
FACE 1 


THE STOOGE 


1969 (The Stooges) - 4’05 
I WANNA BE YOUR DOG (The Stooges) - 3'10 
WE WILL FALL (The Stooges) - 10’15 


Production John Cate 


f c f OlSOUl POUR EXECUTION 


SAC EM 

| SDRM) p 
D L 


® U VRE fNREGISTREE RESERVE 




NO 42 032 

(74 051 B) 
33 tours 
FACE 2 






THE STOOGES 


NO FUN (The Stooges) - 4*05 
COOL TIME (The Sto 
ANN (The Stooges) - 3’ 
IGHT (The Stooqes) 
DOLL (The 


? Ar/ Production John Cale 

F CE OlSQUE POUR EXECUTION 




W?Jv 


m 394 
Side 1 


A RED LION 

PRODUCTION 




“SOUL MAKOSSA” 

AF R I QUE 

1. SOUL MAKOSSA 4:30 

(Manu Dibango: Rayven Music BMI) 

2. KISSING MY LOVE 3:02 
(Bill Withers: Interior Music BMI) 

3. SLEEPWALK 3:36 
(Farina-Farina-Farina: Trinity/Climax BMI) 

4. LET ME DO MY THING 4:45 

(F. Brunson: Dandelion Music BMI) 

5. SLOW MOTION 4:09 
(Gamble-Huff: Assorted Music BMI) 

® 1973 Mainstream 
" ;cor ‘ 


Master No. 
MRL 394 A-S 






V oo BroadwaV 





a L So 

w <A> "' d ° *9 


OLDIES BUT GOODIES 

VOL. I 


SIDE 1 

DREAMY SIDE 


master \ 

(#or-5001) 


E STILL OF THE NIGHT 

rris) 


Five Satins 3:04 


EARTH ANGEL - The Penguins 

(Wiliiams-Hodge-Belvin) 

EDDIE MY LOVE -The Teen Queens 

(Collins-Davis-Ling) 

TONITE TONITE - The Mello Kings 

(B, Myles) 

HEAVEN AND PARADISE - Don Julian & the 
Meadowlarks < D ° n Julian) 

THE LETTER - Medallions 

{Vernon Green) 


2:55 

3:12 

2:30 

2:50 

2:50 


OSR-LPM-5001 


O R 0 IS 8 

mini 



(Leorkjrd Lee) 


Shirley & Lee 2:20 


CONFIDENTIAL • Sonny Knight 

(Dorindo Morgan) 

STRANDED IN THE JUNGLE -The Cadets 

(Johnson & Smith) 

THE WAY YOU LOOK TONIGHT -Jaguars 

(Jerome Kern) 

DANCE WITH ME HENRY -Etta Janies 

(James-Ottis) 

CONVICTED - Oscar McLollie 

s w*xr (Rene) 

%« ... 


OSR-LPM-5001 


2:20 

3:10 

2:20 

I 

2:23 

3:00 



(TWLP-201A) 




(TWLP-201B ) 


LAURA - PART 1 
JAY WHITE - ALTO 
LAURA - PART 2 
JAY WHITE - ALTO 
GRANADA 

MONTY KELLY ORCHESTRA 

THE GYPSY 

LOS FLAMENCOS 

THE SWAN 

x PARIS THEATRE ORCHESTR 

Nbkow-snow 


TWLP-20I-B 



Encore GLORIA LYNNE 

1. They Wouldn’t Believe Me 

2. It Could Happen To You 

Gloria Lynne 

3. Lost My Mind 

4. Crazy Heart 

5. Be Careful 

Jesse Melvin Band 
. (33-2775) 

Printed In U.S.A. 



Encore GLORIA LYNN 

1. Magic Spell 

2. Lover’s Leap 

3. Can’t You Behave 

4. Wish Your Love 

5. Take Your Love 

6. Send Me Baby 

Jesse Melvin Band 
(33-1733) 

Printed In U.S.A. 





RECORDS 


3314 

LONG PLAYING 
(High Fidelity) 


VOL. 1 
SIDE 1 


1. BANG BANG CLUB 

2. WOMEN'S CONVENTION 

3. ASSES ON THE ISLE OF MANN 

Nipsey Russell 



33^4 

LONG PLAYING 
(High Fidelity) 


VOL. 1 
SIDE 2 


1. STUTTERIN SAM 

2. BOOK OF THE MONTH CLUB 

3. CHINESE PERSPECTIVE 


Nipsey Russell 




IAIN HAMILTON 

EPITAPH FOR THIS WORLD AND TIME 

CHOIRS OF 

Cathedral Church of St. John the Divine 
Trinity Church, Princeton, N.J. 
Trinity \i, N.Y. 


Larry King, David Agler, Jack Jones, 

organists 

ALEC WYTON, conductor 




CRI SD 280-A 

stereophonic 




o^ S ^^i DfJv o s 



■ V 


IAIN HAMILTON 

VOYAGE 

for French Horn and Chamber Orchestra 


SIDE 2 



CRI SD 280-3 

stereophonic 



Barry Tuckwell, French horn 
The London Sinfonietta 
David Atherton, conductor 



Side One 

AM lOOOl 


No Guitars 
CM lOOOl 


*1 Four Blocks From Ground 

Levine 

B Stop Don’t Stop S:14 

Levine 

3 L@t j s Get Stupid 3: OS 

Levine/Cross 

4 Winds of Heaven 3: S3 

Levine 


© 1 0B2 CMImusic, inc. /printed in U. S. A. 



lide IWo 
BM lOOOl 



the Face of the Wind 3: 1 4 

Levine 

S Rock Star 4:06 

Cross 

the Fall of Night 4 

Levine 



music, inc 
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Arnold Schoenberg 

BOOK OF THE HANGING GARDEnM|^A 

>: , ■■'/•.hit . £V 

(Das Buch der hangenden Garten) 

19 SONGS TO POEMS BY STEFAN! GEORGE 

Op. 15 




Y'r 


i ' K 


42A 


SIDE 1 






X) 




1 i . • ’ ‘ V- 1 ‘ 

. ■ 


xi 


\6 




■:W 


Nos. I — 9 

BELVA KIBLER, mezzo-soprano 










Gerhard! Albershelm, piano 
AMP 


li mme9k 




. 






•: X ML* *v 


■; - • v » 


I .JO- 


«■ ; 
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y Arnold Schoenberg 

¥ THE BOOK OF THE HANGING GARDENS 

¥ 

(Das BucK der hdngenden Garfen) 

15 SONGS TO POEMS BY STEEAN GEORGE 

Op. 15 


BELVA KtBtER, mezzo-soprano 


Gerhard Albersheim., piano 
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ct'ons 
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FEELING IT 
DON'T BACK BACK 

J BF &KKT< : 

FETE 


ICO 


Curtis Lewis 
Kalico Product 

r: "Remix 


ip 

00S&SR 

Recorded at: 
Paradise Valley 
Studio, 

Caribbean Pepperdot 
St. Lawrence, 
Main Rd„ 
Christ Church, 
arbados, Wl 


■If"*'- ' n c., Curtis City ’ 




0001 SR 


0001 SR 

Recorded at: 
Paradise Valley 


Produced by: 
Curtis Lewis for 
Kalico Producti M 
Engineer: "Remix 


Caribbean Pepperdot 
St. Lawrence, 
Main Rd., 
,, . Christ Church, 
Barbados, Wl 


RETUR 


,n C- Curtis City p °' 
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Side A Stereo 

P.i*. ■ 





V* ■ 

% ‘ 


The Deadly Nightsh sOr Tedio $E?ow 

Special Promotion Record for Radio Stations— 26:00 

■ ■ 1 Keep on trie Sunnysicte—BMI 

2 MA- r W \ - ’ ■. AP 

i .• • , 

• ■ 4 Los in' at Love—ASCAP 5 Something Blue—ASCAP 
V 6 Shuffle— ASCAP 7 Onions-ASCAP 




S Dance, Mr. Bit;, Dance- ASCAP 
9 Nose Job- AS CAP 

10 Someone Down in Nashville—ASCAP 


i u do m e o n- : - u o w n in i\ as n v 1 1 * e- mo M r ^ 

V (from “The Deadly Nightshade” 

album BPL1-0955) .^v 

. T _ _ . » tf? A * 


' r *c. MA .NUFA' 


NEW VOF*^’ 



SIDE | 



LPS-7211 

STEREO 



TOMMY AND BECKY BASS 

Missionaries to Australia 

Hattie A t Tim 


LPS-7211 

STEREO 


1. THE HEALER 

2. BRACE THAT IS 6REATER 

3. I’D RATHER HAVE JESUS 

4. THE NEXT STOP 

5. WIN THE LOST AT ANY COST 

6. USE ME LORD 



side one 


THE JERRY TIFFE SHOW 



1. THE MOST BEAUTIFUL GIRL IN THE WORLD 
CABARET 
BRIGHT LIGHTS 


2. Theme from “THE GODFATHER” 

3. ROBIN HOOD 

33'Ij r pm 

( 19347 ) 





1. PUMP SONG 

WHEN YOU’RE SMILIN 
SHIEK OF, ARABIE 

2. HITCH-N-A-RSDE 

3. THE SUMMER KNOWS 


3 r pm 


Teddy & Nanci 


Together 


SILVERCLOUD 


RECORDS 



STEREO 
Side One 
SLP-1002A 

Produced by Ernie Freema 
Frances Kirk for 
Fern Productions 


n & 


1. SWEET CHERRY WINE 3:35 
(Freeman/Kirk) Montego Pub (ASCAP) 

2. I WRITE THE SONGS 3:54 

(Bruce Johnston) Sunbury Music (ASCAP) 

3. MARIONETTE 3:25 
(Freeman/Kirk) Montego Pub (ASCAP) 

4. MY EYES ADORED YOU 3:31 
(Crewe/Nolan) Stone Diamond Music (BMI) 
fanny Boy Music (BMI) Kenny Nolan Pub 
(ASCAP) 

5. QUEEN OF BALLET 3:34 
(Freeman/Kirk) Montego Pub (ASCAP) 


Arrangements by Ernie Freeman 
® 1 976 Siivercloud 
Records 


Teddy & Nanci 
Together 


SILVERCLOUD 


RECORDS 


G 


STEREO 
Side Two 
SLP-1002B 

Produced by Ernie Freeman & 
Frances Kirk for 
Fern Productions 


1. LOVE WILL KEEP US TOGETHER 3:19 
(Sedaka/Greenfield) Don Kirshner Music (BMI) 

2. FEELINGS 3:49 

(Albert/Fundora) Fermata Int'i Melodies (ASCAP) 

3. CHARMING BEAU 3:17 
(Freeman/Kirk) Montego Pub (ASCAP) 

4. SAYONARAMAMA 3:00 
(Freeman/Kirk) Montego Pub (ASCAP) 

5. TRY IN' TO GET THE FEE LIN' AGAIN 4:11 
(David Pomeranz) Warner-Tamerlane Music 
Upward Spiral Music (BMI) 

Arrangements by Ernie Freeman 
(g) 1976 Silvercloud 
Records 



Side One 

Cop yrig'rAV 











STEMRA 


FRANCIS MONKMAN 


1. The Dawn Of An Era 3: 10 

2. The Endurance Of Man 2:58 

3. Perpetual Motion 3:56 

4. Perpetual Motion 0:14 

5. The Achievements Of Man 3 :28 

6. The Achievements Of Man 0:25 
All Titles by Francis Monkman 
Produced by Aaron Harry 


Produced by Aaron Harry 
© 1980 WEA MUSIC GMBH 

11 § 1 § IC 58133 
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STEMRA 







This Side: 45 rpm 

I.T.V. Mix (127 bpm) 3.56 

2. FANTASY GIRL Original Version m b P mi 3.58 

A1, A2, & B1 written & composed by David Kisitu / Thomas Spirakos / Ismail Boulaghmal. 

Published by B. Mikulski Publ. / Savage Publishing. 

B2 Written & composed by E. Molina / M. Garcia / J. Ortiz. 


Marketed & distributed by 


i .i i— s • c: 

ZVX Music GmbH & Co. KG 


4/I/q «0 0 Benzstrasse 1 - Industriegebiot . 35799 Merenberg . Germany 
www.zyx.de . www.zyxmusic.com 

CASr '^ls^ —•e*"*’*' 


HF-Cono PROHIBITED. I.C; 0635 b 


Logo Side: 33 rpm 

1. Robby Remix 035 bpm) 5.56 
2. Instrumental 027 bpm) 3.56 






TP 


4* /CATAMOUN 
# RECORDS 


OR Derik Kyser, Gees, Theresa Walker, E Kyser) 


Side A 

1. Avenue Ride 

Radio Version 

2. Avenue Ride 

Long Street Version 


TGK 

33 1/3 RPM Stereo 
Jobet Music 
Micro-Mini 
Caribou Music BMI 
TC12”156A 

Manufactured and 
Distributed Exclusively by 
Trumpet/ Catamount Records 
737 Bergen Avenue 
Jersey City, NJ 07306 


Produced by Paul Kyser and Stan R. Krause 
Co produced and Rap Coaching by KYZ 
Music and background vocals arranged by Paul Kyser 
Tracks recorded at Smack Studios 
Mixed by Paul Kyser , ; Spider D, d?id Uino Zervos 
Assisted by Smove Sirnpki ns 
Mixed at Power Play Studios 


IRuMPj 


REQORDS 


'CATAMOUNT 


RECORDS 


(E Derik Kyser, Gees, Theresa Walker, E Kyser) 


Side B 

1. Avenue Ride 

Spider D Club Mix 

2 „ A venue Ride 

Instrumental 

3. Avenue Ride 

Accapella Mix 


\ 

y 






TGK 

33 1/3 RPM stereo 
Jobet Music 
Micro-Mini 
Caribou Music BMI 
TC12’T56B 

Manufactured and 
Distributed Exclusively by 
Tnunpet/Catamoimt Records 
737 Bergen Avenue 
Jersey City, NJ 07306 


Produced by Paul Kyser and Stan R. Krause 
Co produced and Rap Coaching by KYZ 
Music and background vocals arranged by Paul Kyser 
Tracks recorded at Smack Studios 
Mixed by Paul Kyser, Spider D, and Dino Zervos 
Assisted by Smove Simpkins 
Mixed at Power Play Studios 



HILLSIDE CHAPEL & 
TRUTH CENTER, INC. 


SIDE 1 


H.S. 0001-LP 
Time 19:40 



AND SO IT IS" 
Bishop Roy Blake 



HILLSIDE CHAPEL & 
TRUTH CENTER, INC. 


'SIDE ~2 


"AND SO IT IS" 
Bishop Roy Blake 

II Close To-Thee 

2. It Is Well 

3. He Touched Me 

4. Sweet Spirit 


H.S. 0001 -LP 
Time 20:25 




THE BIRTH OF CHRIST 
Mt. Nebo Gospel Singers 





& 

SIDE A B M 33 1/3 RPM STEREO 

(NR14143-1) 

THE BIRTH OF CHRIST Matthews . . . 3:03 

Lead: Ethel Taylor 

LITTLE DRUMMER BOY Public Domain 2:36 

OH HOLY NIGHT Public Domain 2:45 

Lead: Rebecca Smith 

GO TELL IT ON THE MOUNTAIN . . . Public Domain 3:08 
Trio: Glenda West, Francene Smith, Ethel Taylor 
Solo: Veronica Harley/Daisy Stith 

HARK THE HERALD ANGELS SING . . Public Domain 2:39 
Lead: Ethel Taylor 

v * 

3 Recording Service* 



) 


ft 

THE BIRTH OF CHRIST 
Mt. Nebo Gospel Singers 


SIDE B 



33 1/3 RPM STEREO 
(NR14143-2) 


1. SWEET LITTLE JESUS BOY Public Domain 3:35 

Solo: Grace Savoy/Rebecca Smith 
2- JOY TO THE WORLD . Public Domain 1 :55 

3. SILENT NIGHT, HOLY NIGHT . . . Public Domain 3:49 

4. OH COME ALL YE FAITHFUL . . . Public Domain 2:02 
Musical Medley by Chuckie Matthews 



y '' ~ 
9 Recording 




Side A 

C&P 1998 JeDa Records Inc. 
Made In USA 
6-53395-00011 



Executive Producers 
Jeff Hanc & DeAlan 




(DeAlan/Jeff Hanc) 

1. DJG Distant Club Mix(8:16) ^ DJG Distant Radio Mix (4:21) 

PRODUCED AND REMIXED B"> *RIS "THE GREEK" PANAGHI 

& MIKE MANICONE FOR DJG PRODUCTIONS, INC. 

Remixed & Edited At Omega Studios, Inc. L.I., N.Y. 

Written By DeAlan and Jeff Hanc 
Published By JeDa Music Publishing Company (BMI) 

Engineered By Chris "The Greek" Panaghi 


Keyboards By Mike Manicone 
A 11 Vocals By DeAlan 
Mastered by Tom Brick at Absolute Audio Inc. (NYC) 


Ar Manufactured and Distributed By JeDa Records Inc. (NYC) A 
^5^ Ph: (212) 243-9562 Fax: (212) 243-9515 -Qp' 

Email: jedarecords@erols.com n ^ r lP < ' 



C&P 1998 JeDa Records Inc. 


Uted % JeDa NY (212) 243-9 
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Side B. 

C&P 1998 JeDa Records Inc. 
Made In USA 
6-53395-00011 



Executive Producers, 
Jeff Hanc & DeAlan 


(DeAlan/Jeff Hanc) 

1. Dan's Underground Mix (5:49) 

PRODUCED AND REMIXED BY DANNY CRAAN 

2. Fred's "Smooth & Mellow" Mix (6:15) 

PRODUCED AND REMIXED BY FRED PIERCE 
Above Remixes Recorded & Mixed at Jeff Hanc Recording Studio,Malvem, L.I 

Written By DeAlan and Jeff Hanc 
Engineered By Danny Craan 
Keyboards By Jeff Hanc 
All Vocals By DeAlan 

Published By JeDa Music Publishing Company (BMI) 

. Mastered by Tom Brick at Absolute Audio Inc. (NYC) , 

ATq Manufactured and Distributed By JeDa Records Inc. (NYC) Q tf*V 
( Ph: (212) 243-9562 Fax: (212) 243-9515 ^ * 

Email: jedarecords@erols.com 
u <£ D; C&P 1998 JeDa Records Inc. -ctfC 

W6ut ed By JeDa (212) 243-95® V , 





MR. SERV-ON 



I 



DJ-9600 


1. What They Do feat. Triple 6 Mafia (radio) 

2. What They Do feat. Triple 6 Mafia (album) 


Side A 


imi 

LV-C 

901-388-1190 


3. What They Do feat. Triple 6 Mafia 

(clean remix) 




MR. SERV-ON 


mr 


U-C 


1190 


901 


388 


DJ 


9600 


Side 


B 


Say 


Boo 


1 


Shoulders 


2 


Head 


N 


Me 


feat 


Blakewater 


City 


My 


4 



Merry Clayton 



Special Dance Mix 



By 

Jellybean 


6989-1 -RD 
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NOT FOR SALE 


MERRY CLAYTON 

Produced by Michael Lloyd for Mike Curb Productions 
Executive Producer: Jimmy lenner 
Additional Production and Remix by Jellybean 
for Jellybean Productions, Inc. 

Hands Down Music, ASCAP 

Side C Stereo 

6989-1-RDCD 
6989-1 -RD 

6989-1 -RD-C 

4:39 

33V3RPM 


YES (Extended Dance Version) 

(T. Fryer-N. Cavanaugh-T. Graf) 

(Original Version on the hit Motion Picture Soundtrack 
album, “DIRTY DANCING” 6408-1-R) 

® 1987 VESTRON PICTURES, INC. 

TM(s)® RCA/CORP -MADE IN USA 



NOT FOR SALE 





MERRY CLAYTON 

Produced by Michael Lloyd for Mike Curb Productions 
Executive Producer: Jimmy lenner 
Additional Production and Remix by Jellybean 
for Jellybean Productions, Inc. 

Hands Down Music, ASCAP 

Side D Stereo 

6989-1 -RDCD 

6989-1 -RD 

6989-1 -RD-D 

3:33 

33V3RPM 


YES (Dub Version) 

(T. Fryer-N. Cavanaugh-T. Graf) 

(Original Version on the hit Motion Picture Soundtrack 
album, “DIRTY DANCING” 6408-1-R) 

© 1987 VESTRON PICTURES, INC. 

TM(s)® RCA/CORP -MADE IN U S A 










(T-X- 1-10021) 


\ . YA REI M WADI THAQIF (Part 1) 

2> YA REIM WADI THAQIF (Part 2) 
(Tqiriq Abdul Hakem - Mahrcom) 
NAQAH SALAMAR. 

3. YA RAITNfl MA HAWITEZ (Part 1) 

4. YA RAITNI MA HAWITEZ (Part 2} 
(Tariq Abdul Hakem - Mahroom) 

NAGAH SALAMAR 

5. MA’ABAD EL HOB (Part 1) 

6. MA’ABAD EL HOB (Part 2) 
(Tariq Abdul Hakem - Fahid) 

TARIQ ABDU-l HAKEM 


“il 



CAI ROf 

(Recorded in Egypt) 


(T-X-2f 10021} 


l/lAKA ARSCH W ASA TALE! N (Port 1) 

2. LAKA ARSCH WASATALEIN (Part 2) 
(Tariq Abdul Hakem - Fahid) 
TARIQ ABDUL HAKEM 

3. KAL EL LAZI KAD HAM (Part 1) 

4. KAl EL LAZI KAD HAM (Part 2) 

(Traditional) 

AHMED JABOR 

5. ISHTAGNALAK WALLAH (Part 1) 

6. ISHTAGNALAK WALLAH (Part 2) 

(A. Fauzi-A. Adel) 

Or. LA! LA MATAR + g' 







MARIO PERALTA 


1. WHAT A DIFFERENCE 
A DAY MAKES 

M. Grever 



STEREO 

598R-6415 

SIDE ONE 


2. KILLING ME SOFTLY 

Girrbel-Fox 

3. WHERE IS THE LOVE 

McDonald-Salter 

4. PAVANE FOR A DEAD 
PRINCESS 

M. Ravel 

5. YOU ARE THE SUN- 
SHINE OF MY LIFE 

S. Wonder 

6. MORE 

R. Ortolani — N. Oliviero 
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MARIO PERALTA 

, 4 ';#:' ; ' ■■ 


V> v* ; 
A'. 


1. THE WAY WE WERE 

M. Hamlish 

2. SING 

Raposo 

3. IT’S IMPOSSIBLE 

Manzanero 

4. TIE A YELLOW RIB- 
BON ’ROUND THE 
OLE OAK TREE 

Levine-Brown 

5. FOR THE GOOD 
TIMES 

Kristofferson 

6. GODFATHER’S THEME 

Nino Rota 



STEREO 

598R-6416 


SIDE TWO 




RfcCO 





BY ROSE 
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•i - a: Fukutomi 

• !.-t ; ( . 
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WARNING! 




■I 


EMF (UVE AT THE BILSON)" 





IS NOT SUITABLE FOR AIRPLAY 


[mi's'iTT 


EXPLICIT LYRICS 


mm 


V-56209 







EMI Records USA 


V-56209 



o 7777-56209-1 



^ Moffywood and Vine S^®***’ 


Sa *»5 




SIDE 1 
V-56209 

244002A 

2440028 

244002C 


1 . UNBELIEVABLE 
(Cln City Sex Mix) 5:14 

2. UNBELIEVABLE 

(Boot Lane Mix) 6: 

3. UNBELIEVABLE 

(Single Version) 3:i 

i 

Written by EMF. 

Published by Warner 
Chappell Music Ltd. 

Produced & Mixed by 
Ralph Jezzard for 
Strychnine Productions. 

© ® 1991 EMI RECORDS LTD. 


8 of nppHc ^to la 





’* ,nc - Hofywood and Vine SV 






.^tpjooeu louof^p t 


Vs, >% 




EG] I 



EMF 


SIDE 2 
V-56209 

244002D 

244002E 

244003 

1. UNBEUEVABLE 
(House Mix) 4:26* 

2. UNBEUEVABLE 

(Hip Hop Mix) 4:10** 

3. EMF 


w 


(Live At The Bilson) 3:53# 


33 1/3 RPM 


m 










Written by EMF. 

by Warner Chappell Music ltd. 
Produced by Ralph Jezzard 
for Strychnine Productions. 

'Mixed by Afrika Bambaataa 
featuring Rohan 'DJ’ Fashion Robotham. 
"Mixed by Afrika Bambaataa 
featuring Rohan *DJ' 

Fashion Robotham and 
RMRfrom NU Sounds. 

/Recorded Ive at The Bison, 

Clnderford. England. 

/Mixed by Ralph Jezzard 
for Strychnine Productions. 

© © 1991 EMI RECORDS LTD. 
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ALI CAMPBELL 

REGGAE SAMPLER 


1. Talking Blackbird 4:55 

Written by Ian Campbell/Ali Campbell 
Published by Logo Songs, Ltd. (PRS)/Fernscan Ltd. admin, in the US 
and Canada by EMI Virgin Songs, Inc. o/b/o New Claims, Inc. (BMI) 

2. Let Your Yeah Be Yeah 4:15 

Written by Jimmy Cliff 

Published by Songs of PolyGram International, Inc. (BMI) 

3. Stop The Guns 2:14 

Written by Ali Campbell 

Published by Fernscan Ltd. admin, in the US and Canada by 
EMI Virgin Songs, Inc. o/b/o New Claims, Inc. (BMI) 


SIDE A 
STEREO 
33 1/3 RPM 



FOR PROMOTIONAL 
USE ONLY 
NOT FOR SALE 


SPRO-12794 


All tracks produced by Gerry Parchment and Ali Campbell 
® 1995 Fernscan Ltd. 


SIDEB 
STEREO 
33 1/3 RPM 



1. Pay The Rent 3:51 

Written by Ali Campbell/Brian Travers 
Published by Fernscan Ltd. admin, in the US and Canada by 
EMI Virgin Songs, Inc. o/b/o New Claims, Inc. (BMI) 

2. Drive It Home 2:04 
Written by Snooks Eaglin 

Published by Team Habana Publishing Ltd. (PRS) 

3. Big Love (Intro.) 2:01 
Written by Ali Campbell 

Published by Fernscan Ltd. admin, in the US and Canada by 
EMI Virgin Songs, Inc. o/b/o New Claims, Inc. (BMI) 

4. Big Love (Album Version) 2:41 
Written by Ali Campbell/Jack Radies 
Published by Fernscan Ltd. admin, in the US and Canada by 
EMI Virgin Songs, Inc. o/b/o New Claims, Inc. (BMI)/ 
Edition Kosmo admin, in the US by BMG Songs, Inc. (ASCAP) 


SPRO-12794 

FOR PROMOTIONAL 
USE ONLY 
NOT FOR SALE 


All tracks produced by Gerry Parchment and Ali Campbell 
© 1995 Fernscan Ltd. 







FOR PROMOTIONAL USE ONLY/ NOT FOR SALE 


STEREO 
33 1/3 RPM 


PI 2-1 004 
SIDE 1 




DEE HARVEY 
"JUST AS I AM" 

(LP VERSION) 4:21 (ASCAP) 

(Tena Clark, Dee Harvey, Gary Prim) 

PRODUCED & ARRANGED BY: Tena Clark for Tena Dark Productions 
Executive Producers: Tena Clark and Zack Vaz 
Appears on the DEE HARVEY L.P., 

"JUST AS I AM" 374636330-2/4 
© 1991 Motown Record Company. L.P. 


RECORD CO. L.P. LOS 




MOTOWN 


FOR PROMOTIONAL USE ONLY/ NOT FOR SALE 


STEREO 
33 1/3 RPM 


PI 2-1 004 
SIDE 2 


V ; o' more informal/' 



Sicfe A 
1 6:2 7 
Vocafs 


PARENTAL 


ADVISORY 


EXPLICIT CONTENT 



© 2003 ‘A ff rights reserved 

CasfivifCe's Finest 


1. T'firow It < Uv ( 4:4 3) 

featuring Coo Coo Caf & Lif’ (Niq 
2 . Whoa LxO ‘Mama 0 - 25 ) featuring (jfass Joe 
3 - 615 (4:18) featuring (jfass Joe; Cfiorus Sy (Daniel 

80 On T'he ‘highway ( * 55 ) 

^^•fe/oniousrecords-^ 


\ al ion of applicable Jaw s 





Phone: 615 


Telonious Entertainment (Presents 


ILLICIT 


Side (B 

15:43 

InstrumentaC 


) 200s All rights reserve, 

Cashviffe’s Tinest 


1. Phrow dt dip m 

Produced by T* im pfdf 

2. Whoa Liv (Mama (.« 5 ) 

'Produced by Pio 
3. 615 (3:56) Produced by Pio 

80 On Phe d-Cighway c«o) 

Produced by Jacc 
^ 'f eL 


oniousrec 


fl 0 V\y\N°°d Records Inc. © 


INTO 1 








3 3 • R P M 


*// 


INTO ANOTHER 


MUTATE ME 


Written by Bono, Moses, Birkenhead, Thomas 
Produced and Mixed by Rick Parasher 


Hclfywcbd 


RECORDS 






PROMO ONLY) 
NOT FOR RESALE 




joipiooa' 


hiring, lending, public 



HoVVywood Records Inc. © 


INTO 1 








INTO ANOTHER 


% 




MUTATE ME 


U"> 


© 




Written by Bono, Moses, Birkenhead, Thomas 
Produced and Mixed by Rick Parasher 








Hollywood 



RECORDS 


PROMO ONLY 
NOT FOR RESALE 


* P00mA II0H Aq pauMO si ^ 


V\\ring. lending, public 
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LOU STEVENS 


STEREO 
CR 1-004 LP 

©1980 

Lou Stevens Music 


1. Einstein's Relatives 3:57 

2. Penthouse Party 3:30 

3. Wasn't That Guy Dylan 3:21 

4. Groundhog 2:31 

5. Hello How Are You 3:36 


All songs written, produced 
and arranged by Lou Stevens 


SIDE ONE 

©1980 

Clone Records. I 


nc. 


i o. 
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c> 


% 
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Co/ ?o s 


‘He. p 0. BOX 508 
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STEREO 
CR 1-004 LP 

©1980 

Lou Stevens Music 



STEVENS 


Big Time 2:55 
Small Time 3:42 
Singin My Songs 2:02 
Plastic Money From America 8:55 


All songs written, produced 
and arranged by Lou Stevens 



SIDE TWO 

©1980 

Clone Records, Inc. 



NAPALM ENTERTAINMENT 


Official Fa 


vs 


SIDE 




33 1/3 rpm 






jgj My Life 

Written and performed by Shinee Cruz, Willie Shaw, 
and featured guest Pusha T, Produced by Mark Brown 

Sunshine 

Written and performed by Shinee Cruz, 
Produced by Mark Brown 

For Peanuts 


Written and performed by Trill, Philly D, Clever, Frank Dutch 
and Willie Shaw Produced by Brandon Alexander 





V 

> 




J-.-IW -v 


Official 


33 1/3 rpm 


My Life (Instrumental) 
Sunshine (Instrumental) 






For 


(Instrumental) 


Contact Napalm Entertainment at (757) 554-0072 or (757) 435-9179 
Fax: (757)554-0096 or E-mail: CGLLC@aol.com 
Recorded and mixed by Jon Best at Muddy Creek Audio. 

All songs © 2002 Official Fam Productions 
All unauthorized duplication prohibited by law. 


NM04 





BROADCAST/^ 



From the Album 

"DEEP INTO JUNGLE 

(Promotional Record) 


45 RPM 


Side A 

1) RESHMA 
Challa (Jungle Mix) 

2) RESHMA 
Challa (Original Mix) 
Multitone LIS. PO BOX 
582891. Minneapolis. MN 
55458. USA 

Phene (612) 379 0405/ 
Fax (612) 379 0354 
Email Mul Tone@aol.Com 


12 MUTA 1314 
(P) 1995 

Multitone Records Ltd 
(C) 1995 

Saveia Music Ltd 
Multitone Records Ltd. 1274 
Uxbridge Road Hayes, 
Middx. U.K. 


^ ^^Qaa aaauoo3U 


all rights op 





Side AA 1 

1) DCS 

Kara Vajda (In Da Jungle) 

2) DCS 

Kara Vajda (Original Mix) 
Multitone LIS. PO BOX 582891 
Minneapolis. MN 55458. USA 
Phone (612) 379 0405/ 

Fax (612) 379 0354 
Email Mul Tone@aol.Com 


From the Album 

"DEEP INTO JUNGLE" 

(Promotional Record) 


12 MUTA 1314 
(P) 1995 

Multitone Records Ltd 
(C) 1995 

Savera Music Ltd 
Multitone Records Ltd, 1274 
Uxbridge Road Hayes, 
Middx, U.K. 


SlHOltd TTV 



Wit Us 

(J. Pennick, O. Ajjuwami, E>. Edwards, M. Taylor, D. 5oler) 


album version 


alleyWay \ Phat Phlavors ent., PO. Box^l 
Buffalo, New York 1^21^-0^31 
(/1 6) 891-^898 

for promotional use only 
not intended for sale 


TM \997 

Side One 





:optjnght 2001 
alleyWay 


S'deT WO 


(9 

Wit Us 

(J. Pennick, O. Aljuwamf, B. Edwards, M. Taylor, D. Boler) 

Instrumental Version 

alleyWay \ Pfiat Phlavors ent., P.O. Box ? 8 ) 

Buffalo, New Yorlc 1421^-0^1 

(/1 6) 891-+898 


for promotional use only 
not intended for sale 


\ 





THIS SIDE 

SPILL MY GUTS 

3:35 


V THAT SIDE 

' TANGO SKIN POLKA 

1:25 


LYRICS: P. FLUID/ 
MUSIC R. SKATORE 
AND J. HAZEL 


LYRICS: P. FLUID/ 
MUSIC: J. HAZEL/ 


Both songs published by SPYZ Publishing/ASCAP. 
• 1989 Relativity Records, Inc. For promotional 
use only From the forthcoming 24-7 SPYZ 
Harder Than You' In-Effect Records 3006 


88561-3008 0 
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STEREO 

33 1/3 RPM 


LADYFIRE 

MEDLEY: GIMME GIMME GOOD LOVIN'*/MONY MONY 

VOCAL/ DANCE MIX/6:07 

*Written by J. Levine, R. Cordell; Published by 
Peanut Butter Pub., Inc./Kaskat Music Inc., BMI 
** Written by T. James, R. Cordell, B. Bloom, B. Gentry; 

Published by Big Seven Music, BMI 
ST-DM-5081 1-SP 

Produced by Jerry Meyers & Dick Bauerle 
<$i_ Engineered by Bill Kothen & Tom Edmunds 

Additionol production & mixed by Raul A. Rodriguez jp* 

'/i/v X . . II. I I «• i. -vO 


★ k 




% 




% 


for Unrruly Productions, Inc. 

® 1986 Atlantic Recording Corp. 
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KEf £LLER PLAZA, N.Y . N X 
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Special Promotional Sampler 

Featuring: 

AMERICA DREAMS 

& 

EYES OF MARY 

on 20th Century-Fox Records 

Manufactured and Distributed by RCA 




RUBICON 


■ STEREO 

ASA > NOT 

PM FOR SALE 

Intro: 23 

AMERICA DREAMS 

(from the ''America Dreams" album, T-577) 

(J. Blades-J. Pugh-B. Gillis-G. Eckler-J. Martini) 

Special Thanks to Henry Mancini 0 

Produced by Richard Podolor for x> 

Richard Podolor Productions cr 

Engineered by Bill Cooper a 

Fox Fanfare Music, Inc. (T a 

Nocibur Music, BMI ^ A 

<S>*#79 20th Century-Fox Record Corporation 
Manufactured & Distributed by RCA Records, Oy 

New York, N.Y. • Printed in U.S.A. 


’oration, 85^^ 



RUBICON 


EYES OF MARY 

(from the "America Dreams" album, T-577) 

(J. Blades-J. Pugh-M. Haskett-D. Marcellino) 
Produced by Richard Podolor for 
Richard Podolor Productions 
Engineered by Bill Cooper 
Fox Fanfare Music, Inc. 

Nocibur Music, BMI 

©1979 20th Century-Fox Record Corporation 
Manufactured & Distributed by RCA Records, 

New York, N.Y. • Printed in U.S.A. 


^°^ p ORATION, 85 








RCA VICTOR OlV. 
Camden, n. j. 


RaDO CORPORATION 
Of AMERICA 


Chappel? & Co 
ASCAP 
E3-VW-I3I3 


HO OTHER LOVE 

(from the musical production "Me And Juliet") 
(Oscar Hammerstein il-Richard Rodgers) 

PERRY COMO 

with Henri Rene's Orchestra 
^ and Chorus ^ 

Time. 3ifD 



<C*VlCTi>. 

co&Mi, 


tCA VICTOR 0<v, 
Camden. n. j. 


8AOiO CORPORATION 
OF AMERICA 


(from the musical production "Me And Juliet") 
(Oscar Hammerstein ll-Richard Rodgers) 

PERRY COMO 

with Henri Rene's Orchestra 
^ and Chorus ^ 

Urn#; 2;05 


Chappell & Co. 
ASCAP 
E3-VW-I3I4 


"m 


47-5317 



MAsnrs voter- 

*** XT ~ 

AVicr, 



FAA* 

$ RCA VICTOR Div. 
Camden, n. j. 


Robert Mellin, Inc. 
BMI 

E3-VW-I320 


C\«v9 7 h. 




YOU YOU YOU 

(Robert Mellin-Lotar Olias) 

THE AMES BROTHERS 

with Hugo Winterhalter 
and his Orchestra 

Time: 2:52 




(Redd Evans-Phil Springer-R I. Alien) 

THE AMES BROTHERS 

with Hugo Winterhalter 
and his Orchestra 


' Time: 2:45 



fM _ H.iMASTi*svo,cr- 

caVicto> 


r0 *D 

GV<x 9 ° tf 'Oc/7 £> 


PCA VICTOR OIV 
Camden, n. j. 


Lowery Music 
BMI 

E3-VW-06I I 




SPANISH FIRE BALL 


HANK SNOW 

The Singing Ranger 
and the Rainbow Ranch Boys 


Time: 2:16 


^„- •«*»***■* *OKr-^ 




c (SRSSfh ' 


.▼ -■'•••' 

g PC a VICTOR Div. 
Camden, n. j. 


% 


<t- 


RADIO CORPORA I ON r 
OF AMERICA 


Leeds Music 
ASCAP 
E3-VW-06I4 


NOT FOR SALE 

47-5296 


BETWEEN FIRE AND WATER 

(Eddie Seiler-Sol Marcus-Ralph Care) 

HANK SNOW 

The Singing Ranger 
and the Rainbow Ranch Boys 

Time: 2:45 



Rak Music 

ASCAP 

1229-BW 

PROMOTION COPY 


BIG TREE 
Records 


BT133 

Time: 3:20 

01972 Bell Records, 

A Div. of Columbia 
Pictures Ind., Inc. 

x 


COULD HAVE BEEN A LA 

(E. Brown / T. Wilson) 

APRIL WINE 

Prod, by Ralph Murphy (Double M Prod.) oX 6 

v/ . -fnr Mnr>h Prnri I trf iv ' 


for Much Prod. Ltd, 



Summerlea Music 
Ltd./ Big Pumpkin 
Music - BMI 
1230-BW 

5 . PROMOTION COPY 

\ 

\ 

% 


BT 133 

Time: 3:30 

01972 Bel) Records, 
A Div. of Columbia 
Pictures Ind., Inc? 


TEACHER 

(D. Henman) 

APRIL WINE 

a Prod, by Ralph Murphy (Double M Prod.) 

^ A * 0r WUCh Pf0 ^* 

A DIVISION O? 



RECORD on \ 

2608 Sunset B!vd, 


/ 

• i 


exoma Pub, Co. 

F 51 8-45 


Recording Studios 
L.A. 26, Calif.' 


Vocal by 
Wayne Brock 

ime 2:18 


\ 

V 


/ 

/ 


! 


YOU’RE BREAKING IN ANOTHER HEART 

(Thompson-Gray-Thompson) 


Music by 

SANDY STANTON 
and his 

HE; RECORDING ORCK, 



RECORD CO. and 
2608 Sunset Blvd, 


Recording Studios 
L.A. 26, Calif. 


Foisway Music, Inc 


Vocal by 
Wayne Brock 

Time 2:05 


(Devinie-Nichols) 


\f Mutic by 
SANDY STANTON 

and his. 

fable recording orch 
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. ^ 

/ 



OODLE I AY 

(!rviri$ Ret!i) 

DOLLY DAWN 

with Chorus & 
Rhythm Accomp. 


\ 


* 

\ 


45 3.P.M. 
( 45 - 3101 ) 
Vocal 


% 


r 

i 


:* ’• •" 


m 



47-6387 

General Music Publ. 
Co., ASCAP 

F2WW-8500 


45 RPM 

“NEW ORTHOPHONIQ” 
HI6H FIDELITY 


THE LITTLE WHITE DUCK ’ 

{Walt Barrows-Bernard Zaritzky) 

Ddrothy'Olsen - 

The Singing School Teacher 




2:30 

RA'DiQ 



47-6387 

Tannen Music Inc 
BMP 

F2WW-8501 



*,;• . 

45 RPM ; 

“NEW ORTHO PttINIC 
HIM fllELITY 




Promotion Record 


A PRODUCT OF CBS 


’t» le" Tr»d«mirk h|. U. S. Fit. Off. Mirci Fegistndi. "COS” Tndemirk. Midi In U. $. A.’ 


NOT FOR SALE 


45RPM 


5-9130 

JZSP 37208 


2:10 
(Bill) 

American Music 
Inc. 


GROWIN' UP 

• Stanley * 

DOLORES HAWKINS 

Oreh. under dir. of 
0. B. Masingill 


Promotion Record 


A PRODUCT OF CBS 


r *tlk" Trtd.mwk U. S. Fit. Off. Mitci Registftdi. “CBS” Tfidimirk. Midi in U. S. A, 


NOT FOR SALE 


45 RPM 


5-9130 

JZSP37209 


2:30 
(ASCAP) 
Maxwell Music 
Corp. 


I TAKE THIS MAN 

• Maxwell ■ Schroeder • 

DOLORES HAWKINS 

Orch. under dir. of 
0. B. Masingill 


BIG TOWN 



I 

Vocal 


45-109 

6406 

Publisher: 

4 Star Sales-BMI 
Time: 2:43 


Every One A Hit! 


MATTIE, LEAVE ME ALONE 

(J. Battle-B. Davis) 


THE THRILLERS 



IG TOWN 

Every One A Hit! 


45-109 

6407 

Publisher: 

4 St-'v Sales-BM! 
Time: 3:05 


\ 


Vocal 


\ 


THE DRUNKARD 

(J. Battle-B. Davis) 


\ 


THE THRILLERS 





Distributed 
Exclusivley 
Thrdugh 
VEE JAY . 
Records, Inc. 


Ald.ori Music 
S - 2272 


VENUS IN BLUE JEANS 

(Greenfield - Sc^kaj 

JIMMY CLANTON 

ACE 8001 




Distributed 
Exclusivley 
Through 
VEE JAY 
ffacords, Inc. 


Ace Publishing 
Oo-. i Bivi l 
S - 227 i 


HIGHWAY BOUND 

(Jimmy Clanton) 

JIMMY CLANTON 

ACE 8001 



t 


as 


423 E. Vtmon Avi , Lot Angolos, CoNf. 


45 RPM 


FL-109-A 


•Ml - 2 ““ 



• • 





623 E. Vernon Ave , Los Angelos, Calif, 


SMI - 2:45 


STRANDED IN THE JUNGLE 


(J. Johnson-E. Smith) 


THE JAYHAWKS 




ROBE OF CALVARY 

(Toomey - White - St. Clair - Rivers) 

THE ORIOLES 


45 R.P.M. 
(45JB-1-260) 
Vocal Quartet 





Record No. 

45-5134 




THERE'S NO ONE 
BUT YOU 

(Evans - Austin - Groom • Johnson) 

f THE ORIOLES 


45 R.P.M. 

-JB-l-261) 
Vocal Quartet 


- Ki 

■ i ■ 



A DEAR JOHN LETTER 

(Talley-Owen) 

THE FOUR HORSEMEN 

Vocal by Pat O’ Day 


m LDlW’S 




R 


P 


M. 


K1 1566 

53-XY-369 



NO STONE UNTURNED 

(Cox^Herman) 

THE FOUR HORSEMEN 

Vocal by AI Rawley 


4* 




1# 








CtCvICT 


•so 


V 




t 


A 


AN" 


^ rca victor cxv. 


CAMDEN, N. J. 


RFD Music 
ASCAP 
E3-VW-0658 


'f 


X 


\F 


Q. 


RADIO CORPORATION 
OF AMERICA 


47-5 


I'LL TRADE YOURS FOR MINE 

(Cy CobeTi) 

HAWKSHAW HAWKINS 


Time: 2:CQ 


t>o 



MAS,fc *^ VO«Cf^ 

caVic^ 


RCA VICTOR Div, 
CAMDEN. N. J. 


RADO CORPORATION 
OP AMERICA 


THE LONG WAY 

(Jeff Hill) 


HAWKSHAW HAWKINS 



Time — 2:28 
ROCK ’N ROLL 
RELEASE 


K55007 

55-XY-206 


MOVE IT ON OVER 

RAY REID 

With Instrumental Accompaniment 
Comp. — Williams 
Pub. — Acuff-Rose Publications 

'% <BM,) 

_ or LOWS 


NOT 

FOR SALE 




Time— 2:55 
ROCK 'N ROLL 
RELEASE 


K55007 

35-XY-207 


I’LL TAKE THE BLAME 

RAY REID 

With Instrumental Accompaniment 
Comps. — Singleton- McCoy 
Pub. — St. Louis Music Corp. 

M* (BM,) on .^ 

'* onowsw**** 


NOT 

FOR SALE 




ZS9 5600 

AA-AF 
ZS9 5600-3 

® 1980 CBS Inc. 

Time: 3:58 


REMOTE CONTROL 

-N. Mann - B. Beard - C. Fortune- Taken 
From The Believe In A Dream Lp: 
“THE AWAKENING” JZ 36875 

THE REDDINGS 


* C ® S Records/ 




ZS9 5600 

AA-AF 
ZS9 5600-4 

® 1980 CBS Inc. 

Time: 3:05 




THE AWAKENING 

D. Redding - M. Lockett - T. McCarthy- Taken 
From The Believe In A Dream Lp: 

“THE AWAKENING” JZ 36875 

THE REDDINGS . * 


° BS Records/ CBS ^ 


MR. T 
in 

The Mystery of the Mind Thieves 


MUSIC 

• • • * 
• 

Side One 
Stereo 
S-2022 
33 1/3 RPM 


Produced by Bill Holtane, C.M.S. 

® MCMLXXXIV, Ruby-Spears Enterprises, Inc./ 
Big Ts Enterprises, Inc. 

® MCMLXXXIV, Starland Music, Inc., 

Lisle, Illinois 60532 


MR. T 
in 

The Mystery of the Mind Thieves 




‘ ' * 




rviusic 


• • 


Side Two 
Stereo 
S-2022 
33 1/3 RPM 


Produced by Bill Koltane, C.M.S. 

® MCMLXXXIV, Ruby-Spears Enterprises, Inc./ 
Big T s Enterprises, Inc. 

<& MCMLXXXIV, Starland Music, Inc., 
Lisle, Illinois 60532 


